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 متغيرات التنصيل في بنية تكوينات
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*
 الزيدي، جوادعبد الكاظم، عرف مصطلح )متغيرات( في استمارة تعريف المصطلحات . 



 

12- 21- 1122    - 141 - 

8318

8831

56868

6153

8831

2811



 

12- 21- 1122    - 146 - 

51

582

5222

623

135



 

12- 21- 1122    - 146 - 

- 

135

53883

- 

- 

 

- 

13   ُقَالَتْ ربَِّ أَنَّى يكَُونُ لِي ولَدٌَ ولَمَْ يَمسَْسْنِي بَشرٌَ قَالَ كذَلَِكِ اللّهُ يَخلُْقُ ماَ يشََاء

حسََنَةٌ تسَُؤْهمُْ وإَِن تُصِبْكمُْ سَيِّئَةٌ يَفرَْحُواْ بِهاَ وَإنِ  إِن تَمسْسَْكمُْ   إِذَا قَضَى أَمرْاً فَإِنَّماَ يَقُولُ لَهُ كنُ فَيكَُونُ

ِن يَمْسسَْكمُْ قَرْحٌ فَقدَْ  إ  851والاية   تَصْبرُِواْ وَتَتَّقُواْ لاَ يَضرُُّكمُْ كَيدُْهمُْ شَيْئاً إِنَّ اللّهَ بِماَ يَعْملَُونَ مُحِيطٌ

    يُحِبُّ الظَّالِميِنَلْكَ الأيَّامُ نُدَاوِلُهاَ بَينَْ النَّاسِ وَلِيَعْلمََ اللّهُ الَّذِينَ آمَنُواْ وَيَتَّخذَِ منِكمُْ شُهدََاء وَاللّهُ لاَ مَسَّ الْقَوْمَ قَرْحٌ مِّثْلُهُ وَتِ
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*
 .لبنان ،بيروت والتزيع للنشر الشرقية الشركة توزيع سويسرا -جينيف -TRADEXIM.S.A- طبع البواب ابن مصحف 
 يااقوت  الخطاا   ذكار   فاي  الخا   لفان  الثايياة  المساابقة  كتاالو  : ايظار  للمزياد  المحكماين  يقاا   حولهاا  ودار الثايياة،  المساابقة  فاي  الثاايي  الفاازز  كتبها لقد **

 .81ص الإسلامي التراث على للحفاظ الدولية اللجنة ،إصدار المستعصمي
 التراث على للحفاظ الدولية اللجنة إصدار ،81ص المستعصمي ياقوت الخطا  ذكر  في الخ  لفن الثايية المسابقة في الفاززة اللوحات كتالو : ايظر ***

 .638 ص ،6،ج ميلالج الخ  ، محمود يازر كتاب في موجودة المشكولة، الكاف قبل فيها مد لوحة ، يظيف للخطا  ، الإسلامي
  ،8221،دارالقادري،بيروت ،8الشريفي ، محمدبن سعيد ،اللوحات الخطية في الفن الاسلامي المركبة في خ  الثلث ،  ينظر، الموضوع عن للاستزادة*

 .881 ص
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6،1،2الَّذِي عَلَّمَ بِالْقَلمَِ عَلَّمَ الإِْنْساَنَ ماَ لمَْ يَعْلمَْ اقرَْأْ وَرَبُّكَ الأْكَرَْمُ 
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http://ar.wikipedia.org/wiki/%D9%81%D9%84%D8%B3%D9%81%D8%A9
http://ar.wikipedia.org/wiki/%D9%81%D9%84%D8%B3%D9%81%D8%A9
http://ar.wikipedia.org/wiki/%D8%A3%D8%B1%D8%B3%D8%B7%D9%88
http://ar.wikipedia.org/wiki/%D8%A3%D8%B1%D8%B3%D8%B7%D9%88
http://ar.wikipedia.org/w/index.php?title=%D8%A7%D9%84%D8%AC%D9%88%D9%87%D8%B1&action=edit&redlink=1
http://ar.wikipedia.org/w/index.php?title=%D8%A7%D9%84%D8%AC%D9%88%D9%87%D8%B1&action=edit&redlink=1
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 ُبِالْغَيْبِ إِنَّهُ  جَنَّاتِ عدَْنٍ الَّتِي وَعدََ الرَّحْمنَُ عِباَدَه

38كاَنَ وَعْدُهُ مَأْتِياًّ

2416
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1

  ٌقدَْ جاَءكمُْ رسَُولٌ مِّنْ أَنفسُِكمُْ عزَِيزٌ عَليَْهِ ماَ عَنِتُّمْ حرَِيص

851عَليَْكمُ بِالْمُؤْمِنِينَ رَؤُوفٌ رَّحيِمٌ
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 ًإِنَّمَا إِلَهُكُمُ اللَّهُ الَّذِي لَا إِلَهَ إِلَّا هُوَ وسَِعَ كُلَّ شَيْءٍ عِلمْا
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4

 ٌوَعَدَ اللّهُ الَّذِينَ آمَنُواْ وَعَمِلُواْ الصَّالِحَاتِ لَهُم مَّغْفِرةٌَ وأََجْرٌ عَظِيم
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Altansal variables in the structure configurations 
Third line

Uday Nazim Farman

 
Research Summary 

The research current (Altansal variables in the structure of the third line) 
configurations in an attempt to study Altansal property of (stretches and 
cashouts and send) to the letters a third line that inspired Islamic Art, 
Bmarjayate conceptual structural and take advantage of this feature 
variables in the third line configurations, and the diversity of employing 
the structural work Linear Authority ideas and content (text), and 
forwarding of functional specificity (blogging) to the Privacy aesthetic 
(decorative) envisaged the properties and rules of Arabic letters and assets. 
As it has been associated with calligraphy texts Quranic and Hadith and 
stages of optimization functionally and aesthetically, which led to the 
diversity of Arabic fonts structure and the multiplicity of its forms, 
especially the third line, which is the proficiency proficiency calligrapher 
guide, is also the most beautiful and perfect in letters aesthetic properties, 
The diversity and multi-body single letter in it, made it fertile ground for 
the development and innovation, Abraadh features including Altansal 
property, which varied in the style of them out of the calligrapher to 
another, to show Altansal to ABC third line characteristic variables, and 
that was the real key to understanding the properties of art, and to clarify 
the dimensions of aesthetic Kmenzawmat formal stand out more 
intellectual and expressive aspects Letters Arabic, carried across texts 
(subject) and taken out body proportions and functional and aesthetic linear 
configurations, has directed the researcher to study in four chapters: ensure 
that the first chapter / clarify the problem of the research and its 
importance and the need for it, as well as the goals which were represented 
to identify Altansal property in the structure ABC third line and disclosure 
of property and its impact on the third line configurations variables, the 
definition of the most important terms that are directly related to the title 
search and orientations. The second chapter / has included a presentation of 
the theoretical framework and previous studies, came Mtkona of three 
Investigation, was the first out of Altansal and understood in Arabic 
calligraphy and eat second topic aesthetic Altansal in diversity 
configurations linear structure of the third section Me variables Altansal in 
structure lettering third line configurations. The third chapter / have 
included (research procedures) included research community achievements 
written in the third line of Iraqis for calligraphers that was completed a 
year configurations (1368) to a year (1434 AH) was the research 
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community (25) Panel linear reached, was the selection of the sample 
according to the sample method intentionality is the likelihood of the 
overall society by (4) different samples specifications, also adopted a 
researcher descriptive approach being appropriate in Toualemh with the 
nature of the current research orientation. Seal chapter IV analyze samples 
of research and Ostl_khas including the most important results of his 
research of, Amkantih Altansal property in the transition from the 
traditional context of the linear structure to the context of a side of an 
innovative, in the form of a single character the same property without 
departing from the rules, as well as the introduction of the word outside 
reading the written text, but linked Tagged and accepted meaning of the 
word over the written text in place of the linear configuration, which is a 
geometric construction of an integrated Azfa aesthetic character .                                                                                                                             

 
 


