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\-Introduction

Generally speaking, language has certain means for rhetorical purposes, one of
which is repetition. Repetition, as a linguistic phenomenon, is present in both English
and Arabic, wherein it is of three main types: semantic (repetition of only meaning),
formal (repetition of only form), and full (repetition of both meaning and form). Each
type could have a set of patterns. In addition to the semantic level, repetition in both
languages occurs at three other linguistic levels: phonological, morphological, and
syntactic.Studying contrastively the different types and patterns of repetition on such
linguistic levels in both English and Arabic is a problem which, to the best of our
knowledge, has not yet been tackled, and which this study tries to fill part of its gap.
The study aims at:
V. Discussing repetition with its types and forms in English and Arabic.
Y. Revealing points of similarity and dissimilarity of repetition in both languages.
It is hypothesized that English and Arabic are similar as to the types and
patterns of repetition throughout the semantic, phonological, morphological, and
syntactic levels.
To fulfil the above aims, the following procedures are adopted:
V. Investigating the types and patterns of repetition in English and Arabic on
different levels.
Y. Carrying out a contrastive analysis of repetition in both languages.
The study will be limited to:
Y. Modern Standard English and Standard Arabic.
Y. Verbal linguistic repetition, with no concern about narrative repetition of events,

situations, scenes, and behaviours.
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Y-The Concept of Repetition
Y- In English

Several scholars have defined repetition from similar or different perspctives:
Cudden (YAY:e1¢) defines it as “an essential unifying element in nearly all poetry
and much prose”. Gray () 4A£:YVY) defines it as “a vital part of the language of
literature both in verse and prose”. Professor Hawthorn’s definition (Y+++:¥+Y) is: “a
key means whereby the technical rate of redundancy is increased in a work™.

Yet, there is no such a comprehensive definition of repetition in the technical

sense i.e. a definition that covers all its types and levels. All the definitions found in
the specialistic dictionaries — the linguistic and the literary ones — like the above ones,
are almost functional definitions i.e. defining repetition with regard to its functions or
its role in language. Therefore, repetition could inductively be defined as the
recurrence of some unit of language in form, in content, or in both, usually for some
more or less purposes. Repetition is a phenomenon deep-rooted in language. Kane
(Y3AY:Y+ 2) points out that repetition was so much favoured by Greek and Roman
rhetoricians who developed an elaborate set of terms — about two dozens — to
distinguish various patterns of repetition which are still alive and employed by
modern rhetoricians. Moreover, the language of the divine books (e.g. the Glorious
Quran and the Holy Bible) is remarkable for a heavy use of repetition, which is a very
noteworthy phenomenon that attracted so many researchers.

Language is valued other than for its usefulness for imparting information or
meanings; repetition may convey no new information, but it has an aesthetic force and
works on the reader in complex ways (Hawthorn, Y+« +:Y4V), Often, repetition is not
without some significance: even when it is artificial, repetition is regarded as “one of
the fundamental devices of art” (Beckson and Gans, Y31):) VYY), Moreover, repetition
is described as a vital part of language in general, and of the rhetorical language
especially, due to the fact that it involves any unit of a text such as sounds,
morphemes, words, phrases, and sentences as well.

Repetition is a phenomenon that had attracted the attention of nearly all people
who had been studying language in general e.g. critics, rhetoricians, linguists,

grammarians. ..etc. However, most grammarians such as Quirk et al. (Y3A®) refer to
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repetition by the term ‘reinforcement’ . Others, such as Halliday and Hasan () 4V1)

prefer the term ‘reiteration’, whereas Knowles (Y V%) uses ‘iteration’. In this study,

the term ‘repetition’ would be used for the sake of more consistency. Above all, it is

the area of not only grammarians, but also of rhetoricians.

Y-Y In Arabic

> or L)_SUIThe Arabic equivalent for the English term ‘repetition’ is either ¢

CVAA eV ulalsldl both of which indicate hyperbole and multiplication ( s _Sill¢

’ is the LS4 whereas < )X’ is the infinitive from the noun ¢! _Sdlexcept that ¢

oYA). Thus, , Y2710 Vol.Y /s 3V ; 50X, V4o sk o (5 %infinitive from the verb

> is more common and ) _Sillthe two terms are semantically the same, though °

preferable.

> ¢ =dlln fact, there are several definitions of repetition in Arabic: ¢

(Y47Y:Vol.Y/Yve) defines it as the recurrence of an utterance for the sake of

> ~wllemphasizing a description, a praise, a satire, a magnification, or a threatening. ¢

Y'¢0) defines it as the reiteration of one utterance or more in form and (Y74: Vol.¥/

> defines repetition as the renewing of an -k ssdlmeaning for a particular purpose.

, Y4 vol .Y/ ). A further g2 Yutterance, which serves as a sort of emphasis(

> (V4A+:£¥1) who defines repetition as the iteration of a (~!sdldefinition is that of ¢

single utterance or a single meaning in speech, either in number or in type, twice or

more.

> o)W (—IRepetition in Arabic is an inherent feature of the language: °

(Y371 V1) states that repetition is one of the norms of the Arabs. This Arabic norm is

as old as poetry itself; more likely, it is as old as language itself, for the oldest

manuscripts of Arabic (such as the poems of the first Arab pre-islamic poets, like

”) contained a considerable amount of repetition at all o8 54" and “Axx )y (5 Jeleall”
levels of language: sounds, morphemes, words, phrases, and clauses.

Repetition had been a distinct feature of Arabic: it was an art of which poets

and writers were so fond that there could hardly be anyone who is unaware of

repeating some or another word in his poetry or prose, and whenever their — the

Arabs’ — speech is considered, it would be found characterized as such i.e. being

(, Y414:30-7), That is why the Glorious Quran, which represents the =l repetitive
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inimitable rhetoric and whose language is characterized by an obvious and continual

use of a captivating miraculous repetition, was — and is — never disapproved or ill-
favoured by the Arabs, since this particular characteristic — i.e. repetition — was not at
, YAY«:Vol.Y/ £37), Interestingly, it is this characterized use —kllall strange to them (
of repetition in the Glorious Quran that attracted the first writers and researchers of
Arabic, especially those specialized in the Quranic studies: this, eventually, led to
studying repetition in general.

However, the topic of repetition had been tackled by four classes of researcher:
grammarians, explicators of the Glorious Quran, rhetoricians, and writers of the
Quranic inimitability. Grammarians were the first who tackled repetition, though in
&, ‘42 suanot much detail, dealing mostly with it as being just emphasis (such as

). Explicators of the Glorious Quran were also limited to the > ¢, and “#)23))
Quranic repetition and, to a considerable extent, to the grammatical framework made
’, and ¢ s )W < 5 )l Adllby grammarians; the commonest of such explicators are *
JSa gl? < 3iaall cpl”, Repetition had also been tackled by rhetoricians (such as ‘s sbanli®
. ~8L) and writers of the Quranic inimitability (such as “ »&Y) 52, and €5 _Swsl

’) who dealt with the diverse occurrences of repetition and with 58,3, and ¢ sl
the various functions it could perform.

Y-¥ Comparison

Generally, all English and Arab scholars who defined repetition agree on the

basic principle that repetition is the recurrence of some linguistic unit. As well, it is
agreed upon that repetition is essential and plays a great role in literature. Moreover,
in both languages, it is grammarians and rhetoricians who mostly tackled repetition.
However, English scholars who dealt with repetition commonly lean toward
functional definitions i.e. defining repetition by referring to one or more of its
functions with little regard to the form i.e. types or levels. Arab scholars were a little
more comprehensive in their definitions.On the other hand, although it is agreed upon
in both languages that repetition plays an essential role in literature, repetition is not
regarded as an inherent distinctive feature of English as it is in Arabic: repetition has
not been a major norm of English or so a predominant feature that characterized a

great portion of its literature as it has continually been in Arabic. In addition, most
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studies of repetition in Arabic were greatly shoved and, in fact, reasoned by the

Glorious Quran which is characterized by a heavy use of repetition and has always
been regarded as the holy inimitable rhetoric, that is why repetition in Arabic is also
tackled by the explicators of the Glorious Quran and writers of the Quranic
inimitability: this particular property of Arabic is almost missing in English. English
had no such heavenly book full of repetition which could have affected it; the Holy
Bible — though full of repetition — is not an original English tongue, therefore it could
not make that great difference and effect to the language. What is more, the original
mother tongue of the Holy Bible is Hebrew which is an Eastern language; such
language is very likely to have aspects which are somehow strange to English which is
a western language: repetition may, possibly, be one of these aspects .

Y- The Semantic Level

Y-\ In English

On the semantic level, repetition, according to the way it occurs, is of three main
types: semantic, formal, and full.

V-Semantic Repetition

Repetition is defined as the recurrence of some unit of language. However, it

may not be a full repetition: the recurrence may be just in content (i.e. in meaning) and
this is particularly what is meant by ‘semantic’ repetition. Repeating the same — or
almost the same — meaning may be attained through more than one way, such as
‘synonymy’, ‘paraphrasing’, and ‘reflexive pronouns’.

;). Synonymy

Synonymy means “sameness of meaning” (Palmer, Y 4AY:AA), Synonyms are

words whose meaning is the same — or almost the same. This is a common
phenomenon in language and, thus, a common form of semantic repetition; the
following extract from Lincoln Steffen’s ‘Autobiography’ (Watt, Y32V:YV-A) could
serve as an example:

V- And there they were, the gifts, all sorts of wonderful things, mixed-up piles of
presents; only, as | disentangled the mess, | saw that my stocking was empty; it
hung limp; not a thing in it; and under and around it — nothing.

Here, as it seems, the writer uses four synonymous expressions: ‘empty’, ‘hung
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limp’, ‘not a thing in it’, and ‘under and around it — nothing’ in order to reinforce the

idea of emptiness.

However, a noteworthy matter is that there is almost no exact synonymy: there

are very little words that have exactly the same meaning. Moreover, though certain
words could be synonymous, they are such only in certain contexts, not in all other
contexts (Palmer, Y3AY:AA-AY),

\,Y. Paraphrasing

Paraphrasing can be defined as “the recurrence of content with a change of
expression’ (Beaugrande and Dressler, ) AY:2A) that is, “a restatement of an idea in
such a way as to retain the meaning while changing the form” (Thrall and Hibbard,
Y41.:Y¢4) In a sense, thus, it resembles synonymy except that a paraphrase, as it
seems, may be slightly less strict in the 'sameness’ of meaning, and that one of the
two sides in a paraphrase — usually the paraphrasing side — is often longer than the
other one — i.e. the paraphrased side:

Y- I had never seen a murderer ...the decent symbol which indemnifies the taker
of life. ( Beaugrande and Dressler, Y3AY:0A)

\,¥. Reflexive Pronouns

Reflexive pronouns are nine in number: myself, yourself, himself, herself, itself,
oneself, ourselves, yourselves, and themselves. The reflexive pronoun is coreferential
with some preceding noun. Yet, this would not suffice for these pronouns to formulate
a semantic repetition: as well, they should be omissible from their sentences without
doing almost any syntactic damage for them. Therefore, only the emphatic use of the
reflexive pronouns is a proper occurrence of semantic repetition. Such pronouns are
added to sentences “for the sake of emphasis; generally, to point out a contrast
(Eckersley and Eckersley, Y47 +:YYY-1) meaning “that person /thing and nobody
Inothing else” (Swan, Y340:£A0):

Y- It’s quicker if you do it yourself.

£-The house itself is nice, but the garden is small.

°-- I’ll go and see the president himself if I have to.

1- The manageress spoke to me herself. (ibid)

Y. Formal Repetition
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By ‘formal’ repetition it is meant the recurrence of form 1.e. repeating some unit

of language — mostly a word — just in form, that is, with a different meaning or
referent. When some word is said to be repeated, it is usually meant that it is a
repetition with the same meaning and referent .In this respect, Hatim and Mason
(Y24+:149) think that it must be a repetition with the same meaning and referent.
Therefore, formal repetition might not be treated as a real repetition that affects the
text .Yet, the matter may not be so positive: Halliday and Hasan (Y 2V1:YAY) argue
that a word could recur with a different referent, yet still said to be repeated, and
affects the text:

V-Why does this little boy have to wriggle all the time? Other boys don’t wriggle.
Here, ‘boy’ is not coreferential with ‘boys’, yet it is — as Halliday and Hasan
emphasize — an instance of effective repetition (or ‘reiteration’ as they call it), and still
obviously attains coherence within the utterance.

One common literary device that well illustrates formal repetition is known as
‘pun’ which is defined as “a play on words” (Gray, 4A£:)1A), For each pun, there
might be either a single occurrence of a word, or a recurrence of that word: the
recurrence is particularly what concerns this study (i.e. repetition). Moreover, a pun
may have its origin in either ‘polysemy’, ‘homophony’, or ‘homonymy’ (Leech,
Y4714:Y+4-1Y) as illustrated below.

¥,3. Polysemic Pun

This type occurs when one polysemic word (i.e. having various dissimilar

senses) recurs with two dissimilar senses (ibid: Y+3-)¢):

A- In the base court? Base court, where Kings grow base To come at traitor’s
calls and do them grace.

[Shakespeare’s ‘Richard II”, I1L.iii]

Here, the first and second ‘base’ are used in the sense of ‘low down’, whereas

the third one is used in the sense of ‘morally and socially contemptible’ (ibid: ¥ ) £).
Y,Y. Homophonic Pun

It occurs when words spelt differently but pronounced alike are used wittily to
convey different senses (ibid: Y\ +-Y):

4- T am too sore enpierced with his shaftTo soar with his light feathers, and so
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bound

[Shakespeare’s ‘Romeo and Juliet’, 1.iv]

¥,¥. Homonymic Pun
It occurs when distinct words spelt and pronounced alike are used (ibid: Y« 9-
Y +). An example of this pun is taken to extremes in a piece of dialogue from
Shakespeare’s ‘Richard II”:
Surrey thou liest. \+- FITZWATER:
Dishonourable boy!
That lie shall so heave in my sword,
That it shall render vengeance and revenge,
Till thou the lie - giver and that lie do lie
In earth as quiet as thy father’s skull.
[1V. i]
Leech (ibid) observes that, despite the plethora of repetitions in this example,
only one ambiguity is at issue here — the homonymy of the two words ‘lie” (as in ‘lie
down’) and ‘lie’ (as in ‘tell lies’). This very example illustrates well formal repetition.
¥. Full Repetition
The third type of repetition occurs when words or larger linguistic units are
repeated both in form and meaning.This is the commonest type of repetition.
O, now, for ever )\-

Farewell the tranquil mind, farewell content!

Farewell the plumed troop and the big wars

That make ambition virtue! O, farewell!

Farewell the neighing steed and the shrill trump,

The spirit-stirring drum, the ear-piercing fife,

The royal banner, and all quality,

Pride, pomp, and circumstances of glorious war!
[Shakespeare’s ‘Othello’]
\ Y- Tyger, Tyger, burning bright,

In the forests of the night
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VY- Because I don’t hope to turn again

Because I don’t hope,

Because I don’t hope to turn,

Because I don’t hope to know again

Because I don’t think,

Because | know I shall not know. [T.S. Eliot]
¥-Y In Arabic

In accordance with the way it occurs, repetition in Arabic may be divided into

three types: semantic, formal, and full repetitions,
V. Semantic Repetition
Semantic repetition means the recurrence of just content (i.e. meaning) without
a collocating recurrence of utterances. This type is quiet common and is attained
through several ways, as illustrated below.
V). Expressions of Semantic Repetition
There are a limited set of semantically repetitive words that are used mainly to
>, IS, Ul AUSY“ope’ ) ‘Oudigerve emphasis. Such expressions are seven major ones: ¢
, sl (&) and ‘padl’) ‘&SP ‘ana)” and four minor ones: ‘4sle’, and ‘aeane
YAVe:Vol.Y/Y¥1-4), Expressions of semantic repetition follow the emphasized
element, and are inflected according to the syntactic status of that element (such as
, VAYe:Vol.Y/YaY-Y). Moreover, the major of these should ¢~=number, gender ...etc) (
be added to a pronoun which is also in agreement with the syntactic status of the
emphasized element (ibid):
- (Yl ((Gmdl phis sl alga Bly) OV ¢-
Al () g unbla - yo.
A BY BN Gt V-
Crall glf &l - Lagidst V-
LagitlS ¢yadl) dack) - VA-
A Y S - V4.
Meaan pdlaal) cad’is - \

[ibid:¥4)-¢] Ale (Eoa)) Al Y-

The minor expressions of semantic repetition are not added to any pronoun
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(whether or not it is in accordance with the emphasized utterance) (ibid: ¢« £). In

addition, such expressions cannot occur alone: they should — according to most
' (ibid: €+ Y). However, there is a JS(though not all) grammarians — be preceded by '
fixed order for these expressions if they accumulate in one sentence (ibid: ¢+ ¢):
YY-pci doaty deis jadf Ads Bl il -
‘aeal” without ‘JS** cannot come directly after &), and ‘@, <238’ Moreover,
in between (ibid: €+Y). The major expressions of semantic repetition also have a fixed
. Expressions of 4ale’, and ‘ama’, ‘U7, ‘(pe’, ‘udiorder when they accumulate (ibid): ©
number, in particular the odd numbers, are also considered as expressions of semantic
repetition (ibid: Y4A):
AN O sAYL & Y-
ph i Lad AR pla - Y-
alg¥) g L)y, Y,
> wherein an overall expression is introduced then —\k¥\This is one form of ¢
, VAN YY) -Y)o lsexpounded (
(VU/aall) (Cesian shha sV i3 G A9 3 ) W) Yo
¢ shia c¥ 58 3 is later expounded in the clause ‘ <¥'Here, the overall word °
> (ibid):ex 5 o<y is the realm of “alea¥) a0 #La¥1”, One form of ‘(napae
s Jaol aai oY
’, and both words refer to 2es<is specified with ¢ *Js_l/Here, the overall word
> wherein a @51 is known as ‘ale¥) 2y ~LaVithe same person. Another form of ¢

dual utterance expounded in two utterances comes at the second part of a speech or a

line of poetry (ibid):

A sk fadall 1olliad A Giudcig p Gl Gty - YV-

il Ul gl &g Shall g 5330 asad) daa al by Ll e aeld g 13- YA
Sl Guil) o) 0 el 4

[V o]

alad) day (aldd) <3y Y,
> in which a superordinate word (i.e. having several «tkY\It is another form of
hyponyms) occurs coupled with one or more of its specific hyponyms by means of the

> (i.e. and) usually for the sake of adding more peculiarity sconjunction coordinator *

\
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to the specific hyponym(s) (ibid:YYY):

(VYA (sl 3Ual g ciplial o 1 sliiay)- Y.

’, yet is mentioned after <& sball” is apparently included in ¢t 5l 33uallHere,

).k sl 33Lallit: this would add some peculiarity to it (i.e. to
gl Au.el.ﬂ\ JS..M €.

Unlike Y,Y, here the specific hyponym comes first in speech, conjuncted with

> (i.e. ‘and’), usually for the sthe superordinate word by the conjunction coordinator *
sake of indicating generality, with some peculiarity for the specific (ibid: YY¢):

(VY pa)  (Sd B ) ¥

’, yet is mentioned before it...Sw’ is apparently included in ‘ ~>.<=Here,

(Ao /dil e YY) (bl il 1 gl ¥y & 5aally 3D T 583508 ). -
’ is apparently more general than — and a2Ldl (WUl ) 5a3 Y sHere, the clause

>0l s JuSall ) s Y sthus includes — the meaning of its preceding clause ¢
V,°. Synonymy
Synonyms are words whose meaning is the same — or almost the

same.Synonymy is a common form of semantic repetition in Arabic:

[Pl 1] lay Gobdl) 4 s By 4y flladal gl By Glashd Y Y-
>.ee’ is synonymous with ‘J&Here, ¢
[s oSl Jaiall] HAN B il B ) 9 plieAd) el vy

> are synonyms. 2~ and ‘uedHere, too, ¢

V.1, Paraphrasing

Another form of semantic repetition is paraphrasing in which an utterance is

restated in another — usually longer — utterance in such a way as to retain the meaning
while changing the expression:

Y- (TV/dalll) (S GG Gaiaks g s Al i G gal))-
>, &l sal” is a paraphrase of ‘¢bal neHere, ¢

(O 4188 & ((Aas 33 atli afaa ) 1) Ay Al 8 Al A Al 2o a1 o)) vo-
> A=’ and ‘A §s, in a sense, a paraphrase of both of ‘3_icHere,

Y. Formal Repetition

Formal repetition is the recurrence of only form, without a collocating

repetition of meaning .This phenomenon is quite common in Arabic, and is usually
more or less purposes. The commonest used intentionally by writers for some

AR
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’) which is oiadll” and “auslasll” (also called ‘osbsliform of formal repetition is ¢

defined as the similarity between certain utterances in particular formal aspects, with
’ is of five main types, each (il ¢ | VY £:Vol.Y/) + V). slldifference in meaning (
type forms a sub-type of formal repetition, as illustrated below.

iy, Y,

> occurs when utterances are similar in the letters’ type, u<ialIThis type of ¢

, YAATY YY) adinumber, order, and manner of the diacritical marks (

[l (lilall] =\l C_usm.a &) g2 g ) B hall § ) adld ¥ -

’ is a proper noun, whereas the second refers to horses. 3_s<lHere, the first ¢

" =S alland €A’ ‘Jiled)” is of three sub-types: ‘alll (uliall¢

Jilaall¥ 0,0,

This type occurs when the elements of repetition are of the same part of speech
(ibid):

(sl (Rl S 1S (ush ALkl AU 45 5 57) Y-

> are of the same part of speech — nouns.i=Here, both the first and second *
Bl Y)Y,

This type occurs when the elements of repetition are of different parts of speech
(ibid):

[l ] A2 O o bag AQld a3l A8 ca Ela La YA
> is a proper noun..2>:’ is a verb whereas ‘bs:Here, *
S )Y, Y, Y,

It occurs when one of the repeated elements is composed of more than one
>8P and ‘aliial <4 hallword (ibid: Y)Y A). This type is of further three sub-types: *
1 it is that wherein one of the repeated elements is composed of one word 2 »lla- ¢

and a part of another (ibid):

Alan Ja Josl) Slan gy A g dlid IS e AB Y- V.

[l Alaaaha g slilade gy s 4ady g alead dial fia g

> — the last letter of aHere, the second element of repetition is composed of

> 4la’ — and the word ‘azlas

>: it is that in which one of the elements of repetition is composed of two or 4xliiadip- ¢

\Y
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more words with the same script as the other element (ibid):
[l il 5] Al Algrbacid a3 G& At Ala 13 -8 o -

>4’ and ‘)3Here, the first element of repetition is composed of two distinct words:

it is that wherein one of the elements of repetition is composed of two or :>@sialic- ¢
more words, with a script different from the other element (ibid):

i AUBREAL Suad e e SaRY -

W 8 Loy i 358 Qiglpd jedll Gia e

(o= shaall]

Sometimes, both elements are composed of two or more words: this is the most
, YAT194:Vol VY Y1) 2’ (plialipleasant and palatable, and the hardest type of ¢
[saiall il] 258 Cuia ¥ s Jlia Gra Sl CAT Glaal) (a3 Ol 9 —£ Y-
o8y, Y,

> that occurs when the elements of repetition («tallt is the second main type of ¢
YAAT: YY) adidiffer in only the number of letters (

[ )] udal B b iy J gl pnal g el 5 il (e Gy9d - £ Y

[l lial) 5 Wal) &ad L) Aaa Ladigh a3e § A (o dliLd £ ¢
alisally, vy,

’. It occurs when the elements of repetition («tsl\t is another main type of

type is of further two ,nd. - :1Y). Thislxdlldiffer in only the type of the letters (
>, and ‘g badlitypes: ¢

5}&&\\‘ YO0,

It occurs when the two elements of repetition differ in one letter for each, but

the two letters — of both elements — are similar or the same articulationally i.e. having
) AAT: YY)l similar or the same place of articulation (

(Y7 /al3y) (A8 O3y 4 H5g 3))- ; $o.
> have a similar place of articulation.0s%” in " and ‘0sey” in ‘“2Here, the

[(ales Al g adle & ua) dana Jsus )l ((OpAd) Ll 5 (B 5820 A1 )) - €7

> have a similar place of J=2! in ‘) and the ‘A’ in ‘JHere, too, the
articulation.

GAIY, ¥, Y,

differ also in one letter for each, but — It is that wherein the two elements

'Yy
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> —the two letters — of both words — are not the same or at least similar ¢ Jb=asllunlike *

regarding the place of articulation (ibid):
[P Aoy ol o o SLeYT] (580 En 3o Ay 55 dnm Sa 85 08)) £ V-
>.o0%" in ‘¢’ is not similar in the place of articulation to the ‘%’ in ‘OHere, the *
[l ] sl b3l dadl A GBACAY) JaN ALY €A
> iny’ is not similar in the place of articulation to the * Jd= I’ in ‘ JHere also, the *
* ol
ETCIAER
’. It occurs when the elements of repetition («tsl\It is the fourth main type of ¢
, YAAT: YY), This type is of further two types: 2llin only the order of letters ( differ
", pandl QB and CJS Gl
J<) QBY ¢y,
It occurs when all the letters of one of the two elements of repetition are
reversed in the other (ibid):
o1y CHA ppl oY 708 Aalud - £4-
o) BY €Y,
This type occurs when some of the letters of one of the two elements are

J s 1)’ commendation of (4!, ¢ dlxereversed on the other (ibid:YY)Y) as in

(play Al g e A La)rens
Ll 05 Ll SIS 0L T jadh Ll 4800 Alads o
Al e,

> wherein the elements of repetition differ in oLt is the fifth main type of ¢

only the diacritical marks (ibid: Y4):
8 ) L(VY-YY filall) ((Croliad) Ade 8 Cik Shaid | Gy yiih agud Gl S 5))-

.3 differ in only the diacritical marks of the letter ‘G YA and ‘0¥ Here, ¢

¥. Full Repetition

It is the third type of repetition wherein utterances are repeated in both form and
Full repetition is the commonest type of repetition in Arabic, and most of meaning
the patterns of repetition — except those of the phonological level — are of this

particular type:
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ov. (Fo-vE/Aallll) (38l 3l &, 158 &t 3h)-
[ (ySana] o i laigd ) L AWTY ga &) da] o
[ueSH] slas I3 ¢y9d (e (sA3 f ST b A b g i ok

sUB 5 Has pagall § Aas 23 5 s Gl 5 e gl § CLas £t 3)) oo

¢l Ayl ¢ o) Bl claual 3¢ fo 3 BLlh ¢ 55 g 0K 5. ae s jlualll § aglll 5 Aae
(e G338 RT3 ¢ 5 IR

LV ATAVOLY/Y) )] aalall [(

¥-¥ Comparison

Having three main types: semantic, formal, and full, repetition is almost the

same in English and Arabic. However, in their details there might be some

distinctions, as shown below.

V. Semantic Repetition

Semantic repetition is present in both of English and Arabic taking various

forms, some of which are similar, others are unique in favour of one language.

A- Synonymy

This form of semantic repetition is shared by both languages. Furthermore,

what is called ‘hendiadis’ in English synonymy is also present in Arabic, though not

as a distinguished set of a separate term nor is it connected especially with the legal

¢l g Sadliregister as in English; example of such expressions in Arabic are:

e Y Y and ‘e s 5338 ‘Bacluall 5 sall

B- Paraphrasing

It is another form of semantic repetition that is equally shared by both

languages.

C-Reflexive Pronouns vs. Expressions of Semantic Repetition

Expressions of semantic repetition are an Arabic form of semantic repetition

which is only partially resembled by the English reflexive pronouns. Such English

> of the Arabic e’ and, maybe, ‘u«ipronouns may best be compared to only *

expressions of semantic repetition; all other expressions, including those of number,

have no equivalents within the English reflexive pronouns, i.e. in the sense which

attains semantic repetition. However, such Arabic expressions, together with the

English reflexive pronouns, are all basically used to serve emphasis.
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Such an Arabic form of semantic repetition,as a distinguished pattern, has no
equivalent in English, though it may take a similar form:

¢3- The rumour that Jane is dead is untrue.
Here, the overall expression ‘the rumour’ is later expounded in ‘Jane is dead’;

oY) ey ~LaVlthis is similar to
alad) any Galdd) K3 Galdld) aay alad) SIE-

Both of these two Arabic forms of semantic repetition have no whatever

English equivalents; they are purely Arabic.

Y. Formal Repetition

Formal repetition is present in both English and Arabic.Yet, it may differ in the forms
it takes in each language, as elucidated below.
A- Polysemic Pun

It is an English type of formal repetition which has no Arabic equivalent in the
sense which achieves repetition; polysemy is present in Arabic, yet, to serve punning,
an Arabic polyemic word may occur once, never more as in English where it may be.
B- Homophonic pun
Such type of English formal repetition is altogether missing in Arabic since
homophony is impossible in Arabic: there are no whatsoever two Arabic distinct
letters or sequences of letters — let alone words — alike in pronunciation.
k) (uliallC- Homonymic Pun vs.

> in Arabic ; such an 24l (uUalEnglish homonymic pun is partially similar to

>, of which homonymic «S " and ‘& siusall’) ‘JilasllArabic pattern is of three types:
") which forms a «S yllpun is comparable to the first two, while the third (i.e. *
graphical wittiness is wholly missing in the graphic of English, let alone its further
three sub-types.
=tll) ulialiD-
Such an Arabic scheme is also missing in English both in the sense of a
distinguished pattern and natural linguistic manifestation.
hlidall uialIE-

This further Arabic scheme is also wholly missing in English, let alone its

1
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e sliall GuliadIF-

This Arabic scheme which needs a special graphical system and elaborate

vocabulary is also missing in English.

) (ulialIG-

> pialiBased on the difference of words’ diacritical marks, this Arabic type of ¢
Is impossible in English since such marks are eccentric to the graphical system of
English.

¥. Full Repetition

As a distinguished type of repetition, full repetition is equally present in both
English and Arabic.

¢-The Phonological Level

£-\ In English

The phonological level deals with repetition of sounds (or phonemes). There are
several schemes of sounds repetition, the commonest of which are: alliteration,
assonance, and rhyme.
\. Alliteration
It is a figure of speech in which consonants at the beginning of words, or
stressed syllables, are repeated (Cudden, Y3AY:YV),
®V- Time drives the flocks from field to fold

When rivers rage and rocks grow cold

And Philomel becometh dumb —

The rest complains of care to come
[Sir Walter Raleph’s ‘The Lady’s Prudent Answer to her Love’]
o A- After life’s fitful fever he sleeps well. [Shakespeare’s ‘Macbeth’, I1II. Ii
Y. Assonance
This is known as the “similarity in sound between vowels followed by different
consonants in two or more stressed syllables” (Thrall and Hibbard, Y47 +:YV),
Therefore, it is the vowel equivalent of alliteration.
¢4- The Lotos blooms below the barren peak:

The Lotos blows by every winding Creek:
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All day the wind breathes low with mellower tone

Thro’ every hollow cave and alley lone,

Round and Round the spicy downs the yellow Lotos-dust in below
[Tennyson’s Lotos-Eaters]
Here, the /ou/ vowel sound is repeated throughout the above lines, adding a kind
of drowsy sonority to them.
1+- An old, mad, blind, despised, and dying king
[Shelley’s sonnet *England in YAY4’]
¥. Rhyme
Rhyme is usually defined as “the repetition of similar or duplicate sounds at
regular intervals” (Beckson and Ganz, Y31): YV@), Verse has not always made use of
rhyme — ‘blank’ and ‘free’ verse have no rhyme. In fact, some poets (e.g. Milton) have
spoken against it, yet, rhyme is “one of the most striking and obvious differences
between verse and prose, and the most easily identified common aspect of English
versification” (Gray, Y3A£: Yve), However, in English, there are many types of
rhyme, having various patterns of sounds repetition, each with one distinct label or
more, distinguished on the basis of various criteria, the commonest of these criteria
are: position, and number of syllables. In below are the commonest types of rhyme.
¥,). End-Rhyme
This rhyme is also called ‘final’, ‘full’, ‘true’, ‘complete’, or ‘perfect’ rhyme
and 1s defined as that in which “the final accented vowels of the rhyming verse and all
succeeding sounds are identical while preceding sounds are different” (Beckson and
Ganz, Y41Y: Y1), This is the commonest rhyme:
13- The Modest Rose puts forth a thorn,
The humble sheep a threat’ning horn; [Blake’s ‘The Lilly’]
¥,Y. Rich Rhyme
This is also known as ‘rime riche’, or ‘identical’ or ‘echo’ rhyme, and occurs
when the thyme words “have exactly the same sound but are spelled differently and
carry different meanings [i.e. ‘homophonic’]” (ibid):
1 Y- The hooly blistful martir for to seke,

That hem hath holpen when that they were seeke,
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[The prologue of Chaucer’s ‘The Canter-bury Tales’]
¥,¥. Half-Rhyme

This rhyme is also called ‘consonance’ or ‘slant’, ‘near’, ‘oblique’,
‘approximate’, ‘imperfect’, inexact’, or ‘embryonic’ rhyme and is defined as that in
which “the final consonant sound of an accented syllable is repeated without the
correspondence of the vowel sound” (Cudden, Y3AY: Y+ +):
1¥- Thus Pegasus, a neares way to take,

May boldly deviate from the common track;
[Pope’s ‘An Essay on Criticism’]
¥, ¢, Internal Rhyme
It s also called the ‘leonine’ rhyme and occurs when “two or more words
rhyme within a single line of verse” (ibid: Y¥Y):
1¢- An attachment a’ la Plato, for a bashful young Potato,

or a not too French French bean.
[W.S Gilbert’s libretto for ‘Patience’]
¥,o. Pararhyme
This type of rhyme occurs when “the consonants both before and after different
vowels are identical” (Beckson and Ganz, Y31):)VV):
19- Through granites which titanic war had groined,

Yet also there encumbered sleepers groaned
[Wilfred Owen’s ‘Strange Meeting’]
¥,%. Masculine Rhyme
It is also called ‘male’ or ‘single’ rhyme, and occurs when “the correspondence
of sound is restricted to the final accented [i.e. stressed] syllable” (Thrall and Hibbard,
VAT £)9):
11- Gather ye Rose-buds while ye may,

Old time is still a flying:

And this same flower that smiles today,

Tomorrow will be dying.
[Herrick’s ‘To the Virgin’]

¥,V. Feminine Rhyme
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This rhyme is also called ‘female’ or ‘double’ rhyme and occurs when the

correspondence of sound is in two respective syllables, the second of which is
unaccented (i.e. unstressed) (Gray,) 4A£:YV®) as in the rhyme words ‘flying’ and

‘dying’ in the previous example.

¥,A. Triple Rhyme
It is that where “the correspondence of sound lies in three consecutive
syllables” (Thrall and Hibbard, Y47 +:£19):
V- I’ve got new mythological machinery,
And very handsome supernatural scenery.
[Byron’s ‘Don Juan’]
However, it is noteworthy to observe that there are various schemes of rhyme
(or rhyme schemes): a rnyme scheme is the way rhyme is arranged in a unit of verse.
The rhyme scheme of a poem may be an essential aspect of its structure (Gray,
YAAE: YY) sonnets, especially, are remarkable for distinct rhyme schemes, and it is
on the basis of this latter (i.e. rhyme scheme) that we have sonnets that are Petrarchan,
Spenserian, Shakespeareann...etc.
¢-Y In Arabic
In Arabic, there are several schemes of sounds repetition, as illustrated below.
aaal)y
> is a sound or a group of sounds at the end of lines of poetry which 4l
Cr dSl YAAVIYY YY) According to ‘= sialisteners expect to recur at regular intervals (
extend from the last sound of the line back to the "4 the limits of *,” 28 il aeal
first vowelless one that precedes it, together with the diacritical mark of the letter
> (ibid) affirms that this is the right definition of = stapreceding this vowelless:
748l
Ladle 83 Jladisgday L) dad jla & Laads (& -1 A-
Lo gy BLAN o GIAEY  La & g8 A5 BLAN )
L (o oot GERD 61300 G L a3 6 () Gaal
Ladpfal) ol Gl o o) Al g (AL 13 (ha
LSl o i 323 Lagy  agead g Gbaadl) 21,0 38
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’ is the commonest feature of the Arabic poetry; the Arabic poems, in 48l

> (i.e. the same end-sound(s)) even if a “:4&general, are supposed to abide by only one *
poem is so long to have hundreds of lines or more. However, there are two common
’: the 4dWlitypes of the Arabic poetry which are not committed to the above order of ¢
free, and the blank.

gaallY,

’, and occurs when prosaic utterances resemble in the last ;x>lllt is also called

»’s saying to his aleg 4l g 4le 4} La) sena Jsu Il VAA:TAY) as in ¢( s salsound(s) (
LV AATY £7) sl ((ad) 43 (all sleYlgrandson ¢

(AR 8 08 5 ALy Lalgh G b3l ) 18-

, s i cuipious people (s description of the(aSwd) 4de) e aleYl in <O
ARk

Voo [(V4¥) &dad]  ((Ade agudily Alidd afflala s (ddpald addual)) -

, YAAY:Y YY), Many Sl in poetry (28 in prose is the same as ‘gl

’ is the oldest form g>lIresearchers of the history of the Arabic literature argue that ¢

> of priests, which was originally used for mystical as>llof poetry, for, simply,

’ is a predominant feature of the g>llpurposes, was the basis for the Arabic poetry. ¢

> of a>d1”) insist on terming “¢_=LiY¥\Glorious Quran, though some writers (especially ¢
far above the * in order to distinguish it and deem itilalWithe Glorious Quran as *

, YAAT:Y €420 ) slhas’ of the normal writings (aa~common

VA- (T /sl (G 3h Sils &) Jadly i) Jhab | 5630 ke yy)-
VYo (£-) /adaYl) (511388 AT o Al g aly A a1 dalal) G0, 351 G0 5 J8))-

&U@ﬂ“',
,nd. - 11 1): L=dlllt occurs when the two hemistiches of a line are rhymed (
[aaad) al s o] el Mg dlle (a6 gl el seal) #agd gad) fuad &) ) -V
[l Gl jp ] Ilaad) Jal 3y LS ks o) Aieh ) il Y £

&aﬂ\i,
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> occurs when each word of the first hemistich rhymes with another of gua yill¢

Nd. - :2Y2):s salithe second one (

[l 0] (Ainall 4 8 a8 (B s Sinall Adii 8 jad (3,20 Ve
pgale a2 Lk 1 ge s Al 3 ¢y LalS | g oS V-
[oha sall cpl e ]

byanillo,
It occurs when a line is composed of four parts, the first three of which are
, YaeY: saalirhymed together so as to differ — in rhyme — from the fourth rhyme-part (
)
O Ll 53 g i cuaria GBALE S §)jiia idsna de A AL ansyvy-
[ saa o] sl o Elia lgil i (a3a gl A

SR,
It occurs when each hemistich of a line is divided into two parts rhymed
, Y414 Vol. /v +): Salditogether, but the two hemistiches are dissimilar in rhyme (
[oat 5] i i) (B udie db pe AUl pualin 5 -V A-

SNl Jaadan Y LaY,

’, and occurs when s siwall @ gl8all” and s siall a8l < JSU G slalt s also called ¢
a clause, a hemistich, or a whole line could be read reversely (i.e. from the end to the

, nd.- :Y4Y):s allbeginning) and still gives the same words and meaning together (

V- (tr/ow) (48 A 55))-
Ar- (F/A) (R )
[ N oalil)] A9t Adga S Jb g Js S A 000 Ahga A -

This scheme of reverse repetition is described as being arduous and, as a result,

L VAAT:YYE) adirare (

¢-¥ Comparison

The phonological level is present in both languages, each with a set of patterns

of sound repetition which may or may not have equivalents in the other language, as
illustrated below.

A- Alliteration

Yy
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Alliteration is a popular English pattern. Arabic does not have a distinguished

pattern comparable to alliteration. Yet, the notion of such pattern could manifest

naturally in Arabic:

Oa s oad) sl Aopa o ‘QA-‘}@ #J{E&_A d;}.’_a & J}.;;;;;-.A & il -
AY- d& [
[rudll 5 5]

B- Assonance

This further English pattern is also as a distinguished pattern missing in Arabic.
Nevertheless, as with alliteration, the concept of such pattern has a wide
representation in Arabic, perhaps more than in English itself, for the Arabic vowel set
> (with some little other variations in ’, and ‘5, ‘G composed of three basic vowels,
’, ¢ - pronouncing such vowels) in addition to the comparable three diacritical marks
> — is much less than the English one (numbering twenty). Therefore the -, and * -
Arabic vowels are very likely to recur much more than the English ones; in fact, there

could hardly be an Arabic line which contains no vowel repetition i.e. assonance.

AY- Liral 1) & sma bl Gai g Liadal 13) () gaSLall &5 0mi
Livay Ll & 528l Gad Liladts Ll (558 Ul ad
Ll 3 G yma¥) LS L&) 13 GairadY) LES
[ 5S35 ee]

444 C- Rhyme vs.

Rhyme is an English poetic common pattern which is partially similar to the

’.). Being the most conspicuous feature of the 42QlArabic equally common pattern ¢

’. However, these two patterns differ48WEnglish poetry, rhyme is utterly the same as
in the system of sound repetition; the Arabic poem, whatever long, usually abides by a
’ 1.e. the same end-sounds, whereas the English poem does not — or 4.8single
perhaps, for one or another reason, cannot — for the sameness of sounds in the English
rhyme is mostly restricted to couple or three respective lines. Furthermore, rhyme is of
> (below is a contrastive illustration of 4éWleight types, a division which is missing in
such types).

Interestingly, the English two types of poetry which are not committed to rhyme
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> and _~Jli.e. free and blank verses are fully comparable to the Arabic two types

> respectively.du )¢

V- End-Rhyme

> in Arabic with the 4:8&\This type of English rhyme might best be compared to ¢

’, adudlldifference in the system of sound repetition between rhyme and

Y- Rich Rhyme

Having its origin in homophony, such English rhyme is totally missing in

Arabic simply because homophony is impossible in Arabic.

¥- Half-Rhyme

The notion of such English type of rhyme is altogether missing in Arabic.

g r<il) €- Internal Rhyme vs.

> in Arabic ; the two @ _<=lThis English rhyme type is a good comparable of ¢
patterns are almost identical, except perhaps that the form of the poetic line differs in
the two languages; the Arabic line is normally composed of two hemistiches, whereas
the English one is of only one.

®- Pararhyme

As a distinguished pattern, such type of English rhyme is missing in Arabic.
However, the notion of pararhyme is not impossible in the Arabic graphical system;
words beginning and ending with the same consonants with different vowels in

’, yet, as rhyme words of J#°, and ‘J#°, ‘J¥between are quite common, such as *
respective lines, such words are rare.

1- Masculine and Feminine Rhymes

Distinguished on the basis of stress i.e. on whether or not the final syllable is
stressed, those two types of English rhyme are missing in Arabic for, simply, such a
> in Arabic.48@llcriterion is not applied to

V- Triple Rhyme

This last type of English rhyme is missing in Arabic; yet, Arabic natural

examples of such a pattern are available:

Ao L Jage O it 55 i ead )yl laay s
[ CA -V Vg G YA &gall WD s caabla by
[t,\g)l\d)g«ﬂlu]
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This old common Arabic pattern is altogether missing in English; English has

no whatsoever prosaic sound- repetition pattern which is, in a sense, comparable to
rhyme in poetry.

gl Tasansll; plalIE-

All these three Arabic patterns are missing in English both in the sense of
distinguished patterns and examples; the Arabic two-hemistich system of poetry on
the basis of which such patterns are distinguished is definitely missing in English.
ulSaNL Jaadn ¥ WaF-

Such Arabic highly elaborate and arduous scheme is totally missing in the

graphic of English.

®-The Morphological Level

-\ In English

Morphology is usually defined as “the branch of grammar which studies the
structure or forms of words, primarily through the use of the morpheme construct”
(Crystal, Y44V:Y££), The main area of morphology is, then, morphemes and single
words: a word could be one morpheme — the smallest meaningful unit of language —
or more than one. Morphemes are of two types: bound and free, and these two, in
addition to the single words, will be dealt with insofar as they are a subject of
repetition.

\. Bound Morphemes

A bound morpheme is one that is “incapable of standing alone as a word”

(Brown and Miller, Y4A+:Yv1), However, although affixes are not the only type of
bound morphemes, they are the only common type with regard to repetition.
Moreover, affixes are of three types: prefixes, infixes, and suffixes, yet, only the latter
could be found naturally repetitive in language: instances of the other two types are
rare. There is one recognized type of bound-morpheme repetition which is known as
‘homoioteleuton’, and is defined as “the repetition of the same derivational or
inflectional ending on different words” (Leech, Y 313:AY)

Ae-  Not for these I raise

The song of thanks and praise;

Yo
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But for those obstinate questionings

Of sense and outward things,

Fallings from as, vanishings,

Blank misgivings of creature

Moving about a world not realized...
[Wordsworth’s ‘Ode: Intimations of Immortality’]
A1 -1 awaited a belated train. [R.G. White]

Y. Free Morphemes

A free morpheme is one “that can stand alone as a word” (Brown and Miller,

YAA YY), In effect, however, a free morpheme is not always a word in itself: it may
combine with other morphemes to form a single word — therefore, the word would be
given a sub-title in itself.

Affixes are further subdivided into two types: ‘inflectional’ which comprise:

plural morphemes; possessive {s’}; {’s}; present participle {-ing}; past {-ed} and past
participle {-en}; comparative {-er}; and superlative {-est}, and ‘derivational’ affixes,
comprising all other affixes (Stageberg, Y 4AY:4Y-¢), There are two patterns of free-
morpheme repetition, as illustrated below.

¥,3. Polyptoton

This is defined as “the repetition of a word with varying grammatical

inflections” (Leech, Y 414:AY). This means that the repeated element is a free
morpheme attached to varying inflectional suffixes i.e. the same word is repeated but
in various grammatical forms:

AY- And singing still dost soar, and soaring ever singest.

[Shelly’s ‘To a Shylark’]

Y,Y. Paregmenon

This is defined as the repetition of “words of one root” (Shipley et al.

Y400:YY4), This means that the repeated element is a free morpheme attached to
varying derivational morphemes i.e. the same free morpheme is repeated in different

words:
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AA- The Greeks are strong, and skilful to their strength,

Fierce to their skill, and to their fierceness valiant;
[Shakespeare’s ‘Troilus and Cressida’, I. 1]
Y. The Word
A word could be one free morpheme or a combination of morphemes — whether
free or bound. It is the most repetitive element in language. There are many patterns of
word repetition, most of which are distinguished on the basis of the way (or place) in
which words recur. However, a word-repetition pattern may not strictly be such; some
patterns of word repetition could also include repetition of larger-than-word linguistic
units, e.g. ‘anaphora’ (in below) is mainly a pattern of word repetition, yet, repetition
of phrases and even of clauses could be included under this pattern. In below are the
commonest patterns of word repetition.
¥,Y. Anaphora
It is also called ‘epanaphora’ and could be defined as the repetition of a word
at the beginning of successive lines or clauses (ibid); most if not all rhetoricians
include phrase repetition under this title. Anaphora is common in the English literature
in general:
A4- How long shall I be patient? Ah how long

Shall tender duty make me suffer wrong?

Not Gloucester’s death, nor Hereford’s banishment,

Nor Gaunt’s rebukes, nor England’s private wrongs,

The prevention of poor Bolingbroke

About his marriage, nor my own disgrace,

Have ever made me sour my patient cheek

Or bend one wrinkle on my Sovereign’s face.
[Shakespeare’s ‘Richard I, II. 1]
4+- Dead, your majesty. Dead, my lords and gentleman. Dead, Right Reverends
and Rong Reverends of every order. Dead, men andwomen born with heavenly
compassion in your hearts.
[Charles Dickens’ ‘Bleak House’, Chapter £V]
¥, Y. Epistrophe
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It is also called ‘epiphora’ and is defined as the repetition of a word at the end

of a line or a clause (Leech, Y3713:AY), This type could also include phrase repetition.
Therefore, epistrophe is, in a sense, the opposite of anaphora:
Y- Ifyou did know to whom I gave the ring,
If you did know for whom | gave the ring,
And would conceive for what | gave the ring,
And how unwillingly | left the ring,
When naught would be accepted but the ring,
You would abate the strength of your displeasure.
[Shakespeare’s ‘the Merchant of Venice, V. i]
¥,¥. Symploce
It could also be spelt as ‘symploche’ and may be defined as “initial combined
with final repetition” of words (ibid) i.e. words at the beginning and end are repeated
in the same order in succession of lines or clauses. Thus, symploce is, as it were, a
combination of anaphora and epistrophe together:
Y- Those who sharpen the tooth of the dog, meaning
Death
Those who glitter with the glory of the humming bird, = meaning
Death
Those who sit in the stye of contentment, meaning
Death
Those who sutter the ecstacy of animals, meaning
Death
[T.S Eliot’s ‘Marina’]
ar- I will recruit for myself and you as I go;
I will scatter myself among men and women as | go.
[Walt Whitman’s ‘Song of the Open Road’]
¥,¢. Epanados
This is defined as that in which a word is repeated at the beginning and
middle, or at the middle and end of a line or clause (Cudden, Y3AY:YY$):

4¢- Hear you this soul-invading voice, and count it but a voice?
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[Sir Philip Sidney’s ‘Arcadia’]

¥,°. Anadiplosis
It is also called ‘epandiplosis’ and is defined as a repetition whereby the last
word of one line or clause is repeated at the beginning of the next one (Leech,
1479:AY);
4. Charmed magic casements, opening on the foam
Of perilous seas in faery lands forlorn.
Forlorn, the very word is like a bell
To toll me back from thee to my sole self!
[Keat’s ‘Ode to a Nightingale’]
41- Labor and Care are rewarded with success, success produces confidence,
confidence relaxes industry, and negligence ruins the repetition which diligence
had raised.
[Dr Johnson’s ‘Rambler’, No.Y)]
¥,1. Epanalepsis
This is defined as the recurrence of a word at the beginning and end of a line or
clause (Corbett, Y307:£Y7):
V- Blood hath bought blood, and blows have answer’d blows:
Strength matched with strength, and power confronted power
[Shakespeare’s ‘King John’, II. 1]
¥,V. Epizeuxis
This is known as the repetition of a word (or a phrase) without any break at all
(Chapman, YaVYY:A+), Leech (Y313:VV) calls this pattern of repetition also ‘immediate’
repetition i.e. repetition of words without others between them:
4A-  And when he falls, he falls like Lucifer
Never to hope again
[Shakespeare’s ‘Henry VIII’, III. ii]
®-Y In Arabic
The area of morphology is single words and parts of words (i.e. morphemes). A

word could be one morpheme or more than one. The morphological classification and
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terminology of English will be applied to Arabic (for the sake of consistency). Thus,

the division of morphemes into bound and free will be followed since, for both types,
there are natural repetitive manifestations in Arabic. Single words, however, will be
given a distinct sub-title,

\. Bound Morphemes

A bound morpheme is one that is incapable of standing alone as a word .

Regarding repetition, affixes are the commonest type of bound morphemes. All three

types of the affix i.e. prefix, infix, and suffix are commonly naturally repetitive:

S 14. Tola al Ly Tgkadd o &sad 1 Loy (9 5k o) Gl )
(VAN s JT) (R G032l i ad) (a5 3y agiuad

P sy and Vsxeay’, ‘Oaay’) ‘Gssoal recurs in ‘-={ Here, the imperfective prefix

Voo UG (il y cliapally Cudaally cilaliually duaaliacall f))-

cilBiatally (83atal) § cladldll y G i)y i jlally G plally clbaliall y Gdalal 3

15305 5580 gl 20 3T calj0A 5 158 0 G A5 cillsblal) p g3 38 (ATl cilailiall § Gpadliall

(Y o/ aY) (ke

’, Cpodball | ccliaball ¢ cpdalall | ccmlal ) < omildll recurs in ¢-)-} Here, the infix {

> and croSIAlP ) il bl ccilaball’) ¢ cpaiball ) cciladlall’ ) el fcl plalle

’, O} recurs in: ‘cx-". As well, the accusative masculine plural suffix {<l SIal¢

> and oasdlal’ ) <cpalall’) < iaaiall’ < cpa Al <o bl < cpiabiall <l ¢ oia salle

’, Gliagall’ | ‘Olaluall} recurs in: ‘@)’ Moreover, the feminine plural suffix {cpoSIll
Sl SIAIP and ‘aladlall bl cclBaaiall e il cc) plall ) cclalall ) fcnlilal)¢
Y. Free Morphemes

A free morpheme is one that can stand alone as a word .To form a single word,

a free morpheme could quite commonly be attached to (an)other morpheme(s),

according to whose type, free morphemes are divided into two types: those which

attach to inflectional morphemes, and those which attach to derivational ones.

¥,3. Repetition with Inflectional Morphemes

Free morphemes could recur attached to various inflectional morphemes,

though not in the sense of a distinguished pattern:

Y.
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Voo A cighll & sy Cashll Glighlly eyl & fpdl) s duipdll Sial))-
Y /s) (25 3353 5585 gl 05158 Las Gsla o

> are attached once to the accusative masculine <kl and ‘CwaliHere, both of ¢

}, and aus -}, once another to the indicative masculine plural suffix {c: -plural suffix {
}are @ -}, and {us -}, {2 -}: both {<) -third to the feminine plural suffix {
inflectional morphemes.

Y,Y. Repetition with Derivational Morphemes

Free morphemes could also be attached to derivational morphemes to form

single words. This is a common use in Arabic, represented in two patterns: the cognate
>, BusY) liaaccusative and ¢

Y,Y,). The Cognate Accusative

, g =Yt is defined as an infinitive derived from a preceding verb (

VAT Y £):

OT6/sladll) (Gl i sh 1) pS3))- Yoy

> 287 is an infinitive derived from the verb ‘WiSSHere, the cognate accusative

which is a free morpheme.

QLAY Lulia Y, Y, Y,

This pattern occurs when two words that are derivationally similar come in an

, YAATY YY) wdlutterance (

Ll Calad) (B8 ok | gl AL Hg ally et Sy v
> are derivatives..«3” and ‘a4’ in ‘«Here, *
Y. The Word

It could be argued that the word is the most repetitive element in Arabic. At the

word level, there are two types of repetition: that wherein the morphological forms of
words are repeated, and the other type where words themselves are repeated.

¥,). The Words’ Morphological Forms

There are a set of morphological forms on the manner of which words are

formed: such forms could intentionally be repeated for some purpose. There are two

> Alilaall” and ‘43 ) sallpatterns of repeating such forms: ¢

A5y, NN,

> occurs when the final words of two or more clauses or of both 43 ) sall¢

A
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hemistiches of a line resemble in the morphological form without being rhymed
L V30 e YY) sl

Vot - [ V-0 /g Saali]((Lau® 81 A9 ¢ Vg 43 535 agal « Shead | jia jpuald ))
adilaadiv, Y, Y,

This pattern occurs when all or most of the words of a clause, or one hemistich,

have the same morphological forms as those of another clause, or the other hemistich,
without necessarily being rhymed (ibid: ¢ £€); this means that both clauses or
hemistiches have the same syntactic structure, since words of the same morphological

form are normally of the same part of speech:

e (Sl 133 508 G 0 135 Sl il 145,05 ol 131 3))-
(V-1 o) (8335 Oustl 133,855
Cld & A 1AL AlLS dIBA 8L Lad & a3 sl diud AL L #8051
e i b 3k Gajle dyw

[ 3ALY] pollua ) B Ga LS AN Gl B (ha 245 816

’, words are not at all necessary to repeat as in the two examples 4fileallIn *
above.
¥,Y¥. The Words

More often, words themselves are repeated. Under this type of repetition, there

are many patterns, in below are the commonest .

oAl ¥y,

"o da e SN 5y or ‘aall e gaalla ) ¢ saall e SlaeI o Tt is also called

and occurs in prose when a word recurs at the beginning and end of an utterance
wherein it is either a full repetition (i.e. of form and meaning) or formal repetition (i.e.
, xlifrom one stem, or seemingly one ( *), or that the two words arestall¢
Y414:Vol.Y/4¢):

(FV/ A ((PLEA3 o (5al dny Gl 285 7))- Ve
".=aiHere, it is a case of full repetition of *

il Aaady fea o aeill) Bl =)« A-
’.JlsHere, it is a case of formal repetition of ¢

(V/gs) (O US4 K5 1 H8Eu ))-) 8-

Yy
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> are from one stem.)J&’ and ‘s sxisHere, ©

(VIAs1 ) ) (Gl Ga allaad ) OiB))-1 ) -

> are seemingly from one stem — they are not indeed ¢&” and ‘J®Here, ¢

(ibid).

> above could occur in four ><=illln verse, however, each of the four types of ¢

different positions of a line: one element of repetition is constantly at the end of the
second hemistich (i.e. at the end of the line) and the other element could either be at
of the first hemistich, in the middle of it, at its end, or at the beginning the beginning
as a ibid). The ultimate outcome is sixteen cases of repetition (of the second hemistich
> — by the four positions each type _><illresult of multiplying the four types — of

could occur at the line. Below are four examples of full repetition, in the above four

positions:
B AR [eda¥) sila]  Slaadl A3 1A L O J1 3 10 Jlad - V)Y
[l &) pliaal)l Jlalls gldd) G b s daal) B lias Badag ol -

[l sf]  Lajis udal sl anly ddiled Lajih el 8 Gl (S Ay - )
[30 8] «idd3e OLe el Ay adl Ll ad S a gl Glaal ) ) £

The following four instances are of formal repetition in the above four

positions:

[l sl maldl] Sed Lild 5 el el La&adla (o Aled - VY oo

VA [llaill] O sladialy 30 Cisld Lty uaiadl 3 1303 Y V1
[ pla] e gad joind i3deady e dal e JLAN &S

[ V) alill] 738 aged Gud o A 2B apitaliadagial vAo
The other four examples below are from the type whose elements are from one
stem, in the four variant positions:

[grndl]  Lpdalgddl i Lul ¢ Ladal) B Lghiedy &l a1 4
[l d sl] U Jah &gall Gl o o LS B (g8 Y-

ey QL Aaial bt | g il e L ae g3 Y Y

[Od 8 o] Gl dgal (Madiz Gy adaly gl li b digly ¥y Y

The further following four illustrations are from the type whose elements are
seemingly from one stem, in the four positions too:

[baad) A il SLS e dliidly  ail I3 o8 ¢ ghad) gt Y YY-

ry
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[s3) s sadll ALl 30 Jagh GBlly  W&L5 lea) G o puaid) o€ Y
[eoal] Of oaili N ithiay  Hlaal gadtiy fthany o) Y
[olell]  alead) 13 bagsf ady Ladi Y e SR A i S P R
i) _la¥) auldav, Y, Y,

’, occurs when a line or a clause starts with the final zx-3)\This type, also called
, Y414:Vol.Y/¢0)): Sxdword of its preceding line or clause (

B Gl Zlias b BLEA o 58 a1 gl 8 ) ) YV-

("o s (5P ES¥ P AL 5

Al Gl gl 5 0 ) LS La ol 388 oSl o ) ) YA-

[l o] mopdlsh 850 Adwn (s 8 SLin A

ekl v v,

It occurs when the first hemistich of a line, or the first part of a clause,

comprises three distinct nouns, and, in the second hemistich or part of the clause, an

, =ldattribute for these nouns is repeated in the same number — i.e. thrice (

Y. ~\:Y°\~):
ThN g e it by F ST [N ML
Clia b rlia b flia Ly p Ak dtha

The three attributes may not be for preceding three nouns but for a collective or

a plural word:

[ M ] Qe dolas Allae e JBA a8l VY-

KYXgvil) i S 38

It occurs when, in some utterance, a word occurs connected with one sense,

, s_=a<llthen the same word recurs in that utterance connected with (an)other sense(s) (

Y/Yor): Vol. Ya1y:

[la o] Al (28 35u) (2l ased O Gae Enat a3 g vy

* 5o’ ‘areall’ is connected with a distinct word: ‘U=t Here, each of the three ¢

respectively. *¢ailland ¢

[ malll L g3l] Ll G (i i) L) cuad) Jal a AN - VYT

> WLl and <L is connected with a distinct word: ¢~dHere, too, each of ¢
o SA (L 8 N

It occurs when a word occurring in the first hemistich of a line, or in the first

Y¢
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part of a clause, recurs in the second hemistich, or part of the clause, either in itself or
, VA4 Vol. ) £€): Sxddlin a derivative of it (

A 4ana alday G aldsy aaf e JaasaE vy
} P GIAM B aal e Lad i iy aali g
[‘;Mm“y\]

> should —ahi)” in that the elements of repetition in ‘x> differs from ‘—akall ¢
> should not. It also differs from 22 llbe each in a hemistich, whereas those of ¢
> should come at the »x<i) in that one of the two elements of repetition in _puaillf

end of the line; this is not true of *

> Calaxill
daglsaliv, ¥, 1,

It occurs when — in a conditional utterance — two words are coupled by a third
, «=Slgllwhose sense is attached to — and resulted from — both of the two words (
ARERFARRYT
[eoindl]  Jagd gy 7 gl ) Gdlal 50 G 7l ALY gilatl) g Y
> which is attached to both &’ are coupled by the word ‘©alal and -«Here,
words and, as such, is repeated.
sUa IV, ¥,V,
It is defined as the repetition of the rhyme word of some line in the rhyme place
, YAAV:YYA): = sla0f the following line, or in any of the following six lines (
Gl L s ¥ ) A Aallah plu A B Euld) plalg - -0 Y

[all] sl alsas Jo B ¥ g Wl Gasl B (50 Sl Y

Giga Sy e IS A YY-
< gall 4B e 28 La 12N

i gall & gall & gall

i gall Jad Laa ¢ bl Gl ¢33 by

JAsestall & 5u[

AS jLiali¥, YA,

’, and occurs when a poet uses a word connected — &Il 15Yt is also called

Yo
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originally or conventionally — with two distinct senses (or referents) and so, the

addressee catches the unintended sense, therefore the poet repeats (for the sake of
, Y414:Vol.e/YY ) Sxdidisambiguation) (

il mad e lall) Ay At 2 5 ) B e O cifa il By Yy
[83e ] Aal) pludl) JaUadl) Jlad 30 15 Jlaal)

() Jshall 3 uad’ (i.e. ‘the short’) is quite commonly used to mean ‘5 »<iHere,
makes ’ (i.e. ‘the short woman”), while it is intended here to mean — as the poet(stwil
, YAATYVYY) 2l (fe. ‘women wearing anklets’) (Jaall B3 ) saddliclear — ¢

[ 0] glas dble aiaf Al el o Cadl (dle Guid Ladh G glg - TA-

> 0%ke oadin order to make it clear that it is ¢ *w«8Here, too, the poet repeats °

*.osfwhich is intended here, not any other

AdsLialiv, Y, 4,
It occurs when one sense is referred to by the expression of another by virtue of

, YooV YY ) <dldicloseness — in uttering — between the two senses (

(¢ +fesasdll) ((4Ha 45 A £132.3))- VYA

> (i.e. ‘penalty’) by ¢! 3l * is apparently used to refer to ‘4xHere, the second *
”) —which is referred <! xllvirtue of closeness — in uttering — between this sense (i.e. ¢
, YAAT YY) il (A’ — and the first ‘Austo by the second

La gl () pd gy (ol 5y - sl | gaich U530 - 1 8 o
[l ] Landd s A3 1 gialal Aih M lcs 7 b 1516

> (i.e. LAY is used to refer to ‘... d \sak)” (i.e. ‘cooking’) in ‘zklHere, too,
‘tailoring’) because of closeness — in uttering — between the two words (ibid).
daaljali¥, ¥, o,

’, and occurs when the speaker tells what <) sal) s J) s\t is also called ¢
happened to him to (an)other person(s) in the form of question-and-response

> and its various J&)) 414:Vol. Y/ ) that is why recurrence is in the word * sl\(
inflectional forms:
Jib ) La gy a1 (st A Biin o) g BVl (el sCB Y Y
Y P P A K - S P B P WUV It AL

Y
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Ol g dila (e Juadl pEl8E TAald g a3 735 (i EE

[ (n qalall]

al g, ¥, 0y,

> on 484l and depends on basing ‘i sl and ‘<80t is also known as ¢

> @<l YAAT:YA ) What concerns repetition is a form of it called ‘xdlvarious words (
(which is of Persian origin) wherein each line of a quatrain is composed of four
words; if the quatrain is put within a table composed of sixteen squares (as in below),
each square comprising a word, then the quatrain could be read vertically (i.e. from

top to bottom) as well as horizontally (i.e. from right to left) (ibid):

A
Y O sl @358
[5) 5k 5]

G ANy, YN Y,
It is known as the creation of a distinction between two things of one sort: if the

two things are denoted by the same word, repetition, then, has occurred (ibid: YA€)

gJA_sJ,).AY\ZjUAA ;Me&ﬁ&‘d\ﬁs ’&J&J/ew‘a\\}}h-r-\i
gl kb aladll 31 g g O
[La) sha 1]

”) denoted J' s3)” are two things of one sort (i.e. ‘oYl Jl " and ‘sleadl J) sHere,
). Jlsiby the same word (i.e. ¢

Gl aa aandiY, ¥,V Y,

It is known as the gathering of two things under one characterization or
property, then creating a distinction between the two things in that very
characterization or property (ibid: YA1):

b e AR 0 e ERERY) (Y Y/BIEYY)  (( ¢ ) ¢

}4 > and {815} in ‘s-In this Quranic verse, the two persons denoted by the {

> (i.e. ‘creation’) then are differentiated as to this very G5\ are gathered in ‘4%liin ¢

v
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> (i.e. “fire”) and the other is JWithing (i.e. creation), in that one is created out of ¢
’ (i.e. ‘clay’).caklicreated out of
Gl ladiY, Y,V £

It occurs when speech is based on negating something then affirming it or
, Y4oY:£YY), thus, the s _S~=lrecommending something then disrecommending it (

word denoting that thing would recur:

(03413 3b 3345 Sd)) - (¥/5ailal) - V¢o
Jesiiali[ yys&x,g_;\ujés,g_;\mJ A38a 8 o Lag b o ALY ¢

¢-¥ Comparison

This level is shared by both English and Arabic.However, the English
morphological system is not exactly the same as or even similar to that of Arabic. In
Arabic (like other Semitic languages such as Hebrew) “words may be formed by
modifying the root itself internally and not simply by the concatenation (i.e. linking
together) of affixes and roots [like what happens in English]” (Katamba, Y34Y; 1Y),
So, English is — with a few exceptions — a cocatenative language i.e. its morphemes, in
forming words, are attached one after the other; Arabic normally is noncocatenative,
for “infixing and modification of the root, rather than the stringing together of
morphemes’ is the norm” (ibid). Here, ‘infixing’ is not limited to the common sense
of adding a distinct morpheme to the middle of a word to form another. Rather, it is
used in the wider sense of generally the word-formation processes happening inside
words to form others, for in Arabic it may not often be possible to segment words
simply into distinct morphemes as in English where it is normally possible.
Nevertheless, it is still possible to apply segmentation to Arabic words though to a
quite limited extent. However, for the sake of consistency, this level is similarly
divided, in both languages, into a number of sub-levels, as illustrated below.

A- Bound Morphemes

This sub-level is common in both languages. It is also common that affixes are

the only commonly repetitive type of bound morphemes. However, of the affix three
types (i.e. prefix, infix, and suffix) only the suffix could occur naturally repetitive in
English, whereas in Arabic all three types are naturally commonly repetitive.

Additionally, the suffix in English is repetitive in the sense of a distinguished pattern,

YA
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namely ‘homoioteleuton” whereas in Arabic it is not, nor are the prefix and infix.

B- Free Morphemes

It is the second sub-level of the morphological level which is repetitively

common in both English and Arabic. Free morphemes could repetitively attach the
further two types of the affix, the inflectional and the derivational: this is also true of
both languages as follows.

\- Polyptoton

This English pattern of repeating free morphemes attached to varying

inflectional ones is commonly present in Arabic though not as a distinguished scheme
as it is in English.

@AY ulia Y- Paregmenon vs. the Cognate Accusative;

Free morphemes attaching repetitively to varying derivational affixes occur in
English in the scheme ‘paregmenon’ ;in Arabic, such a notion manifests in two

>.For English, such two Arabic 3&idy) sslisschemes: ‘the cognate accusative’, and ¢
patterns may look formally the same, in that both are formed by free morphemes
attached to derivational affixes. But, in Arabic each of the two schemes has a distinct
identify i.e. having a distinguishable form and function.

C- The Word

Being the most repetitive element, this third morphological sub-level is

similarly common in both languages . In Arabic, it is of two further sub-levels, the
words’ morphological forms and words themselves; in English, it is merely in the
latter, as in below.

V- The Words’ Morphological Forms

> —is an Arabic peculiarity ;it is 4lileal)” and ‘43 ) s<!\Such a notion — and so
eccentric to the morphology of English wherein words have no whatsoever sets of
morphological formats on the manner of which they are formed.

Y-TheWords

Here, words are themselves repeated; it is common in both English and Arabic.
Within this sub-level, there are several patterns in each language, some of which are,
to some extent, common in both languages, others are unique in favour of one of

them, as in below.

Y4
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a- Anaphora

This English common pattern , as a scheme, is missing in Arabic, though
examples of which are commonly available.

Vev- adlly Cutel) Aldauts

ally Sl At

aally cpadilly Jaial) dyiats

Cusiall g laldl) dyida

& il et

sl g Sl didaté

[ 500 2 5ena]

sUaib- Epistrophe vs.

> in Arabic except, sU4=¥IThe English pattern ‘epistrophe’ is almost similar to
’ is only poetic.sU=¥Imaybe, that epistrophe is mostly prosaic whereas
Symploce c-

It the sense of a distinguished pattern, such an English scheme is missing in

Arabic, yet, examples could be sought:

VEA- O8S (e Clusli L 4 -
QoS G Ll 2 -

G198

[tand]

i) k) 4Lisd- Anadiplosis vs.

> are exactly the <I_kY¥) 4Li3The English scheme ‘anadiplosis’ and the Arabic ¢
same.

e- Epizeuxis

This English scheme has no Arabic equivalent, though example of which are
common in Arabic, may be more common than in English, for this succession-
without- break of utterances — in ‘epizeuxis’ — is particularly what most Arabic

, Y417 vol. Y/019), 2w ligrammarians necessitate in Arabic emphatic repetition (
saailif- Epamalepsis; Epanados vs.

2aillThe English pattern ‘epanalepis’ is similar to a part of the Arabic
namely to the first prosaic and poetic cases where words occur at the beginning and

¢
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end of a clause (in prose) or a line (in poetry). On the other hand, ‘epanados’, the other

’; all poetic positions (except the »n~<=illEnglish pattern is also partially similar to
> —could be compared to one part of _:»<ilifirst) to the case of full repetition —in °
epanados, in particular that wherein repetition occurs at the middle and end of a line or
clause; the other part, wherein words occur at the beginning and middle of a line or
> or any other Arabic pattern, though »y<=illclause, is, as a pattern, missing in
examples for it could be found:

V4 Adada b KAl A Eidlg 2 5 G AN G Gl -
[ial]
’; this form, in its diverse poetic bl is that of ¢_»»<ilOne more form of ¢
positions (except perhaps the first), could occur in English but not as a distinguished
scheme (see example no.) +, specifically the word ‘lie’ in the fifth line). A third form
’ is that wherein the repeated words are derived of one stem; the positions _su=illof ¢
(except the first) of such case are also resembled in English, though not in a
’, where aailldistinguished scheme (see example no.A% and 4 +). The fourth case of ¢
the repeated words are seemingly of one stem, is missing in English. However, a
noteworthy matter is that, in most points of similarity between English and Arabic, the
Arabic side is more elaborate, mostly consisting of three various positions (throughout
both hemistiches) vis-a-vis one in English; this is obviously owing to the two-
hemistich system in the Arabic poetry, a thing which is missing in the English poetry.
cilaatlig-
Based on the two-hemistich system, this Arabic scheme is missing in English.
4s Laadh-
Such an Arabic pattern is somehow related to punning which is common in
English. Yet, to pun then disambiguate the punning through repetition is not at all
common in English.
L3 il
This Arabic pattern, in the sense of a distinguished scheme, is missing in
English though natural manifestations are available:
\é .- Sweet day, so cool, so calm, so bright

[Herbert’s ‘The Church’].

¢y
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¥l ladlj-

This Arabic pattern , as a distinguished pattern, is missing in English, though
examples could be sought:
VeY-For I do praise Thee, yet I praise Thee not;

[Herbert’s ‘Justice’].
al i)y Aaal yall; S lailIK -
Those three Arabic patterns, which are distinguished on formal bases, are
missing in English; such formats of repetition as those patterns are eccentric to
English.
Aa g) Jall sAISUELAL) 8 A0 2 AR pa ganl]-
All these are Arabic patterns elaborately recognized on semantic — rather than
formal or positional — criteria; such patterns, along with the criteria, are missing in
English.
1- The Syntactic Level
1-Y In English
Syntax “deals with rules governing the combination of words in sentences”
(Crystal, Y44V:Y£4), Thus, syntax deals with larger-than-word linguistic units; such
units are either grammatical structures or word strings as illustrated below.
\. The Structure
A grammatical structure is the way words are appropriately grouped into larger
units. Grammatical structures may recur within an utterance, or a text, for some more
or less purposes. There are two common patterns of structure repetition: ‘parallelism’
and ‘antimetabole’.
V). Parallelism
Parallelism is known as “similarity of grammatical structures™ (Sledd,
Y204:Y4Y). This definition of parallelism is generally agreed upon by most
rhetoricians and writers of literary dictionaries (e.g. Cudden (Y 4AY), Thrall and
Hibbard (Y41+), and Gray (Y%A ¢)) and some grammarians (e.g. Sledd (%24)).
However, some critics (e.g. Hopkins and Jacobson (from Culler, Y 4Y®)) and some
grammarians (e.g. Leech (Y 414)) argue that parallelism, in its widest sense, means

‘regularity’ in language and, thus, includes all patterns of repetition at all levels.
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Therefore, for Leech (and some others), parallelism in this study means what they call

‘syntactic’ parallelism. However, parallelism is one of the basic principles of grammar
and rhetoric, where equivalent ideas or things are set forth in coordinate — or semi-
coordinate — structures (Corbett, Y412:£Y4), [t is not, in any way, necessary that
words are repeated in the parallelistic structures in order for them to be regarded such
(ibid):

Ve Y- If you prick us, do we not bleed? if you trickle us, do we not laugh? if you
poison us, do you not die? and if you wrong us, shall we not revenge?
[Shakespeare’s ‘The Merchant of Venice’, I1I .i]
\ Y- He spake me fair, this other gave me strokes:

He promised life, this other threatened death:

He won my love, this other conquered me:

And sooth to say, | yield myself to both
[Kyd’s ‘Spanish Tragedy’, L. ii]

Ve t-If of Dryden’s fire the blaze is brighter, of Pope’s the heat is more regular
and constant. Dryden often surpasses expectation, and Pope never falls below it.
Dryden is read with frequent astonishment, and Pope with perpetual delight.
[Dr Johnson’s ‘Life of Pope” (YVYAY)]

When the parallel elements are similar not only in structure, but also in length

(i.e. the same number of words and even of syllables) the form of parallelism is called
‘1socolon’ (ibid):

\ ¢ - His purpose was to impress the ignorant, to purplex the dubious, and to
confound the scrupulous.

\, Y. Antimetabole

It is also called ‘antistrophe’ and is known as a scheme where words are

reversely repeated in parallel structures (ibid: £¢¥V-A).This means that, not only is the
structure repeated, but also the words reversely:

\ - What is Hecuba to him, or he to Hecuba

That he should weep for her? [Shakespeare’s ‘Hamlet’, I1. ii]
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\ V- One should eat to live, not live to eat. [Moliere’s ‘L’ Avare’]

Y. Word-Strings

Here, word-strings (i.e. larger-than-word linguistic units) are repeated. This
includes phrase and clause.
Y,\. The Phrase
A phrase is usually defined as a group of words which does not contain a finite
verb and does not have a subject-predicate structure (Richards et al, Y 3A2:¥4), A
phrase contains more than a word; it is larger than a word and smaller than a clause or
sentence. Phrases are of several types e.g. ‘adverbial’, ‘adjectival’,
‘prepositional’ ...etc. Phrases could be commonly found repetitive in language:
\éA- Lorenzo: ..., in such a night
Troilus methins mounted the Troyan walls,
And sighed his soul toward the Grecian tents,
Where Cressid lay that night.
Jessica: In such a night
Did Thisbe fearfully o’ertrip the dew.
And saw the lion’s shadow ere himself,
And ran dismayed away.
Lorenzo: In such a night
Stood Dido with a willow in her hand
Upon the wild sea-banks, and waft her love
To come again to Carthage.
Jessica: In such a night
Medea gathered the enclanted herbs
That did renew old Ason.
[Shakespeare’s ‘The Merchant of Venice’, V. 1]
Ve4- When I was a child, I spoke like a child, I thought like a child, I reasoned
like a child ... [Saint Paul]
However, most of the word-repetition patterns (e.g. anaphora, epistrophe,
epizeuxis) include ,as said earlier, phrase repetition, such as the following extract

from one of Pope’s poems, where the anaphoric prepositional phrase ‘for this’ is
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repeated thrice:

V1 +- Was it for this you took such constant care
The bodkin, comb, and essence to prepare?
For this your locks in paper durance bound?
For this with fort’ring iron wreath’d around?
For this with fillets strain’d your tender head,
And bravely bore the double loads of lead!
¥,Y. The Clause
This covers both the ‘clause’ and ‘sentence’ since the difference between those
two terms is little. A clause is defined as “a group of words which form a grammatical
unit and which contain a subject and a finite verb” (Richards et al, Y 3A2:Y4) which
makes it similar to the simple sentence.
In fact, a clause — though never a phrase — could quite often be a full sentence
e.g. “I hurried home” (ibid). Moreover, some schools of grammar (e.g.
Transformational Generative Grammar) “make no formal distinction between clauses
and sentences” (Crystal, Y33V:1Y), There are three common patterns of repetition, as
illustrated below.
Y,¥,). Refrain
A refrain is “a line or lines repeated at intervals during a poem, usually at the
end of each stanza” (Beckson and Gans, Y31Y: YVY). It could also be part of a line or
even a word (Gray, Y3A¢: YYY), Though sometimes it undergoes slight modification, a
refrain is very often an exact repetition as in the tragic ballad ‘The Cruel Brother’ in
bellow:
V1 Y- A gentleman came oure the sea,
Fine flowers in the valley
And he has courted ladies three
With the light green and the yellow
Now does she neither sigh nor groan:
Fine flowers in the valley

She lies aneath yon marble stone
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With the light green and the yellow.

However, refrains in songs, wherein the audience is expected to join in, are
called ‘chorus’ (Gray, Y3A£:YVY),
Y,Y,Y. Repetend
This term is sometimes used a synonym for refrain, but the two terms are more
often distinguished; “where a refrain appears without alteration at regular intervals, a
repetend is often varied and does not appear at any predetermined point” (Beckson
and Ganz, Y31 \VY):
VY- ¢I fear thee ancient Mariner!

| fear the thy skinny hand!

And thou art long, and lank, and brown,

As is the ribbed sea sand

| fear thee and thy glittering eye,

And thy skinny hand, so brown.” —

Fear not, fear not, thou Wedding Guest!

This body dropt not down.
[Coleridge’s ‘The Rime of the Ancient Mariner’]
¥,Y,¥. Incremental Repetition
This form of repetition is found frequently in the ballad. In this scheme, a
stanza repeats a preceding one with variation but adds something to advance the story
(Thrall and Hibbard, Y47 +:YYA-4), Incremental repetition is a rhetorical device of the
ballad form, and has been widely used in ballads for hundreds of years (Cudden,
YAAY:YYVY). A nice example is in a popular British ballad called ‘Lord Randal’:
VY- “O where ha you been, Lord Randal, my son?

And where ha you been, my handsome young man?”

“I ha been at the greenwood; mother, mak my bed soon,

For I’m wearied wi hunting, and fain wad lie down.”

“An wha met ye there, Lord Randal, my son?

12
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An wha met ye there, my hansome young man?”

“O I met wi my true-love; mother, mak my bed soon,

For I’m wearied wi hunting, and fain wad lie down”.

“And what did she give you, Lord Randal, my son?

And what did she give you, my handsome young man?”

“Eels fried in a pan; mother, mak my bed soon,

For I’m wearied wi hunting, and fain wad lie down.”
However, repetition at the clause level could also be found in language, but not
in the sense of a distinguished scheme:
V1 £-We shall fight on the beaches, we shall fight on the landing-grounds, we
shall fight in the fields and in the streets, we shall fight in the hills....
[Sir Winston Churchill]
1-Y In Arabic
Syntax deals with larger-than-word linguistic units . These units are either
abstract grammatical structures, or word-strings. In Arabic, repetition at the syntactic

level is of both types, as illustrated below.

\. The Structure

A grammatical structure is the way words are appropriately grouped into larger
units: a grammatical structure is, therefore, an abstract notion. Such structures could
normally recur in some piece of language for a certain purpose. There are two

b

w82 and ‘) slcommon schemes of structure repetition in Arabic:
SN,

It is defined as the similarity of structures with difference of meanings (i.e.
, ) 24V:Yed):zldwords) (

yie. (255 A san (§lai) A8 g ba G381 A8 g8 D ad A e G Ld))-

a5 Gl CS il )5 Gad) CiS elald) g a8 CiE G ) Goka S 4 g
(Y- VAR ) ((Gada S

- Ja0 0 Ll g, o sl 8 i | ALl (33ay (815 o] o Lid))-
RLE
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(V -0/l (sl s nind  ddly G35 ST

’, in its wide sense, refers to repetition at all ¢ slHowever, it is argued that
Y.e8:)0)In ,Susllevels i.e. sounds, morphemes, words, phrases, and clauses (

’, however, words are not at all necessary to repeat.cs ) )¢

ouSally ¥,

’occurs when some utterance is repeated (=S2ll’, ‘5lidl” or ‘daailiAlso called ¢

, Y+ 4):YY9): repeating an utterance — with «2lwith the order of its words reversed (

its words reversed — means repeating its structure as well:

VIV- cdall Gom A £ ALY N B U s il B O sl )-
(Ve JT) ( (A On il g A%

Oty Gkl " g S agly) o8 A dlia g agie Eijhaaf 13 -V VA-

[iiall]

Y. Word-Strings
More often, word-strings are repeated at the syntactic level. Using the English
classification and terminology, this level can further be divided into two sub-levels:

phrase and clause.

Y,\. The Phrase
sense of a A phrase is larger than a word and smaller than a clause. Not in the

could quite commonly recur in Arabic: pattern, phrases distinguished

Y ciga Gl L i 8 Gi_3all 1 934 QS 5 G -4y
sl B Alliay Laai L S a4 CE

[Sus Cn &)
AN sl S Ga ey o ) Lkl Lgdl lalia as i -V Vs
Jaib bt e ps—agh Jmlh A BA L V) g SR
ol A0 B gt (B 038 GiAT (IS (a Gyaad JAS
[l s )]
oSN Bl pladl JY ) Bagple Ga Al s oYY

Oy takial A Nalim Ly il ala 3 plend Y

[l o 0 8 5]
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Y,Y. The Clause

This covers the ‘sentence’ as well. Repetition of clauses is so common that it

takes several forms or schemes, below are the commonest.

BRI

It is a poetic form of repetition. It occurs in poetry whose lines consist each of

’ means the repetition of the first hemistich of a line in JU=3Y) ) Sitwo hemistiches. ¢
’ intermittently repeats the first J3) <u3> &I, Y43A:Y4), For instance, ‘¢ s&lfull (

hemistich of a line thrice throughout one of his long poems:

s Jef ARl gl AL5A e B0y Jalg - VY
G IR AL Gi AR e (A0 g

2

£ a0 G A58 G aldaa Je A0V adlly
- $a 4 Al BA i LI e A0y Al

L dab L 2L (0 & La G ghat Aipdia gl VY-
Ly 53355 Bl 3 Uiy Al S Gy g At sl
[p 58S G 5]

Sometimes, this form of repetition is taken to extremes when a hemistich is

> who, in an elegy 13l Zxn 0 Jeleallrepeated many times. This is well-illustrated by
’, repeats the first hemistich of the first line twenty-five times «iSof his brother
respectively:

S9AN ce Al 3k Yy ol e Yae Gud G e -V V8

el Gl Sl La 1) il G Yoo Gud G e
250l Gpa LRl Cia ) 13) ol Ga Yoo Gl G e

> e (p &N a poem threatening to avenge the death of his killed son,

repeats the first hemistich of the first line twenty-one times respectively too:

e 8 Jilg A dadl e A2l by Ly Y ve
A iy al S &5 i Aalail aya LB
A iy Lalyyd (e Aaladll oy Ly

>>s son — composes a < all” — the killer of ‘il 4 ) (0 JeleallIn response, ¢
> is repeated thirty- e sediall Jay e L5 poem whose first hemistich of the first line
nine times (ibid:¥").
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It is also a poetic form of repetition in which one or more lines are fully

repeated with changing one word or more in each line — usually the rhyme-word
> consists of a quatrain repeated more ol €by, Y 47139:Vol.¥/) £€9). The poem of ¢ 2ll(
than once, with changing only the rhyme-word in each repetition:
SN adma e BRIE N
it GEaliin i e
P Ga A e G s
P e
P Y RE TS L S VR [t
£5=adl) Ga (o1l ) e e L
£33 b dlliagl g coale Lash Lsf L)
39K 8 mald (bl d A juad
25283 S i ) o e . o
3535 (s Aliah (g Sile L L

asudil) ) SIY, Y, Y
, YAAAIY YY), this pattern is defined as obl)” (d_=3ll 4 33 Also referred to by °
, Va1v:vo . ):as3lithe repetition of a word or a clause at the end of each stanza (
el Ay ol e e ] Y s VY
Suplidb Ty o S & il
Sl 3l 138 & &) 1 i Sy
S sl i i Cis
s &l
KPR AR (O SR
33mh b Samdl 3l Galla 54 LT O
° 2588 a1 LA b ol M6 LT A
15 50 u_u\ i
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[rale 5l LU

Sometimes, the whole poetic line at the beginning of the stanza is repeated
’ \ﬂA/\;\VY);wLﬁ\(
A i (S0 daa g G YA

GGy oyl st

—daally Ldaal
A O8)

a9 b (Al
39— b huatly

° wdsu “w: _}"./

&l 281 1)
3 gy Adls
diiall () s (4
[ Joila]
> could also occur at the beginnings of successive &3l )l SiRepetition in ¢

, Y Avivey)asllistanzas (

E3IS dBaa -V 4

Ggad) ala§ UK ol

a3

Al

slanll (e CiNT

plal¥) g <l ga¥) (pa CaYT

Wi b gl Gl

Cak) &iaad

o)
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e ksl il

Cakj (ol

U yalaa Culllai) 35

Ceaa (B Uy

133 (e LB I

[$3¢e ol]

> undergoes a slight ~83l ) SiIn certain other cases, the repeated clause in
modification each time it recurs so as to avoid monotony (ibid):

AU 7 AN SEAT G Gzl Guad SV A -

el e sl plua 52 7 A

ol (B ) JilNS 215 7 54

5 8 b ALRINS dgud aidg

Alfia L8 Glaad) i g a1 75

LAl g ghaall aual b dallal

Al ga Sl ciia B (uagh Euaay

LAl 6 L s

JENPETUREETUNES

G| SUA) lAll) 7 Al kb Guial |

iyl £ a3l Hlall an G

Ciad yal) Hhally AR G

CGioka ¥ 3 i (5 83 (o ) g

e B A by

[AaStal) & 34

> is more suitable to poems whose general theme could be divided into sl ) S5 ¢
several items than to those poems which have correlated, well-knit themes, and whose

YoY). > (ibid:asil) ) jSigeneral unity contradicts the nature of
Julil)y, v, ¢,
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’, and occurs when a complete clause — whether prosaic «tkY'It is one form of *

— is annexed by another which comprises its meaning, with the same words or poetic
, Y414:Vol.¥/v9): Sxdlor not (
YAY- (M /81 al) (b 08 i &) Sl 3 33 GGadl s15 (83))-

> JhLll 3a y of its preceding clause ‘JuX is regarded as ‘W ) oS JbUW )Here, ¢

, 2adldue to the similarity of meaning and also of words between both clauses (

)4AT: Yoo,
[csaiall] A5 Y Ly i e dagal| aiua 3y dasad Wy ANSY 5 Y-V A

> of the first (ibid: Ju¥Here, too, the second hemistich is considered as *

YoV).However, repetition of clauses may occur but not in the form of a scheme:

VAT (V-0/g o) (15 Sl g &)\ ol )
1-¥ Comparison
The syntactic level, where larger-than-word linguistic units are repeated is

common in both English and Arabic. Here, repetition is of two types: repetition of

structure and that of word-string.

A- The Structure

The structure is an abstract notion referring to the way words are grouped into

larger units; repetition of such a notion is common in both languages , having various
schemes, as follows.

¢ - Parallelism vs.

> in Arabic both in the common ) si/Parallelism in English is the same as °

sense of structure similarity and the wide sense of regularity in language in general
(referring to repetition at all levels and patterns). As well, words are not necessary to
’. ‘Isocolon’ in English could best be compared ) sillrepeat in both parallelism and *
> in Arabic except that the notion of the morphological forms of words 4lellto ¢
English. ’) is missing in 4Lll(indicated in ¢
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«S2llY- Antimetabole vs.
> where both _«S=lIThe English scheme ‘antimetable’ is the same as the Arabic *

refer to structure repetition with the words also repeated but reversely.

B- Word- Strings

This is the second type of repetition at the syntactic level which is common in

both English and Arabic wherein it is of two levels, phrase and clause.

\- Phrase

Repetition of such a linguistic segment is equally common in both English and
Arabic.

Y- Clause

This sub-level is common in both English and Arabic having several schemes in

both languages.

axadil) ) S5 a- Refrain vs.

> in Arabic; both sl )l Si‘Refrain’ is an English scheme that is similar to ¢

refer to an utterance (usually a clause or a whole line, though may be a phrase or even
a word) repeated usually at the end of a stanza. Moreover, both schemes are subject to
a slight modification usually to avoid monotony.

s2adlib- Incremental Repetition vs.

> in U An English scheme, incremental repetition is somehow similar to

Arabic; in both, a stanza recurs with slight variation. However, variation in
incremental repetition usually includes several words or clauses from whichever part
> variation is usually limited to a single word a line _x33lof the stanza, whereas in
(often the rhyme word). Moreover, incremental repetition usually involves a stanza; in

> it may be a stanza or more or less. suadll

c- Repetend

Such an English scheme , as a pattern, is missing in Arabic, though examples
are available:

VAR da £ (Aa ) gall) -

Cha3l cilgled o LG -
s A B sxal) Gl
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Bl Aa (iad

Obdilad) ST La (... &) sall)

Crbiual gl (,..) sp L)

[ ]

i) ) sid-

This Arabic pattern is totally missing in English, for the two-hemistich system

on which such pattern is based is eccentric to the English poetry.

Juille-

This is an Arabic pattern which is missing in English both as a distinguished

pattern and examples.

A general contrastive note should be made here about the limits of patterns in

both the syntactic and morphological levels: most English word-repetition patterns, in
effect, extend to include larger units such as phrase and even clause. The same is true
of some English clausal patterns, namely refrain which includes phrase or even word
repetition. In Arabic, this is mostly not the case; all Arabic word-repetition patterns
are limited to this particular unit, and such are the clausal ones (with the clause),

> which, though is mainly clausal, may include phrase or word ax&ill ) Siexcept
repetition as well.

V- Conclusions

The following are the most important conclusions arrived at in this study:

Y. Repetition is a phenomenon common in both English and Arabic.

Y. A comprehensive definition of repetition based on formal as well as functional
basis is missing in English while present in Arabic.

Y. Repetition has an essential role in the literature of both languages. However, it
had been a conspicuous distinctive feature of Arabic, characterizing the
majority of its literature, an extreme which is not true of English.

¢. Most studies of repetition in Arabic are inspired and reasoned by the Glorious

Quran (whose mother tongue is Arabic) for this heavenly book, full of

oo



(A i) e~ At Al - il ) e

repetition, had always been regarded as the divine miraculous rhetoric; English,
on the other hand, is not affected to a similar extent by the Holy Bible which,
though full of repetition, is not an original English manuscript.

Repetition in both languages is of three main types: semantic, formal, and full.
Semantic repetition (recurrence of only meaning) is more elaborate in Arabic,
taking forms which are either missing in English (such as ‘alall 22 (a2l Al <Y
and ‘u=lall aa olall ,<3%) or more elaborate than in English (such as Arabic
expressions of semantic repetition vis-a-vis English reflexive pronouns). The
Arabic ‘ple¥) 2 zLa¥)’ | as a scheme, is missing in English, though examples
are available in it.

. As for formal repetition (the recurrence of only form), it is common in both
languages, though in Arabic, represented by ‘«Lal’ it is much more elaborate
in that it takes five main schemes, some are of further sub-types, hence: 2L\
(‘Jileal’, 8 sinall” and ‘S el (58 e, ‘i’ and ‘B50)), ‘ol falidall
(‘g and ‘E-=3), ‘csliadl” and ‘< =W’ vis-a-vis three types of pun
(which stands for English formal repetition) with no sub-types: ‘homophonic’,
‘polysemic’, and ‘homonymic’. Excepting homonymic pun and ‘alall (uliall,
being partially similar, all the above patterns of formal repetition are unique in
favour of their languages.

Full repetition (recurrence of form and meaning together), in both languages, is
commoner than the semantic and formal, and is the type that is mostly intended
in the levels and functions of repetition in general.

In addition to the semantic level, repetition, in both English and Arabic, is of
three main levels: phonological, morphological, and syntactic, each with
possible sub-levels and/or a set of schemes. In English, the phonological level
is of three schemes; ‘alliteration’, ‘assonance’, and ‘rhyme’, the latter is of
eight types: ‘end’, ‘rich’, ‘half’, ‘internal’, ‘pararhyme’, ‘masculine’,
‘feminine’ and ‘triple’. In Arabic, it is of seven types; ‘48all asull’ | ¢ ay ypuaill,
‘apa il clavendll’ ¢ 5ulalill and ¢ oulSasYU daden Y W2, ‘48l is similar to thyme,
namely to the end- rhyme, as is ‘@_-<=i to internal rhyme; alliteration,

assonance, and triple rhyme, as distinguished patterns, are missing in Arabic,

on
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though examples of them are common in it(Arabic examples of assonance may
be much more common than in English);all the other five types of rhyme are
completely missing in Arabic as are all the other five Arabic patterns in
English. In summary, then, the phonological level is almost similarly common
in both languages, each with the same number of common and unique patterns.

1. Repetition at the morphological level manifests, in both English and Arabic, in
three sub-levels; bound morphemes (or affixes), free morphemes, and words.
Of the affix three types, prefix, infix, and suffix, only the latter is repetitive in
English (in the scheme ‘homoioteleuton’), while all three are repetitive in
Arabic owing to the difference in the morphological systems of both languages,
the English one is (but for a few exceptions) wholly cocatenative, whereas the
Arabic, being more flexible, is a mixture of noncocatenative — infixing —
majority with a cocatenative minority. The free-morpheme level is almost
equally common in both languages, both the free attaching to inflectional
(represented in English by the pattern ‘polyptoton’) and derivational ones (in
English ‘paregmenon’ while in Arabic both the ‘cognate accusative’ and © o<l
SWiiY1”), The word level is much more elaborate in Arabic, consisting of two
main types; words’ morphological forms (totally missing in English) and words
themselves which, in turn, is more intricate than in English, comprising
fourteen schemes (vis-a-vis seven in English); €G- il ame gl €5 ail,
‘ASLAWl | “4a ) 317 (all distinguished on a semantic rather than formal basis, a
criterion which is not depended in any English pattern of repetition), al s\’
“Aanl yall” ¢ 3, kil (three formats that are strange to English), ‘A4S jLiall”| ¢alaatl))
‘_»uaill” (which is similar to English both ‘epanalepsis’ and ‘epanados’), ¢ 4L
<), LY (the same as English ‘anadiplosis’), and ‘s (similar to English
‘epistrophe’). All other English word patterns, ‘anaphora’, ‘symploce’, and
‘epizeuxis’, are common in Arabic though not as schemes, as are Arabic '3V
and '<lso¥) s Ll (epizeuxix is perhaps more common in Arabic). Thus, the
morphological level is more elaborate in Arabic than in English particularly in
the bound morpheme and word levels.

Y+, At the syntactic level, repetition in both English and Arabic is of two types;

ov



(A i) e~ At Al - il ) e

structure (comprising English ‘parallelism’ and ‘antimetabole’ which are the
same as Arabic ‘¢ and ‘wSal respectively) and word-strings which
consists of two levels; phrase (equally common in both languages) and clause
which is more elaborate in Arabic, comprising four patterns (vis-a-vis three in
English); ‘asill ) S5 (comparable to English ‘refrain’), < )33 (comparable to
English ‘incremental repetition’), * Jdai¥) ) & and ‘dwdil” which are missing

in English; English ‘repetend’ is present in Arabic but not as a scheme.
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