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Abstract  

The cross-pollination of arts creates an aesthetic and ideological model whose 

function is to establish the human side in all walks of life. This is done via different 

pictures evoked by man towards the other to build life via better forms. Because 

theater art was one of these forms that create beauty in all its different levels for the 

addressees via its visual and aural message .Achieving this can be done through its 

presenting of images associated with the subjective and objective perspective of the 

artist\ director. To achieve this it always tends to employ the technical elements 

among which is the cinema to create aspects that attract the addressees senses and 

thought to the monodrama tic theatrical show thus, an interaction will be achieved, 

resulting in total presence that represents the lived reality. Therefore, this study 

Aesthetic Employment of cinematic Techniques in the Iraqi Monodrama tic show, 

makes an induction of the scopes of the aesthetic employment of cinematic techniques 

of the Iraqi monodrama tic show, Thus, the researcher specifies four chapters; the first 

chapter includes the methodological framework which comprises research purposes 

and the problem, is exemplified by the following question; To what extent does 

cinema play a role in its employing of the Iraqi monodrama tic show? This chapter 

also tackles the significance of the research, aims, limitations, and defining the basic 

terms. The second chapter includes the theoretical framework which consists of two 

section; the first section is entitled, The concept of Beauty in the Western philosophy; 

whereas the title of the second is the Cinematic Employment and its Technical 

Capabilities in Forming the image of the Monodrama tic Theatrical show After that 

researcher focuses on the important points of the theoretical framework to be a 

scientific norm as a basis for the researcher in analyzing the research sample, Among 

these norms are the following;                                                                                                

1 . The picture of the things are beautiful when they are proportionate, harmonious, 

clear, symmetrical, orderly, and systematic, mentioned by philosophers of reason such 

as Plato, Aristotle and even Hegel in explaining the concept of beauty. 2 . The 

cinematic picture has an expressive ability in making communication with the 

interpretation by addressees to decode it via DE structuring and the mind structure 

The third chapter includes research procedures; research community, methodology, 

instruments, sample selection methods and analysis, The sample is the monodrama 

(Achilleos Bcck), The fourth chapter includes the results among which are the 

following; 1 . cinema employment achieved an aesthetic and ideological reading in 

the monodrama tic theatrical show according to the reading of sign level which are 

brought by the cinematic image inside the cadre which constitutes a pattern with the 

actions of the show on the stage. 2 . The director, through cinematic employment, was 

able to create a sensual compensation for the absent other which is a center by which 

a character can escape its loneliness and isolation on the stage. This is achieved by 

treating the character as a physiological existence although it does not have a dialogue 

with This chapter also includes conclusions, references and the abstract in English.                                                                                   
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