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Abstract 

Modern dramas indicate that presenting Greek plays in a contemporary manner 
requires relying on the modernization of one of the elements of the show, a number of 
them, or all of them, and since the theatrical performance is governed by change, 
starting with the Greeks and until now, the modernization of theatrical performance 
should be subject to contemporary concepts, currents and trends, and perhaps the actor's 
performance was basically subject to these The directional visions of contemporary 
filmmakers, which required us to assure each director who sought to confirm a type of 
performance consistent with the duration of the current to which he belongs, and since 
the Iraqi director sought to deal with theatrical performances from the old classic and 
presented them in a contemporary manner. Therefore, there was no problem in this 
research, rather there is a question that should be To answer it according to the 
aforementioned, the researcher specified his research question as follows (What are the 
features of the contemporary performance of the Iraqi actor in the old classic shows) to 
answer the research, which is a scientific knowledge of the features of the theatrical 
performance of the profession of acting in our country .aims:.  
1. This research aims to reveal how the Iraqi actor performs in a contemporary manner 
for the classic shows presented by the Iraqi theater. 2. Contributes to knowing the 
aesthetic and expressive changes imposed by the Iraqi director on the actor's:  
1- performance in a contemporary way. The most important results were The abilities of 
the Iraqi actor in his contemporary instrument are governed by his own capabilities that 
he (personally) developed in order to catch up with the natural development of the art of 
acting. 
 2- The Faculty of Fine Arts is the main source for the development of the art of acting 
and the performance of the actor as the body responsible for achieving the methodology 
and development of the subject. 
 Key words: ancient classical performances, actor's performance, contemporary Iraqi 
theater. 
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