'Cultural- Ficounter'in Litérature: - - Coe
A Nete‘cn ’F(’J’Hrfﬁ"fédiurn‘ Movels:
Dr. Adnan Ko Abdulla and Aneed T.: Rustam. Ol

The concdet of cui:ure 1s notonously ‘obtuse’ ‘in’ lts protean meanmgs.

That itcould refer to a“whole, w4y of* nl'e mltenal intellectual, and
Spmtual" Seens to raise more que:,tmnstlan ans v,rnrtwm M. ‘Wiign
anthropolugISlb discuss “cliture” s they primarily ‘associate it with modes
of ‘economic productmn, patterns of behavior, authority, religious prac~
tlces hierarchy of - soma} marita), tribal’ ‘power; " elc. {2) Whn - the " same -
concept is discussed by studeits of literature, they tend to-discuss it-in tefris
of those aspects which alienate a character ~ from othiérsand” from v himself
such ‘as-color;:dust, ' heat; - or’+sex:. Inwother words: -, the-. concept of
cultire-assumes in literature significances:: and. frames . .of refe:ence.‘not
ordmauly discussed | by anthropolop,lsts.. : :

One of the most striking instarices of culture” if literature 1S the U trapg~"
matlc experlenceacharacter undergoes as ‘he faces -a foreign “culttires”

When a character fmds hlmself imposed on an aheu Iaud his " réaction’”
tends ..to range from absolute antagomsm(such as the caSe w1th ccwqu—-‘
erorsithroughout history)io complete assmnlatlon But when ‘a'chatacter
opts - for.another culture in tieu of his native one for a vanety ‘of * reasons’
(economic,. religious, . intellectual, ete. ), then’ the ' new culture “which he'
tries., fo.get, - assimilated into pose: a host of problems which the charact”
ter frequently. fails to surmount. When the new culture is ‘marred’ by hls-— '
torical; contention, .. disagreement, and belhcosny as that which’ obtams '

between, East and. West, then the problems are compounded.’ “Traves
ﬂers, polltlmans h.lstorlans, mmtary leaders,” men -~ of - letters- and- adven—
turers have tried to conquer, assimildte, compronuSe or - understand’ “the.
East. for .. such diverse reasons as’ colomahsm 1mper1allsm tounsm oF
commemml exlplmtauons (3) SRR

“Past.-and. West)™ is only -a parrow facet ofa la:ger arca of cultural
confrontation,. and: cultures: are: impervious to others, and those “whé'
intrude realize: that - understanding - a . different.. culture entails understan- ‘
ding oneself first. Although cultures differ, some sort of understandmg
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allegory i set in a novel which has other riches as well, a traditional novel
with a plot and -carscteie, full of tenderness, Hiumour Ahd tife. Sorthalin
fact the allegory is-sometimes confused and indistinct, © that.is to  say

Great Expectations is a novel with allegorical ‘elements. Great: ' Expecta=i.
tions corresponds to the personality of Dickens:a man full of: v1tauty, .

of emolional power -and “at the Same 'time a man capable! of conveyingto!:
us a kind of personal meditation on human destiny through the mcdxum
of altegorical [iction. -
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tion. .of thefirst stage; Pip movesto.the city and his moral values det-
eriorate. The third stageis good and triumphant. Tn this {inal stage, Pip
returns to his birth place and achieves partial synthesis of the virtues' of his
innocent youth .and the melancholy insight of - his  later. experience. .
This complex fabric is sometimes explained by a moral comment from the .
older Pip when he reflects on adventures of his fOl‘I[lE.:I'- attitude and errors. )
At the end, he always draws or infers a moral lesson, ana allegorical
example from his trials and errors.(For more details about the ‘moral
lessons (Sce pp. 3-4).

On reading the. novel profoundly, we conclude  that the character-
istic altegory iS a prevailing aspect.Therefore, it is appropriate to men—
tion some of the limitations of allegory inthe novel. Thematically, and
as itis stated earlier, allegory cannot be fully coherent and clear—ut,
because of the ambigiity of the moral lessonsand values. This is due 1o
some contradictory statements in the novel. The ne’ar_esf example is in the
attitude expressed fowards money.Money which is attacked as a  corru-
pting power, sometimes appears, nevertheless, as a form of reward. What
Dickens emphasizes then us that money is “harmlcss only when itis all-
owed to false area of gentility or pretense.. when it is useful™ (23).Di-
ckens® also condemns false gentitlity in the behaviour of Pip. Butsome . -
times he tries to set a positive image of a gentlemen through his portryal.
of Joe Gargory. In Joe, the novelist implies that true virtues of decency
and ‘true gentitlity are to be found. Another element  which blurs the
outline of aliegory is the presence of grotesque and comic elements.In other
words, humour and comedy destroy the allegory and a comic atmosp-
here may sometimes prevent readers from taking things serionsly or .may
divert their attention from theinner meaning of a passage or a character,
Finally, realism’ and the concern for realism in the novel limits the - offect
of allogory. Great Expectationsisanovel,a “realstory”, which may be .
read as such. We find careful descriptions of a given village and town,
based on autobiographical data and with authentic details. This realism..
stands out in contrast to the general background of allegory.

" To sum up,Iwould say there is,' obviously, an allegorical pattern,
an atlegory, in Dickens’ novel Great Expectations, nota  classical allegory
but rather modern onein its themes and  illustrations and fully developed
in convincing terms. This allegorical pattern is often strengtheaed by

multipticity of symbols, but the book is not a Symbolist ‘novel proper. The -

70




up to' them ° as “he' froze © to death and Ses ™ noi'ftfélp}-“‘or“”"
p:ty m aIt ghttermg multltude O e e
: (Ch 7 0. 54)w I IR IR

Estclla and hcr lxght are def;cnbed as commg down the dark passagc of. Statigi
Houise ‘like ‘a star’, ‘and ‘When" she' has: becothe '8’ ‘Womar, §he" isi conss
tantly surrounded by the brlght glltter Vof jewetry. Jog- ‘Galgcry, ‘on’ 'the A
other hand is associated with the warm flre of the’ heafth or forge By st i
Tl Symbolﬁm of the crumbling” 'wédding feast”is’ also obvmus b

oo o

. The most prominent Ob_]LCt was a long ‘table w1th a
tablecloth_spread. on_it, as,. if & "feast. “had’ been
prcpe:ation when the housa and the ciock all stopped

. “‘..together An cpprgnu Was m the the mlddle vn il cobv{‘bs

that its_ farm was qu:te. undlstmgulshabte , and as "“ '

,E.;Ilooked along I Saw | spef'kled-legged Splders w:th

4 blotchy, | bodles runmng ho ¢ to 1t I 'rd_ the “adice’
- too rattlmg behmd the pa'nels‘ ' e e

Fivio

(Ch it p. 9"

Wc (notice: t.hat' M:ss Havnsham makes a, symbohc corrclatlon betwec -
the mouldering wedding-breakfast and hcr own life. She , has been gnawed'\
by pain-as food has. been. gnawed.by rodents, s she has WOrn. away.) w1th the
meal and :when: she. is :dead,, she.: too.. will be la,;d out that ta‘)lc

. Finally, .the images of intimacy \and,, closeness are. assocmted w1th
the:.idea:: of . protection ..and- safety:, Wemmxck’ small housc L BIVES the
impression of happiness, pleasure and.cosiness,. It I8, mmored mna. mmldture
lake, and. isotated: from -the hostile world by; a drawbridge}, On. the whole? ;
without belonging,. to:: an .organizing, Symbolical pattern, thz}t would inte- .

grate:and. unlfy Ithcm,. a!l smages strengthen the impuession. that the now:l5 :
is ~atlegoricali ;.

- Thére ‘are othéralegorical elcments'~for\1n%tance\rthe *1romca1 stlucw
ture 'of Great Expectations. The Significance: which:, icharactersi: angd, ‘cvepts
have, the ironical contradictions between:life ~and:: iexpectations; are  cargr.
fully-arranged andiused to.pedagogical purpose, for Pip. The very divi-
sion-vofiithe :novel-into. thiee. stages, correSponds to v.anous aqucts of all-
egory. (22): First,; innocence and friendship as.. opposed to mo F‘ﬂ ‘
ambition:-In this stage, ‘we find, Pip.act. in the; countsy mstmctwely y ;and‘
therefure. virtuosly. Secondly, snobbery. and evxl whlch mvolvea nega—

1 I'!‘n‘!
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«whofor a time., humilated . him and thwarted in Pip’s. ambition to . become
.2 man of great lmportance All thcse authontanan flgures are punlshed
secretly an mdlre'ctly through pumtwe mstruments Mrs Joe ‘for example
1s pum'ihtfd ; ,nd"Este'la ' wes hcr chastmment at the hands
" of her cruel husband, béntly Drumm L
S In (“réat ! “Expectanons the drlve for more mother Iove is repreeSented
"lfll thc earty stage of Plp% career ‘His lwmg expenence and’ evolutlon
. suggest the pattem of a f'a1ry—ta|e (20) C1rcumstauces maﬂlcally conspu'e
'ﬁ rf:s!c;uviaL Il?lp from the Spla‘ tan rlgours "of Mrs Joe. ''In takmg
hgm up, | MISS _H.a’-‘ sham plays he .role of falry—godmother and “later
pcrmlts hlm o contmue m hlS bel'ef that shc is'the s;mnqor ‘of his’ iuxm'v in
Y ondon-Untithe was brought up by the' rough fngure ‘of ! Magewttch “who
plays the role of godfather Likewise, he is passive in' his longinf for
e Es‘.tella who ither meta‘:phorlc 'association with' preclous jewels'tand lofty
j'sta.rs“ me to Symbolzzc to hin: the Fmal goal' ‘of ‘hi§  dreams:of : ‘fove, lux—

ki ury’ h]gh'- pésxtlon ‘anid séual pr Omotion: Ty’ stead ‘of trymg “to ‘icapture her
through an dggreswc couftshlp, he siniply ' piies; assiming onvery litile
“evidénce' ‘that ond'day she' ' will” & bestowed: ! upon  him 7 by Miss

H "HaVIShams everything elSe has “beeti; Latér’ ‘upoh the return 'of ‘Magwrich;
“ Plp iy torced fo wiké! up: and+ ‘realize’ that Tife™ is riot, alter wll; aifairy-
Yol T the'sante way, the “theme *iof Pygmal:on that is*'the i’ créationiof a
Y e petson by the Sheer force'of d “man- or 'his iart; Or This nioney is-also
' present and pip appears in'the’ convxcts eyce a8 his ‘own creation. These
patterns are éontrasted with the moral pattems “Wlilch® “is' the* taditional
b ‘}Sa tte‘m of thé Produgal Son implvmg corruptlon by money, 'b}" the town,

.....

It

these ima ‘app=eé.r as symbols”but they serve the purpose ‘of altgory ‘@20
'I'he most ob\rious :mages are the Images of f1re, and of darkness hcrht/

2 star and through hé novel stars are concemad pmlcss
And then ) looked at the stars and consldered

h W “qul ‘t Would be for a man to tum hl.! face ‘_"i"‘




‘Orlick and  Compeyson, the villains of the novel, have no redeeming fe-

atures. Herbert is the embodiment of friendship. Bentley Drummle is the
very image of the gentleman-—villain and represents false values. The dou-
ble life of Wemmick gives ugly image of the inhumanity of the big
town. We often find in these characters that oversimplification that ma-
_kes them appear good or evil as the case may be, merely through two or
~ .three characteristics. The very names, for instance, are allegorical: Abel
Magwitch is not only an embodiment of innocence and virtue, as  his
Christian name, Abel, shows, but a magician and witch, a master of dark
mysteries and occult(18). Miss Havisham is a sham and a shame. Estella
i8 the . cold and maccesmbfe star that shines before young Pip on his way
to’ manhood.

Another element which p]ays an important role in the development
. of allegory in Great Expectations is fantasy and fairy-tale pattern. Fant-
asy, as it is defined by psychologists is “a well-nigh imaginative flight of
childhood .”(19) By creating for himself a fiction wherein the world is
made to conform to his desire and will, the child succeeds in compensat-
“ing himself for the fact that his real position is without power and that
the quantity of love he enjoys is inadequate. Out of this unbalanced state
between an unbounded demand and a limited supply of love and power
procceed the fairy-godmothers, vicious step—parents and bad giants in
which world legena abounds. The fantasy element Great Expectations
- shares with such stories as “Jack and the Beanstalk’” and “Cinderella”
. contains two implicit motives; the drive for power and the drive for more
mother | love. In power motive, child tries throuh aggressive wish to push
-beyound the authoritarian figures who hold the child powerless and stand
against his wishes and will. So- it is more produtive of guiltand
... is expressed in certain amount of concealment. In other words, it is the
' driving force in the child’s behaviour. Thus Jack in the folk tale kills the
. wicked gaint in order .to livein affluence with his widowed mother enjo-
ying_ her undivided love and admiration. We might add that the type of
_love sought in this f"mtasy is a childish version of love which is Iargely
passive, Simitarly power motive i Great. Expectations is best expressed
through Pip’s behaviour. From the beginning of the novel, power, wea-
ith and rise in society haunt the imagination of the child. Like Jack in “Jack
and the Beanstalk™, Pip trics to revenge himself upon the authority figures
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Another eﬁSecntlal allegorrcal fmture wh:ch is found m (" real Ex-

- pectations. is pedago; ical function. Generally %peakmg, one of many Jbur-

“.poses of a Hlegory is that it teachgs moral and reiigious lessons (12) Dic-
. kens’ Greaf Expectations ;a3 Harry. Allen Ebeling says, is thronced . with
hetmoeneous moral tessons which he conveys to the  reader ina. similar

-i-way to that presented by the classical and oriental allegorists. (13) How-
... ever, one .of purposeful' moral - lessons Dickens intends to teach his.rea-
. der-is: the influences of money on human behaviour. Money on - the, sur-

;" face» is a means ..of happiness; beneath the surface we recognize a  moral
. implication: the deceptive iure of money,-a theme which pervades the
- entire novel, This moral lesson is carefully conveyed tothe reader through
.pip's characterRip, as -the case with the heroes of the classical and orie-

o n_tal‘,allegor,ies, first  tendsto believe that accumulation of money wil

- surely make him a happy and respectable gentleman. On the - contrary, the

-.+:10ve . of money corrupts his :behaviour and makes .him  snobbish and

warrogant. Then, he I‘CH]IZGS that - the sudden full of his . morals and fortune
is & result of his misbehaving: . ‘

- I began to think that I began ful]y to know ‘

how wrecked. ! was, and how the ship I sailed -

was gone to_pieces.
; (Ch 39 p 364) ]4

Flﬁa]ly) Pip Iearns a moral- lesson the falseness and futility of .money.

Larr Another  moral lesson stressed on int the novel is  the- fascination | of
Lo gentility.Dickens, namely through':Pip’s ‘behaviour tries. to warn his fea-
Yodérsshow misleading it is to be {aken: by superficial appearances.In other
v Wb’:‘dé - -Dickens aims at stating that 'ﬁppearance&are always.deceptive.

" The allogory s conveyed tothe - ‘readér by 'various'mean's‘a"ad‘nﬁiniy
throu0h the  characters. In the works where the- total “scheme'is not

alle goucal chiarac ters may f’unctlon allegorically (1 5) It wou[d ot be- right

L
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“to' say that the char, acters of Great Expectations -aré”  neie “inarnatioh’ of
" abstract idéas. But if is obvious, as Jean Cldude ‘states, that *“some of " the

e characters represent an aspect of the theme or - stand “for ‘somethmg nore

than what they ‘appear’ ‘(16) “Joe, who represcnts virtue,’ kmdness Foo-
dness and simple hife with its 'tr ue UI!SO'phI‘:thElted “values, ’Seem“; o *per-
SOmfy a sort of ““Hercules in ‘stiength”(17). dnd I is- ‘assbciated Aith
“fire, sup, sky and cloud. Miss Havisham, for a time - plays the part *of the ' fiiry
godmother, (See p. 6).
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Some readers tend to believe that every allegory is a parable .and
“every ailegory ig'a symbol, But - their usage' ‘Suggests” that these: terms, viz
symboi and parable differ from allegory A parable I8 mbte  appropr-
 jate -name " for a* short' illustrative - story designed to" answer: - 4 single
questlon or to point one definite moral ’ (5) Whereas ‘allegory” is ‘prefarred

- ‘when itisof ““greater ‘tength  rot necessarﬂy pestricted - toonésingle: idea(6)
“ Another difference’ between' ‘allegory™ ‘and parable igithat'the’ Iatter is
written ‘to persuade or to teach whieteas ‘ot gil" allegoties have: this : func-
" tiofi; Some" allegories are Written: primafily o éntertain or holds. “enernies

up to'ridicule;, ‘and some are used for-didactic*iand " motal’ Suasmn(?) ‘In

“the case off ‘parable’, the' didactic’ furiction ‘i’ paramoﬂnt!'and Vidirect.t A
‘further distinction ‘made by ‘Murray concerns - “characters ‘ahd:: sevents: in
parables 'which “are - not - “always ‘ manifestations “of individtials and :“epi-
" Sodes, 1., they do not* stand for' anybody or'atiything.” Whercas, in' ‘allegory
“ithey “'do.  (8)" Northrop Frye“draws a' ‘distiriction ‘betweer " the’ Symbol
- proper anid the symbot‘which is ‘allégory’. He says that a symbo! is a -figure
~ in which a ‘Conérefe’ ‘objéct is used to stand foran’ iabstract 1dea,,r ’Wh.llc
in ‘allegory’ abstract ideas represent concrete “objeets «(9). 0

We may now tracé'the important allegorical ‘¢lements iin  Great Ex-
pectations. The first-one i¢ the presence’ of the second » medning: The title
of the novelis not a name of a character, but a’theme; or'it is'an  abstract
idea which represents a concrete object, i.e. the story of Pip in infended

:+to mean Something or.atileast to-imply.a deeper meaning.atyarious.levels.
-, Hence :this itrait: helps  to..offen several kinds of:-allegory.. Oni.the Social
. level,there is. a:social~iallegory  which ican: be- envisaged:;in :display. of
~questioning ‘of human justice and plea’ for . education;:On;:the .moral--lsvel,
there-is. moral:allegory onthe: use of:tiches, on ambition,:snobbery loye and
.. inoney, human zelationshjps on condemnation of parasmsm and the recog—
..nition of true. yaiues: which. go .more. or, less .with, Christian prmclples (10)
- This . leads . us . to the religious. allegory, to.the theme of the Pmdlgal Son,
.. with the idea of guilt, retribution, and . redemtion through love, poss1bly
_on.the pattern of a progress in . three stages  suggesting.a. moral pugmnage
...of rige, fall. and final.. restoratlon Fmally, thereis . amythlcal allegory in
..-the quest ; of a new parents. Unquestionably, ; all these athemcs are thcre R
..and. they may. be considered . as “the. Second” meanmg in the defmmon
.of .the allegory.For it.is Dickens’ trait to. penetrate deeper and deeper mto
the treasure, of meamngs and he ponders into their multiple 1mphcat10n(1 1).
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ALLFGORICAL ELEMENMTS IN
GREAT EXPECTATIONS
By
Abdul-Jabbar J. Muhamned
English Dept. - Colless of Arts — Mosul Univesity

Great FExpectations has received much critical attention which cen-
ters around two aspects: First, the qualities of ifs structure and techini-
que; and second, the depth of its moral penctration.Susan Horton, provi-
des a very heipful approach to the range and variety of style in Dickens,
writings  with enfightening impli ations for the style of Great Expecie-
tions. (1) In The Moral 4rt of Dickens, Brbara Hardy focuses on Dick-
ens’ moral issues (7). There has been some doubt about whether Grea?
Expectations is, in one way of another, an allegory or not. However, it
can be stated that the novel isnot a fully developed altegory, but it conta-
ins some allegorical clements.It is not too difficult to find sufficient evi-
dence.This will be the task of the paper. Reliance will be made on seve-
ral devices, some of which concern a definition of allegery, various sha-
des of meanings, pedagogical function, allegorical characters, narrative
pattern, allagotical structure, the use of imagery and lUmitations of
allegory.

Allegory is a peotran devise, ompipresent  in Western literature from
the earliest times to modern era. Eversince its appearance there has been
a continuous controversy over the diffecences among meanings of alle-
gory, parables and symbol. Because of such controversy it seems indes-
pensable to have a quick glance at the def; inition of allegory. Not only
this but a contrast among these three terms will be needed.

Allcgory in its simplest term is described as: “a trope in whicha  second
meaniog is io be read beneath and concurrent with the surface meaning™ (3).
In other words,a writer of any literary work is aliegorical whenever it
is clear that he is saying “by this I also (atios) mean that(4)” If this is
done continaously, his work is an allegory. So ailegory demands a con-
trapuntal techinique, a stracture imqges susgesting deas.
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Conclus'on

he present paper 8 an ai ot 2 stucdy aspects of Semantic change
in both Arahic and Enslish. This semantic chanpe and the non-equivale—
qce resuiting from it cawse ditlicuities, in transiation from one of these
languages into the other.

Arabic has several literary sources behind it, which have affccted its
development and  the stylistc value of its vocabulary, This is perhaps
attcibuted o Arabic havinga long uninterrupted literary history enablin—
cortain words and  pharases to retain their poetic or literary contexts.
Pre-Tslamic poetry, the Quitan, as well as the  poeiry and prose of their
later poriods are widely read, even memotized.

It has been conciuded that in some areas of meaning, Arabic has
several words danoting an action or an satity as we have  seen in the exa-
mple “eye” which has four Arabic symonyovs with the nuances between
them that the Enplish equivalent “eye™ does not convey complettety. The
sarne can be said about s and its Engtish equivalents

Tt has alsn beon clearfrom the forezning discussion that the trans—
lation difficattics involved heve result in a difference in the attitude of trans—
lators towards tite conceptual and emotional dimensions of cerfain cul-
ture—bound metaphors. Moreover, difficulties arise in the translation of
metaphorical extensions:

The example | have coted: &k .S camnot be translated into English
in a way as to give the same emotive meaning, On the other hand, yeettain
words cas have almosi the opposite denotution among  different societies
or information  as in the example ‘terrorists’ ‘frecdom fighters’.




