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Abstract 

This research is concerned with a study (the aesthetic vision of Islamic photography in modern European 
painting). The research was divided into four chapters. The first chapter was devoted to explaining the research 
problem, its importance, need for it, its purpose and its limitations and defining terms contained therein. The 
research problem dealt with the topic of studying the aesthetic vision and its reflection in European art The 
modern, which was summarized by the following question: How was the aesthetic vision formed in modern 
European painting, and what distinguished the artistic reflection in Islamic painting drawings in the drawings 
of European artists? What is the reflection of the vision and aesthetic that has been seen through their artistic 
drawings? The second chapter included three topics , the first is(beauty philosophically, the concept of beauty, 
beauty among Greek philosophers, beauty among Muslim philosophers), while the second topic (the aesthetic 
vision of Islamic photography), and the third topic (the aesthetic vision of Islamic photography in modern 
European painting) and this chapter included an offer For the indicators of the theoretical framework, the third 
chapter included the research procedures, with regard to the fourth chapter on the results and conclusions of the 
research  
 
firstly: Results  

1- We note that the European artist embodied the aesthetic vision in his painting with formations similar 
to the oriental carpet associated with the aesthetics of engineering shapes with aesthetic values 
Absolute, which They are values with expressive loads  

2-   The European artist established new constructive relations and a balances between the value of space 
and rhythm as an aesthetic vision embodied in Islamic photography through liberation from the artistic 
methods used in European painting. 

 Secondly: Conclusions  
1- The European artist is influenced by the valuesof Islamic beauty by analyzing the structures of 

formation and reconfiguring it again, according to the employment of heritage images and with a new 
contemporary aesthetic style and vision  

2- The artist used the aesthetics of the aesthetic vision in his drawings from the aesthetic of 
structural values, which are filled with semantic visions, in which the elements, partial and 
total structures, people and decorative units are consistent, by investing the aesthetic values, 
on the visual surface  
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