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Abstract

This study aims to stand on the effectiveness (or impact) of the Metrical
Phonology in accordance with the prosody of Arabic language
syllabification. The Metrical phonology is represented as a branch of
linguistic theory that deals with the phenomena of stress in the natural
language. As put by Al-Mozainy et. al. (1985), it is termed so since it is an
approach that posits a reminiscent of hierarchical structure functioned in
traditional illustrations of the poetic meter. In addition, it’s also much
wider in coverage in that it connects the stress with many other fields (or
domains).

As a matter of fact, the ancient Arab scholars (or prosodicians) such as Al-
Faraheedy, Ibn Jenny, Al-Qeirawany, Al-Tabreezy..etc. had been widely
tackled on discussing and substituting the poetic meters into 16 meters of
autosegmental arrangements (15 meters had been arranged by Al-
Faraheedy and one additional meter by Al-Akhfash) in order to arrange and
maintain the musical and harmonic features of the Arabic poetry as what

will be shown in the research.

Key words: Metrical Phonology, autosegmental, hierarchical
syllabification.
The Aims of Study
1. ldentifying the Metrical Phonology in terms of Arabic prosodies.
2. Clarifying the Roles of prosodic metrics in terms of the construction
of Arabic poetry .
3. Shedding light on the pioneers of such an approach (even Arabs or
Non-Arab scholars).
4. Approving the idea that the mechanism of Metrical Phonology,
which was pioneered by Firth (1984), have been tackled by many

Arab ancient scholars (such as Al-Faraheedy who rooted such an
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approach in the second half of the eighth century by exploring 15

meters of autosegmental arrangement of prosodic boundaries).
5. Clarifying the constituents of such an approach (such as feet, tiers,
trochees..etc.)
The Questions of Study
1. What's the effectiveness of Metrical Phonology (MP) in terms of
Arabic language prosody?
2. How can the MP involve in the construction of Arabic Prosody?
3. Who are the pioneers of such an approach?
4. Exploring the mechanism applicability of such an approach in terms
of the Arabic prosodic meters of poetry.
5. What are the main essential constituents of the theory?
The Main Objectives
The main determination of this study is to identifying the phonological
impact of Metrical Phonology in accordance with the Prosody of Standard

Arabic Language Syllabification.

The Specific Objective

1. ldentifying the terminology and mechanism of MP.

2. Clarifying the phonological movement of derivation in terms of such
an approach.

3. Shedding light on the hierarchical constituents of metrical theory.

4. Showing the effectiveness of the relative prominence which is
exposed by utilizing binary branching structures, where each pear is
labeled as S (strong) and W (week).

5. Clarifying the relational reason behind the MP terminology in terms

of the two contrastive languages.
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6. Illustrating the relational mechanism of such an approach in terms
of the two languages.
1. The Origins of Metrical Phonology

Metrical Phonology Theory, as defined by Khalifa (2017), is "an approach
developed within the framework of generative phonology in order to apply
to the phenomena of stress by concentrating on the foot as a phonological
unit". From the perspective of metrical phonology, stress is considered as
a relational property identified by Relations of prominence among
constituents in a hierarchical structure.
As put by Liberman (1975), Halle and Keyser (1971) show that the
conceptual terminology of the term meter (or metrical phonology) to
indicate to an abstract structure associated with the linguistic objects, is
authorized by a well-established tradition.

Halle and Keyser demonstrate that the concept meter is rooted, in classical
times, in a theory which aims to involve both of music and poetry. They
continue, this theory displayed rhythms as infinite series of repeated
patterns, in which the repeated unit was drawn from a limited set of
possible feet. As a matter of functioning, these infinite patterns (in music
or poetry), are submitted to be metered (or measured) depending on the
fact that the finite sections had to be excised.

Liberman (ibid) simplifies that the laws overriding how such cuts could
be established, and what further changes in the resulting pattern were
possible, organized the metrics theory. In addition, Liberman states that the
rules, controlling the measured association patterns with strings of words,
are included for convenience under the same rubric.

Halle and VVegnaud (1981) illustrate that it is based on distinguished levels
(or tiers); each tier has a particular constituent. They continue, the first
level contains syllables; the second involves feet, and the third ones covers

the phonological word. They show that the first tier is the represented as a
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cornerstone, due to the fact that the other tiers are constructed. They add,

Stress is submitted to be connected only to the rhymes of Syllables.
According to Liles (1971), Whether the rime carries a tense, a lax vowel or
a diphthong is a critical issue for the placement of stress as exemplified by
Liles (ibid) below:

Astonish /s sto nif/ maintain /mein temn/

Purple /ps3: pal/ secure /sa kjo:/
Table no. (1) is adopted from Liles (ibid)

According to the first column, Liles clarifies that the words end in

syllables, which carry a lax vowel; so, the stress takes place on the
penultimate syllables. In the second ones, Liles shows that the words end
in syllables involving a long vowel and diphthong (or tensed rhymes), so

they attract stress.

As a matter of fact, Liberman (1975) states that the metrical system
composed of two complementary parts metrical patterns (trees) and
metrical grids, is obtained from the establishing law of Metrical Phonology
Theory.

Hayes (1980) simplifies that in a tree, the relative prominence is exposed
by utilizing binary branching structures, where each pear is labeled as S

(strong) and W (week) as exemplified below:

red cowa stress shift
W ] 3 W
V \/ Pemela  divinity

carrot attaln s”H v Y B”H v
HVW HVE HJ E\/
8
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Hayes (1980) shows that the tree can deal with disyllabic words as well as
multisyllabic ones where non-terminal components and the syllables
specification for relative strength are allowed.

Hayes continues, the relational positional features rather than inherent ones
are described by the node label S and W. In addition, the defect of metrical
patterns is distinguished by capturing constituent structures only and
excluding rhythmic ones. For Hayes, this stimulates the metrical grids
production adopted in the metrical analysis. And in fact, rhythmically, the
metrical grid fulfills the requirement of music; it divides the time intervals

in a way that is accustomed with a musical notation, as shown in the

following one:
J
J J
;5 7 ;5 7
JIT JIIT

Musical note no.(1) is adopted from Hayes (ibid)
Liberman (1975) simplifies that the note values show a suitable way of
indicating stress on different levels at which divisions, subdivisions, and
subdivisions, etc. of a of time interval occur (commonly, the non-binary
divisions are permitted. Liberman adds, as well as time, the grid is
considered as endless where any position in it can be chosen to begin with,
and sequences are available backward, forward, up, or down the hierarchy.
Furthermore, as put by Hayes and Puppel (1985), the grid represents an
abstract set of units arranged in columns and rows. They add, the columns
height embodies the stress prominence of Syllables, while the rows

represent the rhythmic beats series on distinct levels.
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According to Liberman and Prince (1977), in terms of grids, the one-to-

one correspondence between the components of a terminal set and
Syllables is compulsory.

As shown by Halle and Vegnaud (1981), the cross-linking, in grids, is not
allowed, so that the stress on the first grid is connected with the first
Syllable, and the stress on the second ones is connected with the second
Syllable, not to the first or third, etc. (Halle and Vegnaud, Ibid).
‘Mississippi legislation' , by Halle and Vegnaud, is considered as an

instance for a metrical grid projecting from a metrical tree:

a. X b. X
X X X X
XX XX XX X X
X AN X XX XX X XK K XXXX
Mississippi legislation Mississippi legislation
5 WSE W 5§ WESW 5 WE W 5 wiEw
V'V VYV VV V/
W 5 W 8 5 w W 5
\/ 'V \/\/
W 5 w 5
\ A\

2. The Poetic Autosegmental Meters of Arrangement
Morphologically, Nawiyat (1983) clarifies the morphological terms of
meter =il by stating _~' means &< (the notch) or gLs¥) (the expand), it
was said 4.l ;3 &5a5 (1 notched the camel's ear). Conceptually, it's the
repetitive trochees for a poetic purpose, Al-A'smar (2005) shows that it's
termed so (as _~3l' (the sea)) since the poetry has indefite number of
trochees and weights such as the sea.

2. (1)The Weights of Poetic Meters

(A)  Al-Taweel Meter (or the Long meter) Jashll
Al-Damanhoury (1957) clarifies that it's called so since it has the most
sounds meters, which is if counted, it would be approximately forty eight

sounds, no meter has such a feature. As discussed by Al-Qasim (2003), Al-
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Tabreezy (1030-1109 A.C) states "it's termed as 'Al-Taweel' (or the long)
for two reasons; firstly, it inquires the longest poetic stanze (which exceeds
forty eight sounds), secondly, the poles occur on the first part of its stanzas,
then the reasons, as a reason for the pole to be longer than the reason, it's
called (the long)".
Khalouf (2012) shows that it's the most powerful meter, it was the most
popular in terms of the ancient poetry till it was said that (one third out of
the Arabic poetry was based on Al-Taweel meter). Khalouf continues, its
tempo is performed by the finest harmony that is resulted by repeating the
trochees olelis (528 together, twice per poetic part. Khalouf illustrates
some basic facts related to such a meter as follows:
:(Al-Taweel Meter weight) Jashall jadl &9 e
ohielia (58 S0etia Hizad wox lelia (b Hlielia s
:(Al-Taweel Meter fluency) Jishll jadll il o
ohelia (s Hlielia Hi3a8 #x Jilad ) all) 0 41 sk
o Jushll aull @i jisa (Al-Taweel Meter permissions):
(1) In Consistency

e Ca&li: Omitting the seventh consonant of Slelis to be resulted as
dielis,

e &l Omitting of the fifth consonant of Slelia to becomes Getis,
and also & (358,

e It's unpermitted for <l and L=l to be positioned on &ielis so il
and o=l (ther are accepted if they occurred on a part or two, but not
more, since there would be a sense rejection). Khalouf (2012)

o aAl Omitting the first collective pole at the beginning of trochee
(Soi3d); if it is safe (or idw), it becomes (ii32) it's called the
perforation, if grasped (or 4= sis), the result would be (J3e).
Khalouf (ibid)
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(2) The Wedges and Beats

As illustrated by Khalouf (2012), the long meter has one grasped wedges
(Ohelés) and three (lelis):
e Grasped wedge (clelis): (0lelis) and one accomplished beat (olelis),
e Grasped wedge (clelis): (oleles) and one grasped beat (olelis):
(Olelia).
e Grasped wedge (clelis): (0lelas) and one omitted beat (the last
reason of trochee is omitted) and results (Olelia) © (solie + (i 528),
According to its wedges and beats, the grasping is essential in the wedges
and it's represented as <~ which is essential as well, <SIl is prohinited in
((lielin) and (3els). For u=sdl it's also prohibited in (i343) in order to
avoiding the effectiveness of such a one-single vowel.
(B) Al-Madeed Meter wall sy
Abdul-Hameed (1981) shows that Al-Qeirawany states " it's termed as 'Al-
Madeed' (the extensive) since its seven- component trochees are extended".
Or it's called so because its collective pole is extended in the central part
of its seven components. Al-Damanhoury (1957)
Al-Damanhoury demonstrates that this boundry is partially used (it's often
comes cut-up), so it's so rare to be functioned. Al-Damanhoury lists down
many basic fact for the meter:
(the weight of Al-Madeed) usall Al 09 @
(Al-Madeed meter fluency) il jadi bz o
eleld (lels (blels *x dlia (ol ) 122
o i aall &) e the permissions of Al-Madeed meter:
Al-Damanhoury lists down the permissions of Al-Madeed meter as
follows:
(1) In Consistency:
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e &l it requires the omitting of second vowel; so that (CiSkeld)

becomes &idad, 3ield is changed to (Gid).

e «&li: the Omission of the seventh consonant; such as (

Sdeld)becomes: (E5eld),

o JX: the omitting of the second vowel and seventh consonant;

((5>e18) becomes (&:3lxd)

(2) Its wedges and beats 4 & g 4a sl

Al-Damanhoury (1957) shows that Al-Madeed meter contains four wedges

and seven beats as follows:

Its first wedge are accomplished (it's wedges accept (3, <<li and
Jsall) and has a resembled beat (even «SI and Jsill aren’t permitted
in order not to be affected by a single short vowel).

Its second wedge is partial and omitted and has three beats:

Its wedge and beat are partial and omitted , (&l isn’t permitted:
(5eld) becomes (Seld).

Partial and omitted wedge (c>keld): (3eld) and a short beat (C5eld):
(23el),

Partial and omitted wedge (¢#>leld): (P=ld) and a short beat , el is
prohibited in order not to be contracted with the third wedges
(Celd): (Sbd),

Partial wedge 4 »3< and omitted, they have two beats:

Partial wedge %53 and omitted (&eld): (328 ) and a short beat
(ke ld): (ED9),

Cut-up accomplished wedge (o) and a cut-up accomplished beat
(Cletd).

(C) Al-Baseet (The Flat Meter) Jaswdl

For Al-Qeirawany, Al-Faraheedy terms this boundry (the flat) since it's

flattened as compared to Al-Taweel. As discussed by Al-Qasim, Al-
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Tabreezy states " the reason behind its term is that its seven-components

trochees are flattened in the first of each ones, or because of the flatness of

its beat and wedges".

Al-Damanhoury (1957) puts down many basic fact for Al-Baseet meter as:
(the weight of Al-Baseet) sl jadll 35 @

Oleld Gladivee leld (ladie *¥* Gleld Gladivie leld ladivg
(Al-Baseet meter fluency) ksl sl bl o

Jad Gladives el Gladivee %% JaY) Lo 43l vl

o bl jaull &l s the permissions of Al-Baseet Meter:

(1) In consistency:

- ol The omitting of the second consonant (or short vowel); so
(e ) becomws (Gleiis ) and (Glel): (b)),

- GH\ The omitting of fourth consonant sound; (ulasm )i (Sobig),

- Ji: The omitting of the second and fourth consonant sounds;
(Sediza ) (),

- AN It's the addition of one sound (or more) in the beginning of the
first poetic part stanza, or at the ending in some autosegmental
meters.

(2) Its Wedges and Beats 4@ g 4 \e

In fact, Al-Damanhoury (1957) shows that Al-Baseet meter contains four
wedges and six beats as listed:

e The Accomplished Flat meter alll Jaswl):

- the wedge is decepted (or 4 s:ax) (Gixd) and the beat is ¢ s (=2 ) as
well.

- The wedge is cut-up 4= shis and the beat too the both are (ol=2).
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The wedge is decepted (01=2) and the beat is cut-up (ox2).
e The Partial Flat meter - Jsll:
- Both of «_all 5 =521l (the beat and wedge) are accomplished; the
both are (Olxituws),
- The wedge is accomplished (ci=sius) and the beat is cut-up (0 s=is).
- Both of the wedge and beat are cut-up () s2%s).
- Both of them are decepted and cut-up (o) s23).
Al-Damanhoury (1957) notifies that if the deception (or ¢»al') occur on the
third beats and wedges (specifically the partial and cut-up), the poetry
would be constrained (or arrested). It's weighted as:
Jaile (leld Gt Jaile leld Gladiie
And changed to be:
N s2d Gleld ladinu, N g2d Gleld Gladinu,
(D)  The Lavish Meter (or _3sh sau)
As put by Abdul-Hameed (1981), Al-Qeirawany states that it's termed _#! 5!
for for its lavish trochees (a pole by a pole). For Al-Qasim (2003), Al-
Tabreezy discusses the reason behind its terminology as the lavish of its
short vowels as compared with other prosodic meters. Al-Qasim (ibid) digs
deep in such a meter and presents down its basic facts:
(the weight of Al-Wafir) Al sl gis e
(Al-Wafir Meter fluency) sl sl bl o
ol3b lelin lelis o+ Jiaa B 515 ) H5AS
o A sl @i s the permissions of Al-Wafir Meter:
(1) In Consistency:
- ) (the nerve): Syncopying the fifth short vowel; (Cilelas ):
G
- Jaad) (the brain): Omitting the fifth short vowel (which's unpleasant
in fact); (Silelis ) (Hielas),

uEeLda I‘ TIn
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- a8l (the loss): Syncopying the fifth short vowel and omitting the

seventh consonant; (Cielas ): (&dela ) (actually, it's pleasant).
(2) Its Wedges and Beats 4 sz g 4y ls);
Al-Qasim (2003) clarifies that Al-Wafir has two wedges and three beats:
e Both of Accomplished wedge and beat ¢slelia Jelia ) g2é; (filelin Jelia
Ol s2d,
e Partial accomplished wedge (ci=l4s) + an accomplished beat
(csilels)+ a partial accomplished beat (csilelis),
o Partial accomplished wedge (cilelis) + a nerved partial beat (ilelis).
(E) Al-Kamil Meter (The Absoulte Meter)Jalsll )
As authorized by Al-Qasim (2003), Al-Tabreezy explains the reason ot its

terminology by stating " it's called so for its absolute short vowels, It
consists of thirty vowels (no meter carries such a number of short vowels),
even it's the same with Al-Wafir, but Al-Kamil has an addition more than
Al-Wafir, also the short vowels of Al-Wafir is existed even it's not
origionally adopted, but Al-Kamil is origionally adopted, as a result of
being more absolute than Al-Wafir, it's termed so”. AlTabreezy continues,
it also has the greatest number of beats since it contains nine beats. In
addition, it's one of the pure meters, trochee unified, even if partial or
accomplished, it's been used by the poets, and represents (with Al-Taweel)
the most usable meters in the Arabic poetry.

(the weight of Al-Kamil) Jelsll jaull &5s o

(Al-Kamil meter fluency) JalsJ) jadl s o
Jelia Hlelin Hlelits »x Ja<) 3830 G Jlasll 38

o Jalsll aull &g the permissions of Al-Kamil Meter:
(1) In Consistency:
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- Jw&¥): Syncopying the second short vowel, (GlelEs ): (el ):
(Oleiiose).

- JJAN: syncopying the second short vowel and omitting the fourth
consonant. (Oleliia): (Olxida ) |

- uadsll: The omitting of second vowel.

(2) Its Wedges and Beats 4 & 9 4y sl
It has three wedges and nine beats as listed by Al-Qasim (2003):

e Both of its wedge and beat are accomplished; the both are ((elii),
Jbea¥l, =i ol and J AN are permitted.

e Both of its wedge and beat are cut-up; (deliis), =Ylongy is
permitted.

e Accomplished wedge (cielsis) + invisible feet beat (Wis): (il=d).

e Accomplished feet wedge (4i): (o1=8) + an accomplished foot beat
(19): (o).

e Accomplished foot wedge and beat; the both are (Lis): (0l=8),

e Anaccomplished foot wedge (4i): (=8) and invisible accomplished
feet beat (L) (0l=d).

e Partial accomplished wedge (which J)all 5 g=8sll 5 Jleza¥) are
permitted) (Hlel&s ) + a tailed beat (also Jialls o=isl 5 sleY! are
permitted) (Hleliis ) (Gileldia ) (Dleliia ),

e Partial accomplished wedge (JJa) 5 u=84l 5 Jluxa¥) are permitted )
(ulc\m) + a swaggered beat (JJal s =85l 5 Jlexa¥l are permitted as
well) (&5 Glelits) (odleli).

(F)Al-Hazj (The Echo Meter) g ¢! »a
As authorized by Abdul-Hameed (1981) and Omar (ibid), Al-Qeirawany
and Al-Tabreezy clarifies that this meter is termed so because it resembles
the sound's Echo (or echoing and repeting) due to the existence of two light

reasons following its poles, it's obligatory partial.
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(the weight of Al-Hazj) g A~ Jy e
(Al-Hazj meter fluency) g &J sl bila o
Jielin Slelin + $gd 215081 e
& ¢ Al @il s the permissions of Al-Baseet Meter:

(1) In Consistency:

- Jadll: the omitting of fifth consonant sound; (&ielia ): (Hlelir),

- sl the omitting of seventh consonant; (Sfielés ): (Jelis),

- aJAll: the omitting of /m/; (Gliels): (Blel)

(2) Its Wedges and Beats 4 sz g 4y ls):
Al-Qasim (2003) shows that it has a single partial accomplished wedges
(which <l js permitted and =2 is not) and two beats:

e Partial accomplished wedge (<1 is permitted and o=all is not)
(blelis ) and a single partial accomplished beat (both of <<l 5 (=l
are prohibited) (Clielis),

e Partial accomplished wedge (<< is permitted and o=l is not)
(&lielia ) and a single omitted beat (s=14s) © (52 ).

(G) Al-Rajz (the Shivered Meter) Ja s
In fact, the reason behind its term is varied since Al-Qeirawany states "
it'stermed so because of its disordering characterization such as a two
shivering-leg camel, and it's the most ancient prosodic meters " authorized
by Abdul-Hmeed (1981). Zeidan (1993) says " most perhaps, its term is
derived from a camel walking sign, and the term ' > _1" was firstly used by
the ancient Arab Camels' markets to indicating to the camel's foot", this
meter is used accomplished, cut-up, partial and broken.
(the weight of Al-Rajz) Jul sl 0l e
(Al-Rajz meter fluency) jaud) sadl il o
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Jsfits G i ** J3tg 55 a3y Al b
Jaol sl &l s the permissions of Al-Rajz Meter:
(1) In consistency:
(»ddl: the omitting of second consonant sound; (Olefise ): (Oledis) :
(Olelas).
Bl the omitting of fourth consonant sound; (cleiiue): (Claiwe):
(Olrisa),
J:ad): the omitting of second and fourth consonants; ((tedivs): (Glaie):
(0ild)
(2) Its Wedges and Beats 4 xa § 4 \s

Zeidan (1993) clarifies that Al-Rajz meter has four wedges and five beats

as shown:

Both of accomplished wedge and beat; (ulwm ).

Accomplished wedge (ulmm )+ a cut-up accomplished beat (Jxiiu).
Both Partial accomplished wedge and beat; (uluw: ).

Cut-up accomplished wedge and beat; (ulwm)

Broken accomplished wedge and beat (Glzéin),

(H) Al-Raml (The Sand Meter) Jal s~

Abdul-Hameed (1981) authorizes that Al-Qeirawany states "it's called so

since it's similied to the sand on the mat which strongly attached". Al-

Qeirawany describes that it's a unified trochee meter which was widely

used by the ancient Arab (partial or accomplished) in Al-Jahily era (the era

that preceds the Islam) till the Abyssiniyan era). Abdul-Hameed (ibid) lists

down many basic facts for such a meter as shown below:

(the weight of Al-Raml) Jad ,adl 03s e
(Al-Raml meter fluency) Jal ,adl s o

oleld (0lelE el <% S % A a3
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o Jadl aull @il ea the permissions of Al-Raml meter:

Abdul-Hameed (1981) lists down the permissions of Al-Raml meter as
shown:
(1) In consistency:
- &aAN: the omitting of second long vowel; (GEkeld): (&ilad).
- Ci&Y: the omitting of seventh consonant sound; (Cideld ): (&),
- Js&): the omitting of 2™ long vowel and 7 consonant; (&ield ):
(£5%),
(2) Its Wedges and Beats 4 xa g 4 \s
e Omitted accomplished wedge (3eld): (cleld) + an accomplished beat
().
e Omitted accomplished wedge (O<l§): (oleld) + an omitted
accomplished beat (Cled).
e Accomplished omitted wedge (3eld): (0leld) + a short accomplished
beat (&Okeld): ((Dleld),
e Both of Partial accomplished wedge and beat; ((5>eld).
e Partial accomplished wedge (&) + and a partial &xss beat;
(& EDeld): (pllels),
e Partial accomplished wedge (&52\e) + a partial omitted beat (e):
(cle\d). Abdul-Hameed (1981)
(1) Al-Saree'a (The Rapid Meter) gad! jal)
As put by Abdul-Hameed (ibid), Al-Qeirawany states "it's termed so for its
fast articulation in terms of the tongue; this rapid feature comes as a result
of the abundance of light reasons within". Al-Qeirawany adds "the reasons
are faster than the poles in articulation, it's represented as the most ancient
meter and it was used cut-up and accomplished. Abdul-Hameed (ibid)
sheds light on several facts regarding such a topic as follows:
(the weight of Al-Saree’'a) gl Al s o
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(Al-Saree'a meter fluency) gl ,adl il o
Siaia Gl Gl o Jall AW g A
o il jaull @ljisa the permissions of Al-Saree'a Meter:
e Abdul-Hameed (1981) lists down the permissions of Al-Saree'a
meter as shown:
(1) In consistency:
For Abdul-Hameed, the Rapid meter has two permissions as seen:
- &aAl: the omitting of second long vowel; (Geld): (Glad) and (Gleiig):
(Blaiiz),
- A the omitting of fourth consonant sound:; (ulmum) (uium)
- Ji): the omitting of second and fourth consonants; (um ): (ulm)
(2) Its Wedges and Beats 4@ g 4 \s
e Both of displayed curved wedge and beat (which ¢»all is prohibited
in the both); (J&is): (oleld).
e Displayed curved wedge (0 is prohibited) (J4e2): (oleld) + a
curved constrained beat ( )l is prohibited as well) (&:Ma3): (oleld),
e Displayed curved wedge which :allis prohibited (Sass): (oleld) + a
beat ala! prohibits cuall; (5aia): (olad),
e Both displayed and 4 s:5« wedge and beats (Saxz): (0lxd).
o Displayed snse wedge (Jis): (0l=3) + a constrained beat (3):
(o).
e Cut-up constrained wedge and beat (¢l is permitted); (&Y 3282):
(O 92a),
(J) Al- Munsarih (The Simple Meter) g swdall aql)
As authorized by Abdul-Hameed (1981), Al-Qeirawany states "it's termed
so for its simplicity in the tongue, and it's rarely used in the past. Anees

(1972) clarifies that when reading its poems, no one could distinguish its
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musical harmony, it seems somehow disturbed and confused, and it's used

accomplished and broken.
Abdul-Hameed lists down some basic facts regarding such a meter:
(the weight of Al-Munsarih) g« adl o9 e
Ol &Y saia Bladiig Fx SlaEla BV s Glass
(Al-Munsarih meter fluency) g wdiall il o
Jaitd & saka Hlalit o (il Gt 4l £ i
il jagd) &) 3 e the permissions of Al-Munsarih Meter

e Abdul-Hameed (1981) lists down the permissions of Al-Munsarih
meter as shown:

(1) In consistency

- &) the omitting of second consonant sound; (&aii): (Eadis)
- Al): the omitting of fourth consonant; (&lsita): (Glsiies).

- J): the omitting of second and fourth consonants; (f'M,”‘“” 2): (f,&m'f"),

(2) Its Wedges and Beats 4 xa g 4 \e
Abdul-Hameed (1981) shows that it has three wedges and four beats:
e Accomplished wedge (bixiis) + a curved beat (Glaiig): (olxiss),
e Accomplished wedge (biaiilni)+ a cut-up accomplished beat (Jxiiss):
(O s2da),
e Constrained, broken wedge and beat; (<Y skas ),
e Displayed, broken wedge and beat; (¥ 5xis): (o) s2i).
(K) The Light (Al-Khafeef meter) <l sl
As registered by Al-Qasim (2003), Al-Tabreezy simplifies that it's called
so for its lightness (it has lots of reasons) and the reasons are lighter than
poles, it's widely announced in the Islamic era and used partial or
accomplished.

Al-Qasim (ibid) mentions many facts for such a meter as shown:

” 216 ‘ | (5) pualid! s 3201 - 2 2024 Jg¥1 (938 — ydie sl Aud! - (27) 09 pdeadly polaadl soall|




Prof. Dr. Constantin Manea, PhD Submitted by Al-Rubaye Ibraheem Ahmed Shakir, M.A

(the weight of Al-Khafeef) «adadl jaall ¢35 o
(Al-Khafeef meter fluency) bl ,adi bila o
e s O gl (Nl o SIS Al 4 3 s |
o idlll sl &l sa the permissions of Al-Khafeef Meter
(1) In consistency
Firstly, it is permitted with ({#el):
- &:Ad): the omitting of second long vowel; (&5eld): (&iad),
- sl the omitting of seventh consonant sound; (&iteld): (Edleld),
- Jsdd: the omitting of second long vowel and seventh consonant;
(el): (&),
Secondly, it's permitted with (&) aii):
- ¢l the omitting of second consonant sound; (Zﬁ ulwm) (2,3 @u)
- «asl): the omitting of seventh consonant sound; (Z‘;j @w) ) @m«)
- Jsdd): the omitting of second and seventh consonants; (Zﬁ cswa) (@u
J). Al-Qasim (2003)
(2) Its wedges and beats 4 & g 4z e
Al-Qasim (ibid) clarifies that it has three wedges and five beats:
e Accomplished wedge and beat; (&5\eld).
o Accomplished wedge (&) + an omitted beat ((5Deld),
e Accomplished omitted wedge and beat; (3eld): (0leld),
e Partial accomplished wedge and beat; ([;;j @m)
e Partial accomplished wedge (E_»j ¢-uw=) + Partial short omitted beat
(U=8): (0 528).
(L) Al-Mudhari'a (The Resemblance meter) g jbaall
Abdul-Hameed (1981) authorizes that Al-Qeirawany states "the reasons
behind its terminology are varied, Al-Faraheedy demonstrates that it's

termed so since it resembles Al-Khafeef (actualy it's so rare meter and
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never been used just in a partial case)". Abdul-Hameed lists down many

basic facts for such a meter:
(the weight of Al-Mudhari'a) gobadl adl s e
Ohelia Gy la flelin o Glelia 4V ¢l lelin
(Al-Mudhari‘a meter fluency) g taall ol hila o
oy ¢ld Slielin % Gl sl 54
o g ladl sl aisa the permissions of Al-Mudhari'a meter
(1) In consistency:
- &<l the omitting of seventh consonant sound; (Glielis): ((Jiels).
- _=il; the omitting of fifth long vowel; (Glelia): (Hleli).
(2) Its Wedges and Beat 4@ g 4z i)
As stated by Abdul-Hameed, it has one wedge and one beat:
e Partial accomplished wedge and beat; (C5Y g ).
(M) Al-Mugtadhib (The Clipping meter) cuaiiall sy
As put by Abdul-Hameed (1981), Al-Qeirawany simplifies that it's called
so since it's clipped from Al-Sareei'a meter by omitting its first trochee, it
couldn’t been used just in a partial case. Abdul-Hameed gives many basic
rules as follows:
(the weight of Al-Mugtadhib) u&aiall jadl 039
(Al-Mugtadhib meter fluency) quaiiall i bia o
Jaiad &Y sada 13l WS )
o uaiiall jadll &l jlga the permissions of Al-Mugtadhib meter
(1) In consistency:
- (Al the omitting of second consonant sound; (&Y saia): (&Y 34%),
- Al the omitting of fourth long vowel; (&Y 5282): (&sMasz), Abdul-
Hameed (1981)
(2) Its Wedges and Beat4: »a 5 4z )

” 218 ‘ | (5) pualid! s 3201 - 2 2024 Jg¥1 (938 — ydie sl Aud! - (27) 09 pdeadly polaadl soall|




Prof. Dr. Constantin Manea, PhD Submitted by Al-Rubaye Ibraheem Ahmed Shakir, M.A

Abdul-Hameed shows that it has a single wedge and a beat:
e Partial curved wedge and beat; (Zﬁ;&&): (Olisa),
(N)  Al-Mujtath (The Corpsed meter) cdisall jay
As authorized by Al-Qasim (2003), Al-Tabreezy explains its terminology
by stating that it's termed so since it's clipped (or corpsed) from Al-Khafeef
meter by omitting its first trochee. Anees (1972) says "no one could have
distinguished such a meter before the Abyssiniyan era, when the poets had
started writing short poems most perhaps they were sung and harmonized
dependently™.Al-Qasim (ibid) puts down many basic facts for such a meter:
(the weight of Al-Mujtath) cbaall adl &9 e
(Al-Mumujtath meter fluency) Cisall adibls o
ekels ki x BIKRD e )
o iaall Al &3l ea the permissions of Al-Mujtath meter
(1) In consistency:
- &al): the omitting of second consonant sound; (& aii): (& a&4).
- sl the omitting of seventh consonant sound; (& ) (J psiles),
- Jsdd: the omitting of second and seventh consonant sounds; (C‘ﬁ
Giia): (Usila).
(2) Its Wedges and Beat 4@ g 4aay i)
Al-Qasim (2003) clarifies that it has one single wedge and beat:
e Partial accomplished wedge and beat; (C5>eld).
(O) Al-Mutagaarib (The Converging meter) «tiiall jay
As stated by Abdul-Hameed (1981), Al-Qeirawany calrifies that it's called
so for its components convergance, or the resemblance and shortness (all
of them are five-component trochee). Or in other words, For Al-Qasim, Al-
Tabreezy explains its terminology for the convergance of its poles from its

reasons (there exists a light reason between each pole and another, this
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meter is functioned partially or in an accomplished case. Al-Qasim lists

down main basic rules for such a meter:
(the weight of Al-Mutagaarib) <Udiall Al &y e
(Al-Mutagaarib meter fluency) ctiiall jaull bila o
U354 54 538 G50 e Jall 8 oliiadl ce
ol sl @i sa the permissions of Al-Mutagaarib meter
(1) In consistency:
- Jadl): the omitting of fifth consonant sound; (i 58): (J33).
- a3 the omitting of the first pole out of each trochee; (&i38): (33)
or (J3). Al-Qasim (2003)

(2) Its Wedges and Beats 4@ § 4 \e
Al-Qasim (2003) clarifies that it as two wedges and six beats as listed:
e An Accomplished wedge which the omission is permitted, and a
short accomplished beat prohibits ca=ul); (¢ 548).
e An Accomplished wedge allows the omission (ijﬁ) + a short
accomplished beat(J33).
e An Accomplished wedge allows the omission (&i3:8) + an omitted
beat (343): (J=2).
e An Accomplished wedge allows the omission (Zﬁjﬁ)+ a semi-
accomplished beat (&2).
e A Partial omitted wedge (5=8)+ a partial omitted beat ( 522): (J=).
e A Partial omitted wedge (33)+ a semi-accomplished beat ().
(P)Al-Mutadaarik (The Redressing meter) & laiall jay
Al-Damanhoury (1957) simplifies that it's termed so since it had been
redressed by Al-Akhfash (an ancient Arab poet) from Al-Faraheedy who

” 220 ‘ | (5) pualid! s 3201 - 2 2024 Jg¥1 (938 — ydie sl Aud! - (27) 09 pdeadly polaadl soall|




Prof. Dr. Constantin Manea, PhD Submitted by Al-Rubaye Ibraheem Ahmed Shakir, M.A

was ignored it, and it has redressed Al-Mutagaarib meter (or followed it)
by forming the reason first and then the pole. Al-Damanhoury continues,
it had also been termed as ¢! 5aY! 'the invention' (since it'd been invented
by Al-Akhfash), 'Gsa)' since it's five-component structured, Y ‘the
brother' since it identically resembles Al-Mutagaarib (the both are
consisted of a light reason and a collected pole); this meter is used partially
or in an accomplished case. Al-Damanhoury adds, according to such a
meter, all the poetic samples that weighted on Al-Mutadaarik are strange,
ambiguous and unified (in terms of the prosodic sources and references),
commonly, its poet is unregistered and the poems seem artificial, unnatural

and overacted.

Al-Damanhoury (1957) lists down many basic facts for Al-Mutadaarik
meter:
(the weight of Al-Mutadaarik) & laall adl &y e
(Al-Mutadaarik meter fluency) € lsiall jagl) b
o < luall ) &l sa the permissions of Al-Mutadaarik meter
(1) In consistency:
- ¢l the omitting of second long vowel; (Zﬁeﬁ): (&LS).
- addl: the omitting of the consonant (out of the collective pole in the
ending of trochee) and syncopying what preceds; (&eld): (J<).
(2) Its Wedges and Beats 4@ g 4z i)
Al-Damanhoury (1957) clarifies that it has two wedges and four beats:
e Accomplished wedge and beat; (j_.i;ié)_

o Partial accomplished wedge and beat; (E)i,cié).
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e A partial accomplished wedge (&let) + a partial tailed beat (& Clele
): (Peld),
e A partial accomplished wedge (Zﬁdé) + a partial light deceptive beat
ERSHRE>)
As put by Mastour (2023), the poet Safy Al-Deen Al-Hilly has made a

stanza for each prosodic meter as shown below:

- FU-v CIH
Al A Alelis Jual . Al plia
Juay)

sd o9 4 dish
LJJ'.....:.&

1 sl (lielia o gud 4
Gt plelia lpd
(lelia
2 ayal) Seli el 4 eve il and

Table no. (18) is adopted from Mastour (2023)
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o Y 2 T

e P IR 8 R TR Y
docany Aol sl o
L&

Cimd

o P PR W P
Ciga

e lagfly ol e

Ol ool oilelan

Slelaia

Jalsh

ages Z el e
o lie Slaclaa

e Fafi el s
chgons

Olmdinn CHmiina
-

X T Y- R [ P

Following diagram no. (18) by Mastour (2023)
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s PR PR R PR Y

o aapell e s 2 e
P gmiia s efiee Sl

10 il S 2 S e
laiinn i e

e B a Pt LA |
CpmEiias TS
11 amsll _ ) 2
I_,ﬁ.l:-'l&. il e ld
L'Jﬂ.c.-lj

e ol s

12 ol ) 2
Crlaclia - la :_!.;:.L-...
'I_,.'I"Lu'...-.ﬂlfu_;n.iﬂl

13 il Colaiiine ot gada 2
- i
Gl i erdi )l

14 il Pare= =L EIEN, N 2

v, P Lt

sl (N5 o Eall e

15 s giEiall ol B

Following diagram no. (18) by Mastour (2023)

— JEE Cam ) el g
16 [N el 8
) i s Sl ek

Following diagram no. (18) by Mastour (ibid)
3. The Rhyme in Arabic Language dxadl 4l & 4,4
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Mastour (2023) shows that the rhyme plays an essential role in terms of
Arabic poetry (it's accompanied with the weight in such a role); but its
hearing clearness, its sound prosody creates a phenomenal characteristic
and indicative approach which the poem stands on (or the poetry as a
result).
Mastour continues, regarding the rhyme, the ancient Arab poet took a
special attention in account as same as the weight. For that, the rhyme and
weight are represented the main basic elements to structuring the poetry,
or representing the musical harmony of language.
As authorized by (1978), Conceptually weighted as 4= /fa:Cilotun/, Al-
Tanoukhy (939-994 A.C) explains that its term is derived from sl
[?1gofu:/ (the following) as it's said UM & Jgofoutu fula:nen/ (I've
followed someone), then the sound /u:/ of sl is changed into /i:/ because
of the short /i/ that precedes. Ibn Mandhour states "4l (the rhyme) of the
poetry comes as a derivational morphology of the stanza that is followed
accordingly, or it follows the ending of each poetic stanza".
As put by Abdul-Hameed (1981), Al-Faraheedy, in specifying the rhyme,
states "it could be represented as finalist two syncopied consonant sounds
which the short vowel occurs in between; for example,

InuSi:b zoma:nuna: wo ?1Seibu fizna:/ Lué Cusll 5 Lila ) Cumd
We find faults in our times

/wema: lizoma:nuna: Seibun siwa:na:/ b s ue Wile 3] L g
But the fault lies in us
According to this stanza, Abdul-Hameed (ibid) clarifies that the rhyme
occurs at the end of Ll s (or W) =/0/0, to be summarized, the rhyme takes
place from the first short vowel before the last two syncopies, also the
rhyme could be occurred once a word, and twice in another.
3.1The Rhyming

o

R

|| 225

LAy




The Effectiveness of Metrical Phonology in terms of the Prosody of Standard Arabic

Language Syllabification/ A Phonological Study Supervised
As authorized by A'teea (2006), Al-Hashimy (1995) defines the rhyming

sounds as" those who are represented as the most essential elements in
terms of poetic rhymes from the beginning to the ending, the prosodicians
classify them into six sounds, even they're not gathered at the same stanza,
approximately five of them might exist.
Safy Al-Deen Al-Hilly (1277- 1339) has collected them in the following
stanza:
/madsra: ?lqowa:fi: fi: huru:fin sitotin/ 4w casHa A 4l sdll 5 3%
Ikolfomsi todsri: fi: Silu: birudziha:/ les s 3o b a5 Leeiils
fta?si:suha: wa doxi:luha: maSa radfuha:/ L ga Lelad s Lkl
Iwarauiuha: maSo wosluha: wo xuru: dziha:/ s s A s eliay aa leys s
3.2The Rhyming Sounds
(@) ¢34 (The Rhyming sound): Al-Hashimy continues, the rhyming
sound is considered as the most essential sound that should be
repeated in each stanza so the poem is related to, thus it's said 4
Inu:nijo/, 4w /mimijo/ or 48, /ra:?ijo/. Al-Hashimy adds, each
rhyme should carry a rhyming sound so it's represented as the most
essential sound out of the rhyme. In fact, it's not necessary to
including J=sV (the connectivity), <) (the lengthening), ol
(the establishment), Jsall (the borrowing (or loanword)) and z s Al
(the existing) even if each ones exists, it should be repeated in the
rest of the poetic stanzas.
According to the prosody and rhyme, the consonant sound may include the
stressed consonant sound, so it's represented as one single sound as
exemplified by Shawqy:
Irubo tiflin borsho ?1bu?ss bihi/ 4 Gusdl 7 5 Jika &
Imataru ?lxeiri fatijon wo motor/ yha 5T Al jha
Iwasabijin ?zrot ?ldunija: bihi/ 4 Wl &l e
/faba beins ?1Sizi fizha: wal Xotor/ Hadlls e jall o S
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Iwarafi:€in lom jussudhu 2obun/ &l 63 sy &
/man ?abu: ?1foms wa moan dzadu ?lgomar/ aall 32 e s Soeedll sl (1
Ifoloka dza:run wadunija: lom jodum/ 33 & Lud 3 3ls clis
[Sinoha: ?lsafdu wola: ?Inohs Pistomar/ Haiwl “(eadll ¥ s Sl ladie

(b)J=s! (The Connectivity): it's the long vowel which comes as a
result of stressing the absolute rhyming sound; or in other words, it
might be <%\ /a:/, 55V fu:/, «W /iz/ and & /h/ which couldn’t been
represented as rhyming sounds; Such as ! 25, (el A'teea (2006)

(c)<a23Y (The Lengthening) and Semi-vowels: it's the lengthening
sound that preceds the rhyming sound without a juncture; the
lengthening sounds are: —¥l/a:/, Wl /i:/ which is preceded by the
short /i/ and !5 /u:/ which the short /u/ preceds it. Moreover, the
semi-vowels are <Y /a:/ and /w/ which are preceded by /a/; as W\S3),
Al-O'many (1993) and A'teea (2006)

(d) sl (The Establishment): it's the sound <al¥! /a:/ that preceds the
rhyming sound and there's a specific sound between the
establishment and and the rhyming sound taken into the
consideration that the sound /a:/ should be related to the actual word,
e.g., N bl A'teea (2006)

(e) &3 (The Stranger): it's the short vowel that positions between <l
o)l (the establishment /a:/) and the rhyming sound. In addition,
it's not necessary for that short vowel to be apart from the trochee,
but it should be a sound between the establishment and the rhyming;
For instance, the sound /m/ in <bLx and /d/ in s, Al-O'many
(1993).

(f) z 9 (The Existance): it's the lengthening sound that happens as a
result of stressing the short vowel that occurred on the connective
/n/; for example, &5t instead of 425w, A'teea (2006)

3.4The Short Vowels of Rhyming
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These short vowels are categorized into six main subcategorizations;
el A gl e L) el sl and el

(a) s>l (The Route): it's the rhyming short vowel (or the absolute

rhyming) even if /a/, /u/ or /i/; such as Cisk /towi:lu/ (tall) (the
rhyming is /I/ and its route is /u/. (2001)

(b)4:> s (The Guidance): the short vowel that occurs on the sound

(©)

that preceds the rhyming sound (or the restrictive rhyming); such as
sla /ha:qid/ (vengeful) (the rhyming sound is /d/ and its guidance is
/i/). Al-Nassar (2001)

gLl (The Saturation): it’s the short vowel that occurs on the
stranger in the absolute rhyming (the movable rhyming); Jstsll
[?1Sa:dil/ (the equitable) (the rhyming is /I/, the route is /i/, the
establishment is /a:/, the stranger is /d/ and the saturation is /i/. Al-
Nassar (ibid)

(d)34d (The Enforcement): it's the short vowel that occurs on the

(€)

(f)

|2

connective /h/ (actually the connective /h/ commonly occurs after
the rhyming sound), it could be syncopied; for instance B35 (the
most coldest) /Pabradhaa:/ (the rhyming is /d/, the route is /u/, the
connectivity is /h/ and the enforcement is the underlined /a/. Al-
O'many (ibid)

sl (the follower): the short vowel that occurs on the sound that
preceds the lengthening (or semi-vowel). If the sound is lengthening,
so the follower should be compatible to that lengthening sound (/u/
before /u:/ or /wl/, i/ before /i:/ and /a/ before /a:/); such as Jsiall /
(PImutabuwl/ (the pisser) (the rhyming is /I/, the route is /u/, the
follower is the underlined /u/ and the semi-vowel is /w/. Al-O'many
(ibid)

w4 (The Rass): it’s the short vowel that occurs before the

establishment /a:/ (it's commonly /a/); for example abaY!
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/?1?ag9a:bi¢/ (the fingers) (the rhyming is /S/, the route is /i/, the
establishment is /a:/, the stranger is /b/, the enforcement is /i/ and the
rass is the underlined /o/). Al-O'many (ibid)
3.4.1 The Types of Rhyme in Arabic
(@) The absolute rhyme: it's the short-voweled rhyming, or the
saturated rhyming by either /a/, /u/ and /i/, also if its connected by
the connectivity /h/ (even if syncopied of short-voweled). Al-Saed
(2016) divides the absolute rhyme into six divisions as listed:
e An Absolute —lengthening connected rhyme 4illa 431
Clly D g gar 0.g.,
Gialai | a A GaSH L alia G (S D il p35
e An Absolute rhyme connected with /h/ s se 4illas 4
sledl:
2l ey alie (e Juadl A (5 e 4l s e
e A lengthened absolute rhyme connected with the
lengtheningcslih & gua ga 48 33 40 Adllaa
anall Ju e o3 VL DAl Lol Eald o g)
e A lengthened absolute rhyme connected by /h/ 4ilka 448
sy A gaca g 4 93 5
s g b hie e, 8l Jeal il
e An absolute establishing rhyme connected with
lengthening sl 4 s ga w30 4813
Qi1 AMaaY aas IS5, b ) DA Lo g o3 K Y
e An absolute establishing connected by /h/ Awwse 4illa 4813
sl Al guc 50

s Y A Ghal dlina | Loles ) g1 JS 8 G 1)
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(b) The Restricted Rhyme 38all 488l: Al-Saed (2016) clarifies that

the rhyming sound should be syncopied,; it's divided by Al-Saed into
three divisions as shown:

e A restricted rhyme free of lengthening and establishment
Crinalil) g (83 1) (ha B3 e BasBa 4818

Al 0 puall (Bl g, BN 2ie AL Gl )

e A lengthening restricted rhyme obligatory free of

establishment cusdill (e 3 2l a9 48 93 0 Baska 480
JL 354 amal Wil g, 1550 & 5 Eile L Sl
e An establishing restricted obligatory free of lengthening
il Cpa el dua g A pa dlllag 4818
S 5 A e 00 30 el Y
3.4.2 The Rhythemic Defects:
(2004) classifies the rhythemic effects into two kinds:
(a) The rhyming defects

e sl (Al-Ita'a) : Repeating the pronounciation and meaning
of the word in the last two repeated stanzas.

o (il (Al-Tadhmeen): Relating the ending of the first
stanza with the beginning of the second ones to fulfilling the
meaning.

o #I8Y (Al-lgwa'a): Combining the route between two
different short vowels in one-single poem such as /i/ and /u/.
Bahrawy (1993)

o il ua¥ (Al-Israaf): Differing the short vowel of rhyming
sound between /a/and /u/ or /a/ and /i/.

o ¢UsYl (Al-lkfa'a): Combining the two identical neighbouring
rhymings in the existence. such as /n/ with /I/ and /S/ with /x/;
for examples, Ju= 5 > and &b s & . Bahrawy (ibid)
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e 33¥ (Al-ljaza): Differing the rhyming sound by gapping the
sounds existances and combining two gapping separated
rhymings. Bahrawy (ibid)

(b) The defects that occur on the sounds preceding the rhyming

e Ul (Al-Sinaad): In Rhyme and Prosody, 2.l is described
as what treats the short vowels before the rhyming sound; Al-
Bahrawy classifies Al-Sanaad into six types:

- a3l b (Sinaad Al-Radf) (The Lengthening Supportance): by
lengthening a trochee and ignoring another. Such as the stanzas of
Tarfa ibn Al-A'bd:

aafVlasa Juslh Tiiisls b il i)
aaid Yy Ul oyl ool e JA‘ Gl s
Also Ibn Al-A'bd says:
aasy glafa duli Sl jedals 81l
aani ¥ s lud i sl dlle Qb o)

- owalill  Miu (Sinaad  Al-Ta'sees) (The Establishment
Supportance): As Clarified by Al-Bahrawy (1993), it's occurred by
establishing a trochee and ignoring the another; as Al-A'jaj
exemplifies:

Alladl 1an dals Caxiad bl 3 el Al o
The second stanza inquires the establishment of /a:/ in all=l /21Sa:lomi/ (the
world), but in the first ones, there's no establishment in the word (sl
/?aslimi:/ (be muslim/ be safety).

- sl siw (Sinaad Al-hathuw) (The Follower Supportance): The
differing by short vowel before the absolute rhyming sound; such as
the /a/ of /n/ and /i/ of /k/ in the two words (2S5 i) (even some
prosodicians allow such a sinaad, but,in general, its unlikely to be

accepted).
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- 4:asl e (Sinaad Al-Taujeeh) (The Guidance Supportance):

The differing of short vowel that occurs before the restrictive
rhyming sound; such as the /a/ and /u/ in ela s & (it's accepted sice
it's frequently used in Arabic poetry). As said by Emro'u Al-Qeis:
58 el en Y L g eladl Al el Y
e laes Jn5aS5 | Leebudls e 0 asa
- gLdN) sl (Sinaad Al-Ishba'a) (The Enforcement Supportance):
The Differing of stranger's short vowels in the single poem either by
/ul or /i/; as states by Warga'a bu Zuhair:
o JsaallS and s Al JSIS Can )y Jles
Dalladl sl e eiay s A gl g g ey culi
Mastour (2023) collects the rhythmic defects regarding the types of
supportance in the following stanzas:
53R B L Wy g 588 A a8 &gl e
G5 SRS AAN A amnall caldl s adsg
DL o G Cpalals BRI ) 5013 ke s Ul
5 Rl s 5l IS 5 81 A g
il Y1 Bl 3 el CaMARY) (& L 1) G
Caiail (&Y alle (500 G CAliA) (i B G 0A ()
A 3 Sl 538 ) 2 338 ity
B Ao sda iy P KL, Selip e,
a0 G B A8 A1) Canll il
Siadl) flafalpally 638 L 08 15 Ui
Ui 408 3L IR Gl g ) a0
3.4.3 The Modern Arabic Rhyme
A'teeq (1987) shows that the modern Arabic poets have ridded away all the
rhythmic constraints. A'teeq states "it wouldn’t be such a strange thing to
exploring the renovation movement by structuring new rhythmic

structuralism, getting rid all the boring factors from one perspective, and
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creating an effective musical element from another”. Then the poets
became highly motivated for the semi-open rhyme (which means the
poetry wouldn’t been restricted by a specific rhyme respectively) and the
most famous pioneers Khaleel Mutraan, Abdul-Rahman Shukry and many
others especially from Lebanon, Syria and Irag. Al-Sahraaty (1984)
A'teeq (ibid) clarifies that the modern rhyme, even takes a new shape (or
structure), but it's more difficult than the old ones in terms of the poetic
fluency since the latter was depending on the poet's linguistic amount who
was spending nights without sleeping to forming the rhymes and suffering
from two powers; the artificial built-up and the habitual sense.
Dependently, A'teeq states "the spectrographic waveform and musical
variation would be disabled, but the new rhyme tried to entailing between
the rhyme and rhyming sound, or in other words, it tends to representing
the rhyming sound as a portable sound" A'teeq continues, “the rhyming
sound could vary from one line to another and can be dealt in accordance
with the general requirement of the musical category; then as a result, the
rhyme becomes the most suitable sound (or word) that the poetic sentence
is ended by, so it can stand on and move into the next ones, to be précised,
the modern rhyme allows the reader to stand and move at the same time".
3.4.4 The Poetic Permissions

As authorized by Al-Fatly (1985), Ibn Al-Saraaj defines the poetic
permissions as "those which are granted to the poet to be existed from the
linguistic grammar such as syntax and lexicon, the poet is allowed to
contravene without affected by several arabic grammatical principles for
the purposes of the weight integrity and rhythmic balance".

Mustafa (1996) simplifies that these permissions aren’t considered as
equalized in the same level in terms of likeable and pleasantness, some of

them are ugly and unpleasant, and some are medially occurred. Mustafa
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demonstrates that whenever the poet overuses these permissions, his poetry

would be ugly and dislikable.
Mustafa (1996) shows that there exist many poetic permissions such as the
permissions of adding, losing and changing as listed:
(a) The Requirements of Addition:
e The nunnation of what's unable to be lexicalized; e.g.:
Gl h i Sl el clléd 5 e Had Haall Gildna g
e The Nunnation of (Al s2Uall; such as:
eSldl Hhaa by e (ud lede Hha L 4 23
Origionally, it's s L not ks L but it's changes as a result of nunnation.
e The Lengthening of short vowel; for instance:
dle 5o 3 D e el A
Origionally, it's (2 Y) but it's lengthened accordingly.
e The Enforcrment of short vowel so it results a lengthening
sound from the same compatibility; such as:
oy jluall SEF puliall (& 3 5al JS 8 sl laly pan
Origionally, it is <2 lusall not <& jluall,
(b) The Requirements of Lossing
Mustafa (1996) lists down the requirement of losing as shown below:
e The Shortening of the Long sound; for example:
SRsse IS SRI G S Ja o)y e e Y
Origionally, it's slxia not xia,
e The Elision of non-vocative out of what's permitted to be
vocative; such as:
Sl g g sall Al e (5 iy sk o s pum ) sliad il g
Origionally, it's <l not Jw,
e Avoiding the nunnation of lexicalized element; for

instance:
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gada b O de s Gula Y (e S L
Origionally, it's Lul e not Csla e,
e The Shortening of stressed elements in rhymes; such as:
Sl Al el Y o alall A Sl 5 2
Origionally, it's 3 not 3.
(c) The Requirements of Changing
Mustafa (1996) continues listing down the poetic permissions as follows:
e Cutting-up the connective /?/; such as:
ik s e pall ol 2a e Bl Gl A8 I Y Y
Origionally, it's ¢33 not s,
e The Connectivity of cutting /?/; such as:
by e S ails Jemee el S35, WG
Origionally, it's & G not Wl 4,
e Assimilated Break-out; for example:
JEa T Ll Sle el JIRY) el 4 Al
Origionally, it's Ja¥) not J&Y), Mustafa (1996)
e Coordination Formering; for instance:
Dl dl Aea s elle (50 cld e RS Y
Origionally, it's 40 fes 5 23l elile not A3l 4 4235 5 <lle. Mustafa (ibid)
3.5The Music, The Phonological Engineering and The
Prosodic Harmony
3.5.1 The Music
Isma'eel (1981) clarifies that the music is one of the most phenomenal
features of Arabic poetry; Isma'eel says "the ear and soul are inclined and
harmonized by the music". Isma'eel continues "this approves that a huge
amount of the poetic attractiveness quantity comes as a result of its musical
portrait (or could be the greatest amount respectively)”. In addition,
Isma'eel states "'most of researchers attribute the poetic magic to be resulted

from the musical portrait”. Al-Rumaany (2000) shows that the musical

D AL
ae=me e ien I‘ VIV I AN | by N,
/
B .
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portrait is established from the weight which depends on the trochee

repetition (consists of reasons, poles and junctures), and accordingly, the
musical unit is constructed as well.
Al-Qeisy says "the trochee, rhyme and weight are anticipated in the
structuralism of Arabic poetry, and these elements are recognized in the
poetry's stanzas and prosodic meters . Al-Qeisy demonstrates that the
Arabic poetry is highly featured in terms of this phenomenon as one of its
comprehensive colors for its articulatory musical connectivity which is
performed by the sounds existances, the syntactic structure, sentence
structures, the short vowels (or 4xl_e ¥ <\ all), the sentence syllables, the
endings..etc.
Al-Qiesy continues, the Arabic poetry has descriptively granted what
makes it to be depending on its parts and weights in each trying, to
depending on the comprehension, purpose indication or theory creation
(and these are exactly what recognized in the anthems, songs and poems).
For that, as stated by Al-Qeisy, the tonal tempo, the stress placement
continuality, the standing on the endings barriers that ended by a syncopid
sound or a sound + short vowel and two sounds or three; all these elements
have enabled the sound to be lengthening, echoing, repeating and vibrating.
3.5.2 The Phonological Engineering and
Musical Harmony
As translated by Subhy (1987), Weleck and Warren simplify that the poet,
in any era, has been still representing as a phonological engineer, a word-
order violinist and a sema-morphological maestro by constructing these
tones and notas by many phonological harmonies which commonly could
be doubled repetitively in the same place, and also symmetrical and
balanced in terms of the poem's system.
Weleck and Warren continue, hypothetically, if there's any probability to

accumulate the musical harmony's theoretical basics, then its poetic
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portraits would be varied in a poet or another; And this is crystalized by
the degree of dependence on the phonological attractiveness and its beauty
construction which are not separated from the visual nature and the signal
poetic internal direction (or could be described as (an organization for the
harmony of linguistic sounds)), and accordingly, there results a
phonological music engineering (the poet invests his/her linguistic

phonological power to making the harmonies as essential assistances in

terms of the his/ her poetic tempo.

Findings and Results

1. The Metrical Phonology plays an essential role in the establishment of
the musical poetry.

2. The Metrical Phonology, which was pioneered by Firth (1948), had been
tackled by many Arab scholars in the second half of the eight century (such
as Al-Faraheedy).

3. the musical harmony's theoretical basics is crystalized by the degree of
dependence on the phonological attractiveness and its beauty construction
which are not separated from the visual nature and the signal poetic internal
direction (or could be described as (an organization for the harmony of
linguistic sounds)).

4. the poet, in any era, is considered as a phonological engineer, a word-
order violinist and a sema-morphological maestro by constructing these
tones and notas by many phonological harmonies which commonly could
be doubled repetitively in the same place, and also symmetrical and
balanced in terms of the poem's system.

5. the tonal tempo, the stress placement continuality, the standing on the

endings barriers that ended by a syncopid sound or a sound + short vowel
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and two sounds or three; all these elements have enabled the sound to be

lengthening, echoing, repeating and vibrating.
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