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ln hisAnatorny of criticism, Northrop Frye
refers to the "development [whichJ occur$
when a lyric on a conventional theme
acfiieves a concentration that expands it into
a miniature ePlc:" (3241 Frye sites $pencer's
Epithalamion, Milton's Lycidas, Eliotb later
poem$, Edith Siturell's later poems, and
m?n"y cantos of pound's as exarnples of the
miniature epic.

lAfanen stevenson in his artich "The Rinne
of thefurcient Mariner as Epic $ymbol',
takes Frye's_argurnent ard appliis ft to
cglgridge's Rine suggesting that it is alss a
rniniature epic. (51) The criterla he u$es a$, bases of r,!: argurrrcnt are the following, 

-

it is of rnedium bngth; a)
it seb out to teacrr i people something of . b)
theiipwn tradition;

.it."Sgloys the supmatural; and, c)
:it ilyglyes ? voyage around the wortc d)' which @inf d*Iends in the sarne prr6u,
$tevenson also sites the oral tradition of
telling the story in the Rime as another
characteristic that rnakes it a miniature epic.
(51 Al

I would like to add anotfrer characteristic,
and that is character transbnnation. Ths
Rirne is the story of a sailor who sets out on
f.ioumey. He kills an albatross which he and
his sliprates believe to be a bird of ig-orrd;
after believing itwas the opposite. rhe
mariner and the crew are punished for their
crirne. However, when the Mariner bles$e$
the water€nakee he rejected eartiet the
punishment ends and is loumeyed hsck in
the ve$sel to his muntry-blr a group of
angelic beings,
t*St qrgggrs furgivenees is the acceptance
of lib. ln a letterto wlliam sotheby,

Coleridge says that,,everything has a liE of
iB own, and that we are d,tt On-e Ufe.;; ig64)
Humphry House cornments on this poiirt
saying that water-snake,stand br'all
l[appy tiving fiirqs', (t. 2BZ) and thitthe
't'rst phase of redempiign, the reoovery of
love and the rccovery of ttre poi6rto irayer,
depends on the rccolnition dr 6ne maiineifi
[<!ryhip I...1wiEt othei naturat iharadens.. '
(184-5) Earlierwhen the mariner trieO to
pray'A wicked whis.per.c?!!9, and made/My
heart as dry as dust.n $. ZreqThe final '
two etanzas in p3rt4 shoilthd oppoeite:
'O happy living thingsl no tonoui
Their beauty mlgtrt deolare:

4rpllg of toye gushed from my heart,
And I bbssed them unawaro;
9ufly kind sainttook prty on rne,
And I bl$sed them unaware.

"The selbame rnoment I could pray;
And ftonr my neck so ftee
The albatross fell ofi, and sank
(ll. 282-91) Like lead into the sea."

However, the concluding six stanzas of part
4 and urhich comprisefre ctraraAer
tranEfurmation of the Mariner have more in
them than what have been said. The sec.tion
begine with this stanza:
The moJirp qoon uent up the sky,
And nouvhere ditl abide:
9_@ sne rvas going up,
(ll. 263€) Antt a shi oi two bestde -

The final phrase in the gloes to this etanza
announoes the beginning of the change
wiftin the mariner: 'hnd tret there is silint
joy in their anival.' For de nrst time in ttre
poem, the moon is described in poejtive
terms, "sofily" and "jof. Earlierthe moon
was a sign of doorn:
The horned moon, wifir one brightstar
Wthin the nettrer tip.

lO* after-one, by the stardogged Moon,
Iooquich fur groan or sigh,
Each tumed hie hoe wit[ a ghafly pang,
(ll. 21G15) And cursad me iitr frii eye.

The moon is the hartinger of evil and
Cobridge in a manuscrih nofte says that "it
ls a @rnmon superstition among sailore that
something evilis aboutto happen wtrenevJi
l stry dogs the moon., lanAdion ard
ey*B_r, 718n) lt to6t iF'iil-omen quality
when it shone wiet fuil sptendor ahO fr6heO
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reas$uring the Marinerthat good might
come out of all of this.

Also, the sea is no longer a witch's caldron
where abominations abound as it used to be:
'"[he very deep did rot O Christ!
That everthis should be!
Yea, slirny things did crawl with legs

[lL 123s) Upon the slimy $ea,

"The many men, so beautifull
And they all dead did lie:
And a thousand thousand slimy things
(ll. 23&g) Lived on; and so did t.
ln fact, the sea i$ "bemocked" by the moon,
i.e., it is no longer a threat, and the stanza
gives a sharp contrast between two
extremities: heat and cold. The water is
buming a "still and aufill red'while the
rnoonbeam$ ara like "April hoar*frosf'. The
irnage prepares the reader for the hlessing
that is to fall on the Mariner and which will
end his sufiering: it will extinguish the fire of
thirst, the fire on the $ea surfare, and the
fire inside the Mariner @used by his guitt for
the death of his shipmates. The use of
"Aprilo also signifies the retum of life after
death" However, the Mariner "penance more
will do." (1. 409) The llames of torment will
be replaced, notwiilr the tanquil warrffi of
life, but with the "hoar-frosfl ice-cold spectral
half-lif€, a death-in-liE conditbn (f. 586)
which is hardly a life. The Mariner will be a
dark and mld figure, "like nighf, (1. 586) who
is unable to socially mirgle like the t feddirg-
Guest.

The stanza$ move on systrnatklally: tfp
Marine/s eye moves ftom the rnoon whose
bearns "bemock the suttry main", (1. 277)to
the sea'Mrerc the slrip's huge shadouv hf,
and from there to the pivotal point of his
redemption: the water€nakes. The two
stanzas that folloul describe the urater-

snakes within and wittrout the shadou, of the
ship, through an "exquisite structural
balance of two stanzas which answer each
other, phrase upon phrase": (Lowes,60)
"Beyond the shadow of the ship,
I watctred the water€nakes:
They rnoved in ffacks of shining white,
Ard ufien they reared, the elfish llght
Fell off in hoary frakes.

"l lrthin the shadoi, of the ship
I watcfied their ricfr attire:

Blue, glossy green, and vetvet black,
They coiled and swam; and every track
(ll. 272-81) klhs a flash of golden fire.

The fUlariner watches he water€nakes
"Beyond the shadow of the ship". The water-

snakee move in 'tracks of shining white'and
when they "reared, the elfish lighUFell off in
hoary flakes."Again, Goleridge uses the
word "hoarf in a$sociation wi$r the water-
snakes, The lively beginning of this
seguence is emphasized by the use of the
urords "shining rvhiten, "elfish lighf', and
"hoaS'. Diftrent descriptions were used
with the "creatures of the great calm":
"The very deep did rot O Christl
That everthis should b€!
Yea, slimythings did crawl with lege

[l|, 342-3) 
Upon me dimy sea.

And a thousand thousand slirny thirqs
(11.23&g) Lived on; and so did l.

The Mariner is undergoing a tansformation
that will a}ter his pereptions and moral
values and will redeem him.
ln the se@nd stanza, similarterminohgry b
used: "rich attiren, "blue, glmsy green, and
velvet black', *frash', and'goHen fire.'
lnterestingly, fire is now'goHen'eld b no
longer part of the Marine/s curse fut it hes
Mnne a stg0 of hb blesefog.
@corniusbtf*rgr?tire-
g rdualty b ths poiil utur tr nsi:r
blesseethoEr<tfu:
'O flappy nvhg UiUe! rE UIgrD
Their boefry nidf edrs:
A sprip of lm $rfEd frun nry hort,
And Ibbeosrltrilt urngu;
Surely rny ffi s*tbokplyqr nr,
(fi . 272-n And I bEd ftfii tllranB.

The *laripr bahlus trd ]*B guardbn sailil
took pM on ifrn md rnede hiln U€ssfte
water-sndres ffi. @ repeats
the word 'unauam'tu*)e in the stanza in
order to enpfreire the fect Urat tre act of
blessirg b an uncorscious orp. Horrever,
this act happens wihorfi the help of an
exterior agent. The Mariner thinks that his
saint is behind it because of his earlier
inabihf to pray. (ll. 272-7) Like the act of
shooting tE albatross which wes basd on
the Marinels accumulative assumption that
the albatross is a fiend: "God save thee,
ancient Mariner!\From ilp fiends, that
plague thee thusl -" (ll. 79-80), the act of
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blessing the wabr-snakes is also an
accumulative ac.tri,,hich was built up after
being exposed to the wonderc of nature and
"God's creaturcs of the great calm" after a
long and agonizing deprivation. The
Marine/s abilityto appreciate beauty and life
has neverdiad because he fuds the gone
beauty of his shipmates. (1. 296) He ida
lqman being who can appreciate the',One
Life" and only needs a strong drive to
awaken it up.

The finalstanza decribes the Marine/s
release from tte sign of guilt which was
hung-around his neck byhis shipmates, the
dead albatrcs:
'The sdEame moment I could pray;
And from my neck so fiee
The albatross bllotr, and sank
(ll. 28&91) Uke led into tre sea.,'

The fact that the Mariner was able to pray is
the only natural reeult of his bleesirq he-
water-snakes. Geoftey Hartman diCcussing
Goleridge refers to the "link [...t between a
strasis in naturc and a stasie-in the goul.,,
(47) Nature around tre Mariner came to a
stand stilland was almost rotting dead
because the Mariner himsetf w* morally
Td spiritually ded by viotating the
"Oneness" of nature by killing fre albatross.

' His inabiltty to pray carne fom wtttrin: "A
wicked wfrlsRer carn, and made/liy heart.
as dry as dust " (11.28-l) and so is-his
abili$ to pray.All neture cdme back to life
when the Mariner accepted iE all-binding
laur.]ln other vuords, hebroke the stasis 6f
nature when he broke the stasis within him
and blessed the water snakes.

The parallelin ffre stasis betreen nature
and the Mariner operc the way to the
suggestion of anoffrer paralbl between the
struc'ture of tha s€quence and the change
that beEll the Mariner: an iconic parailel ln
Style in Flc.tion, Leech and Short'say that
j![":ry-".pryq{on tend to have noionty a
PRESENTATIONAL func.tion ... but a
REPRESENTATTONAL tunc.tion (miming the
meaning that it elgreses)',. (md) Thef
continue their argutnotf about ttre "iconic
elepgn! of larguqe' (233) saying that ,'A
code is iconic to the extent thal itimihtes, in
ip s[nals or textual forms, the meaning tirat
they repreeent." (239) Fischer and Naniy
?rgue that "imnicity is basic to all human
beinge - rrct only to poets - and to their use

a$ oo-mp.rehension of hnguage." (4) A
closer look at the sequene ot-fre idan ttrat
was discusscd willclanil this point.
The general frnoophereof thd section b

{'mplgQly diftrent fiom the beginning of
Part 4. lt is lively and optimi*ic. fhe moon
oeases to be a sign of doom and is no
longer ldogged" by a star. lt soffiy moves in
the sky in its fullspbndor. Ttre wibrenakes
?F lo longer a souroe of diegustto thE
Mariner, and taken by tre splendor of nature
ard iB beings, he bless€8 thern. The saEtion
opens wih theae tuo stanzas:
"l far thee, anckr,nt Mariner!
lbarthy skinny hand!
And thou art long, ard lank, and brorn,
As is the ribbed sea-sand.
"l faarthee and thy glitbring 6ye,

And thy_skinny hard, so brornJ,- "Fear not,
fear not, thou lAbdding€uestl
(11.22+31) This body dropt not dorn.

Asense of bar is dominant and the
lnGdding€ueefs desoipfion of the Mariner
adde to the gothic atnoephere of the
stanzas. The Mariner adds to this
atmoophere !y emphasizing his lonelinese,
thrcuqh reffiion, and his sepamtion mom'
the gnoe of God in the midd6 of a vast
ooean:
"Alone, alono, all, allalone
Alone on a wide, wide seat
And"never a saint took pig on '

lfy eout in agony, (tt. ZgZ-3) ,

Disgustof the creaturee of tiie sea and enyy
fur the greoe in whictr the dead men lb is
expresed in linee 23&g:
'The many men, so beautifull
And they all dead did tie:
And a thoueand iltousard slimy things
Lived on; and so ditl l. ' ---- -

The Marine/s stesis of the soul is
emphasized in lines 244-T:

I tgot to heaven, and kied to pray;
?rt.ot ever a prayer had gushl, --

Awid(ed whbper came, and made
My heart as dry as dust.

The rest of the etanzas focue on offrer
?gonies fia Mariner suftnE: lad< of sleep,
the strange preeervation of the dead msh;e
lryrysas ard the look on their fiaoee . (ll. ?{lg-
9Zl So when the Mariner begins to nfu Ure
beauty of naturc, (1. 265) nature besins to
looeen iE g1p on him and starts relfuing
him by a splendld show of coloure (ll. 2746,
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279,281), and finally let go of him when he
admitted its mastery and his belongingness"
Clearly Coleridge is taking us on a "voyage
into the interior" (Grant,122) of the Mariner.
tMrat happens outside is a rninor reflection,
an icon, of urhat was happening inside.

The poem abounds with other inetances of
such iconic employrnent of languags, such
as line$ (103-110) which are of the most
debrated lines in English poetry. Llnes (4S-
50) are another exarnple of Coleridge's craft
in using words to draw a picture in word$.
lndeed, the poem is an icon of human sin
and redemption.

Coleridge, then, u$es all the re$ourres of
language to clearly portray a charac-ter who
sets out on a journey, unaware of the fact
that it will tum into a human epic, with hirn
as the protagonist who goes through all its
hardships to wake up a "sadder" but a
'\rise/'(f .6f,;2) man with a genuine
appreciation br lih in all of its forms"
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