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Abstract
To preclude, the concept of poeticity, coined by R.
Jakobson, (1996:750) has its monolithic meaning
created from linguistic resources and as part of a
system for reformulating meaning which is set out by
phrases, clauses and sentences, along with specific
poetic function. Not whatsoever, the form and
meaning of poetic communication are fused to have a
monistic faculty reluctant to intercultural rendering.
Poetic text being a collage texting of lexis, images and
conceptions have their qualities foregrounded. The
poetic function interacts with descriptive, associative,
and interpersonal meanings, making them as a titular
feature of the poeticity craft. Prototypical iconicity, on
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the other hand, is a linguistic form motivated by the
similarity of metaphorical extension, and over
extension of images involved. Poeticity and iconicity,
in crux, are foregrounded into the versified organic
body making its translatability as hard to articulate
and self-monitored as the enigmatic soul-body would
be. Hence, distinctive qualities of the figurative
language, in general, the scheme of rhythmic
repetition of identical linguistic forms, the tropes of
non- literal meanings; and the poetic affinities in
specific cause some lengthy tripping of deviations and
illegitimate conversions (BBC, 1999: 8-10). A case well
monitored in the intralingual rendition of the versified,
and in the process of creating parallel versification of
the same interlingally. The notness, the isness, and
then the beingness overtly neologize the encoding-
decoding-recoding swindle of transfer of human poetic
severability.

Keywords: poeticity, iconicity, reformulation,
foregrounding, intralingual, translatability
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Introduction

Being not what is said but a way of saying wits (Reeve,
1967:12), translating of poetry is a linguistic process
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whereby a swindle quest of copious interrogation is to
opine. "It is only me!" as an expression might be
myopic or might mean less due to its pragmatics,
semantics, let alone, its discoursal value. As such, the
language of versification might be a representation of
objective  reality, referential or autonomously
modulated with no inherent or preeminent non
referential primes.

Tersely, three modes of poeticity can be perpetuated,
viz., the mimetic, the expressive and the poetic which
will be mapped in the suggestive procedures for
rendering poetry.

Saliently, poetry is organic rather than inorganic, in
the sense that its functionality of structure, notionality
of conception, and then formality of presentation
should be handled with care (Mahdi, 2007:130-134).
Agility and fragility, the translator, the thief, has to
figure as Holms grand- great flanking conceptualized.
What a" barrage" is? Per se, a board to board? A
farewell? Or an end to tell? "Lucy" a lassie whose
virginity is impinged with conceptualization. Being
intercultural, multi- dimensional and a mosaic of
prosody, it is to create rather than to generate by
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innate mindedness a drifted reveries, not a dungeon
poetry; an equivalence of synonymity of virtual opacity
rather than composition in rendering poetry.

Preliminaries

A poem is a product of a matrix of components and
subcomponents. The phonological components which
are highly embraced by the poetic genre, meter, rhyme
and other sound and structure devices constitute the
musical form (Illias, 1989: 100). The soul, the semantic
content is highly portraited by the conceptual,
associative, and then thematic sheds of protracted
meaning of the poetic diction along with a net of
linguistic relations. Both are organically compounded
to reflect the ultimate meaning and the tone of the
SLP.

Leech (1983:120) approaches the qualities of any
literary product by stating three components: Firstly,
cohesion, the lexical and syntactic relations which
knits the parts of the text as a whole; secondly,
foregrounding the deliberate deviation from the
linguistic code; lastly, cohesion of foregrounding the
deviant expressions in the text as being related to form
the intra-textual pattern of the poem. Deviant
expressions are granted their normality by their
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relation to the other variants of the normed within the
same environment (Leech: Ibid).
A poem, per se, is a condensed chunk of speech which
incorporates a set of figurative and metaphorical
references modulated by an interlope of phonological
components. It is a womb carrying a fetus of wide
spectrum of semantic relations, and musical knots
unified to deliver an organic whole, a clone. The
subject matter, the form, the style, the prosodic
elements and structure all reflect, with some
subjectivity, the meaning of the poem.

A prior, to perceive the versified entity of Eliots' and
Assayb's, one opts for realizing that poetry dominants
of the close tone of voice used, the perpetual
addressing of the narrator and the narrated, and the
persona of scolding all interpersonal pressures.
Implicitly, some internal overwhelming sensual and
attitudinal crises are recalled in the SLP and reflected
in the RLP throughout. Explicitly, an aesthetic drive of
rhetorical discontinuity of free versification is meant to
fulfill a prime escapism, rather than nihilism, towards
an assumed reality of recurrent themes of open
breaching and abolition with the past; or return to
mythology.
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The translatability of versification and methods to be
followed in rendering poetry from English into Arabic
cannot be reviewed in isolation from the linguistic
systems of both, E the SL and A the RL, since the more
discrepant the phonological and syntactic systems of
the SL and the RL are the more intractable translation
would be (Al-Najjar,1984: 203).
Discrepancies in poetic traditions and musical effects
are widely proclaimed. For instance, traditional Arabic
poetry is featured by elements of traditional Arabic
line of verse of two hemistiches. It maintains uni-
rhyme. Each genre is interrelated with one of 16 meters
depending on quantities rather than qualities of
prosodic knots, (Khalusi, 1982: 237). Being highly
affected by modernization trends, Arabic poetry
reflects a tendency, during the last epoch, to violate,
flout and hedge most formulaic poetic norms
especially being of multiple diversified-rhyming and
meter regulators of versification with uni- hemistich.

Two meters followed in scaling the versified are: Assafy
of one tafilatu and the mixed of the repeated two
taf'ltun and uni-one.
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The Translatability of Poetry

The question of whether poetry is translatable may be
approached through two main controversial trends:
The first holds that poetry is untranslatable since a
poem is an organic whole of semantic contents and
forms which can't be distinguished. In the same line,
Al-Najjar (1986) cleaves to the view that a poem is an
organic whole to skip one demerit is to impinge to the
whole. The second maintains that poetry is
translatable in the sense that it may retain its content
which should be forged on another linguistic mold.

To start with, verse translation is an act of critical
intralingual interpretation which has the aim of being
acts of poetry (Assafi, 1974: 75). In other words, it
fundamentally makes use of verse to aspire to be a
poem forged in another linguistic medium. Thus, the
poem in the RL is a nexus of a bundle of relationships
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and cultural outlets covering the essence of the
original SL by a complete coupling of its form and
content through its original linguistic tradition; and an
entity exposing the poetic traditions and versification
paramount of the RL. The ultimate factor in deciding
its duality and opacity must in some measure meet.

James S. Holmes (1988) believes that to translate a
poem from the SL into the RL one is to create what he
calls a meta poem where a poem versed in the SL
according to the poetic traditions of SL is to be
transformed into a meta poem written according to the
poetic traditions of the RL. Furthermore, taking the
form as his starting point, Holmes (1988: 95-98)
proposes three main methods for rendering poetry by
fitting the content into a mimetic or analogical form
and blending an equivalence in the RL for the outward
form of the SL poem.
1. Form-derivative

1.1 mimetic

1.2 analogical

1.3  blending
2. Content-derivative (organic form)
To cleave to this method the translator is opted for the
semantic content of the SL poem allowing it to select
its own poetic shape in the RL.
3. Deviant form
The extraneous form used opts to be suitable for the SL
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poem but has no implicit relation to the RL
counterpart poem.

Vehemently, the first approach tends to naturalize the
RL poem. That is to say, to cast an English SL poem in
the Arabic RL molds; whereas the mimetic form tends
to retain the essence of the SL poem semantic content
in the RL poem. Then, the SL formal elements might
be scrutinized and retained into the RL. Thus, to
translate according to the form-derivative forms
practically is to choose a form in the RL then to cast
what is sipped into it creating the RLP version. The
extraneous deviant form method which assumes a
collateral of the organic form leaves a margin wide to
the SL meaning of the poem lessening at the same time
the confrontation with the formal tenacious poetic
requirements in the RL. Apparently, the RL poem will
end up with an entity bears the least equivalent to the
SL poem. However, the organic content derivation
approach is a sound collar traded to alleviate a sound
hurdle that it is impossible to find any predetermined
extrinsic RL form to pour a transferred SL poem into.
The transference of the semantic content allowing a
new intrinsic form in the RL to develop is liable to the
fore.

Then, to sum up there are two crucial problems which
might be faced when trying to transfer a poem from E
(SL) into A (RL):
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1- Whether poetry itself is translatable, a thematic
quest viewed by R. Frost the poet in stating that poetry
is a property of speech which is
"untranslatable."(Bergman, 1983:1).
2- What method for translating should be enacted
since a poem is the output of coupling two
components: The semantic content of its constituent
lexical items engrossing the conceptual meaning, the
functions achieved and the associative meaning
extended and; the phonological components
manifested by its poetic genre, meter and rhyme
patterns, and other phonological effects caused by
figures of speech.
As Al-Najjar (1984: 252) puts it the phonological
components of the SL cannot be copied in the RL but
can be matched. These components should maximally
be translated into the RL to achieve the highest degree
of equivalence. Saliently, he
reviews five methods for translating poetry into Arabic:
1. Method I calls for retaining the form of the
poem in the SL while transferred into the RL. A
highly hypothetical method since no form can
be retained outside its linguistic system.
Moreover, identical equivalence exists only in
theory because of the two variables encroaching
on the optimal transfer process, i.e. the
semantic content and form.
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2. Method II calls for recasting the SL meta poem
into a functionally equivalent RL linguistic form
to endorse parallel poetic form of the translated.
A method results in unacceptable loose in the
poem's semantic content and adaptation in its
poetic diction and syntactic structure.

3. Method III calls for a deviant form to be
adopted. This extraneous form is a result of
casting the meta poem into a non -implicit
poem which is non identical in form or content
of the SL poem.

4. Method IV uses the semantic content of the SL
poem to develop into a linguistic structure in
the RL with little changes.

5. Method V calls for translating the SL poem into
an RL prose structure.

Apart from the first method, all the other methods call
for having the two main components into account in
translating poetry, namely, the semantic contents and
the musical form, (Babler, 1970194). Accordingly,
priority is given to the semantic content of the SL
poem in method IV. It does not force any verse form
on the linguistic forms of the RL which reflect the
content of SL poem. It allows the linguistic forms to
adopt the verse form which best fits them in the RL
with the slightest semantic changes as relevant. The
method asserts that these components which should
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be transferred into the RL are to achieve the highest
degree of equivalence.

To set an open-ended assessment on the quest of
poetry translatability Eliot's "The Journey of The Magi"
is to be analyzed as to valuate Assayb's translation of
the same into a free verse poem.

Eliot's "Journey of the Magi": Introductory Notes

"The Journey of the Magi" was written ini927, and
published in 1931 in the volume of poetry entitled Ariel
Poems (Pishkar, 2010:410-411). The poems of this
volume are visionary dramatizations of states of feeling
within 'the dream-crossed twilight between birth and
dying,' this 'time of tension between dying and birth.’'
(Drew, 1949:u18). Thus, the poem is a dramatic
monologue of a man who has made his own choice,
achieved belief in the incarnation. Still, he is part of
this life. Being oppressed by the sense of death in life,
the waste land, he is ready to submit to another death,
"I would do it again," from his final deliverance from
the world of desires, the world of silken girl, of Greek
and Roman luxury.(Pishkar, 2010:415)

The narrator is resigned rather joyous, absorbed in
negation of his late existence; yet he is not physically
liberated from his life, "I would do it again, but set
down." Furthermore, "he expresses no rebellion at all."
All he remembers is the faith that impelled them
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forward [and] and sense of urgency which made them
quicken their pace... ." (Drew, 1949:120). His negation
is partly ignorant for he doesn’t comprehend the array
of Birth-Death dichotomy.

The quest of the Magi along arduous journey against
the discouragement of nature and hostility of man to
find at last a mystery impenetrable to human wisdom,
was described by Eliot in a highly colloquial phrases
adapted from one of Lancelot Andrews' Sermons
delivered in 1622 in Winchester.(Pishkar,2010:411).

The Analysis

Probing Eliot's world of poetry is not an easy mission.
It needs among other things a deep knowledge of his
education, attitudes and background. In one of his
provocative remarks, he states that his tastes are
"classicist in literature, Anglo-Catholic in religion,
royalist in politics." (Thwaite, 1968:57). Hence, this
philosophy can be figured as a reverie of mythical
world of sagas and legends splashed with religious
vision.

The title of the poem "Journey of the Magi" has its
implications. The "Magi" are three members of priest
caste in the Magus society who are believed to be the
philosophers and magicians of that era. Eliot refers to
them as the three wise coming from the east bearing
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some gifts, gold, incense and Indian fig. (Pishkar,
2010:419).

The narrator in the poem (1* person pronoun) refers to
the three wise, in the first and second stanzas; it is 'we'
in the third and the singular 'T' just like the chorus in
the Greek tragedy. (Al- Ageedi, 1986).

Reading the poem throughout one can suggest that
Eliot was successful with his dramatic monologue in
which a single speaker narrates through the delicate
play of emotions that forms the back-ground of the
dramatic situation and even suggests the presence of
others and led their conversation. In other words, it is
a piece of verse in which there is one speaker or a
group of persons whose responses and gestures are
often suggested by the words of the speaker himself.
Moreover, the quotation marks embracing the first five
lines of the poem are to refer to an epigraph. These
lines establish the rhythm of the poem and show
Eliot's skill in incorporating some lines written in prose
after being transferred into poetry. (Pishkar, 2010:419)

"A cold coming we had of it, i (el ol
Just the worst time of the year aall o gy

For a journey, and such a long journey: s 48 aa 5 ¥

Al shall Al ) 038 Jia g
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The ways deep and the weather sharp, «iduwe <yl
s skl
The very dead of winter," colgiia 8 LSl IS

In the first stanza, death, waste land, the search for
entity and the birth out of death can all be related to
the title and the biblical background of the journey
itself. In the second stanza, however, an obvious
detour is conducted from the waste land, dead
wildness, and beastly cold winter into the temperate
valley, smelling of vegetation, and running stream,
(Ibid:411). It is by no means the symbol of birth and
vividness or at least of resurrection. Notably, Eliot, in
doing so, violates the chronicle order of relative time
to the absolute time reference. He visualizes past,
present and future domains as a unified spectrum of
time perspective.

The running stream is a symbol of life, the water mill
beating the darkness is the race with time and clash
with the apex of crucifixion. The three trees are the
symbol of the three crosses used. The old white horse is
a productive iconicity used depending on Apocalypse
to refer to the decay of the Greek-Roman with all its
cultures and beauties ( AL-Ageedi, 1986). The six
hands casting the dice for a piece of silver might stand
for the guards who were dicing for his clothes and
treachery for some silver.(Pishkar,2010:419)

317



Anbar University Journal of Language & Literature 24:2017

In the last stanza, the narrator becomes solo. In his
contemplation, the speaker in his anxiety and his
muddled confusion tries to review the journey because
of his set down. He knows well that he can't join
another journey despite his spiritual and physical
ability to make such a trip. At the beginning, he fails to
distinguish between life and death but lately he
realizes that death is an important phase as
resurrection.

The Technique of the Poem

The poet uses persona to express particular allude and

enhance biblical allusions to figure his characters and

to his narration pools.

However, Scotfield (1988) has stated the following:
Eliot clearly chose the Magus as a persona because
he represented the experience of being caught
between two worlds of having had an intimation of
faith but now being left "No longer at ease here, in
the old dispensation." The experience of

conversation without the full benefit of assured
faith. (P. 86)

The Structure of the Poem

The poem depends on some sort of reverie which is
proper to visualize the fractured spirituality of a dying
world. "The journey of the Magi" has the prose of a
sermon which appears to repeat a notion, but
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nevertheless in the most deliberate and orderly
manner. The language is often informal. It is elliptical,
the melody of the poem tends to turn into a looser
rhythm, but never indulging in rhyme.

Then the camel men cursing and grumbling

And running away, and wanting their liquor and
women

And the night-fires going out, and lack of shelters

Eliot's presentation of birth —death, then rebirth trek
visualizes a detailed tale for the background, an
application of some phantasies for persona identities,
examples of evils myth with an ancient replica, an
enduring analysis of some pictorial scenes of the time,
then a synthetic rehearsal of reproduction of birth-
death merging.

Tone

The poem features a tone of understatement sensed as
"it was you may say satisfactorily." Yet, its emotional
effect culminates in the feelings of the Magus; their
death, too, had been foreshadowed and required, and
"another death" now suggests an escape rather than
consummation. (Hussein, 1985:12).

Understatement is a figure of speech which magnifies a
notion discussed by stating that the means of
expression is inadequate to the task( Alxender,1963:
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10). The poem is usually ironic as this simultaneous
occurrence of the devices suggest. In each sentence
there is so much of cadence and formality apposition.
The use of apposition will sustain the structure of the
poetic line:

Finding the place; it was "you may say" satisfactory.
(Scotfield, 1988: 32).

Symbolism

Most of the symbols used in the poem are in the
second part. The second part shows the shift from the
poor land, the death of nature and the bitter cold to a
temperate and wet valley with smelling of vegetation; it
is a symbol of life and birth; or life through death.
(Pishkar, 2010:411,415). In this part, however, Eliot
makes the past, present, and future as one scene
including now, before and then events. He purviews
the traitor malignance and the Christ's termination as
a kinetic hovering over a birth nesting.

Thus, "The running stream" is a symbol of life
eventuated by the "water-mill beating the darkness",
the absolute time. There is a precedent notice for the
tragic event represented by "three trees" on which
crucifixion was made. (Ibid:415). The "Old and white"
are symbolic for the old white horse galloping away
into a matrix scene of a meadow rectify a declination
of the Greek-Roman paganism despite its worldly
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greatness. By the new birth, a crux of new beliefs
accentuated in a sphinx chemistry, were cradled to
generate a new era in the realm of human course. A
weave comes from the heart of a rotten apple (Hussein,

1985: 15).

Notably, by forging an image of the "six hands at an
open door dicing for pieces of silver" a notary image of a
malicious gathering of sentries dicing for the crucified
clothes reflects human savagery. Agility of action is
tackled by silver a symbol of Yahweh's betrayal
(Hussein,1985:18).

Objective Correlation

Altenbernd and Lewis (1963) discern that the "Journey

of the Magi" is a poem stands as an objective

correlative for Eliot's state of mind. They state the

following:
T. S. Eliot, one of the most influential of recent
critics as well as a distinguished poet, has insisted
that art can convey emotion only by presenting
what he calls an "objective correlative” - an
object, an action, a situation which is the
"formula” of that particular emotion and which,
when presented to the reader, produces a sense
impression that elicits that emotion. This idea
implies a widely or universally shared response to
particular objects and situation. Presumably,
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what aroused the emotion in the poet can be
counted on the evoke in the reader as well. Such a
concept will serve if we understand that the
formal aspects of poetry-sound values, diction,
and structure, for example- may be included
among objective correlative. (P. 63)

The above ultra-exhaustive review of Eliot's formula of
emotive- flowing conveyed depends highly on his
"objective correlative". As such the "Journey of the
Magi" seems to stand as a correlative for Eliot's state of
mind. Eliot has been drawing upon some biblical and
historical images to reflect his state of mind and belief
in death, birth and birth through death.
As a poem, Altenbernd and Lewis (1963:66) believe
that it suffers from certain lack of imagination. They
claim that evocatively, one might compare the poem
unfavorably with  Browning's Karshish  (Ibid).
Browning's, they suggest that is more effective in its
use of a historical persona to convey the experience of
a particular attitude of any doctrine or dogma.

Valuation of Assyab's Translating Sampling

As a parameter in selecting any relevant procedure for
translating poetry of Eliot's genre the tale first to be
retained then the sheds of meaning to be well intra
translated and well conceited and formalized. The
structure being dramatized is to be reconstructed as
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for building the five stage of its tale to tell in the RL
version. The tone , pensive reluctant then promising,
is to be well realized then lexicalized along with the
figurative language used to deduct themes and direct
the flow of conceptions into the RL molding. None is
misleading as interactive presuppositions and
entailments to be rightly inferred. However,
deviations at any linguistic levels to keep iconicity and
poeticity are too analyzed to form the norms of forging
the equivalent poem.

The textual meaning of the meta poem is highly
parallel to the SLP. Thematic dynamics is observed as
being noted in the equivalent chosen, with some
additions explications and substitutions to cope with
the prosodic reformulation of the poem's conception.
Saliently, the cohesion of the meta poem is identical
with the development of the monologue trekking to
enhance the notion of rebirth on opaque time
reference, though awkward in cases to reflect some
inner struggle of dogmatic conversion.

All the lines of verse of SLP and of RLP are
thematically oriented in fragmented transitivity. The
meta poem generated by Assayb is a mirror, so to say,
of the SLP even in punctuating some substitutions.
Having in mind the number of lines of both, we
noticed that even the fragmented lines of the meta
poem were even parallel to the SLP. Thus, no text
meaning was lost in translating the poem. On the
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contrary some additions were made to explicate
discrepant structures in A & E or to confirm the
grammaticality or the semantics of the part.

In valuating the RL poem in general, it seems that the
poet-translator resorts to some optional
transformations of addition, deletion, substitution and
permutation in particular when following the SLP flow
to avoid tension between the syntactic and
communicative functions; and to decide the
compatibility then the acceptability of the transferred.
Nuggets of details will be neglected if ever marked.
Having in mind the suggested methods for translating
poetry, it seems, to some extent, that the fourth
method is the nearest to the compressibility of
translatological primes.

The valuation processing however will be the writer's
taste and some of the critics as it would rest.

Assayb in our modelling tries a panorama to implicate
the extraneous deviant forms with splashes of analogy
and slushes of mimeticiy. Deviations being language
specific were bypassed for asymmetric
comprehensibility.

To infiltrate the imperatives and declarative assets of
the SL, Assayb tersely commenced with the semantic
components of the meta poem throughout. Then, he
analyzed the text of the poem and inferred its context
to deduce the sheds of meaning and of "forms"
incorporated.
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In his translating of the poem he tries to rectify some
long and dogmatic text. Some preachy and trite
defiant constructions are used which lead to
conceptual meaning and associative sheds transfer
through tacit assumptions of the meant.

Mostly, poeticity being incarnated virtually as the
quintessence of the poet cumulative ego was mirrored
via iconicity of the translator's pre consciousness by
using the molds of free versification to elucidate
Eliot's.

Being so, the translator, the poet, pursued some
approaches which lead own eclectic poetic formalities
and with aphorism echoed as potent miniatures.
Priority is given to the semantic content with the least
loss.

To evaluate the compatibility of Assayb's relevance, T-
R's are presented along with the original to detect the
element of loss emerged from the process which might
propagate a model for rendering poetry in general.
Being narrative written in dramatic monologue, the SP
and the meta poem have attended a high degree of
vivid illustration preambles by means of contrastive
engineering of the scene and by repetitive motions of
natural dynamics of snowing, melting, galloping as in (
Hussein,1985:20 )

JOURNY OF THE MAGI oesaall s
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(1) A cold coming, worst time, such a long journey,
weather sharp « 4l shll s 1 o8 Jiag by a8l 2 0l
2as uakall

(2) For a journey, and such a long
journey— AL ghall s Il o8 Jiag —
O 1 B D S 2 N0 [ S PN B

A mishap in rendering the line into exclamation.

(3)The ways deep and the weather sharp, “awe
s bl

Sharp — Gl - s

Substitution (to avoid repetition of the
word <& used on line 1)

Punctuation substitution/ addition
(loss of colon to elaborate on reasons)
(4)And the camels galled, sore-footed,
refractory e dudlealls ol

Ol [PRION Lganilia A
galled— *call « {at /38 ]

Substitution (Mistranslation of
conceptual meaning)
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refractory— ¢l\—= ( either with /a/ or

/u/)

(5) And three trees on the low sky, il xie S &l ol
ol i 4aual) 2ilens

(6) And an old white horse galloped away in the
ole ya (8L samy jeae e OIS
meadow.

White horse — s Galloped away— s
Las

Deletion (a mishap in translation since the
word white is symbolic)

(a misfire since deletion of away may

entail some misdirection)

(7) Six hands at an open door dicing for pieces of
(AN) el Gy

Silver, duad (e aady

z e b sl
dicing— a3l / &l <las line is divided into three

fragments, WO is modified
(Substitution, addition and permutation T-R's)
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Six hands— ! s s Metonyms is kept in both
(syntactic mishap deletion +—)

Cold coming/ ways deep/ dead of winter/water-
mill beating (personified) — & £Will /Alwe g3 /0a )8 2 5
AN L _pad ;\;’PLL’J [olgiia

Only the last was transferred as personified
with a
misfired equivalence for — el

Such unrelated conceptions and devices conversely
bring a felony to the admiration of readers
of the SL vs. RL text.

Sleeping in snatching— ¢ 2223 3¢ asill (pulise
Addition for explication

(8) But there was no information, and so we con- &l (Sl
Alaa Vsl e ol 05

tinued

Addition of 4w Ys—6
(9) Finding the place: it was( you may say)
satisfactory— Js& o)) (See
Maintaining via parentheses the dramatic monologue
with the addition of 2l
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(10) And arrived at evening, not a moment too soon (2

coaal Adaali Vg aleaal) B o))
(1) And I would do it again, but set down — _s! x=e I
Gl

This set down Gl 1

Insertion — ' (.a mishap in translation since it
means <=8} 13<Xa / Ciaxd) @.\SJ
Which leads to an ill-formed structure

in the RL)

(12) Birth or Death? There was a Birth, certainly, Jda/ ¢«
(<5 A ()

G Y e &3 S il

(Substitution / permutation of the same line into
two )

Parentheses punctuated to explicate high case
personified Death and Birth. With low case letters
both might refer to decline and recline of human
beings not of spiritual resurrection.

(13)We had evidence and no doubt. I had seen birth
LS<s Loy A1 Lings sl
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and death, J8 e Uga g 1l g gl adl

Insertion, substitution— J8 (e
(Syntactic modulation of eventive, perfectiveness
pastness of temporal succession)

Conclusion

In translating Eliot's, Assayb merges all aspects of
temporal polarities: pastness, presentness and futurity
to implicate timeless primes and comprehensibility of
shifting modes to emulate the SL poem.

The poem is a narrative one. Therefore, in
reconstructing its textuality and contextually Assyyb
manipulates a mosaic of transformations to render the
poem faithfully. The poem being centered on the
ambiguity of birth or death, derives its peculiar quality
from the contrast between its matter-of-fact account
and the extraordinary effect of the journey. A trek
necessitates some poeticity and iconicity in creating its
RL version on AL-Mutadark meter of repeated penta-
foot. The lines of verse of the RLP are of various length
and syllabic structure.

However, a poet himself, Assayb intuitively use the
pyramid of knowledge to access some ideographic
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devices, well-knit and graphic, to aid processing his
meta poem.

Being qualitative, the valuation of the meta poem is
rendered loose since the realm of poeticity is ever
enlightening.
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Appendix
JOURNY OF THE MAGI o gaall As
"A cold coming we had of it, EENERP I RpH gt
Just the worst time of the year plall o gyl B

For a journey, and such a long journey: s 44 aa i ¥
Al glall Aa ) o0 Jia s

The ways deep and the weather sharp, «awe 0l

The very dead of winter," colgiia 4 L0 IS

And the camels galled, sore-footed, refractory, Jwsll 5

coall e JU
BB bl Leanlia A
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Lying down in the melting snow, S L Bl iy 4
There were times we regretted g8 judii Q5 Ly jad CoilS

The summer palaces on slopes, the terraces, Js=i e
Syl 5 (g haad) & Caeall

And the silken girls bringing

sherbet. Claclll Lluall

" A G e IS

Then the camel men cursing and grumbling 3las <lla

O sk Ll sy Jland)
And running away, and wanting their liquor and
women, Gl O sl g 9 BSAIL () sedady g
sl 5 el e < 05> rass

And the night-fires going out, and the lack of

shelters sl W Gl soa3 Jlll () i
And the cities hostile and the towns unfriendly ¢2lls

And the villages dirty and charging high prices: ¢_35
Jl&u}y“;;\\_hﬂ‘}uuc‘)ﬁ
A hard time we had of it. ol sbs Lpae U5 (S

At the end we preferred to travel all night, U3 ) A
YY)

Sleeping in snatching, 3 365 2238 g a ill Gaualite
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With the voices singing in our ears, saying (5 < sa¥l
That this was all folly. liaa oS 138 JS )

Then at dawn we came down to a temperate & <l a3
9 U_\SJ QJ\)&)&J\
valley,
Wet, below the snow line, smelling of vegetation: ¢ L
B_padl) Aad) j acdy cdall Jad as
With a running stream and a water-mill beating 42 O\S s
the darkness,
And three trees on the low sky, 4lew il xie &8l i
ol yi dauedl)
And an old white horse galloped away in the s OS5
sle o (A LuA gy jeac
meadow.
Then we came to a tavern with vine-leaves over Ll &
the lintel,
Six hands at an open door dicing for pieces of
()5)'3\ )M Q) Ca g
Silver, O yalie duiad (e adaiy
T b A
And feet kicking the empty wine-skins. B3l JS 5 ala8) 4
But there was no information, and so we con- ¢S al (S8
4 V5L e
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tinued ¢ Lusall ‘:,,A ulhdjj d.\;)l\ L\La\)a

And arrived at evening, not a moment too soon ¢! s
cad;\}:\.kajg‘ﬁj JLL)AS\ é.mu
Finding the place: (you may say) satis-
Ll (Jo8 ) (R iS5 OlSall Liaa b
factory. o)l

All this was a long time ago, [ remember, i 41 138 (\S
¢S LaS (g 20

And I would do it again, but set down — <lls flama g
This set down clls s
This: were we led that way for Gkl Glly JS LSl +1aa

Birth or Death ? There was a Birth, certainly, da ¢
(Sa3al) ol (D)
Gy Y5 B &3 IS a3l

We had evidence and no doubt. I had seen birth Lags il
LSS La g 401

and death, O e Uga g 1l g )y 28l
But had thought they were different; this Birth <€ S,

1 S Al | palide Legila)
was (234l
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Hard and bitter agony for us, like Death our W1 e 3
(< sall) 4dls
death Wi sa
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