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Abstract:

!e era of the beginning of Islam made a general renaissance, which included all aspects: life, 

social and scientific, and all life affairs. What this renaissance affected was: literature, poetry and 

prose, and new poetic purposes appeared, different from what Arab literature knew before, and 

among these purposes: poetry of guidance, It is poetry: in which the converts expressed their psy-

chological state and their feeling of the blessing of guidance to Islam, and the external music was 

dealt with, in this tagged research: “External music in the poetry of guidance in the early Islam 

era and its artistic and semantic effects”, and showed the extent of creativity of poets, in this poetic 

purpose. !e new, and their ingenuity in using the phonetic, and its relevance to poetic and psy-

chological connotations, and the strength and sobriety of the poetry of guidance, so I dealt with it:

!e importance of music in poetry, and the importance of poetry of guidance, then dealt with 

the poetic weight, its artistic effects, the reflection of events, the situations that the poet lived, and 

his celebration of public occasions, and the impact of this on his poetic music, and the connotations 

it contained.

It also dealt with the rhyme, its letters, its movements, its artistic effects, and the connotations 

that inspired and included it.

!en I followed that up with a brief conclusion, in which I mentioned the most important re-

sults that I reached, as well as the most important recommendations, which appeared to me in my 

study of the poetry of guidance.
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