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Guide for Authors
General Details for Authors
Submission

Articles may be submitted online to this journal. Editable files (e.g., Word, LaTeX) are required to
typeset your article for final publication. All correspondence, including notification of the Editor's
decision and requests for revision, is sent by e-mail. Contributions to this journal may be submitted
either online or outside the system.

Text should be typed double-spaced, in a double column using 12-point type.
Preparation
Use of word processing software

It is important that the file be saved in the native format of the word processor used. The text should
be in double-column format. Keep the layout of the text as simple as possible. Most formatting codes
will be removed and replaced on processing the article. In particular, do not use the word
processor's options to justify text or to hyphenate words. However, do use bold face, italics,
subscripts, superscripts etc. When preparing tables, if you are using a table grid, use only one grid
for each individual table and not a grid for each row. If no grid is used, use tabs, not spaces, to align
columns. The electronic text should be prepared in a way very similar to that of conventional
manuscripts.

Article structure
Appendices

If there is more than one appendix, they should be identified as A, B, etc. Formulae and equations in
appendices should be given separate numbering: Eq. (A.1), Eq. (A.2), etc.; in a subsequent appendix,
Eqg. (B.1) and so on. Similarly, for tables and figures: Table A.1; Fig. A.1, etc.

Essential title page information

Title: Concise and informative. Titles are often used in information-retrieval systems. Avoid
abbreviations and formulae where possible.

Author names and affiliations: Please clearly indicate the given name(s) and family name(s) of each
author and check that all names are accurately spelled. You can add your name between
parentheses in your own script behind the



English transliteration. Present the authors’ affiliation addresses (where the actual work was done)
below the names. Indicate all affiliations with a lower--case superscript letter immediately after the
author's name and in front of the appropriate address. Provide the full postal address of each
affiliation, including the country name and, if available, the e-mail address of each author.

Corresponding author: Clearly indicate who will handle correspondence at all stages of refereeing
and publication, also post-publication. This responsibility includes answering any future queries
about Methodology and Materials. Ensure that the e-mail address is given and that contact details
are kept up to date by the corresponding author.

Affiliation address: Superscript Arabic numerals are used for such footnotes.
Abstract

Abstract (250 words maximum) should be a summary of the paper and not an introduction. Because
the abstract may be used in abstracting journals, it should be self-contained (i.e., no numerical
references) and substantive in nature, presenting concisely the objectives, methodology used, results
obtained, and their significance.

Keywords

Subject terms or keywords are required, maximum of eight. Key words referring to the special
contents of the publication, and not to its methods. The editor retains the right to change the Key
words.

Acknowledgements

Collate acknowledgements in a separate section at the end of the article before the references and do
not, therefore, include them on the title page, as a footnote to the title or otherwise. List here those
individuals who provided help during the research (e.g., providing language help, writing assistance
or proof reading the article, etc.).

Artwork

General points

Make sure you use uniform lettering and sizing of your original artwork.
Embed the used fonts if the application provides that option.

Aim to use the following fonts in your illustrations: Arial, Courier, Times New Roman, Symbol, or
use fonts that look similar.

Number the illustrations according to their sequence in the text.
Use a logical naming convention for your artwork files.

Provide captions to illustrations separately.

Size the illustrations close to the desired dimensions of the published version.



. TIFF (or JPEG): Color or grayscale photographs (halftones), keep to a minimum of 300 dpi.

TIFF (or JPEG): Bitmapped (pure black & white pixels) line drawings, keep to a minimum of
1000 dpi. TIFF (or JPEG): Combinations bitmapped line/half-tone (color or grayscale), keep to a
minimum of 500 dpi.

Please do not:

Supply files (e.g., GIF, BMP, PICT, WPG); these typically have a low number of pixels and limited
set of colors;

Supply files that are too low in resolution;
Submit graphics that are disproportionately large for the content.
Figure captions

Ensure that each illustration has a caption. Supply captions separately, not attached to the figure.
A caption should comprise a brief title (not on the figure itself) and a description of the illustration.
Keep text in the illustrations themselves to a minimum but explain all symbols and abbreviations
used.

Illustrations

Size your illustrations according to the journal’s specifications for column widths. Figures are
generally reduced to either one-column width (8.8 cm) or smaller. Submit each illustration at the
final size in which you would like it to appear in the journal. Each illustration should be prepared
for 100% reproduction. *Avoid submitting illustrations containing small axes with oversized
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The term Metatheatre is coined by Lionel Abel in 1963. The word meta
is a Greek word which means beyond or above. So metatheatre is theatre
about theatre, drama about drama, play within the play, story within the
story, or any term that reflects the duplication of theatrical reality. Itis a
type of literature that is aware of itself as a literary object and refers to its
artificiality. It is characterized with theatricality, self-awareness, self-
reflexivity, and self-knowledge. This term and technique becomes
potentially powerful to destabilize conventional forms and views and make
theatre an effective place for education and communication. Metatheatre is
meant to explore the complexity of the modern life and the anxieties that
encounter the identity of modern man who is stuck in a cage of awareness.
Its most important characteristic that it duplicates visual experience which
is built on the fusion of illusion and reality. The actor appears on stage
physically and playing another role creating another identity. It is an
identity that is created in the context of another level of time and space.
This study shows the metatheatrical moments in Edward Albee’s At Home
At The Zoo and how the characters formulate their identities while
struggling with illusion and reality. Albee explores the complexity of
modern life and the anxieties that encounter man’s identity who is
attached to the rife of self-awareness. This study sheds the light on Albee’s
ability to expand the central theme through telling stories and self-
reflexivity to evoke the audience to make meaning in favor of
everyday reality.

KEYWORDS: metatheatre , illusion, storytelling, Albee.
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Introduction

Edward Albee is a controversial and
popular playwright who is considered
the foremost American playwright of
his generation. Through his career, he
dramatizes  the life of modern man
who is struggling to formulate identity
by exploring the gap between self-
delusion and truth and the desperation
beneath daily life. Identity is a
powerful dramatic device in his plays,
“my play are about the nature of
identity. Who we are, how we permit
ourselves be viewed, how we permit
ourselves to view ourselves how we
practice our identity or lack of
identity.” ( Albee, 2011, P.3)  This
study shows the metatheatrical
moments and how the characters
formulate their identities  while
struggling with illusion and reality in
Edward Albee’s At Home At The
Z00(2009). Jerry and Peter who
represent two social psychological
standard problems as lower class and
upper class are brought together to
challenge the audience and evoke them

to be aware of the distinction between
illusion and reality through story-
telling and other metatheatrical
devices.

Metatheatre

In 1963, Lionel Abel coined the
term  metatheater in his book
Metatheatre: A New View of Dramatic
Form. He argues that man in modern
world is no longer capable of tragedy.
He states that in an age with self-
conscious of moral values are in
decline, we have only metatheatre,
through which we revel in our refusal
to commit to anything. It is “theatre
pieces about life seen as already
theatricalized.” (Lionel Abel, P.60) He
thinks that the persons who are acting
on stage on metatheatrical plays are
aware of their dramatic role “unlike
figures in tragedy, they are aware of
their own theatricality.”  (Ibid)
Metatheatre is meant to explore the
complexity of modern life and the
anxieties that encounter man's identity
who is imprisoned within awareness.

N
G
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Later many writers and critics discuss
metatheatre like Calderwook (1971)
who defines Metatheatre as a dramatic
genre that goes beyond drama of a
traditional sort, “becoming a kind of
anti-form in which the boundaries
between the play as a work of self-
contained art and life are dissolved”.(
P.4) One of the most important
definition is that of Richard Hornby
(1986) in his work Drama, Metadrama
and Perception, who gives a clear
definition of metatheatre as a drama
about drama which occurs “whenever
the subject of a play turns out to be, in
some sense, drama itself” (P. 31). He
catalogues five forms of metadrama:
play within play, ceremony within
ceremony, role playing within a role,
self- reference and literary and real life
reference. He defines metadrama as a
“drama about drama.” ( Ibid) The
forms that Hornby mentioned are
important but metadrama is not limited
to them. Abel Dbelieves that the
concept of metadrama or metatheater
goes beyond of specific forms or
devices. It is a type of literature that is
aware of itself as a literary object and
refers to its artificiality.

June Schluter in her Metafictional
Characters in Modern Drama (1979)
considered metatheatre as a concept
focused on identity, a tool for the
playwright to mark the distinctions
between reality and illusion. (P.79)
The double theatricality of the nature
of metatheatre enhances reality when
the audience watches actors in the
process of performing a play, this
double theatricality = evokes the
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audience to engage in the process and
investigate the state in which it is not
possible to distinguish life from art.
When we see a play within a play it is
as if we are putting the concept of
theatre itself under  microscope
(Kenneth  Pickering , P.42) So
metatheatre is theatre about theatre,
drama about drama, play within the
play, story within the story, outer story,
inner story or any term that reflects the
duplication of theatrical reality. Its
most important characteristic that it
duplicates an aesthetic experience
which already presents a dual reality.
The actor appears on stage physically
and in the part he/she portrays and
creating a third identity as he/she plays
another role. It is a third identity
created in the context of a third level of
time and space. (Fisher, P.xi) The real
power of metatheater is that it draws
the attention to the illusion of mind.
We think that the reality is what we
experience but not all what occurring
is truth. We live in an illusion of reality
based on how we perceive it.

Background of At Home At the Zoo
and Plot

At Home at the Zoo consists of two
acts. Act one, Homelife is written
about fifty years after act two The
Zoo Story. It is  Albee’s first play
which is written in 1959.  Albee
seems to be dissatisfied with the
portrayal of Peter’s character and
thinks that Jerry’s role is longer than
Peter,  “there is a first act here
somewhere which will flesh out Peter

fully and make the subsequent balance
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better”. (Albee:2009, xi) In 2004 the
play premiered at Hartford Stage
under the title Peter and Jerry. Later
the play goes under the title At Home
At The Zoo.(Micheal Parller, P.17)
The first act, Homelife is opened in
the living room of Ann and Peter’s
apartment on Sunday afternoon. Peter,
forty five years old, tidy, and bland,
sits alone absorbed in reading a book.
His wife, Ann, a thirty eight enters
from the kitchen interrupting him by
insisting to talk, but she soon loses
what it was she had on her mind. John
Magaril (2018) summarizes Peter and
Ann’s lives that  the two “share a
climactic fantasy in which a tornado
knocks over the birdcage in their
Upper East Side apartment, freeing
their pet parakeets, which are eaten by
their cats, which in turn are eaten by
the couple’s daughters, who are then
eaten by the couple themselves.”(P.1)
In The Zoo Story, the second act, Peter
continues to read on his favorite bench
in Central Park. He is thwarted by
Jerry; a stranger who verbally
confronts him. Jerry obtrudes his
conversation upon Peter rendering
ineffective the latter’s detachment. In
an atmosphere of rising hysteria, Jerry
provokes Peter to fight with him for
the possession of the bench. Albee
explores the anxiety, psychological
disorders, and loneliness felt by these
characters. He explores the sense of
loss as well as describes the impact of
living in illusion which is the result of
the complexities of modern life.

Circularity of lllusion

Yyl LVl A

0e \eq
eJe

In At Home at the Zoo, Albee exposes
the shallowness of modern American
society and reveal the illusion of the
American dream. The first act,
Homelife, starts with Peter who is
quiet and wunassuming man who
absorbed in reading “the most boring
book,” (Act I, P.2) which is about
seven hundred pages, it is important
because it makes him rich. Albee
attempts to explore the culture’s reality
that Peter escapes through reading
such boring book. Most of Albee’s
plays address the issue that face the
individual in American society and
criticize the materialistic states that
prevailed in that society. Albee
protests against the dangerously
declining quality of life. A decline
which is marked in one way by the
corruption of genuine art to suit the
demands of a consumer society which
has no place for the artist except as a
simple manufacturer. It is the age of
the growth of technology, in which
the word progress of any real meaning
is deprived.  He thinks that the artist
should “ be leader, a teacher” (Micheal
Rutenburg, P.241)

In a way to draw Peter attention, Ann
says “ We should talk.” (Act I, P.2)
Such words send asignal that there is
something serious but Peter is
indifferent and intently reading his
book. At the beginning Peter seems to
be disconnected but later he and Ann
are engaged in several stories that
reveal the nature of their marriage.
Though they engaged in stories but
they are unable to connect truly
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because they are unable to hear each
other. The moments when they have
talked, when they might hear each
other; are always already past and
wasted. Peter and Ann’s conversation
moves in “ Full Circle”. (Act. I, P.39)
They return to the same first sentence
in the middle of the act “we should
talk”(ibid.), Karen Bovard states that
“like other Albee’s protagonists, both
Peter and Ann are concerned with
precision and accuracy; they try to pin
things down with words.” ( P.691)
Peter’s inability to hear Ann shows
that he is in “a vegetative state, dead to
the world”.(Darr Andrew,P.50) The
repetition of their  conversation
emphasizes the emptiness of their life
and the circularity of their illusion.

Peter does not like anyone to penetrate
his private life or his private illusion.
Ann and Peter try to set themselves
free from the reality of their confined
identities by wasting their existence in
illusion. Peter wastes his existence in
reading which is an activity, as he
asserts, that gives him countless hours
of deep fulfillment whereas Ann is
occupied in doing the usual household
chores as we see her all the time, the
towel of dishes in her hand, comes and
returns to the kitchen. Though Ann is
dissatisfied with herself as well as with
Peter, but she does not want something
wilder than their comfortable life.
Though they live together for many
years, Ann and Peter cannot achieve
the moment of understanding and
revelation. She wants to wake her
husband up but without changing
things too much:
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Ann: That’s what we’ve
both wanted; stay away
from icebergs; avoid the
Bermuda Triangles;
remember where the life
boats are, knowing, of
course, that most of them
don’t no need.
Yes ; that’s what we’ve
wanted... and that’s what
we’ve had ...for the most
part.  And it
frightening.

work...

isn’t

Peter: wasn’t a question.

Ann: no; it wasn’t. And
isn’t it frightening. (Act 1,
P. 20)

The need for illusion is not limited to
Peter and Ann, Jerry in second act
shows the same need for illusion as a
replacement of his loss. The people
around him are incommunicative. He
finds no one to share his feelings with.
He keeps two empty picture frames in
his room because he doesn’t “ have
pictures of anyone to put them in”(Act
2, P.) He lives the illusion of having
sex with little pretty ladies whom he
never sees more than once. “I think I
was very much in love ... maybe just
with sex. But that was the jazz of a
very special hotel, wasn't it ? And now;
oh, do I love the little ladies; really, I
love them. For about an hour.”(Ibid)
Albee believes that such lifestyles
promote complacency and a loss of
what it means to be alive. Albee
doesn’t want his audience to be either.
Mary Hartig states that Albee presents
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characters who struggles to come
aware of their fault deceit,
achievement and uncertainties. He
wants his characters and audience
transcends illusion and take advantage
to be conscious. He consistently stages
the possibility that his characters be
more honest with their self which in
return create the possibility of better
self- government. (P. 18) Albee
attempts to awaken through not only
his characters on stage from their
illusory conceptions of reality but the
audience as well, forcing them to face
what they see. His continued optimism
in the bond of human relationships and
their ability to overcome illusion
further demonstrates his talent as one
of the most controversial and important

playwrights.
Confined ldentities

Albee in At Home At The Zoo used
dramatic characters who are in a
psychological disorder and
imprisoned in their consciousness.
They are living in loneliness and about
to lose their identities. Ann feels
lonely; she needs a shelter to resort to.
She is desperately eager to have Peter
understand her. Her emotional
condition is highly frustrated. She
expresses her loneliness when she
says: “For all you know I could go out
in my nightdress, down in the elevator,
out the door, down seventy-fourth
street, to the corner; stand there,
scream.”(Act. I, P.11) It is a
metatheatrcal moment of a sudden
realization and revelation. In her sense
of anguish, Ann does not find support
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or warmth in her husband. She fails to
stir Peter’s feeling when she returns to
talk about that night and threatens him
that “it might come back™. (Ibid) Ann
turns to stir Peter with the revelation
of a disturbing thought: “One night I
sat for an hour ... and I thought about
having my breasts cut off.” (Act I,
P.18) This Metatheatrical practices,
this shocking revelation moves both of
them into conversation about their
hidden needs. The act of hacking her
breasts which are the source of
passions, emotions and maternity
reflects the roughness and the
barrenness under the pretended happy
relationship. Andrew Darr illuminates
that hacking her breast would
symbolically separate her from her
primary gender roles as mother and
wife.  Herthreat reveals her desire
to honestly discuss how confined she
feels. Ann may explain her desire as a
health related matter, but the
underlying truth is that she needs
freedom from the bonds of her safe,
predictable marriage. (P.53) Both
Peter and Ann share the loss of
spiritual confidence. Peter tries to
avoid this fear by living in illusion
while Ann is more aware of their
confined identity. Her narrative
discourse  reflects her potential
melancholy.

Homelife is in large part a very high
stakes dialogue about sex between
long-married, Peter and Ann to express
their sexual fear and frustration that
people and the audience alternately
“chuckled and held its breath as the
private moment on stage.” (Karan
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Bovard, P. 691) Albee wants to shake
the audience and awaken them in
metatheatical moments in which Ann
and Peter struggle with illusion and
reality to formulate their identities.
Ann search for an identity is deeper
than her role as mother, wife, and
homemaker, and she tries to expose
Peter’s anxiety and alienation. Ann’s
repressed sexual desire is shown in the
image of the animal, which is free to
perform its sexuality without the
artificial boundaries of society. Darr
explores that  Ann lacks sexual
fulfillment. She has used to prevent
herself from exploring her sexual
identity, but she has become
increasingly aware of her repressed
desire . Despite her shyness about
admitting to having this sexual desire,
Ann repeatedly confesses this fact, in
subsequently more violent terms.
(Darr, P.54) Judith Butler states that
this repressed desire would make the
one wanting to alter his or her gender
identity in order to form something
completely opposed to the custom.
According to Butler, the thought, and
subsequent expression of the thought
through language, already transforms
Ann from a silent woman imprisoned
in her ordinary existence to a woman
that is willing to change her gender by
having her breasts removed if it will
liberate her from illusive social
boundaries. Ann's awareness of the
gender identity is clearly lacking in
Peter. (P.45) Ann hopes that her talk
would end her alienation. Her talk
about hacking breast demonstrates her
awareness of her lack identity.
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Metatheatrical moments Ann tries to
expose the illusion of her female
identity which is lost due to restricted
social and historical performance.

Peter’s self-reflexivity turns into
expression of his frustration with his
sexual organ, “I think my circumcision
is going away.” (Act 1 P.12) This
frustration reflects his confined
masculine identity that are not being
achieved. For Peter, his masculinity
crisis might be evoked in response to
his lifeless marriage, his wife’s
courage, or his job. Peter is afraid
that he is slowly losing his sense of
identity and subsequently his control
over his life. If his sexual organ
retreats, he will be unable to keep his
illusory gender identities as husband,
father, and businessman. Both Peter
and Ann think of their gender
identities but Ann looks for change
while Peter is afraid of any change (
Darr, P. 54) Ann wants something
more than the safe life they are living.
Ann is like Jerry in second act who
tries to  penetrate Peter’s interior
world, “ I’ve been to the zoo” said
Jerry, it is the fixed point that Albee
uses to travel to the interior world of
his characters. Both Ann and Jerry try
to free their imprisoned identities. At
first, Jerry Dbehaves like a “caged
animal” (Harith Turki, P.3) He starts
to talk about his unsatisfied life how
he lives in a small room in a house in
a poor section of the city. He knows
who the other residents are, but he
does not have real communications and
contacts with  neighbors. He tries to
capture Peter’s attention in several
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ways, talking about his life, tickling
and narrating stories. James L. Roberts
(1979) declares, “In Edward Albee’s
plays, each character is existing in his
own private ego” (11).

The setting of the first act, the zoo is a
symbol of their caged identities. It is “
parallel to the caged animal in the
z00”.( Harith Turki,P.3) It reflects
the problem of modern man who is
self-alienated and imprisoned in his
illusion. Both Peter who is Upper
West Side, well dressed and Jerry who
is a low class proletariat, suffer from
the meaninglessness of their life. Both
are “depressed western subjects” (A
Khelifa, etal, P.8) Jerry struggles to
triumph over his loneliness and
depression. He attempts to formulate
his identity through having his inner
experiences correspond to outer
significant world represented by Peter.
While Peter, in the other hand is
passive and only reacting to others
action.

Throughout the play Peter has been
passive neither the stories of Ann and
Jerry nor their attack shock him. It is
only when Jerry insulted him by saying
that he is not able to have male baby he
finally decides to pick up the knife
and defends his gender identity and to
free his animalistic nature “to abandon
his  dominant  masculinity  and
manufacture a non-normative gender
identity is encapsulated in that knife.”(
Darr, p.57) In At Home at the Zoo,
Albee asserts man’s need to make
contacts with others and breaking his
self-alienation. True human
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relationships are very essential to
formulate a pure identity. He tries
to attack the indifference and sterility
of Peter, to break the boundaries of
illusion that caged both of them and
cripple their communication.

Story Telling and Play within a Play

When Albee is asked about the
function of stories in his plays he says
that they “end up being microcosm....
They are there for a reason, but |
discover it afterward” ( Albee, 1988, P.
184) Ann tells Peter the stories of her
breast hacking and her dream that
carry her anxieties and worries in an
attempt to stir him and wake him up.
The security of their lives has left Ann
feeling quietly desperate. She wants
more disclosure, more access to their
animal natures in bed. Once he puts his
book aside, Peter does his best to hear
her. They are engaged in sexual talk
then he tells her a story about his
relation with a woman in college. He
reveals a sexual episodes when he
hurts the woman, an event which
goes a long way toward explaining
why their sex since is so safe. Peter
refuses to be an animal and justifies his
refusal by telling that story of his
violent sexual relation which make
him decided to avoid “embracing any
sort of violent, animalistic identity”
(Act 1 P.16) Trying to astonish him,
she slaps him and then kisses him.
They attempt to be spontaneous, “they
concoct a fantasy about disruption in
their household menagerie.”
(Bovard,P.692) Once Peter and Ann
finally get talking, often about sex but
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also about the wider field of wildness
they have avoided, disturbing ideas
emerge. Ann finds herself regardless
and tries to replace the original
feelings and emotions that she has lost,
with the illusion of *“ a small voyage
on a safe ship”.(Act 1,P.20) Ann
reflects Albee’s opinion who thinks
that maybe “ it is impossible to live
without false illusion. It may well be.
But | think the responsibility is to be
aware they are false illusion and go on
living them.”(Stavrou, P.64) Albee
uses meteater to heighten Ann’s
awareness of the illusion of their life
but she is willing to live comfortable
life.

After their shared fantasy stories, Ann
goes back to cooking, while Peter goes
out to read in Central Park. The
context provided by Homelife, gives
full dimensions of Peter’s character.
We see him as the modern version of
middle class man who is imprisoned in
his illusion. He is “exasperatingly
passive at times”( Karan Bovard. P.
693.) His life seems to be safe, so
shallowly and so boring. He is
indifferent and avoid facing reality.
Ann is seeking deeper meaning in life
but she does not always know what
she wants. At the end of Homelife
both - Ann and Peter gain an
understanding of “wake —up call to
themselves”(Frank  Rizo,P.31) The
revelation of Peter’s life in Homelife
paves the way to what will happen in
the second act. Peter is aware of his
fragile masculine identity as he sits
down in Central Park, he has already
been thinking about what it means to
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be an animal and about his current
status as a passive identity. These
moments of Peter's awareness shows
that Peter might change, but it would
take something truly horrific to shake
him from his rooted position as a
member of the dominant masculine
identity, even if he fears his position
may already be in danger. (Andrew,
56) Albee draws the attention of the
audience to the illusion that confined
Peter identity but doesn’t try to change
things too much. For most of The Zoo
Story, the character still sits and
watches as an audience to his scene
partner. (Margil, P. 1) Homelife and
The Zoo Story looks like a play within
a play. For the audience, who watched
the one act play The Zoo Story, will
perceive Homelife as a paly within the
play to reveal Peter’s unconscious
world. How he contemplates his male
identity that he lost in illusion of
materialism. How he has left his
apartment after sharing a crucial talk
with his wife who tries to stir him to
free him from illusion and to touch the
pure nature of his identity. Homelife
lets the audience know Peter’s frame
of mind , to understand why he would
not escape from the disturbance of
Jerry. Peter is ready to enter into new
experiences. He wants to know how
animals live.

As The Zoo Story begins Jerry starts
telling stories in a comic style to draw
Peter’s attention. Jerry is described as a
“ man in his late thirties, not poorly
dressed, but carelessly...” (ibid.) his
appearance is a result of his poor
personal history who is deprived of
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normal family life. Jerry’s story
reflects his inability to find real
relationship and love. He tries to
approach Peter by different ways. He
starts by announcing three times “I’ve
been to the zoo.”(Act 2, P.27) When he
finds that Peter hardly responds to him,
he starts to change the tactics trying to
reach Peter from different directions
“sometimes a person has to go a very
long distance out of his way to come
back a short distance correctly.” (Act
2, P.31) Jerry keeps asking questions,
expressing his experience in the zoo.
Then he narrates him  short stories
about the ugly woman who wants to
use him as a tool to satisfy her sexual
desire and how he tries to keep her in
illusion of non-existed sexual relation
with her. This story is an introduction
to tell another story about the
landlady’s dog. He starts to tell the
story of his life how he lives in a small
room owned by a cruel woman and her
frightening dog, who are the
doorkeepers of his dwelling. He told
Peter that every time he came in, the
dog have been at odds. The dog
challenged him and bitten him several
times. The dog’s hatred made him
want to find a way to contact with the
animal. He told Peter that he decided
that he would first try to be friend with
the dog, and if that did not work, he
would  kill it. He fed the dog
hamburgers, but the dog ate the
hamburger and hunted him away. He
then decided to give the dog a
poisoned hamburger, but still nothing
happened. The dog did not die, nor did
it come to love Jerry. Later the
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landlady told Jerry that the dog was ill.
Jerry started to regret his action and
hoped that the dog survive. Jerry said
that for a brief moment, he and the dog
looked at each other, but then the dog
withdrew from contact with him.
Jerry  shows  his  desire  for
communication.

that if you can’t deal with
people, you have to make a
start somewhere. WITH
ANIMALS ! [Much faster
now, and like a conspirator]
Don’t you see.? A person has
to have some way of dealing
with  SOMETHING. If not
with people ..
SOMETHING. With a bed,
with a cockroach, with a
mirror ... no, that’s too hard,
that’s one of the last steps.
(Act 2, P.39)

Throughout Jerry’s long detailed story
Peter seems to be “hypnotized” (Ibid)
It seems that in metatheatrical moment,
Albee tries to hypnotize the audience
as well. It is like the mirror for the
audience to penetrate their illusion, “
that’s a mirror, too; always check
bleeding.”(Ibid) Asfia Khan argues
that the story of the landlady causes
anxiety to Peter because “this young
publishing executive is a representative
of a culture that negates the existence
of such individuals like Jerry and the
Landlady. Reality is defined by images
presented on television and Time'
magazine for Peter”. (P.171) Albee
skillfully uses story-telling to make the
audience be aware of the distinction
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between illusion and reality. Though
Peter seems to be indifferent and
hardly pay attention to Jerry’s stories
but in fact these stories managed to
change Peter’s perception of reality at
the end of the play.

Jerry’s conversation and stories do
not attract Peter and it seems that he is
not interested in Jerry’s conversation.
Every time Peter tries to quit the
conversation with him, Jerry turns to
another subject.  Eventually Peter
decides to leave but Jerry pushes him
off the bench and “punches Peter’s
arm) (Act 2, P. 39) and insulting him
and starts to challenge him over the
bunch. Suddenly Jerry pulls a knife
and drops it to Peter to grab then he
pushes himself towards the knife. It is
Jerry’s last attempt to make Peter
realize the reality that he used to avoid.

The Last Metatheatrical Moment

Throughout the course of the play,
Jerry appears to seek a space and
dominance. This means that he is
““retreated in his unutterable semiotic
world: as a result of being at the zero
time, he should travel the path of
temporal categories so as to reach the
linear symbolic time and be integrated
and recognized in society.”
(Khelifa,P.8) Zero time means the
time that would show off the person’s
inner desires and troubles or any
special or personal effects would
reflect crucial meaning for the person.
Jerry’s unconscious world is reflected
by his alienated neighbors, his poor
home and his small strongbox which
has most of his reminiscences. Jerry
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reached this difficult psychological
moment thus he has transferred his
inhibitions by identifying himself to
Peter, the representative of history
world which permit a pure spell self-
comprehension and self-assertion in
cultural world. (Ibid)

Jerry’s suicide or murder is a
metatheatrical shock effect. By
forcing Peter to kill Jerry, Albee
creates an intense moment of stage
violence that will shock his audience.
Like Jerry's story with the dog that
implanted in Peter’s memory, Albee
has used The Zoo Story to duplicate
the experience in the minds of his
audience. The hope that the audience
will be forced to reexamine its own
values as Peter did. Ultimately, the
playwright wants to upset the
audience enough that there will be a
change. (James Kittredge,P.44)

Conclusion

In a comic style, Albee tries to shed
light on the void of modern man
identity where the audience can feel
and at the same time disturbed and
entertained by Jerry’s jokes and death.
In metatheatrical practices, Albee tries
to depict the illusory confines of the
stage as well as the world as a prison
for the reality of the characters that
occupy it. The play starts with a
realistic situation, a husband and wife
in their home talking about their daily
life, later this realistic situation
addresses with absurd situation as Ann
and Peter make random chat that is
confronted with reality. These illusions
are stripped to face revealing how
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their identities are confined within
themselves. There is some irony in
their talk revealing the illusion of their
homelife. Ann fails to shatter the
stability and understand the alienation

of the core of Peter's life. In the
second act Jerry succeeded in
changing Peter from

incommunicative person prisoned in
his inner life to a person who knows
the value of communication but this
costs him his life. In a metatheatrical
moment Albee uses violence to shatter
the illusion that confines the reality of
their identity. The three characters
challenge the void of their identities
that arise out of their refusal to face
reality, knowing that they live in
illusion. They try to reach self-
understanding which is conceived as
the inner self-reflection fails to grasp
its essence. Meta theatricality is
heightened through telling stories and
self-reflexivity to challenge the way
the audience make meaning in favor
of everyday reality. He tells them
stories that serve as digression in the
main play from the development of the
plot and let them decide how to react
to Jerry’s death.
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