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Abstract 
The theatrical performance consists of two basic rhythms, the auditory rhythm and the 

visual rhythm, and the visual rhythm is linked to the technical means, the craftswomen run by 
artists and designers, the designer of lighting, decor and costumes, and the makeup designer 
and led by the director who is described as the first designer to unify the two rhythms. And 
the theorists of modern trends began to balance the rhythm (visual and auditory) at the 
beginning of the last century, such as (Abia) and (Crick) who called for the primacy of the 
visual rhythm as (Abia) believed that the visual rhythm includes three visual elements, which 
are the three-dimensional moving actor, and the scene. The vertical, the horizontal floor 
makes it clear that light is what melts and unifies the elements of the display. Since the 
subject of the research is linked to the auditory rhythm and the visual rhythm, the 
interrelationships between the auditory and visual elements, and their ability to reformulate 
the artistic form, the topic needs to be examined in the following question: 
 - Can the auditory and visual rhythm create harmony, balance, consistency, contrast, and 
interdependence between Audio and visual elements to support the theatrical content. For 
that, the researcher determined his following title: ((Audio and visual rhythms of the example 
in the Iraqi theatrical show)). The research aimed at: The research aims to identify the 
auditory and visual rhythms, and the harmony, balance, contrast, coherence, and stability it 
possesses within the theatrical performance. The most important conclusions are:  
1. The units' repetition of the rhythmic structure in the graphic composition of shapes, lines, 
blocks, and colors creates a visual rhythm that affects the meaning of the presentation on the 
one hand and affects the emotion of the recipient on the other hand.  
2. The auditory rhythm has special features, and the auditory rhythm has represented an 
integrated unit in straining the recipient and exploding feelings and emotions through the use 
of music. 
 3. The use of lighting and colors helped to create a visual image that attracts the recipient to 
the theatrical work and highlights the aesthetic value. 
 4. The costumes and other accessories combine with the visual display elements to create the 
structure of the semantic and aesthetic display. 
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