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Abstract  

         The realm of poetry is wide enough to gather together the threads which bind humanity 

and establish its reunion. One of those threads is the human future which preoccupies poets, 

the “unacknowledged legislators of the human history”, to quote Shelley here. Apocalyptic 

visions overstep the cultural and religious differences and become a universal concern since 

they seem to spring from one source and aim at the same objective.   

This study is an attempt to shed light on some apocalyptic visions visualized by poets 

who belong to various ages and cultures. It shows that these visions are employ- ed to 

dramatize those attempts which seek to uncover the vague human future.  

(I) 
          

         Poetry can be seen as a means that embodies the human vision which interprets the 

various phenomena of the universe to penetrate into the bottomless depths of existence 

through intuitive speculation. This sort of speculation operates on the levels of both 

consciousness and unconsciousness which work hard to uncover the secrets of existence and 

the universal phenomena. 1  
 

         On the same level, the future of humanity and the world as a whole remains a keyless 

mystery which the poets endlessly endeavor to solve. In fact, the human fu- ture becomes the 

target of poetic imagination throughout ages. It is the poetic power of the poet that becomes 

his semiotic expressive symbols as if it were used by a di- viner to depict a prophetic vision, 

foretelling the future of things. This vision is a re- flection of the poet's hypersensitive 

consciousness. It is also part of the mutual rela- tionship between the poet and his world, on 

the one hand, and the poet and his con- sciousness on the other:  

We find ourselves flung down into the world, into a time and place we did not 

choose, but at the same time it is our world in so far as our consciousness projects 

it. 
2  

   

In this respect, we are inevitably led to saying something about prophecy, imagination  

and dreams because they are closely related to each other. They can be seen as the poet's tools 

by which he seeks to find the truth that he wants to embody in his poetry.  

They also exemplify “the complex process of interaction between the internal mind  

and the external world. ”
3 

This mental activity is characteristic of the prophetic or imaginative 

mind [which] transforms the sense- data into something new and individual through the  ower 

of its speech; [and] at this point the internal and external become mutually inter- teractive as 

the spirit of the living creature.
4
  

Prophecy is a term that has its own religious roots. It is “the divine power within 

man”
5
 It is the chain that links the poetic with the holy, art with religion, and the poet with 

inspiration at the poetic moment. Furthermore, the Old Testament, with its sym- bolic stories 
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and religious visions, becomes an ever- lasting source material upon which the poets draw 

“for parallels to their own experience.”
6
 We do not only have the Old Testament, but there is 

also The New Testament which represents the corner- stone in apocalyptic literature. 

Apocalyptic literature is defined by J.A.Cuddon as The literature of revelation, particularly of 

the future. The last book of The New Testament, “The Revelation of St. John” is a classic                              

example. [It is] a work which aspires to the prophetic tone and man- ner... [It aims at evoking] 

a large number of diatribes against the wickedness of humanity and the imminence end of the 

world. Ser- mon literature abounds in apocalyptic visions.
7
          

This definition shows that apocalyptic literature is closely related to the Bible and that  

it is mainly concerned with the revelation of the future.  

         From an Eastern religious point of view, prophecy is a new concept or a new vi- sion of 

man and the universe; a vision that foretells the future. It is a combination with the unknown; 

a combination that creates a new image of the world or it creates the world anew.
8
In this way, 

the understanding of prophecy and vision cements the re-lationship between poetry and 

prophecy. Both are creative processes aiming at ex-ploring the truth about the world and to 

foretell the future of man and the universe. In this sense, the position of the prophet–poet is 

firmly established at the centre of the process of poetic creativity ─ a process which shows the 

mutual interaction between poetry and prophecy.  

         The apocalyptic vision has a long list of fundamental characteristics. It belongs to the 

world of the unknown; a world of continuous change and renewal. At the same time, it is a 

complete separation from the physical world, a world which is monot- onous and repetitious. 

It suddenly and rapaciously occurs, violating the common norms of causal logic.
9
 

         Dreams are also highly effective as far as the apocalyptic is concerned. J.R. Watson 

points out that The symbolic operation of dreams link them with the working of  the poetic 

imagination, which can allow one thing to stand for an- other, and can transform abstraction 

into symbol.
10

  

So far, one can see that dreams open before the poet another world which is com- 

pletely different from the world of reality. It is free, beautiful, rich, holy and spiritual.  

         The principle of selecting Swift, Byron, Yeats, Al-Sayab and Al-Shabby is both cultural 

and chronological. They belong to different ages, representing various literary circles and 

cultures. The Eastern-Western view of the apocalyptic can also be examin-ed since we have 

the examples of Al- Sayab and Abul- Qasim Al- Shabby.  

 

                                                          (II) 
         The greatest part of the critical attention paid to Jonathan Swift (1667 – 1745) focuses 

on him as a novelist, satirist, and ironist. It seems that his poetry, which is secondary in its 

importance and amount, does not receive the same critical attention as his poetry does. Swift's 

poetry, like the poetry of his age, characteristically reflects that The growing esteem for  

sentiment and feeling in the eighteenth cen- tury was the culmination of a long process ─ a 

movement toward internalization, first from the rationalistic systems of the seven- teenth 

century to the Augustan emphasis on immediate intuition.
11

  

"Internalization" and "immediate intuition" are two important factors upon which the 

apocalyptic largely depends. 

 Swift's life is stamped with some sort of religious orientation. He was an Angli- can 

parish priest in northern Ireland. He was also “appointed Dean of St. Patrick's Ca- thedral in 

Dublin.”
12

 He has many religious writings such as “An Argument Against Abolishing 

Christianity in England.” and “A Tale of a Tub” (a satire on religious en- thusiasm).
13
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         Swift's "The Day of Judgment" presents a horrid vision which consists of a series of 

images which are originally Biblical and comparable with the images used in The Revelation 

of St. John. The first striking image is that of the graves giving up the dead, while Jove is 

bursting the skies:      

                             A horrid vision seized my head 

                             I saw the graves give up their dead 

                             Jove, armed with terrors, burst the skies  

                             And thunder roars and lightning flies.
14

  

Then, the emphasis is shifted from the state of confusion and horror which conquer the 

whole world to the sinners who are pale and hanging their heads. This shift shows Swift's 

religious bent for a sense of commitment to straightforwardness, piety and a total rejection of 

frailty, pride and other vices. At the end of the poem, the poet tries to belittle the importance 

of “the world's mad business” which fully preoccupies people, making them forget God and 

the other world. Men, who deviate from the straight path, are described as "blockheads" and 

"fools":  

                The world's mad business now is o'er  

                             And I resent these pranks, no more  

                             I to such blockheads set my wit  

                             I damn such fools ─ Go, go you're bit.  

While depending on the Bible to shape his apocalyptic vision, Swift remains faithful 

to the norms of his age which he clearly reflects in this poem. He relates the offending nature 

of the human race to their blindness and deviation from Reason and Nature: “Offending race 

of human kind/ By nature, reason, learning blind”. Behind Swift's prophetic vision, one can 

feel that there is “an unbalanced rebel . . . a con- scious artist, intimately involved in 

criticizing the manners [of everything] of his time.”
15

 His indignation against the sinfulness of 

man in this poem is part of “bitter attacks on general human behavior [which] are so common 

[in the 18th century].”
16

  

 

As a religious man, Swift directs his satire to elevate the human thought and to set 

man above the urges of an ugly materialistic world. This is why an angry tone is conveyed in 

this poem. Such a tone is necessary to complete an apocalyptic vision which is 

dispassionately and satirically visualized by a man who represents the re- ligious authority of 

the church.  

In "The Day of Judgment", one can hardly find any sense of subjectivity. It seems that 

the poet prefers to play the role of a preacher foretelling “a horrid vision.” In this sense, the 

absence of subjectivity becomes a necessary requirement for the poet to fulfill his message as 

a Dean, not an ordinary man. This utter absence of subjective-  ity is to be compared with 

Byron's in his poem "Darkness" and sharply contrasted with Al –Sayab's overwhelming 

subjectivity in "A Prophecy and Vision".  

At the same time, one can see that Swift's vision is dominated by his belief in the 

doctrine of original sin. He thinks that the human nature is a corrupt nature and in need for 

divine grace.
17

       

(III) 
Byron's preoccupation with the apocalyptic is part of his interest as one of the 

Romantic poets who have a strong bent to use their imagination which “enjoys a creative 

freedom which it consciously seeks to exploit, either for the revelation of spiritual truth . . . or 

purely for excitement and wonder.”
18

 In his book, Byron: A Survey, Blckstone points out that                              
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Speculations on the origin, nature and destiny of man are, of course, important factors in 

Byron's] Biblical drama [and] they also moti- vate a number of non- dramatic and non- lyrical 

poems.
19

    

In fact, the Romantic Age witnesses a profound interest in the apocalyptic. The idea of 

Byron's "Darkness" essentially belongs to Shelley's reference in 1816 to “a sublime but 

gloomy theory that this earth . . . will at some future period be changed into a mass of frost.”
20

  

         A close reading of "Darkness" shows that Byron's apocalyptic vision is a typical 

romantic one in which the poet successfully depicts an image of the Romantic poet's way of 

thinking concerning the human condition and future. "Darkness" opens with the poet's 

statement that he has a dream in which everything is plunged into darkness because “The 

bright sun was extinguished and the stars/ Did wander in the eternal space.”
21

 This dark 

atmosphere is further developed and shown to have its dreadful consequences on the "icy 

earth" and its inhabitants who  

                 . . . forgot their passions in the dread  

                             Of this their desolation; and all hearts  

                             Were chilled into a selfish prayer for light.  

This poem takes the form of a series of successive haunting scenes that describe the 

universal catastrophe which suddenly invades the whole world. There is a scene in which the 

inhabitations of all things are set on fire:  

                 The palaces of crowned kings ─ the huts,  

                             The habitations of all things which dwell,  

                             Were burnt for beacons; cities were consumed,  

                             And men gathered round their blazing homes  

Men represent the centre of these miserable scenes. They are bewildered, fear-stricken 

and waiting for nothing but death, which is devouring not only men, but also "the wild birds" 

and "the wildest brutes".                  

However, there are two highly effective scenes in this poem which contribute to 

establishing an important fact concerning the last men who lose their good old vir- tues. The 

first scene is that of the faithful dog that does not assail his master: 

                 Even dogs assailed their masters, all save one  

                             And he was faithful to a corpse, and kept  

                             The birds and beasts and famished men at bay.  

This story attracts the reader's attention to the virtue of faithfulness which is ironically 

possessed by a dog, not a human being at such critical times. This is Byron's utmost bitter 

satire on the human world which is ugly and gravely corrupted. People are fam-ished, and so, 

ready enough to eat the flesh of each other. The poet even sympathizes with this poor dog that 

is starved to death:  

                  . . . with a piteous and perpetual moan  

                             And a quick desolate cry, licking the hand  

                             Which answered not with a caress ─ he died.  

The second scene is that of the two enemies who happen to meet each other and 

discover each other's aspect in the feeble flame and die at once:  

                  The crowd was famished by degrees; but two  

                             Of an enormous city did survive  

                             And they were enemies; thy met beside  

                             The dying embers of an altar place  

                             . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  
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                             The feeble ashes, and their feeble flame  

                             Blew for a little life, and made a flame  

                             Which was a mockery; then they lifted up  

                             Their eyes as it grew lighter, and beheld  

                 Each other's aspects ─ saw, and shrieked and died.  

This story shows that the human world is a world of ugly enmity which projects  

nothing but death. The concluding lines of the poem draw a sharp picture of a motion-  

less, silent and empty world. The mechanisms of every sort of life come to an end.   

 The image of the sea and its waves which gradually die because of the dying ebb and 

flow is a shocking image and creates a horrible sense of inertia. There is also the image of the 

moon which expires, bringing about the death of the sea which no longer  ebbs and flows. 

Darkness and stagnation overcome the whole world that is dying:  

                             The waves were dead; the tides were in their graves,  

                             The moon, their mistress, had expired before;  

                             The winds were withered in the stagnant air,  

                             . . . Darkness had no need  

                             Of aid from them ─ She was the universe.  

         Blackstone says that "Darkness" is “a fragment of science fiction in verse . . . written 

with an almost clinical precision of statement which makes the horror of the subject even 

more intense.”
22

 However, this poem is much more effective and haunt- ing than what science 

fiction aspires to present. Blackstone also says that this poem has little emotional 

development. This may be related to the fact that there is a sense of shrinking subjectivity ─ a 

point which is not reprehensible to be taken against Byron. Rather, it shows that the 

sensitivity of the Romantic poet can transcend the limitations of the subjective world and dive 

into the largest sea of objectivity, es- pecially in such universal matters like the apocalyptic.   

         In his essay, “The Byronic Byron”, Gilbert Phelps shows another aspect of the 

apocalyptic which is viewed as a return to primitivism. He thinks that this poem pres- ents a 

primitivistic vision of the world:  

                             ['Darkness' presents] . . . a terrifying picture of a world dying as the  

                             result of some cosmic cataclysm, in the cause of which all human  

                             values have been destroyed and man has returned to a kind of sav-  

                             agery ─ such a world as one might envisage 'after the Bomb'.
23

        

 This view , like the one held by Leslie A. Marchand, focuses on the primitive besti-

ality of the last men. Those men are not only primitive, but also unheroic:  

                             ['Darkness'] pictures with immitigable cynicism and despair the un-  

                             heroic end of the last men on a dying planet. The blank verse rein-   

                             forced with a vocabulary of gloom creates an intolerable atmos-                     

                             phere in which humanity has returned to the bestiality whence it    

                             sprang.
24

   

         Byron's use of fire-images together with some auditory ones is also noticeable in  

this poem. Images such as "blazing homes", "volcanoes", "mountain-torch","crash", 

"crackling", "shrieked", "hissing", "moan" . . . etc are scattered throughout this poem.  

 They create an inferno-like atmosphere that exactly suits the universal catastrophe in- 

vading the whole world. Further, there is also the use of the solar- lunar images in this poem. 

One can obviously see that there is an undeniable relationship between proph- ecy and such 

cosmic phenomena. Not only does this matter have its own religious side, but it also has a 

mythological dimension going back to the early stages of Man's thinking about the universe 
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and his future. There are many images of this type in this poem. Their poetic significance lies 

in the fact that they dramatically show how the universe would look like without the presence 

of the sun and the moon. Darkness, chaos, fear, inertia, stagnation and death are only some of 

the terrible consequences of the absence of the sun and the moon. Worse enough, the death of 

time is caused by this absence as well as the advent of the Day of Judgment.                

         Consequently, it is obvious that this poem does not represent the Romantic vi-sion of the 

human future which is an ideal Utopian, meliorist one. Rather, this poem both reflects Byron's 

non-conformist attitude to religion, a point to be contrasted with Swift's religious devotion 

and the dark aspect of the Romantics' view of the end of the world.    

(IV) 
A discussion of Yests's apocalyptic vision makes it incumbent on us to give a bird's- 

eye view of the general character of the modern age. In fact, the modern age sees the 

disintegration of every solid pillar that can sustain the individual in his con- frontation with 

the adversities of the modern life. This idea is best stated by W.H.  

 Auden while he gives an account of Yeats's age:      

                             Yeats . . . was faced with the modern problem, i.e. of living in a so-  

                             ciety in which men are no longer supported by tradition without be-  

                             ing aware of it, and in which, therefore, every individual who wish-  

                             es to bring order and coherence into the stream of sensations, emo-  

                             tions, and ideas entering his consciousness, from without and within  

                             is forced to do deliberately for himself what in previous ages had  

                             been done for him by family, custom, church and state, namely the  

                             choice of principles and presuppositions in terms of which he can  

                             make sense of his experience.
25

   

This means that the modern man is left on his own personal resources to support him-  

self in an ugly society which denies man the least amount of personal freedom. Zabel thinks 

that Yeats's life has  

                 a greater import than that of its rich opportunities and contacts. It is  

                             an emblem of modern experience, a parable of intellectual and  

                             moral conflict in an age of unstable thought, ‘skeptical faith’, moral  

                             irresponsibility and evasion.
26

  

In the light of these two critical views, it is possible to think that Yeats's apocalyptic 

vision is stamped with the touches of a man with a wide experience in a number of fields that 

contribute to the making of this vision.  

         Yeats's poetry is dominated by “theosophy, Rosicrucianism, spiritualism, Neo-Platonism 

and the system of AVision.”
27

 There is also a high intense use of symbol in Yeats's poetry. He 

thinks that “all great literature is created out of symbols.”
28

 The importance of symbols for 

Yeats lies in the fact that they are the basis of his system in A Vision. Further it is 

emphatically stated that Yeats belongs to “a general European [Symbolist] movement of 

which the French are leaders.”
29

      

         There are three focal points around which Yeats's poetry revolves: his life-long interest 

in magic, the attempt he makes to establish his own system of symbolism in AVision and an 

inborn ardent zeal for religion. Yeats's interest in magic was strongly developed by his 

meeting with A.P. Sinnett's Esoteric Buddhism in 1885. This meet- ing introduced Yeats to 

both Theosophy which “offers itself as an interpretation of the inner meaning of world 

religion, Christian as well as Buddhist” and “the secret teach-  ing of spiritual adepts living in 
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the remotest Himalayas.”
30

 In 1901, he was led to for- mulate the following beliefs which sum 

up his view of magic:    

                             [First], that the borders of our mind are ever shifting, and that many   

                             minds can flow into one another, as it were, and create or reveal a   

                             single mind . . . [Second], that the borders of our memories are as  

                             shifting, and that our memories are a part of one great memory,  

                             the memory of Nature herself. [Third], that this great mind and  

      This means that the function of symbols is to stimulate the human mind which can be seen 

as a potential reservoir of endless visions and images upon which the whole of the human 

future and the world is engraved. These ideas may also introduce the col-lective 

unconsciousness as another source to feed the apocalyptic in virtue of the "one great 

memory".    

         As for Yeats's view of religion, one can see that it is a typical modern one. Austin 

Warren says that Yeats looks upon religion as “the search for knowledge of the  unseen and 

for Gnostic power.”
32 

Possessing most of the required traits of the vision- ary, mystic, 

prophetic, cultist, and spiritualist, Yeats should have his own cosmology in which he 

ultimately believes as “symbols for dealing concretely with phenomena that can otherwise be 

dealt with only abstractly or not at all.”
33

 This is what A Vision means for Yeats. In this book, 

Yeats tries to find a material that reshapes the Christian myth which has lost its activity and 

ability to cope with the spirit of the modern age.  

         In A Vision, Yeats attempts to  

                             convert his magical experience into a systematic philosophy and  

                             wished for a system of thought that would leave his imagination  

                             free to create as it chose and yet make all that is created or should  

                             create, part of the one history and that is the soul's.
34

  

This freedom of the imagination is exactly what a creative poet should enjoy to build 

up his prophetic vision. The removal of all sorts of restrictions is the most required factor that 

can liberate the poet's potentialities to pour out his mind.  

The experience of reading "The Second Coming" attracts the reader's attention to the 

fact that it is an account of a world of disintegration and instability. There is something 

missing in this world; something that is far more important than the tech- nological and 

scientific progress that has been achieved. There is an utter absence of that old harmonious 

relationship between Man and God, the only relationship that can  give life a satisfactory 

color.   

         Despite the fact that the title of the poem is directly taken from the Bible, the subject 

matter of the poem is not conventionally dealt with. The Christian myth of the second coming 

of Christ is reshaped and made much more suitable to cope with the general foreshadowing 

mood that prevails in the modern age:  

                             The title of the poem is derived from the Christian belief in the  

                             second coming of Christ . . . , but the god to be born in the second  

                             Bethlehem is a beast and not a beast like that in the Revelation, for  

                             it will not be subdued.
35

   

 The idea of the Savior, which preoccupies a great deal of the Christian thought, is ef-

fectively introduced in this poem. The poet's attitude to this idea is typically modern and 

against the traditional Christian one. The presence of the god-beast image sug- gestively 

reveals the poet's fears and anxiety concerning the human future. This is the Yeatsian 

contribution to the apocalyptic which is wrapped with a new modern gar-  ment. This 
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reshaping of the idea of the Savior is the poet's method of diagnosing the corrupted state of 

the modern society in an age of skeptic faith.  

         This unique poetic contribution to the apocalyptic is further enhanced by the use  

of a special sort of personal symbolism which mainly comes from Yeats's A Vision. Kenneth 

Burke, in "On Motivation in Yeats", says that “Yeats's doctrine of the Great Memory would 

justify me in thus treating his symbolism in accordance with psycho- analytic interpretation in 

general.”
36 

It is the psychological dimension that represents another constituent of the 

apocalyptic. This is the contribution of the modern poet to the apocalyptic in an age which 

witnesses the flourish of the psychoanalytic theory.  

 Also important is the fact that Yeats's symbolism has its own religious color, reflect- 

ing the poet's deep interest in the esoteric:  

                             'The Second Coming' reveals . . . more than any other single poem,  

                             Yeats's own solution to the problem of the esoteric: he translates the  

                             private system to symbols in a recognizable tradition . . . [he] trans-  

                             lates the special into terms that exist, as he says, in Spiritus Mundi─  

                             the great storehouse of the race.
37

       

 

The gyre is Yeats's personal symbol taken from A Vision. It stands for the huge gap  

between the starting point of Christianity, which is characterized by the strong old virtues of 

faith and religious piety, and the present situation of chaos, violence and blood-shed:  

                             Turning and turning in the widening gyre  

                             The falcon can not hear the falconer;  

                             Things fall apart; the centre can not hold;  

                             Mere anarchy is loosed upon the world,  

                             The blood-dimmed tide is loosed, and everywhere  

                             The ceremony of innocence is drowned;  

 There is an utter absence of spiritual communication between the Great Masters such 

as Jesus Christ (the falconer) and the human mind (the falcon).       

         Allen Tate sees that “the gyre here can be visualized as the circling flight of the bird 

constantly widening until it has lost contact with the point, the centre to which it ought to be 

able to return.”
38

  

This interaction between symbolism and imagery con- tributes to the complexity of a 

prophetic vision produced by a poet whose creative im-  agination seems to avail him an area 

of contemplation richer than our common life.      

         The images that Yeats's uses in this poem back up his prophetic vision in the  sense that 

they create a special atmosphere for this vision to grow and develop. One can see that these 

images fall into four categories: mythical (such as the sphinx), per-  sonal (such as the gyre 

and the beast ), religious ( such as the falcon and the falconer)  and some other images taken 

from nature with anti-romantic connotations(such as the sun, the desert and the birds). There 

is a sense of novelty in the use of these images.  

 For instance, the image of the beast is not to be understood within the classical limits 

of its meaning. It is, in fact, associated with “a myth of even more ancient standing [than the 

Christian myth] ─ the Egyptian desert beast”
39

 As stated above, it is not like the beast in the 

Revelation:  

                             A shape with lion body and the head of a man  

                             A gaze blank and pitiless as the sun  
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                             Is moving its slow things, while all about it  

                             Reel shadows of the indignant desert birds.  

The sphinx-like image dramatically represents the eternal conflict between the physi- 

cal and the intellectual sides of man.  

         Yeats seems to be much more concerned with the objective world than his sub-  jective 

cocoon. He is troubled with the general chaotic state that prevails in the world.  

 Yet, Stephen Spender thinks that in this poem “Yeats has put up a great many props, 

the largest prop of all being his own noble egotism.”
40

   

 

                                                          (V) 
         Al-Sayab's example invites us to touching upon some other important issues  concerning 

his prophetic vision. There is a sense of oneness between the poet and the cares of his nation 

and age. This oneness makes the emanation of the poet's prophetic vision original. It is 

through this oneness that the poet can unite his poetic voice in a moment which is 

comprehensive enough to include the past and the present and to predict the future of this 

world.
41

   

         There are four essential axes around which a great deal of Al-Sayab's poetry re-  

volves: the influence of English literature on his literary production, his modernism,  skeptic 

religious thinking and Marxism. Al-Sayab was a student of English literature.  

 His poetry shows many traces of the influence of some distinguished English literary 

figures such as Shelley, Keats, Eliot, Stephen Spender, and Edith Sitwell. He is deeply 

interested in English Romanticism. This interest is in harmony with the Romantic Movement 

in the Arab Homeland, the Apollo Movement.
42

           

         Al-Sayab's poetic experience is closely related to modernism. An Iraqi critic,  Majid Al-

Samerai', holds that  

                             Part of what modernism represent is an apocalyptic attitude, and an  

                             overall comprehensive attitude to history. In this attitude, there is  

                             the elements of time, change and the relative personal as much as  

                             there is timelessness and absolute persistence. In this sense, it is an  

                             inclination to constant change and regenerated addition by include-  

                             ing the poetic experience within the framework of the vision of the  

                             future.
43

         

 In the light of this critical view, the apocalyptic represents the touch-stone in the 

domain of modernism and is related with the idea of time and timelessness.  

         Al-Sayab's modernism clearly reveals itself in the great contribution he made to 

liberating and reforming Arabic poetry. Al-Sayab's poem is thematically and formally 

different from the traditional Arabic poem which has dominated the literary scene for ages: 

“He makes his poem a question about the vision of destiny, setting the human existence in a 

state of conflicting movement.”
44

 In the hands of Al- Sayab the "New Poem", which is 

formally flexible, becomes an expression of the poet poet's verified experience.
45

  

         Al-Sayab's skeptic religious thinking is another shaping factor of his poetic experience. 

This skepticism is generally related to his study of English and French poetry, his Marxism, 

and the fall of the Arab Ideal on the political, social and intel- lectual levels.
46  

         As a reaction against the corrupted world of reality which sinks in darkness and 

injustice, Al-Sayab thinks that the revolutionary process begins through the injustice imposed 

by the tyrant on the people  which makes them acquire a consciousness of this reality. This                              

public consciousness arouses fear in the Ruler whose repression intensifies.
47
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         Al-Sayab was a member of the Communist Party in the late 1945. After the end of his 

dismissal and return to Baghdad, he joined the journal of the party "Al-Qaeda".  

 He adopts many communist ideas in his poetry such as freedom, social justice, equal-  

ity, and the struggle against the unjust tyrant.
48

 Al-Sayab's collection "Aasir" (Whirl- winds) 

is considered a dictionary of Marx words. However, no sooner had he adopted these ideas 

than he started attacking this culture.
49

         

         Two parallel dimensions can be seen in “A Prophecy and Vision”: the subjective and the 

objective. The subjective dimension includes the poet's long-termed illness as well as a long 

list of serious problems. The objective dimension links to the diseased  

condition of the Arab Nation whose glory is clouded with darkness, crises and disas- ters. In 

fact, the vehement patriotic spirit of the poet can be traced in many poems written on various 

occasions. Despite his bad personal conditions, Al- Sayab remains faithful to his country and 

“the patriotic torch in his spirit does not die out.”
50

  

         The Arabic version of the poem and the translated one are fully presented in the 

Appendix.
51

                

         The occasion of this poem is the prophecy of the Indian fortuneteller which im-  

mediately stirred Al-Sayab's poetic sensitivity:  

                             This prophecy disquieted the poet and led him from the terror of  

                             the vision to an interaction between the poet's imagined dream and  

                             his crying pain . . . as if this prophecy about the end of life stirred in    

                             him this tragic sensitivity to play on his heart the tragedy of exist-  

                             ence.
52

      

This interaction between dream and pain is quite clear in the following lines:  

                             Asleep, I saw in the darkness of my dreams  

                             Visions that make breaths follow up and stop  

                             I waked to find them still glowing in my heart and breaking out  

                             . . . in the darkness of night . . . these visions were a volcano.   

         The emotional development in this poem is remarkable enough to be sharply contrasted 

with the other poems we have studied before. It is the direct result of the poet's intense 

sensitivity and overwhelming subjectivity which work as the operating dynamo of the whole 

poem.   

         In parallel with the Biblical elements employed in Swift's "The Day of Judgment" and 

Yeats's 'The Second Coming", Al-Sayab's "A Prophecy and Vision" largely depends on the 

Holy Koran as an authentic and rich source of the apocalyptic.  

 This source of the apocalyptic chiefly characterizes the Oriental poem. In fact, the 

Holy Koran is viable enough to overwhelm poetry with a limitless number of highly 

suggestive images and visions which truly depict the end of the world. It abounds with so 

many verses and suras that describe various scenes of the destruction of the universe and the 

advent of the Day of Judgment. The suras of Al-Takweer, Al-Wake'aa, Al-Qari'aa, Al-Fajir 

and so many other ones are good examples to illustrate the apocalyptic in the Holy Koran. 

The Koranic elements have their importance in in- fusing the poet's mind with inspiration. 

Following is only one example:   

                             We look at the sky and prevent our two children from looking  

                             At its horrifying darkness taken from hell.  

                             The stars smothered and fell in that darkness like sparks.  

The constituent of images and meanings derived from the Holy Koran is definitely 

richer than any other source material. This makes the experience of reading apoca- 
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lyptic poetry highly effective, leading the reader to a process of contemplating the end of a 

world which is, from a Koranic point of view, vain and passing. However, this sense is to be 

found in Al-Shabby's "A Conversation in the Graveyard" rather than "A Prophecy and 

Vision" because of Al-Sayab's skeptic religious thinking.  

Closely connected to the creation of the apocalyptic vision is Al-Sayab's search for the 

poetic image which is one of the pillars of developing the patterns of poetic  expression. His 

images reveal:  

                  their deep dimensions, deserting their obsolete function as a prop  

                             and decoration for the meaning of the theme to become a source of  

                             sense creation within the complexity of the poetic texture .
53

  

This means that Al-Sayab's images are dynamic enough to cope with the development    

of his ideas and the emotional content of his poetry. The power of these images “may not 

belong to the state of harmony between his self and things only . . . they also be- long to the 

growth of the idea.”
54       

 

         "A Prophecy and Vision" is charged with various images that reflect numerous aspects 

of the poet's painful consciousness and agonized self. They embody the poet's response to this 

universal catastrophe which is embodied in his highly selected images. The fire-darkness 

images as well as some auditory ones are in the first rank.  

We have, for instance, the images of "the scruple of darkness", "the darkness of my 

dreams", "a volcano", "darkness taken from hell", "sparks", "wailing", "shout", "rattle", 

"moan" and "groan". They spread throughout the poem, creating an atmos-  phere of gloom, 

frustration and perpetual agony which touch every inch of the poet's tortured self. They echo 

the poet's state of mind, a mind that is filled with the agony of adverse illness and gradual 

death. Also important in this respect is the use of the solar- lunar images. The image of the 

waning moon, which has already lost its bright- ness and beautiful appearance, may stand for 

some psychological implications related to the poet's dark self and long-term illness "Without 

moon, even though waning, I was about to be rooted out."  

The idea of death, which dominates a great deal of Al-Sayab's poetry is another 

shaping factor having its bearing on the construction of a unique apocalyptic vision. It is the 

human fear aroused by the diviner's prophecy which activates death, changing it into a 

universal annihilation:  

                             The image of the end of the universe surrounds the poet with an in-  

                             tense terror. Yet, this terror does not prevent him from calming  

                             down his crying child before the scene of the dying world, reassure-  

                             ing him that his death will bring him to an eternal Resurrection.
55

         

The following lines best illustrate this dramatic scene which includes the poet and his 

son:  

                             O, my son, hide your child face in my bosom  

                             Hush . . . what story shall I tell you?   

                             The bubble burst out and everything was over  

                             Why did you come to this world?  

                             Your life-time reaches the night?    

                             To live four years and see the Hour of Resurrection    

                             You stand up and realize not what you see? You want to live   

                             And understand not that at the time of your death is your  

                             Resurrection, that this world has its end to an eternity of kingdom.  

                             Your heart? Oh . . . who has scared it?   
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The image of the bubble that is about to burst out is highly suggestive, summing up   

the poet's present view of a dying world.  

         Another aspect of the apocalyptic vision in Al-Sayab's poem is the idea of mass death 

which shows “the absurdity of life through the absurdity of death seen by the poet's son who 

will witness his Resurrection without grasping its meaning.”
56 

   

         On the same level, death is closely related to the problem of time and the human 

present:  

                             The human present is controlled by appointed present. Man  

                              is present and can not be dropped on the future because the   

                             future is not under his power. The present also shrinks upon it-   

                             self because of the dead morrow. That is what Al-Sayab feels in  

                             view of the fortuneteller's prophecy… This prophecy prevents the  

                             present from stretching into its natural course. But it does not    

                             prevent Al-Sayab from gathering his courage to face death and to  

                             sacrifice himself for the others.
57

   

         The concluding lines of the poem demonstrate another aspect of the apocalyptic.  

They reflect the poet's bold skeptical religious attitude. Seen within the limits of the 

poet's social and religious environment, this attitude is remarkable and unique:  

                 Your cry and fright embarrassed God  

                             On their behalf I question Him: Do You throw down the children  

                             To witness their parents' agony? Hopes make Your heart happy  

                             You fail.  

                             The crown is about to fall down for my crying.  

This audacious confrontation with God could be seen as one of the symptoms of the 

poet's revolutionary and rebellious stand, Marxist views and cross-cultural modern- ism. This 

very spirit of religious skepticism leads to the emergence of nihilism as an- other shaping 

factor of Al-Sayab's apocalyptic vision. In his nihilistic view, Al-Sayab:                                                                   

                  sets out to deal with the problem of Time through his suffering self  

                             under the pressure of severe illness. The Indian diviner was able to  

                             stir the sorrow of the poet who is terrified by his fate and that he is   

                             prepared to any prophecy upon which he can drop his suffering.
58

  

Seen from this angle, this poem is a successful attempt which truly represents the 

Oriental poem which acquires an identity of its own. Al-Sayab could have depended on some 

other source material to build up this prophetic vision. Rather, he seems to drink deep from 

the Holy Koran to produce such an effective penetrating vision of the future. It is worth 

mentioning that this dependence on the Holy Koran may reflect the poet's own reading of this 

source which is completely different from Al-Shabby's, for example. At the same time, this 

poem bears a sharp contrast to Swift's "The Day of Judgment", as far as the Koranic-Biblical 

elements are concerned. It seems that the scope of Al-Sayab's vision is larger than Swift's, on 

the one hand, and is much more original and haunting, on the other. On the same level, one 

can see that the viability of the Holy Koran spares the poet the suffering of establishing a  

(VI) 
         Abul-Qasim Al-Shabby (1909-1934) is a great Tunisian poet who succeeds in 

establishing for himself a cultural background of various elements taken from the Arab 

tradition and the foreign translated Western literature of some distinguished  poets such as 
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Shelley, Byron, and Goethe.
59

 Indeed, he is one of the pillars of the Arab Romanticism 

represented by the Apollo movement. This cultural movement cultivates an interest in Nature  

                             not as being a scene and landscape; it stores the secrets of the un-   

                             known. Here is [the Apollo members'] retirement to imagination  

                             and meditation, with a sense of mysticism and intellectual or philo-  

                             sophical symbolism.
60

  

In fact, the literary production of the members of the Apollo movement is stamped 

with a strong sense of “meditation of life, the creatures, Nature, the secrets of exist- ence and 

Man's destiny to annihilation and death.”
61

  

         In their nature poetry, the members of the Apollo movement “established a link between 

the phenomena of nature and themselves. They were inspired by these natu- ral phenomena to 

express their various psychological states.”
62

 In the course of our  study of "The Graveyard 

Conversation, we shall see that Al-Shabby largely depends on Nature as the main framework 

in which his ideas of the human future and the uni-  verse as a whole are fairly presented. The 

poet's use of Nature as such seems to be re- lated to his mystical Gnosticism and philosophy.  

         The Arabic version of "The Graveyard Conversation" and the translated one can be 

found in the Appendix
63

:    

         The whole poem takes the form of negative questioning. This questioning means that 

the poet recognizes what is beyond these questions. The answer is hidden in the human 

memory and experience. It is a very bitter and exhausting answer which the poet tries to 

philosophize through a conversation with the spirit of the philosopher.  

This spirit is also the poet's because the poet's mind and the philosopher's are intuitive  

minds depending on the internal sights. The idea of the expected future time, which is present 

in this poem, is associated with prophecy. The poet's task is to uncover what will happen to 

humanity as well as the other creatures in this universe.        

         As we have mentioned earlier, the poet employs Nature as the main framework in which 

his ideas, feelings, and questions travel searching for an answer to sooth the poet's pains and 

suffering.  

         The starting point around which this poem centers is the physical sensory world that 

includes the human world. Man and everything related to him becomes the spot up on which 

the poet wants to put his finger prophetically. Beauty, the dearest thing that Man possesses, is 

severely exposed to destruction and decay:  

                             Shall the smiles of these eyelids vanish?        

                             The flames of these cheeks die down?  

                             The roselets of those lips wither away?  

                             Those bosoms fall down on the dust?  

                             That erect bearing demolishes?  

                             A wonderful breast and neck,  

                             And those bright faces become ashen,  

                             The loveliness of that singular beauty?  

                             Like the wing of darkness, a bough becomes dusty,  

                             Of elegant tresses, curly and outstretched?  

                             And in the darkness of the graves, become  

                             Vain dust and little soil?  

This state of corruption is one of the requirements of the framework in which the 

apocalyptic works. It is worth establishing an important fact in this respect. Al-Shabby's 

apocalyptic vision is so extended that he can probe horizons that are larger than what we have 
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witnessed in the other poems. This penetration is the direct result of the poet's mystical 

Gnosticism and derived from the Koranic conception of exist-  ence. This conception may not 

necessarily look upon the apocalyptic as the end of  everything. It may be the end of the 

physical world, but the gate of the world of eter- nity and spirits. This is a sort of preparation 

to explore the metaphysical world which Man reaches as "vain dust and little soil".          

The poet's vision becomes deeper as his tone intensifies. He moves to the state of 

universal non-existence. He tries to prepare the reader to a state as if it were the Day of 

Judgment; a state in which the morning of existence becomes the night of non-existence. He 

gives a detailed description of universal extinction:  

                 Are the skies of this existence folded,   

                             This remote space goes away?  

                             Those ancient stars expire,   

                             This old time becomes senile?           

                             The marvelous morning of life dies,   

                             The terrible night of existence?  

                             The sun that decorates the garment of cloud,    

                             The shining moon and the open-handed cloud?  

                             The light that adorns the waves of the stream,   

                             And the charm that embroiders these flowery banks?   

This detailed description of the universal extinction mainly echoes the Koranic con-  

ception of non-existence. The poet's prophecy largely depends on what this world would 

become in the future. On a connected level, there is an emphasis on the prob- lem of Time 

which matters most as far as the apocalyptic is concerned. Most of the present simple verbs 

used here (which include the future time) express a very rapid movement of things that occurs 

in the future: "goes away, expire, become senile . . . etc."             

         In another part of the poem there is an emphasis on the terrible way this univers- al non-

existence will take place. For this purpose, the poet uses the image of "Hell's daughters". It is 

one of the innovated images in modern Arabic poetry. It indicates how the fiery sparks will 

spread on the earth. It is a suggestive hellish picture that gives an account of the process of 

universal collapse caused by this hellish storm:   

                             Like an angel, a wind passes  

                             And steps to the forest like thunder  

                             And a storm from Hell's daughters  

                             Her echo is like the lion's bellowing   

                             When it rages, the sides of mountains yell.   

                             When it walks, the rocks of highlands fall?   

This storm leaves nothing in the universe without being affected with its destructive 

power.  

         Also important is the emphasis laid on the elements of Nature which are all af- fected by 

this destruction:  

                             The birds that sing through the boughs,   

                             Shout with joy to the dawn among roses?   

                             Roses that adorn those hills,   

                             And drink every new light?  

                             From these roses the fragrance of passion  

                             And that of shy happy youth exhale?  
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The images of "birds", "boughs", "the dawn among the roses", "hills", and the "fra-  

grance of passion" refer to a state of rebirth on the earth. Yet, this rebirth is suddenly and in 

an unprecedented way attacked by "Hell's daughters". These are Koranic impli-cations which 

can be traced in the Holy Koran.
64

    

         Again, the poet raises his questions and is afflicted with a state of terror and a severe 

sense of metaphysical despair. This despair morally injures the poet's dreams which create a 

beautiful and seeming fixed picture of existence. Yet, the ideas of non-existence and death are 

firmly fixed in the Holy Koran and the other monotheistic books. This creates a very severe 

conflict between death and the poet at every moment, making him unable to tolerate this dark 

destiny:     

                             Does the night of non-existence attack everything   

                             To let death delight in them beyond existence?  

                             And disperse them in the horrible Void,  

                             Like roses scattered by a stormy wind?  

                             And so vast the water of life runs dry,  

                             And the soul of fertile spring dies down.   

Death is effectively shown as an indifferent power that conquers everything in the 

realm of existence.   

         In an attempt to find an exit from this state of dark pessimism, the poet resorts to 

creating a philosopher out of himself that can answer his questions, listen to his medi-tations, 

and to teach him the wisdom of existence. In fact, the spirit of the philosopher can be seen as 

the other mind of the poet that, through a dramatic monologue starts to answer these 

questions:     

                             You have been tired of life, fearing ruin,  

                             And, had you remained alive, you would have been tired of eternity.  

                             Had you lived on the earth like mountains,  

                             Had not sipped the saliva of life,  

                             . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  

                             What the charm of that newly born spring is,  

                             Had not thought of the doubtful next day,  

                             Had not given your mind to the remote quest,  

                             What does the son of eternity expect  

                             Of the universe and he is the distant resident?  

                             What does he like and fear   

                             Of the universe and he is the ever-lasting resident?   

These are some of the questions that disquiet the poet. The spirit of the philosopher 

tries to calm the poet's anxiety and soothe the pain of his terror by teaching him a piece of 

wisdom concerning the mystery of existence and non-existence. She (the spirit of the 

philosopher) says that the poet's desire to survive for ever will make him isolated and 

estranged, like the mountains. Long survival does not necessarily impart Man with the 

realization of the secret charm of the creatures and the philosophy of love. She also attracts 

the poet's attention to the fact that instead of desiring an ever-lasting survival, the poet should 

contemplate the nature of life in which everything dies while non-existence remains as a 

moral lesson for those who will tread the path of life. Here, the poet depends on the use of 

dichotomies of thesis and antithesis to establish the fact that non-existence makes us cling to 

life more and more:  
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                             Look, the system of life  

                             Is a precise one, amazing and singular.  

                             Nothing made life lovely but ruin  

                             And, nothing adorned it but the fear of graves.  

                             If it were not for the painful suffering of life,  

                             Men would not have realized the meaning of success.  

                             That who would not frightened by the austerity of glooms  

                             Would not be delighted by the new morning.   

"Life" vs. "ruin", "life" vs. "fear of graves", "the painful suffering of life" vs. 

"success",  and "the austerity of glooms" vs. "the new morning" are those dichotomies which 

their importance in stirring the poet's mind to a better state of understanding and to endow 

him with a valuable piece of wisdom of life, existence and eternity.    

         After listening to this explanation of the philosopher's view of life and non-existence, 

the poet turns from the negative questioning to raise directly his questions to create an 

understanding of what is beyond life. In this sense, there is an identifica- tion between the 

external voice of the poet and the internal voice of the poet-philos- opher. They become 

questions about the details of both existence and non-existence:  

                             If there is no escape from meeting death,  

                             For whom does this existence take place?  

                             What use does this life have ,  

                             This violent severe conflict,  

                             That beauty which is not boring,  

                             These melodies and that song,  

                             This darkness and that light,  

                             Those stars and this highland  

                             Why do we pass the valley of Time  

                             Quickly, but we do not come back?  

The poet raises all these questions in favor of coming up with the truth and keeping  

his poetically sensitive self away from its existential self- delusions and misleading thoughts. 

He arrives at the conviction that existence, non-existence, survival, renewal of life and death 

are all but manifestations of God's wisdom and divine plan which Man should submissively 

obey and accept. Consequently, the poet turns from his rebellious existential spirit to a 

mystical Gnostic one that believes in the wisdom of existence and God:   

                             We have been created to reach the end of perfection  

                             And become worthy of eternity's glory.  

                             Our souls are purified in life  

                             By the fire of distress and despair of promises.  

                             From the slips of our way we acquire  

                             Powers that are not weakened by constant ascension  

                             And a glory for us in eternity,  

                             Wreaths of splendid flowers.  

The tone maintained in the lines above convey a sense of mystical Gnosticism with  

which the poet is finally endowed. Life and death are tolerated as important steps on the 

ladder that leads to glory and perfection.
65

  

         To sum up, the Koranic influence makes Al-Shabby's view of the apocalyptic different 

from the views of the other poets. His mystical Gnosticism avails the oppor- tunity to enter 

and explore the world of spiritual perfection. It is sharply contrasted with Al-Sayab's religious 
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skepticism which makes him imprisoned within the con- finements of the physical world and 

unable to free himself from its gravity.         

 

(VII) 
         In conclusion, the employment of the apocalyptic visions in poetry is an es- sential 

factor that contributes to the effectiveness of poetry as a means of exploring the human future. 

There is a sense of settlement on many of the common factors that shape the human vision of 

the future. This settlement is achieved despite the cultural, religious, and historical differences 

among those five poets.    

        In Swift's "The Day of Judgment, we have an example of an apocalyptic vision 

visualized by an official religious man. This vision is a sermon-like one, reflecting the dictates 

of the church itself. It is an impassionate, purely biblical vision which tends to be didactic.         

         Byron's  "Darkness" offers another type of the apocalyptic vision. It exemplifies that 

vision which is visualized by a purely non-religious and non-conformist poet who beautifully 

employs this vision to convey a satiric tone concerning the ugliness of the human world of 

infidelity.      

         Yeats's vision acquires its own psychological and philosophical dimension that does not 

stop at the traditional Christian limits. It reflects the poet's multifarious inter- ests in magic, 

religion, myth, spiritualism, psychology . . .etc.  

         The Holy Koran forms a highly important source of the apocalyptic in Al-Sayab's 

poetry. The Koranic elements imparts "A Prophecy and Vision" with a special thrilling 

effectiveness. Such effectiveness can not be created by the biblical elements in Swift's "The 

Day of Judgment", for example. The poet largely depends on the Holy Koran as a source of 

highly effective poetic images and scenes that truly depict the state of universal extinction.  

Also remarkable in Al- Sayab's poem is the high sense of subjectivity which makes the poem 

look like a mirror to reflect the minute details of the poet's psychological crises, particularly 

his obsessive fear of constant and haunting death related to his incurable illness.       

         Al-Shabby's "The Graveyard Conversation" presents a philosophized concept of the 

apocalyptic which is largely based on the Koranic view of this matter. In a sense, the 

apocalyptic acquires a broader dimension which does not mark the end of the world. Rather, it 

marks the beginning of a state of elevation and spiritual perfection.    

They provide the poem with the required power of diction and ideas, elevating the 

poet's mind to a state of mystical Gnosticism.  
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The translation of this poem would be (translated by the researcher):  

A Prophecy and Vision

"An Indian diviner prophesied that life  

on the Earth would end on 2
nd

 February, 1962."   

Your bitter prophecy tortured me, tore my soul.  

Your grave prophecy, O Fortuneteller, makes n me weep  

You saw the ways of orbits that rushed with millions of men  

The wind's notions you read  

And the scruples of darkness, like a field, wailing  

"Life will die out", and you set out to draw Fate's deadline.  

If the stars stared at me  

"We shall die tomorrow ", I shouted to them, "Pour down on men".  

 

To die alone before you without a rattle and moan is easier  

Than the frightening Fate, sweeping away thousands of the living  

But I lend my ear to the day-time and hear the fortuneteller     

Threatening: "Whatever on the earth shall die, the earth shall burn."  

 

Madness seeped through my blood. 

Asleep, I saw in the darkness of my dreams  

Visions that make breaths follow up and stop  

I waked to find them still glowing in my heart and breaking out  

Breaking out in the darkness of night without breath, these visions were a volcano.     

Without moon, even though waning, I was about to be rooted out  

I was about to tear the blood in my veins by the shiver of my helpless soul.  

I was about to embrace the grave.  

I see a horizon and night covering me from a balcony,  
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Which my wife and I stand at with silence  

We look at the sky and prevent our two children from looking  

At its horrifying darkness taken from hell.  

 

The stars smothered and fell in that darkness like sparks.  

The sparks were out under the tail of the wind which drives them  

Like a stick that drove the procession of stars in a desert of darkness  

Beneath us the backed brick pants and crawls,  

He weakens, holds himself and groans painfully, 

Falls down when he cares not and breaks down.  

 

It's darkness dispersed with fire  

O, my son, hide your child face in my bosom  

Hush . . . what story shall I tell you?  

The bubble burst out and everything was over  

Why did you come to this world?  

Your life-time reaches the night?  

To live four years and see the Hour of Resurrection  

You stand up and realize not what you see? You want to live.  

And understand not that at the time of your death is your Resurrection, that this world Has its end to an eternity 

of kingdom.  

Your heart? Oh . . . who has scared it?  

 

Your cry and fright embarrassed God.  

On their behalf I question Him: Do You throw down the children  

To witness their parent's agony? Hopes make Your heart happy.  

You fail‼   

Because of my cry the crown is about to fall down 

And His throne is about to collapse and fall down, around it the eternities die down  

And His heart drops blood and breaks for Man.  
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The translation of this poem would be (translated by the researcher):  

 

The Graveyard Conversation 

 
In April, 3rd 1932, (26 Thul-Qi'da, 1350), he wrote this poem, questioning the significance of life and 

death through a conversation between himself and the spirit of a philosopher, with puzzled looks at the outlying 

ranges of existence:  

 

Shall the smiles of these eyelids vanish?        

The flames of these cheeks die down?  

The roselets of those lips wither away?  

Those bosoms fall down on the dust?  

That slim figure demolishes?  

A wonderful breast and neck,  

And those bright faces become ashen,  

The loveliness of that singular beauty?  

Like the wing of darkness, a bough becomes dusty,  

Of elegant tresses, curly and outstretched?  

And in the darkness of the graves, become  

Vain dust and little soil?  

The charm of strong passion parts?  

The inebriety of naïve happy youth.  
 

                                       

Are the skies of this existence folded,   

This remote space goes away?  

Those ancient stars expire,   

This old time becomes senile?           

The marvelous morning of life dies,   

The terrible night of existence?  

The sun that decorates the garment of cloud,    

The shining moon and the open-handed cloud?  

The light that adorns the waves of the stream,   

And the charm that embroiders these flowery banks?  

A bottomless wide sea,   

Roars and yells like a child?   

Like an angel, a wind passes  

And steps to the forest like thunder  

And a storm from Hell's daughters  

Her echo is like the lion's bellowing  

When it rages, the sides of mountains yell.   

When it walks, the rocks of highlands fall?   

The birds that sing through the boughs,   

Shout with joy to the dawn among roses?   

Roses that adorn those hills,   

And drink every new light?  

From these roses the fragrance of passion  

And that of shy happy youth exhale?  
 

                                    

Does the night of non-existence attack everything  

To let death delight in them beyond existence?  
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And disperse them in the horrible Void,  

Like roses scattered by a stormy wind?  

And so vast the water of life runs dry,  

And the soul of fertile spring dies down.  
 

                                   

 

Great on the soul is this non-existence!  

And hard on the heart is this death!  

What is it on the unceasing Fate  

If people had enjoyed the taste of eternity?!  

If they had not been protected by the surrounding ruin  

If they had not been stricken by the death of the beloved?!  

If the had not followed for the expected eternity  

Death's path and the darkness of graves?!  

Would youth have lasted, the charm of passion  

Spring's art, and the delicateness of roses?!  

Would the mortals have lived in safe peace,  

And green, relaxed and easy life?!  

But it is the tyrannical Fate  

That is delighted in our wailing as if it were a song.  

 
         Among the graves, there was the spirit of an unknown ancient philosopher com-ing to visit its body which 

became a rotten thing in the heart of soil. This spirit felt pity for the poor poet due to his spiritual pains and 

thirsty bewilderment. So, it wanted to teach him a piece of wisdom and pour in his heart the coolness of 

conviction by addressing him with the following lines:  

 

You have been tired of life, fearing ruin,  

And, had you remained alive, you would have been tired of eternity.  

Had you lived on the earth like mountains,  

Great, dreadful, strange and alone,  

Had not sipped the saliva of life,  

Had not had the nectar of existence as a breakfast,  

Had not known what the charm of the creatures is,  

What the charm of that newly born spring is,  

Had not thought of the doubtful next day,  

Had not given your mind to the remote quest,  

What does the son of eternity expect  

Of the universe and he is the distant resident?  

What does he like and fear  

Of the universe and he is the ever-lasting resident?  
                      

                               

 Look, the system of life  

Is a precise one, amazing and singular.  

Nothing made life lovely but ruin  

And, nothing adorned it but the fear of graves.  

If it were not for the painful suffering of life,  

Men would not have realized the meaning of success.  

That who would not frightened by the austerity of glooms  

Would not be delighted by the new morning.  

                                  

         The spirit's conversation pleased the poet who was among the shouts and, so he conversed with the spirit 

saying:  

If there is no escape from meeting death,  

For whom does this existence take place?  
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What use does this life have ,  

This violent severe conflict,  

That beauty which is not boring,  

These melodies and that song,  

This darkness and that light,  

Those stars and this highland  

Why do we pass the valley of Time  

Quickly, but we do not come back?  

From every spring we drink syrup.  

Some of it is expensive, some is cheap,  

Some is tasty, some is hateful,  

Some is refreshing, some is deathful.  

We bear burden memoirs,  

And those promises that are no more,  

And see the forms of these faces,  

Among them there is wretched and happy,  

Among them admirable and disgraceful,  

Among them calm and stubborn,  

Of whom there becomes the close friend  

And the resentful enemy.  

If we ask life about them, each  

Upon my life is strange in this existence.  

We have come to this existence from a world that we do not witness  

One by the other, what have this malice got to do?  

What has this violent enmity got to do?  

What has this fond brotherhood got to do?  

 

                                  

                The philosopher's spirit:  

We have been created to reach the end of perfection  

And become worthy of eternity's glory.  

Our souls are purified in life  

By the fire of distress and despair of promises.  

From the slips of our way we acquire  

Powers that are not weakened by constant ascension  

And a glory for us in eternity,  

Wreaths of splendid flowers.  

                                     

         A flock of spirits passed the graveyard and on their way to the unknown world the philosopher's spirit flied 

with them, leaving the world of doubt and depression for its helpless sons. The poet is still reciting himself:  

We have been created to reach the end of perfection  

And become worthy of eternity's glory.  

 

         But his rebellious ideas which do not calm down are still demanding many exhausting questions. Thinking 

that the philosopher is still near him, the poet soliloquizes:  

 

But if we had put on eternity,  

And achieved the distant perfection of souls,  

Should we not become bored of immortality?  

Should we not like a new perfection?  

How should this perfection be like?  

How is it? How would its limits be ?  

And, the beauty of the ambitious perfection  

As long as it is an idea seen from far,  

What charm would it have when it became real,  
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Felt as a visible thing?  

Would nostalgia extinguish in the souls,  

And our yearnings are in extinction?  

The soul aspires not over perfection  

And over eternity for some excess.  

If the soul yearning is in eternity,  

That is upon my life the wretchedness of fortunes,  

A fierce war, as I knew  

Triumph, shattering and extensive care  

If eternity left the soul, it would be death,  

Even if it were in the courts of eternity.  

 

         Also the poet soliloquized the philosopher's spirit, but it was far away, in a distant world, not hearing his 

soliloquy. In this way, the poet's questions were lost in the darkness of night that neither hears nor responds.  
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