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ABSTRACT 
When talking about a stage show, it is necessary to know that a stage show cannot be completed 
without a scenery touch that is corresponding with the work itself as being a scenic element 
conveying the meaning of the show to the spectator. If we know that scenery is the art that most 
effected by technology, then; we will realize the difference between the visual, the audio and the 
plastic aspects of the stage show and whether that show is (a can theatre or an open theatre), 
therefore; its impact on the recipient. By time of technical progress in the use of the place of the 
show from an open space to a closed one (named as a can theater) and that contrasts that 
appeared in open spaces re-production throughout a chain of experiments and developments, we 
notice that these changes outline questions and investigations that lead to the contrasts,  from 
one side; and observe the scenery techniques in the Greek age, from another side; so as to reflect 
by knowledge in open shows spaces and to reflect other considerations that positively or 
negatively affect the scenes and the spectator. 
On this basis, the researcher has identified the problem in the first chapter of his study: "Scenery 
Techniques in Ancient Greek Theatre". He has identified it by the following questions: what is 
the theatre scenery in respect of artistic description and of technical issues? What is the 
architecture or the named 'the space of the ancient Greek theatre'? and how would space 
indicators come up towards the relationship between the scenery in respect of art and the 
architecture in respect of geometry. 
After that, the researcher has showed the significance of the study. It sheds light on the 
characteristics and features of the scenery of the ancient Greek theatre as well as the knowledge 
of how to make use of these characteristics and features to develop the open space theatres and 
the traditional ones as well. These places that could add a privacy in design or beauty that 
distinguish one from the other. The researcher has also shown the aim and limits of the study, 
i.e. "to discover the characteristics of the scenery and its features in ancient Greek theatre".  
Finally identifying the most significant terms: the techniques and the scenery.    
Chapter two has been divided by the researcher to two sections.  The first comes to clarify the 
theatre scenery in history as being an important phase of the age and to clarify too, the historical 
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development of theatre since first beginnings of ritual dance and the choice of circle shape from 
other shapes towards modern theatrical aspects that meant to go beyond or out the can theatre. 
The second section shows the architecture of the Greek theatre. it studies the role of geometrical 
and mathematical sciences that are used in scenery and the open space as well as their aesthetic 
elements in the theater show. 
Chapter three has included the procedures through choosing one theatre show that depended on 
the space of the open stage for following the scenery features in that space, then , analyzing the 
sample.  
 Finally, chapter four includes the results and conclusions  of the study, the suggestions, 
recommendations, list of resources, appendixes and finally an abstract in English.    
             

 
 


