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The style in the works of the potter Qasim Hamza 
Analytical study 

Asaad Matter Khalil 
 

Research Summery 
The style in the plastic arts submits to study and research 

because it is of the most important subjects that enable us knowing 
and studying the style constitution and the line chart of the artist 
development through the analysis of the artistic work, and because the 
style is of the technical characteristics to any artistic work, where the 
artistic identity of the artist is cleared from what he offers of the 
machinery of the artistic work. 

The research included the study of the style constitution of the 
artist Qasim Hamza, and trying to uncover the line chart of the 
elements that determine his artistic style, as to its limits, it concerned 
with the artistic productions of the artist that carried out for the period 
(1975-2003). 

The theoretical frame indicators had been defined which 
secreted by the concepts of the style in the art. 

The research community included (34) works and they were 
defined within the research limits, the research sample had been 
chosen on the basis of what be mentioned in the indicators of the 
theoretical frame intentionally, depending on observing the movement 
of the elements, and defining the points of resemblance and 
dissimilarity in the abstract of the operation of the artistic work 
execution. 

The researcher adopted the clinical descriptive program because 
it is the most suitable program to the current study, and the samples 
had been analyzed and discussed.  

Finally, chapter IV included the results of analysis, conclusions, 
recommendations, and suggestions.  

 


