. N
M

7 Natl eatal 34l Ministry of Higher Education 5. =0
\‘.a" (’ “'I — - JJ.’ % A~y “Q"" o N i:"
& L. W & Scientific Research ing &
Y AP ¥ olati Cisullg 3 T Y, AP\ ¥
L RIPY . Mustansiriyah University Xy« A

Uy S ~ oo gt R e

A

e -.——-.“'A\“_‘\—...(\g.,'\._,'\\ /

YYY Jo¥I (ygoles YA suali

PHILOSOPHY

i praiiiall aalod) 2. LS A (0 piial aSous rseassleal il Jougng!
AL el ¥l 2 sponsl i
> Aclud pglatl 2 Lgs s 4F Lag No. 28 December 2023

AN ACADEMIC PEER-REVIEWED JOURNAL
COLLEGE OF ARTS - MUSTANSIRIYAH UNIVERSITY

AN ACADEMIC PEER-REVIEWED JOURNAL
COLLEGE OF ARTS - MUSTANSIRIYAH UNIVERSITY

DOL; 1095289 lamanyayy;, - ISSN:HIIGI92: sathal CONCERNED WITH PUBLISHING RESEARCHES IN VARIOUS

FIELDS OF PHILOSOPHY AND WHAT IS RELATED TO IT IN
OTHER HUMAN SCIENCES

, ISSN: 1136-1992 DOI: 10.35284

|
|

YA daaldl

[}

DN
’
9 .\?‘ .
. R D
' \

Avicenna’s Logic in Contemporary Arab Studies
The Impact of Kant’s Moral Philosophy on Nietzsche and Habermas

‘d::.«’n .2y
|
-

|
|
<
|
)
i

Levinas’s Criticism to Intersubjective Foundation of Husserl’s
Phenomenology

Fundamental Concepts in Early Stage of Wittgenstein’s Philosophy
From the Death of God to the Death of Man

Religious Dance from Body Rite to Symbol Transformation
Philosophical Texts and Readings
Philosophical-Mystical Kalamn

5 pualal v pad) Slaad y 12 (g i) Glail

Ouba pald g Ali (S5 B HuAM NI dailes juawld 5

J s Lion g1 a9 il 5 910G puotsa Bl (ulinad s
Oiad alal oW1 ads 212 il @aalatl

959999 A4RS (s (B Ol Lie Gl Diga I TN Diga (10
N O¥ 90 il uidls (e ol a3 )
Aracald Dilel )39 (2 gucd

Civil Society and Peace in an Uncertain World

“A Part Song” and the Conventions of Modern Elegy

Philosophical-Mystical Kalam
Civil Society and Peace in an Uncertain World
“A Part Song” and the Conventions of Modern Elegy

YO g osis




ISSN:(1136-1992) s pdid o dlasla Alpal
prefix: 1035284 A,uw,:,n..;,.:,::,. ;”ﬂ" ;plﬂ' suall
2830 A
$lodl i gl Gy 3l Al apd - Jo¥l sy
Aol o sV A0S 2 poanal) el
) Ot dana 3 el ppan
AL pdl oY) IS A paliveall daalad) Y.V
ol Adga sliac|
(e = § A g | bV ) AR e 3

. - V[N [ Y S
(e 5 A .| 1) o i o) [ P4 P51
g =3 Gy > Lsa da

(300 = S n Ghae ) sige sl | Opl 3.0 e

(G = G Aadall ) e e ide |
(00 = ot e [ A 4 ) g o o 3l G124
(e = Ak gialt Analy [ o1 A9 ) i dpana ks 2| il Cpeana a2t 20
(A« 2y aionad Gl - i) 406 ) sl il a0 ol I Asmaliaalipla¥l Ayl
(2 - iy Ay | 0 45 ) g sl e Jilh e 0 wmialiy 1 5
LAY - Ay paond) dnalal ] ) LK ) ) s dans 0 sl a3 L
(D = 33y daaly [ 1408 ) g ol o (s 3

(D - ihyD a9 ) ol b a5 ) [ 2275 &9 oime
IS 4 G}h’w‘.‘*

journalofphil@uomustansiriyah.edu.iq

ISSN:(1136-1992) 42 a3
(Yoo 1) G VA7) b il golady B0y o0 Ly o b




Al Adae
el gl § A paiiial) Asalad] [ b dls
i rall g ¢ 1SN 1136-1992 ( bzmall) Aol o8
i gadl jily ady 1035284 bl caad gl
S o Adbadl Ay S g Auagale¥ il jall
AR ) i) oy sl Mga ¢ Ailidal) 4 Al
Algant) gudgado) g dnian — Alapuaglly ¢ Ayl gl
ATl g ) Sl g o (A i) § alaall g
L el ) g g Jlamay o meslaall g Sand)
Gl g A8l y Gl g AN Al g o gl
et s ¢ (e QTR 5 Aalpud) g g SN g Sapdll
red BBl ) oA Aaladt A N Sle g gall
b pall — Slagiall p 5 jleiaadl g b gl g Ailiall
ey g 53 gl D P gdn pa iy (L., Adadly
Gl g (a3 g g gty Glosad¥) (g Ly i faag
o) A ulad¥Y g Ay jall ARl Adaall A A,
Lgalass, oy Slab ¢ Adaall 5L 535 Laa g, Agonai Al
) il g ¢ AR (i 6 ¢ Ad g pmall Apagalsy
Sl 2l BTl Al Jomedd) gy ¢ plddl ool

ol g ldand] A2V g



HHHHS
"‘ "‘ "‘ "‘
SHHOHO

[
(LY
0P

o (o (fo (o (o
&

LS Lghy e o L.i_.;;l_.;:-:'.-ﬂ_"'lgﬂ ..I,J':..n..'uE.plO'_?5248 #__,-.".n.f'-{DOl] L‘,.Il;llll '-_i__:.lu-.rﬂ
Sl dpalall AT ,\-Lﬁ.'_'.._! g q__-..'-..-,-..'::.r'l_j. |,r..-|"d'l' ,.._';Ln_'"j l_;l__:.nﬂ 4 Ay Cpbtonirall

"‘ "‘ "‘ "‘ "‘ "‘
HHLHH
D

o
4

) gy

_full (14) sz (simple fide Arabic) daay L s Alaall L) Conall a8y ) cany 1
als (CD) e Tamiay ¢ gl (12)

amall Ay B (4 06 g Ay gall ) Al SiLABY a2

RS (150 ) oo ASaS ey Y AiudaiVly g pad (5l padla Ciadl e B 3
ol g Sl Ay By g

ol e il A ¢ cilyall aud ) 1 gl ey Siall e JAls A el 3240 065 4
S ) il sy (il

sl B il gall and): AV gadll e g i) Agles B oas gall gl el 3880 58 LS
(il s 2l e BN ade

Cilaal S g Sy g ¢ el BelliT ¢ fOr)ule daas o g plad P gl 23 gl

"‘
&

"‘
&

"‘
&

". "‘
&

o fo
A

e
&

"‘
&

"‘
&

"‘
&

"‘
&

"‘
&

"‘
&

e
A

g
-

o Gl Jats dlae gl il 8 o B sl a8 Y o sl

.y

._‘g.ﬂmclldng__l@_}:fj;ﬂ.h'l ._]':il.n.-‘jlul__;_‘]u_" #_’.I.lll-.il_‘n_ljlc_u:l_ﬁ__l
alp haidgay oo gy gl il Vg lpdlaal ol Gl e guat dlad) 5 plidl s gl

"‘ "‘ "‘ "‘ "‘
HOLLO

"‘ "‘
S S

Sbys il @5la (100000 s 38 lafe dlnall B iny 30 agy Al 8 el Cislill adyy
s Syl g8 A5La (100F) &yt lakea  aia1 o oo gall inlill piigy s B e
ain aypall Gl g Zaalli A A0y A ]l jgtim dey dlaall Lu i L 10
CRaas J8 e e s T3 552(10000)
el e e Ny el s gt
journalofphil@uomustansiriyah.edu.iq

e
&

0D OB ¢OD ¢OD 0D 0P 0D 0P

é" (o (o (fo (fo (fo (o fa

Py OP GF wpy SN ey ey Oy ey

&

(Y "‘
HHS

&

oo gF

e
&




el giaall

daial Eald) aul )
Y ) Soadll Gy 2=l 4K
sealad) oyl Sl jsaa
3han yseaie dyie diald) s pnalaal) Lapall luhpall b goinadl Glaidl)
T ABlS Sl i)y o
Lpoal) 48ulil) jena o
G g3 e Ealy) 5 (adng) S8 & ADAY) Lk daud ) LY
LT Cahal (s s 2] (ol
N G oLy L | O A Slylie GLad)) Sise ) aY) Gise G 0¥
R IR Sy s
3 palrall 4aulill jsna o
Men el |y Laglginesil sl Guulll il o6 )
e aae Jld deal L]
sl de Qs aea | dilaye b i aods o) Aauldl Bpulul) aalad) oY
YYY_ T . ij‘\j\
AV cluhally daldll jeaa o
VOANTA | bl slee By Lo ol Vs ) ) il (g 3l (Bl 2
aedill Q¥ Jleall (8 (el Hena
WY_Yed | Sl dgans danand Jleall 8 Al 1)
YVa_ Vv Jsee aBIS Agan ol Lgw ol Aie e (iala f Jlall ey oY
Gl gl B Clehi jema
o _ LIS e 1 S el s 360 daul) ¢
YA YA SR JRF DNV AR
(BlS Jagila)
SV 318 tagdll Jaae (Blaay F IS ageaall :Y

EPEONPUSIE IS ETEN

@le oSild — Sl Jaal "dandall & W' QS




AgiadadY) Aalll Ahudh Cluly jsaa

V. Philosophical-Mystical Kalam
A Case Study on ‘I[lm Al-Yaqinby

Nafiseh Ahl Sarmadi
Janan lzadi

Muhsin Fayd Kashant Seyyed Mehdi Emami Yo 1A
Jome
Y. Civil Society and Peacein an Bimbo Ogunbanjo YWY Yy
Uncertain World -
¥."A Part Song " by Denise Riley | Hussein Kadhum
and the Conventions of Modern | Challab YAt YvY

Elegy




2=l dLIS

Eanll (A8l A33lsall pan Aanddl) Aae & Lalgil) ) Al (g
25 (e Al Aoy s Apilaall) A ghal) A8EY Llad & lailly (sl gkl
Elaa) clacal aie JoaY) Gaudall cles Gyl e eIl el A e

c ) S!Sl b i)

o3 (YA) axall 1aa jolae (385 s <U oyl Ledle allaya 30 Eugailly
e Blaas ()5S o Led Lyl 138 o «Aad o S ¢ dialai g Al cpiall
= gsiills A3)lsall 020
Caguldl) Lgons a0l 4ol 23)laal 8 yuclaall daudill Laslsl) e Liadl) b
gl S5 el ylaall) Dy sell glaill Jygatl (Lelis) yoaleall il
) cLnsloagidl) e die Cagyma oo LS aglpaiindl) cuiladl ol Al
il 5laeY) L ama Lol . AV il Adaad ey Lead) JOAY) Calal)
138 2S5 DT Canyy oAl rsel) gl Linglpanadl (elindd a6) Ciny canlid) (A
8 AEIAY) LilS Aands DA e ol Al 38l ) Gy e eadl cailad)
drlonlel) daalsil) Akl il Joalill Al cre Ly ¢ Culanlay 4t HSE
¢ Byall oda ) Aands CuleLiad (e ¢ Ayl AUl AT Gy ¢ Kl Ll
28 pulidlly ye Lal) i DA e gl Cigad) Jalil A — Al Al pay
el YViac( Lpel Cam) (A part soNg ) olsies g ymall L) (ais 5 yualadll

R ORPON PR3 S R P PG



shoally il (sgivall o DU ale &yl ((Adaiy) AL ) AT Gy
38 pabel e cadill Joa Labl Glplia) pasd o w8 ¢ jualaa jslaia (e
. alall

inall T Siaie Lais Lasd ¢ anidy (S 450a0) 221L) Al Gy
Aaaball a5 als ¢ il ade e Jlay iyl dlle 3 DLl ¢ )
((Laaasny Loy &laall 38 (e ) Civil soCiety " o) adinall’ asgial day)l)
S syl A Ay iy oMl adinall 8 gl 138 g pna b Caiall LK),
Ll sy

GV Jleall 3 (asaal) Hsae 22l 13 3 jsladl e inidl g

Jlac¥y daplall b (Gally) Jlaall me (8l Jo¥) (i 4y (il
o) (Aa Ly ¢ Ui () et Ldgalid disal Ay Amlas ¢ Sl Adl)
Ale ) \igis il Aale duadll 05 Larie daliyy Candaiad) Yl VY

O Lle ge Ty AT

S35 sy aadi AV elis B Ay (Abold (agea & Clei) AT Hsaag
LIS ¢ (LY g 1) QLS ¢ Al e g il LhilSl Gagaill Claiae HAY
oad Opebiae oAt dpaealy — Lpasalie 3e )8 Ay ... cadally (3l Adul
il Caguadidl] ¢ (Aaddl) 3 aalaall g 1ay) dagyh) caalia Gasaal aal
H(Aadall L) i sas ¢ sl din ealadll

o Ll aaal) 13a gt of ol Ly Sally jslaally Cogadl b g guil 1agus

HAL G



" A Part Song" by Denise Riley and the Conventions of Modern
Elegy

Hussein Kadhum Challab

Department of Translation — College of Arts University of Mustansiriyah

husseinalaskari@gmail.com

Abstract

The elegy, traditionally a poem
of solemn reflection on death or
tragedy, has undergone a
transformation in modern usage.
The elegy has evolved
throughout time, changing in
form and content to reflect the
evolving cultural, social, and
political contexts of its era. In
English poetry, the modern elegy
has transformed from its origina
form, which was dedicated to
mourning the death of a loved
one, to become a genre that
speaks to broader themes of |oss,
grief, and the transience of life.
Denise Riley, a renowned
English poet and philosopher,
experienced the loss of her son to
an undiagnosed heart disease and
channeled her grief into poetry.
This paper examines her poem
“A Part Song” as an exemplar of
the modern elegy, which departs
from the classica form and
embraces a more nuanced and
personal approach to grief and
remembrance.  Through its

NO: YA

powerful use of language and
imagery, “A Part Song” offers a
compelling reflection on the
fragility of life and the enduring
love that lingers after |oss.

Keywords. modernism, elegy,
Denise Riley, universa themes,
traditional themes.
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V- Introduction
V-V Historical
Background

The elegy genre has played an
essential role in the history of
poetry. They are a powerful form
of expression that allows us to
mourn the loss of something or
someone special. These poems
have  specific  conventions,
including a mournful tone,
formal language, and a focus on
the subject's life. The structure of
elegies can vary, but they often
contain stanzas with a repeated

NO: YA

rhyme scheme. While the
conventions of traditional elegies
have changed over time, the
genre remains a vital form of
English poetry.

The genre of elegy has its roots
in ancient Greek poetry (Niles,
Y«)e; YY), The word “elegy”
comes from the Greek term
“elegeia,” which referred to a
specific type of verse
accompanied by a mournful tone
(Sacks, A1), Elegies were
initially composed as songs or
laments for the dead. The genre's
connection to the flute song of
grief is understood from the
etymology of the term elegy
itself, which is derived from the
Greek elegiac couplets,
conventionally complemented by
the flute, or more accurately, by
the aulos (oboe-like double
pipe). Elegy gained prominence
in Roman poetry, particularly
through the works of poets such
as Catullus, Tibullus, and
Propertius. Latin elegies often
focused on themes of love, loss,
and personal reflection, departing
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from the funereal themes of their
Greek predecessors.

The conventional figures and
forms of the elegy is related to
“the experience of loss and the
search for consolation”. Peter
Sacks (Y 4Ae; Y4) contends that
“interpreting the conventions of
the genre includes the use of
pastoral contextualization, the
myth of the vegetation deity, the
use of repetition and refrains,
reiterated questions, the outbreak
of vengeful anger, the procession
of mourners, the movement from
grief to consolation, and the
traditional images of
resurrection”.  The  pastoral
contextualization refers to the
tradition of combining two
different literary forms. pastoral
poetry and elegy. In pastora
poetry, there is a celebration of
the natural beauty of rura life,
and the poem is usualy written
in a romanticized or idealized
manner.

It was the metaphysical poets of
the seventeenth century that
expanded the boundaries of the

NO: YA

elegy genre that it is not an
exaggeration to say that the genre
was actualized in that period.

Elegiac works of the
metaphysical  poets  usualy
combined  intellectual and

emotional elements, employing
complex metaphors and intricate
wordplay. These elegies often
contemplated the nature of death,
spirituality, and the afterlife. One
of the most famous examples of
pastoral elegy in English poetry
iIs John Milton's “Lycidas”
(Y1YY). The poem mourns the
death of hisfriend, Edward King,
who drowned at sea. The poemis
set in a rura landscape, where
the shepherds and nymphs
lament the loss of King and
praise his virtues (Mao, Y1149).
The natural world is depicted as
mourning alongside the poet,
with the waves of the sea and the
singing of the birds becoming
symbols of sadness.

Elegy as an expression of
lamentation for a deceased
beloved or tragic event has been
a recent thing as recent as the
eighteenth century. The
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neoclassical poets brought a
sense of order and restraint to the
genre. Elegies of this period,
such as Thomas Gray's “Elegy
Written in a Country
Churchyard,” YYe. focused on
themes of mortality, the fleeting
nature of life, and the
contemplation of death in a more
restrained and formal style (Mao,
Y444; YY).The Romantic era saw
a shift in the tone and subject
matter of elegies. Poets like
William  Wordsworth, Samuel
Taylor Coleridge, and Percy
Bysshe Shelley explored themes
of personal loss, nature, and the
sublime in their elegiac works.
Shelley's pastoral elegy
“Adonais” (YAY)), written in
memory of John Keats, reflects
on Keats life and death, with the
imagery of flowers, trees, and
rivers symbolizing the poet's
creative spirit and his untimely
death.

The Victorian poets who wrote
elegies were usually melancholic
and often expressed a sense of
loss and sorrow. A reflection of
the Victorian era's cultural and
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social values was Alfred Lord
Tennyson's In Memoriam
AH.H.YAe+« which mourns the
loss of his friend and wrestles
with his own mortality and by
extension that of the human race.
During the Victorian period,
death was a common occurrence,
and people's attitudes towards it
were changing (Niles, Y+)+; Y9),
The poem effectively captures
the changing attitude towards
death and the power of faith and
spirituality as a means of coping
with  loss. Tennyson's In
Memoriam is an exemplary
Victorian elegy, capturing the
pain of loss and the power of
fath in a poignant and
memorable manner.

V\-Y Tenetsof Modern Elegy

Departed from the traditional
conventions of the elegy, modern
and contemporary poets have
expanded the subject matter and
form, exploring themes such as
war, socia injustice, and
persona grief. The Y th-century
saw resurgence in the popularity
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of the genre, as writers began to
explore new ways of expressing
grief and loss. Sacks (Y44Y)
believes that “Apart from
developments within the history
of this century's poetry-much of
it marked by a continuing
subversion of traditional poetic
goals and means-recent attitudes
toward death have made it
increasingly difficult to write a
conventional elegy”(Y449).

Several notable modern elegies
have been published over the
years. "In Memory of W.B.
Yeats' by W.H. Auden was
published in Y4¢+ serving as a
moving tribute to the renowned
poet. Another significant modern
elegy is "The Waking" by
Theodore Roethke, which was
published in YdeY, Robert
Lowell's "For the Union Dead,"
published in Y41: s aso a
notable example that mourns the
loss of the Union's ideals. Edna
St. Vincent Millay's "Dirge
Without Music,” published in
VAYY, beautifully captures the
essence of elegiac lamentation.
These elegies demonstrate the
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enduring power of the genre and
serve as touching memorias to
individuals and experiences.

Audens’s "In Memory of W.B.
Yeats' by stands as a
representative of the modern
elegy in many ways. The poemis
not only a tribute to Yeats as a
poet but also serves as a socidl
commentary on the state of the
world during that time. Auden
uses the elegiac form in a unique
way, blending traditional meter
with modern syntax to create a
sense of disorientation and
uncertainty. The poet draws upon
traditional elegiac themes, such
as grief and loss, to express his

emotions. However, he aso
incorporates modern elements
into his €eegy, including
references to  contemporary

events and language such as
when he refers the rise of fascism
in Europe during the YiY:.s
which adds a sense of urgency to
his mourning. Furthermore, the
structure of the poem itself is
fragmented, reflecting the jarring
and incomplete nature of death in
the modern world. Auden
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mourns not only Yeats but also
the state of humanity and the loss
of traditional beliefs and values
(Moa, Y4449).

The departure from the
traditional form of the elegy
starts from the very form of the
poem. In terms of structure and
layout contemporary elegies
frequently break away from the
traditional structure, using a
variety of forms such as free
verse, fragmented language, and
unconventional layout. One
example of a non-traditional
elegy is Sharon Olds’ poem “The
Death of Marilyn Monroe”. The
poem is not a memorial for
Marilyn Monroe, but rather an
elegy for the poet’s own youth
and innocence. The poem is
written in free verse and does not
adhere to any recognisable
structural  form. Olds uses
personal anecdotes and vivid
images to illustrate the impact of
Marilyn Monroe’s death on her
own life.

“The ambulance
touched her cold

men
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body, lifted it, heavy as
iron,

onto the stretcher, tried to
closethe

mouth, closed the eyes, tied
the

arms to the sides, moved a
caught

strand of hair,
mattered,

saw the shape of her
breasts, flattened by

gravity, under the sheet

carried her, as if it were
she,

down the steps” (Olds, £A).

as if it

In terms of subject matter of the
modern elegy, one does not find
the exclusive focus on a personal
loss. Instead the contemporary
modern elegies speak to broader
social and political issues, such
as war, climate change, and
systemic inequality.

Some contemporary poets have
experimented with hybrid forms
that combine elegy with other
genres, such as the essay or the
lyric. This can result in more
dynamic and multifaceted elegies
that allow the poet to move
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beyond traditional grief and
explore other emotions and
perspectives. Claudia Rankine's
“Citizen: An American Lyric” is
an example of a prose-poetry
hybrid elegy. The poem is
structured as a series of vignettes
that explore the experiences and
emotions of African Americans
in  contemporary  America.
Rankine uses a mix of personal
anecdotes, historical context, and
cultural criticism to create a
powerful and moving elegy that
does not conform to any
traditional structure or style but
still manages to communicate
deep feelings of both loss and
hope. The language blocks in
“Citizen,” which are primarily
rectilinear, are reminiscent of the
prose poem borrowed from the

French Symbolists (Gerhardt,
ARRICMARAD

However, there is another
potential source for these entries:
non-literary texts such as police
logs, journa entries, or confess
boards covered in anonymous
note cards, a new form often
found in student unions.

NO: YA

Rankine's prose often resembles
pro se representation, which
refers to the act of defending
oneself in a court of law:

“The world is wrong. You can’t
put the past behind you. It’s
buried in you; it’s turned your
flesh into its own cupboard. Not
everything remembered is useful
but it all comes from the world to
be stored in you. Who did what
to whom on which day? Who
said that? She said what? What
did hejust do? Did shereally just
say that? He said what? What did
she do? Did | hear what | think |
heard? Did that just come out of
my mouth, his mouth, your
mouth? Do you remember when
you sighed?”

(Rankine, Y1)

The use of prose allows the poet
to use pronouns and fragmented
statements reflects the fractured

nature  of memory  and
perception. It conveys the
complexity  of  interactions
between individuals and the
constant potential for
misunderstanding or
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miscommunication. The mention
of sighing hints at the weight of
these memories and the
emotional impact they have on
individuals.

The modern elegy often
challenges traditional forms of
mourning by  incorporating
diverse voices and perspectives.
Many contemporary elegies
incorporate voices of the dead
themselves or consider the
impact of loss on communities
rather than just individuals. The
modern elegy has become
increasingly collaborative, with
poets often collaborating with
visual artists, musicians, and
other creative to produce
multimedia works that engage
with themes of loss and

remembrance (Gerhardt; Y:)e,
YVY).

The voice in modern elegy
poems is both a reflection of the
poet’s own perspective and a
means of constructing a narrative
around the loss that the poem
seeks to mourn. Many modern
elegies are highly persona in
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nature, and often take the form of
a direct address to the deceased.
This can be seen in poems like
Mary Oliver’s “When Death
Comes,” (Y+)°) where the poet
seems to be speaking directly to
death itself: “When it’s over, |
want to say: al my life/ | was a
bride married to amazement.”
(31) Here, the poet’s voice is one
of defiance; she refuses to be
cowed by death, instead
embracing life to the fullest.

Other modern elegies are more
abstract in their use of voice, and
tend to explore the nature of loss
and mourning in more general
terms. In these poems, the voices
are often multiple, they may
express the perspectives of
different characters or speakers,
or shift between different tones
and moods. In “Elegy for a
Young American  Patriot,”
(YY) for example, the poet
Bruce Weigl begins by speaking
in the voice of the dead soldier’s
mother: “I have brought him
home / To lay him down.” (YY +)
But as the poem progresses,
Weigl shifts between multiple
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voices and perspectives,
representing the complex, multi-
layered experience of mourning
that his poem seeks to
encapsul ate.

One common technique used in
modern elegies is to alow the
voice to shift between first and
third person, often to create a
sense of distance or detachment
from the subject of the poem. In
“Elegy,” (Y+)+) for example, the
poet Aracelis Girmay begins by
addressing the deceased directly:
“To whom shall | dedicate this?/
To the girl who sang beyoncé /
To her laptop & the white
candles?” But as the poem
progresses, the voice becomes
less personal, and more
universal: “& so all our songs are
elegies”(V YY)

This use of multiple voices and
perspectives is a halmark of
modern elegy. By alowing the
poet to move beyond the
personal, and to explore the
wider socia and cultural contexts
of mourning, it encourages a
richer, more complex
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understanding of the nature of
loss. This can be seen in poems
like “Song for the Dead,”(Y+Y)
by Diane di Prima. Here, the poet
uses a range of different voices
and registers, including those of a
mourner, a warrior, and a
goddess, to explore the universal
themes of death and loss. The
mourner's voice declares. “I
scream with rage and pain / | sob
untii my body aches / | ask
why.”(Y++) The pain of death is
so overwhelming that it becomes
a physica ache, and the
mourner's wail echoes through
the text, giving voice to the
profound loss felt in the wake of
death. The intense emotions
captured within this voice reflect
the deep-seated human grief at
the heart of the poem. In contrast
to the voice of the mourner
stands the voice of the warrior,
who confronts death head-on and
challenges it. This voice appears
in the third stanza of the poem
when the narrator shouts: “l will
fight for the dead / draw battle-
lines / plant snipers on the hills.”
(Di Prima, Y:'Y) Here, the
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warrior's voice takes on afiercely
protective quality, as if to say
that death will not have the final
say. This voice is empowering,
representing the human impulse
to rebel against that which seeks
to take from us. Through the use
of these multiple perspectives, di
Prima creates an elegy that
transcends the personal and the
individual, and speaks to the
experience of loss that is shared
by al humans.

\-Y  Thesignificance of the
Elegy in Denise
Riley’s Writings

Denise Riley is a British
feminist and poet whose works
have garnered critical acclaim for
their unique blend of intellectual
and  persona sensibilities.
Among her many contributions
to the literary world is her
exploration of the elegy, a form
of poetry that laments the loss of
aloved one. In this paper, | will
provide a  comprehensive
analysis of Riley's academic
writings on the elegy, including
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her views on what the form
represents and how it can be used
to express grief and mourning.

One of the key themesin Riley's
work on the elegy is the
relationship between language
and mourning. As she notes,
“language struggles to give shape
to grief”’(Impersonal, YA+). The
elegy is one way in which this
struggle can be expressed. Riley
Is particularly interested in how
language can be wused to
commemorate the dead, but also
how it can be used to express
grief and loss in a way that is
both personal and universal. In
her poetry, she often employs a
spare and direct style that reflects
both the pain of loss and the
attempt to capture it in words.

Riley's work on the elegy has
evolved over time, reflecting
changes in her persona and
political beliefs. Early in her
career, she was primarily
interested in the elegy as a means
of memorializing individuals.
Her Y4AT collection, “Marxist
Elegies,” for example, isatribute
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to her father and other close
friends who had recently died.
The collection is notable for its
use of Marxist theory to explore
grief and loss. For Riley,
Marxism provided a framework
for understanding the socia and
economic factors that contribute
to the experience of loss and
mourning.

Riley's book, Time Lived
Without Its Flow (Y:)Y) is a
poetic meditation on grief, loss,
and time, written after the death
of her adult son. Throughout the
book, Riley grapples with the
concept of elegy and what it
means to mourn and remember
someone. As far as Riley’s
opinion of the purpose of elegy
she states. “Elegies have often
been written to memorialize
people or events, and to help us
heal. But | don't want to heal.
And how could a language that
memorializes ever heal what it is
marking? For the love it marks
seems now to me a tattering that
| carry, a wounded love, a love
tied to loss” (A). Here, Riley
rejects the traditional concept of
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elegies as a means of healing,
arguing that the pain of loss
cannot be erased or heded
through language.

Riley is a firsthand experienced
with the difficulty of speaking
about death. She opines “The
verb 'to di€' isahard thing to say.
| realize this now” (Time Lived,
'Y). Riley reflects on the
difficulty of speaking about death
and the findity of loss,
acknowledging that sometimes
words fal short in the face of
grief. But for Riley the purpose
of remembering is multifokd. “It
Is impossible to remember anew
- each act of remembering is also
an act of largely unconscious
reconstruction” (Time Lived, ¢Y)
she thinks. Riley reflects on the
complexity of remembering,
acknowledging that memories
are not fixed but rather are
constantly being reconstructed
and reinterpreted over time.

Riley has aso explored the
significance of the elegy. In her
book, The Words of Selves
(Y+++), where she argues that the
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elegy is not just a form of
mourning poetry, but is aso a
way of exploring the self. The
elegy is a means of expressing
and exploring the multiple selves
that make up our identity. In her
view, grief is not just an
emotional response to loss but is
also a way of coming to terms
with the many different aspects
of ourselves () VY).

One of the most significant
contributions of Riley's academic
writings on the elegy is her view
that the form is not limited to
mourning the death of loved ones
but can aso be used to mourn
social and political issues. Riley
argues that the €eegy “can
express the sense of an era
passing or a world disappearing,
without aways needing to
signify the death of human
beings” (ibid Y¢). This view
challenges the  traditiona
understanding of the elegy as a
form solely concerned with
personal loss and highlights its
potential as a means of political
and social commentary.
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Riley also explore the ways in
which the elegy can be used to
chalenge dominant  power
structures. In her essay, “Am |
That Name?” (Y9AA)  she
discusses how elegies written by
women make use of the form to
challenge patriarchal society's
limited understanding of female
identity. She argues that, by
employing the elegy, women
writers are able to depict the
ways in which society constructs
women's  identities, thereby
“challenging the restrictions that
have been imposed upon
[women's] being in patriarchal
culture  (A%). Through her
anaysis of these female elegiac
works, Riley sheds light on how
the elegy is a potentidly
transformative form that can be
used to chalenge oppressive
societal norms.

It is crucial to note that, for
Riley, elegy is not just a form of
poetry; it is a way of living. Her
writings highlight how mourning
Is an ongoing process and how
the elegy can be used to navigate
the complexities and difficulties
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of grief. “Griefing [sic], one must
learn, is not something that
finishes’, she  writes in
Impersonal Passion. “('") It is
not a task that is locked away in
private, nor incompleted despite
the mai ntenance of
appearances’(ibid). Riley's work
on the elegy thus highlights the
ways in which mourning is an
ongoing affective process, one
that can be both painful and
transformative.

“A Part Song” as a Modern
Elegy

Denise Riley’s poetry has
investigated the line ‘between
“expressive” and “experimental”
poetry. She has been
experimenting with new forms
and publishing more than
volumes of poems. Her elegiac
poetry, however, forefronts the
tension by exploring the rift left
by the loss of her son. Niles
opines that “Riley’s grief essay is
the product of generic frictions
that ‘cut across the boundaries of
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art forms” ( YVe). Riley’s genre-
defying works therefore
exemplify the difficulty of
expressing the devastating effect
of death through words.

Riley's poem 'A Part Song' is a
perfect example of a modern
elegy - one that captures the
essence of the genre, while also
pushing its boundaries to explore
new dimensions of grief and the
human experience.

At its core, “A Part Song” is a
meditation on the fragile nature
of life and the bonds that tie us
together. The speaker of the
poem is mourning the death of
her son, who passed away at a
young age. The poem is written
in the first person, which gives it
a sense of immediacy and
intimacy, allowing the readers to
feel the speaker's pain and grief
asif it weretheir own. The use of
the present tense also adds to the
sense of immediacy, as if the
speaker is speaking to us in real-
time, sharing her thoughts and
emotions as they occur.
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What's interesting about 'A Part
Song' is how it approaches the
theme of loss. Rather than
dwelling solely on the speaker's
pain, the poem explores the
delicate balance between life and
death, the way that human beings
are interconnected, and how
humans are subject to the same
end. The first stanza of the poem
speaks to thisidea:

“You principle of song, what are
you for now
Perking up under any spasmodic
light

To trot out your
warblings?

Mince, dlight pillar. And sleek
down

Your furriness. Slim as a whippy
wire

Shall be vyour hope and

ultraflexible” (“A Part Song”, |,
1-0)

shadowed

The image of meeting again after
death is a common one in
elegies, but the way that Riley
describes it here is unique.
Rather than focusing on reuniting
with a specific individual, the
poem suggests that we will all be
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reunited in death, our individual
selves folding up to become part
of a larger whole. This idea is
reinforced in the second stanza,
which describes the speaker's
daughter as “one amongst
many,” highlighting her
connection to al of humanity
(Gerhardt, YVV).

The theme of connection is
further developed in the third and
fourth stanzas, which focus on
the speaker's memories of her
son and the impact that his death
has had on her. The language in
these stanzas is particularly
poignant, with the speaker
describing her son’s presence as
a treasure and lamenting the fact
that “Y ou lacked guile \And were
transparent, easy, which felt
natural” (Part Song, iii, Y1-YV)
These lines speak to the power of
human connections and the
devastation that can occur when
they are broken.

In Riley's “Part Song,” the
conventions of the modern elegy
are evident in various ways. One
convention of the modern elegy
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apparent in “Part Song” isthe use
of a first-person point of view.
Riley's use of “I” in the poem
brings intimacy and immediacy
to the speaker's feelings of loss
and pain. By using the first
person, the poem emphasizes that
the speaker's emotions are
personal and real, and allows the
reader to connect more deeply
with those emotions. Riley is a
renowned for her employment
the first person “I” through a
series of introspective reflections
that delve deep into her psyche
(Gerhardt, YV4). The use of this
pronoun is significant in her
poem as it enables her to present
her emotions in a raw and
vulnerable form that connects her
with her readers on an emotional
level.

In “Part song”, Riley utilizes the
first person “I” pronoun to
convey her feelings of rejection,
loss, and despair. The poem's
opening lines set the tone for the
poem's exploration of these
themes, “Come home | tell
yoWlAnd end this tasteless
melodrama— quit\Playing dead at
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al, by now it’s well beyond\A
joke” (vii, eY-1+) The repetition
of the “I” pronoun emphasizes
the sense of isolation and
loneliness that the speaker feels.
The poem's opening lines place
the speaker in a state of
desolation, underscored by the
use of “nobody cares,” which
highlights the emptiness of the
speaker's world.

The use of first person in “Part
Song” aso alows Riley to
convey a sense of her
vulnerability and emotional
openness. The first person “I”
pronoun carries a persona
guality that suggests authenticity
and honesty. By using the “I”
pronoun, Riley offers her readers
a glimpse into her world and her
innermost thoughts. For example,
she writes, “ Here | sit poleaxed,
stunned by your vanishing,” (“A
Part Song”, viii, 1.YY) that
conveys a sense of emotiona
paralysis that the speaker
experiences. The use of “I”
pronoun here gives the reader an
insight into the gspeaker's
emotional state, which reflects a
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sense of emotional overload that
isdifficulty to articulate.

Riley's use of the first person
pronoun "I" in her poem "Part
Song" creates an intimate
relationship between the poet and
the reader. The use of this
pronoun alows the reader to
enter the inner world of the poet
and share her experiences and
emotions. The repetition of the
"I" pronoun emphasizes the
speaker's sense of isolation and
despair, highlighting the themes
of the poem. However, the poem
also conveys a message of hope
through acceptance, as seen in
the closing lines. Overal, Riley's
use of the"I" pronounisacrucia
element in the poem's
exploration of profound human
emotions.

Another element of the modern
elegy is the poem's focus on
themes of separation, loneliness,
and dislocation. The speaker in
“Part Song” expresses the
profound sense of disconnection,
characterizing her child’s death
as the cause of her isolation and
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distance from others. The idea of
separation is also conveyed in the
repetition of the phrase of words
that denote separation which
emphasi zes the sense of loss that

permeates the poem.

Moreover, Riley's poem
explores the feelings of
separation, loneliness, and

dislocation in alyricaly rich and
emotionally evocative manner,
which is a hallmark tenet of the
modern elegy. Through the use
of vivid imagery, musical
language, and a sensitive ear for
the nuances of the human
experience, Riley conveys the
agony of being severed from the
people, places, and traditions that
give life meaning and purpose:
examples of the agony she
expreinced are found in the lines
"The agony of worlds severed
and set adrift"(¥%), "Torn from
the embrace of familiar faces,
torn from the warmth of home,
"Aching with the ache of lost
connections, yearning for what
oncewas" and "In this unfamiliar
land, | wander, searching for
remnants of my identity"(¢)).
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The poem begins with a series of
images of dislocation, as the
speaker describes a world that
feels out of joint and alienating.
In the line "But still our voices
sound as if we’re dwelling
underground"( xiv, [.YY3-1YY)
Riley suggests a sense of
isolation and disconnection, as if
the spesker and others are
separated from the world above.
The sense of isolation and
distance suggest a desire to be
connected to something tangible
and real. These images are
reinforced by the repetition of the
word “not” in the first two lines,
which creates a sense of negation
and absence.

As the poem unfolds, the reader
finds out Riley’s struggle with
her feelings of loss and
separation: "We might be trapped
eternally\ Oblivious to each
other" (lines YYV-YYA) "Such
reliably kind and easy company"
(line Y1¢) (“A Part Song”, ix,
vé-ve) which suggests a
yearning for a sense of continuity
and belonging.
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Despite these longings, however,
the speaker is acutely aware of
the distance that separates her
from these sources of comfort
and meaning. She compares her
deceased son to Orpheus who
“As you practise your charm in
the underworld\ Airily flirting
with Persephone.” (viii, YA-Y4)
Throughout the poem, Riley uses
the motif of singing and music to
emphasize Orpheus" sense of
alienation. Orpheus is a singer,
and his music is a metaphor for
his longing to be reunited with
his wife. However, his music
falls on deaf ears, and he remains
alone and isolated. Riley's use of
the Orpheus myth in “A part
song” sheds the light on the ways
in which our efforts to enforce
meaning and order on the world
can ultimately lead to a sense of
alienation and loss. Through her
haunting and lyrical language,
Riley captures the deep sense of
longing and emptiness that often

' Orpheus is a poet and musician in Greek
mythology who almost rescues his wife
Eurydice from Hades by charming Pluto and
Persephone with his lyre (online Dictionary of
literary Terms, Y+ + 1)
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accompanies our attempts to
make sense of a world that is
ultimately beyond our control.

Riley leaves us with a sense of
profound ambivalence about the
themes of separation, loneliness,
and dislocation that run
throughout “A Part Song”. On
the one hand, there is a deep
sadness and sense of loss that
permeates the work, as the
speaker longs for a sense of
continuity and connection that
seems increasingly elusive in the
modern world. On the other
hand, however, there is also a
sense of awe and wonder at the
beauty and complexity of this
fragmented and disconnected
world, and recognition of the
ways in which our experiences of
isolation and dislocation can
ultimately lead us to a deeper
sense of connection and
meaning: O let me be, my mother
/ In no unquiet grave / My bone-
dust is faint cora / Under the
fretful wave." (YY°e-YV1) These
lines highlight the experience of
Isolation, dislocation, and
longing for connection. The
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speaker  acknowledges  the
absence and silence of the dead,
expresses frustration and a desire
for them to return, and explores
the potential consequences of
isolation. However, through this
exploration and
acknowledgement, the poem
suggests that these experiences
can ultimately lead to a deeper

sense  of connection and
meaning.
Through its vivid imagery,

musical language, and nuanced
depiction of the human
experience, the poem conveys
the profound pain and beauty of
being severed from the people,
places, and traditions that give
life meaning and purpose. At the
same time, however, it aso
suggests that these experiences
can ultimately lead us to a deeper
sense of  connection and
belonging, and that there is a
certain power and beauty in the
solitude and isolation that come
from being disconnected from
the familiar.
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The use of symbolism and
metaphor has always been part of
the elegiac writings, however
modern elegist tend to use
uncenvntionl set of symbols and
metaphors to become an common
convention of the modern elegy.
In “A Part Song,” the speaker
employs the image of “a child
cannibalized by his years” to
suggest the transience of human
life, and the idea that the self
folds up and becomes part of a
larger whole as the body passes
awvay. The metaphor of humans
existence as short and transience
isfound all over the poem. Using
the image of a “dust-bone” as a
“faint coral\ Under fretfel wave”
(YYVY-YYA), The metaphor of a
human body cremation and
throwing into the ocean is all
about how the years can be
scaitered and reduced into
oblivion. The line “pennants that
dap, dap, over the soil” (Y1) is
also a metaphor of the transience
of life and the passage of time.

Riley’s work IS also
characterized by a preoccupation
with themes such as mortality,
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identity, and memory. In “A Part
Song,” Riley employs powerful
symbolism and metaphor to
explore the multifaceted
relationship between the speaker
and the world around her. It
opens with an evocative image of
cicadas, traditionally associated
with the arrival of spring and the
renewal of lifeand it is portrayed
as singing in the dead of winter, a
time of dormancy and decay.
This juxtaposition suggests that
the speaker is struggling with the
relationship between life and
death, renewal and decay. It also
sets the tone for the rest of the
poem,

The use of metaphor in the poem
IS extensive, as the poet employs
various figurative language
devices to depict grief, loss, and
the emotional  tumult  of
mourning. For instance, in the
first stanza, the poet describesthe
principle of the song as a “slim
as a whippy wire” to convey the
fragility and vulnerable nature of
musical string which could easily
break or snap. Similarly, the use
of “fuschia’s drop earrings” is a
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metaphor for the delicate nature
of life.

Symbolism has been used
heavily by writers of the elegy
poems. In “A Part Song,” the
poet uses these lines refer to the
mourning and grieving process of
the mourner who is trying on
different styles of mourning
attire. In thelines:

A wardrobe gapes, a mourner
tries

Her several styles of howling-
guise:

You’d rather not, yet you must
go

Briskly around on
show.

A soft black gown with pearl

corsage
Won’t assuage your smashed

meénage. (vi; £¢1-°))

beaming

The wardrobe represents the
various stages of grief and the
mourner's attempt to experience
different expressions of sadness.
The soft black gown with pearl
corsage symbolizes the
traditional mourning attire and
the idea that it cannot fully
dleviate the pan of the
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mourner's broken home or life.
The cheerful show implies the
performance that is expected of
the mourner to play a specific
grieving role, while the mention
of howling-guise suggests a
sense of self-consciousness and
the need for socia conformity
during this time of mourning.
Overadl, this excerpt portrays the
complexity of grief and the
different ways people cope with
loss. .

Furthermore, modern elegies
often address broad cultural and
socia themes. In “A Part Song,”
the poem moves beyond the
specific circumstances of the
speaker's personal loss to address
universal themes of mortality and
connection. The broad cultura
and socia themes in Denise
Riley's poem “A Pat Song”
include themes of loss and grief,
the complexities of motherhood,
the passage of time, the longing
for connection and
communication with the
deceased, and the search for
meaning in death. These themes
are reflected in the quoted lines

291



from the poem. For example
when the poet says “What is the
first duty of a mother to achild?/
At least to keep the wretched
thing aive” (“A Part Song.”
L.Ye-Y1) she explores the
complexities and challenges of
motherhood. Also the lines
“Each child gets cannibalised by
its years. / It was a man who
died, and in him died / The large-
eyed boy, then the teen peacock”
(L.Y43-Y)) reflects on the passage
of time and how individuals
change and evolve as they grow
older.

The lines “I can’t get sold on
reincarnating you / As those
bloody ‘gentle showers of rain’ /
Or in ‘fields of ripening grain’”
(lines A£-A%) reflect a skepticism
towards conventional ideas of
death and the afterlife, instead
sheislonging for amore tangible
presence of the deceased.
Whereas in the lines “The flaws
in suicide are clear / Apart from
causing bother / To those alive
who hold us dear / We could
miss one another” (lines Y-
Y¥V) she raises questions about
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the consequences and potential
long-lasting effects of suicide on
both the deceased and their loved
Ones.

One of the central themes of
modern elegy is mortality. Poets
in this genre often grapple with
the fact that death is an inevitable
part of life. They explore the idea
that everything that exists is
impermanent and that each one
will eventually come to an end
(Sacks, Y+ Y). Thistheme is often
explored in elegies that mourn
the loss of someone close to the
poet, but it can aso be present in
poems that reflect on the larger
existential questions of life and
death. In Riley's “A Part Song,”
the theme of mortaity is
prevaent throughout Riley's
poem. It explores the various
aspects of death, including the
passing of loved ones, the fear of
losing a child, and the
inevitability of our own
mortality. The poem aso touches
on the concept of resurrection
and the afterlife, questioning
what it means to truly be alive or
dead. The lines “Each child gets
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cannibalized by its years” and
“The large-eyed boy, then the
teen peacock / In the unremarked
placid self-devouring / That
makes up being alive” (“iv 1.Y4-
YY) emphasize the ideathat lifeis
constantly ending and beginning
again in cycles. The poem also
touches on the pain of grief and
loss, showing how it can haunt us
even after our loved ones have
passed on.

Conclusion

Throughout history, the genre of
elegy has experienced evolution
and adaptation as poets from
different eras have reinterpreted
it. The elegy has been a means
for expressing persona emotions,
contemplating mortality, and
honoring individuals or cultural
and historical events. Over time,
the structure and form of elegies
have undergone  significant
changes. In contemporary poetry,
experimentation has led to
innovative approaches that break
away from the traditiona three-
part structure, exploring free
verse, fragmented language, and
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unconventional layout. This
artistic exploration has given rise
to powerful and poignant elegies
that resonate  with the
experiences, emotions, and
struggles of diverse communities
and individuals. Despite the
aterations in form and structure,
the essence of elegy remains
constant - it is a poetic form that
provides a voice to grief, loss,
and the human experience of
mortality.

Denise Riley is a British poet,
philosopher and author of many
books. Born in Y4¢A in Carlide,
England, Riley has made
significant contributions to the
fields of poetry and literary
studies. She has  written
numerous volumes of poetry.
Aside from her poetic endeavors,
Riley has aso published
influential works of philosophy,
delving into topics such as
language, feminist theory, and
identity. Her writings,
particularly on the genre of
elegy, have garnered critical
acclam and have had a lasting
impact on the understanding of
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poetry and mourning. Denise
Riley continues to inspire and
engage readers with her thought-
provoking and poignant writings.
Her writings on the elegy provide
a unigue and insightful
perspective on its form and
potential for political, emotional,
and societal commentary. Riley's
work emphasizes how elegies
can challenge prevailing power
structures, articulate the
complexities of grief, and
ultimately offer a way to cope
with loss. Her contributions have
made a lasting impact on the
field of poetry and literary
studies, enriching the
understanding of elegies.

Despite its personal context and
intimate subject matter, "A Part
Song" resonates on a universal
level, capturing the experience of
loss that many individuals
encounter at some point in their
lives. The poem's elegiac
qualities are most evident in its
musical language, employing the
refrain "Where is she gone?' to
evoke the mournful cadences
typicaly found in traditional
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elegies. Skillful use of metaphors
and imagery, such as the
metaphorical "city of the dead"
and the lingering fragrance of the
friend's clothing, further enhance
the poem'’s elegiac tone.

The form of "A Part Song,"
characterized by its structured
rhyme and refrain, captures the
tension between order and chaos
often found in elegiac verse. It
provides a sense of symmetry
and stability in the aftermath of
loss, yet the poem's utilization of
repetition and variation aso
signifies the fragility of human
existence and our susceptibility
to forces beyond our control.

Finaly, "A Part Song" can be
seen as a modern elegy through
its departure from conventional
religious motifs. Instead, it
focuses on the transient nature of
the materia world, depicted
through the fading scent of the
friend's clothes. By centering on
the everyday, the poem reaches a
wider audience and resonates
with readers regardless of their
gpiritual  beliefs. Through its
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evocative  imagery, musical
language, and elegantly
structured form, "A Part Song"
commemorates the loss of a dear
son and speaks to the universal
experience of grief. It servesas a
reminder of life's frailty while
affirming the enduring power of
friendship and the memories of
those we have loved.
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