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Notes - - :
{1} Edward H. Davidson, Poe: A Crmcal Study, (Cambndge 1964) pp-
4-10and pp. 13-27.
Sec also : Edward Wagenknecht, Edgar Allan Poe : 'R‘he Man Behind the
Legend, (New York, 1963), p. 142 . : ' '
(2) Amonyg ihe Ameican wrilers who fell under the spell of the East and wore
inflsenced by its culture were : Washingion rving (1783- 1859) who
wrote sore good oriental works such as The Alnambra, Mohamet
and his Successors, and Rip Van Winkie . ‘These iales wmam
many oriental borrowings especially from The Arabin Nights .’
Mark Twain also fell under the spell of the East. The Eastern influence
is best reflected in his tales Huckieberry Finm in which ke
describes Henry VIII as king Shahrayar and hss crueltiy towards
 women. 5e¢
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alse, as Ndward Wagenkech: wmaintains, shudderesd bufﬂft ibe potenuzs&g af
gadgets « destraction , and he spw them ciay:mgsng the beanuy and Aming. .
human Leings into lhmgs L33) The refore, he- e"npioys oncntal thems and
-characiers taken from The Arabian Nights o criticize some evils. of his: ﬁmm o
- So Sinbud and Scheherazad of Poe's t2f6, who siand for Pog Himiself (M)rqu. , .

- for example, the disadvantages of one of the- homblc dzscovenes_of Poes mne,. i
‘namely a warship . Thus whea Sinbad asks ius campam . '
‘monsier this invention is, the porter answess: © :
' ‘It was a cruel demon, with bowlw of sulph'r db
- of fire, created by evil genii-as the means- of mfhctmg

‘misery upon mankind .(35) - :

Morcover Poe, through these. oriental clemenls wams 10 tcli s Iira& thﬁ _: g 1 o

"realistic side of this age is even more fantastic and strsnger than the i 1m@naw_ i
one of an eailier onc . And killing Schérazad suggests- hls owni dlssauﬁ‘zxsmm )

with his own day . Therefore, these elements are: used for pumﬂseful aims pamely i

{0 convey his own ideas but in a general frame. whwh 1S real]y exouc . ihe.-
\ European <
To sugn up, Poe responded to the onent and was fascmated by llS ‘exoticism

and more f)y its literature . His i interest in the Orient siems partly from financial " -

considerations since the publication of oriental tales provided him with money he ~
" needed, and partly from his desire to exploit | the strange exoticism and remoténess .

of the Orient to create effect . Poe's knowledge of the Orient did not come from
- personal experience but from verbal measns, through reading some oncnlal tales
such as The Arabian Nights, The Kuran, and some pseudo- oriental tales
such as Swift's Gulliver's _Travels Thomas Moore s LaLa Rokh and

| . Johnson's Rasselas .

His interest in the Qrient is clearly expresscd in many of lus poems and tales,
such as "Tamerlane®, "Al- Aaraf" » "The Thousandand Second Tale of
‘Scheherazad”, "Ms Found in a Botile™ and other poems and tales, Together these
poems and tales present a comprehensive image of the Orient as seen by Poe:In
“The Thousandand - Second Tale of Scheherazad™ appear Poe's borrowings from -
one of the major sources, The Arabian. Nights. In comparing Poe's tale and
some tales of The Arabian Nights, we will find that Poe's indebiendness
extends to more than the names of his characters . In “The Thousand -and- the
Second Tale of Scheherazad”, Poe borrows the theme, rames of his characters and
setting from The Arabian Nights . Meanwhile Poe makes many -
modifications, he omits some details and adds olhers which secm to serve “his
purposes .

Finally, the similaritics between Poes tale and The Arabian Nights prove
that Poe succeeded in creating by his tate an effect similar 1o that produced by
The Arabian Nights tales . Strange exoticism is perbaps the most vivid
impression his story leaves upon the mind of his reader . :
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T resumed my former life in olf possible joyance and
enjoyment .. I twrned somsilings into the solace and -
satisfaction ull my soul began once to long 1o sail and see
foreign couniries ... and hear new things. 23)

ESImllﬂmy, Sinbad, the adventurous hero of Poe's tale, gives reasons enurely
- akin to those given by the hero of The Arabian Nights : ' :

Afler enjoying many years of tranthty at home 1
became possessed with a desire of visiting forexgn countrics
.1 packed some bundles of such merchindise ... went to the
shore, to await the arrival of any chance vessel that might
convey me ... into some region which I had not as yet

_ explored . (26)

Onc more common point between Poe's lale and The Arabian Nights
tales is that Sinbad of Arabian tales, in every voyage, sees different kinds of
people, visits many foregin countries and meets strange and supernaiural
creatures. On these remote places, Sinbad reports the outloook of his own time .
In "The Second Voyage", for instance, he sees a huge bird, Rukh whose wings
hide the sun and darken the sky .(27) While in "The Seventh Voyage" he meets
strange inhabitants of a city who had wings and fly, and make a trip on one of
them .(28) In a similar manner, Poe’s Sinbad aboard a modemn steamer tells his

_adventures in the nineteenth centry . Like The Arabin Nights Sinbad, he
reports the incredible discoverics and inventions of Poe's time . He, for instance,
wsns an island where the forests were made of solid stones ."(29) He, also, sces

*a fowl ... which ... was higher than the biggest of the domes upon the Caliph
Seraglio . This terrible bird had no head . "(30) In another region he sees a huge
horse whos¢ bones were iron and whose blood was boiling water .. . He had black
stones for his usoal food" . (31) This description is a symbol of the modern train
at Poe's time . Ini another country, he describes one of the wonderful inventions
of Poe's world : ' :

Another of these magic constructed a creature thal put to
shame even the genius of him who made it; for so.great
“were its reasoning powers that , in a second, it performed
calculaations of so vast and extend that they would have.
required the united Tabour of fifty thousand fleshy men for a
year .(32) ,

It is obvious that Poe is referning to one of the wonderful machine of his

‘time, the calculating machine .
Although Poe was greatly fascinated by modern sciences and tcchnology, he
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Jf::L this hzs:zory Was 101 witoi,eihu hn;,ha}
night there happened a similar a-,mdcm with a sumhr nesuiﬁ
and then the next, . ami again Eha next ("4) ‘

. ‘This story, it is possible to say, is based.on ‘e Arab:an Nnghts t!ae'se#en
voyages of Sinbad the sailor. The literary value of lhc tale’ hes in'iis theme ami- ‘

setting. Here is asummary of it

After enjoying many years of u'anquiljiy at home Sinbaid it
became strongly possessed by the idea of wavelling by sea.
Aboard a modem sicamer, he visits many parts of the world
and has many adventures. He reports the mcredlble
dlscovenes and mvemlons of Poeq time. '

This summary may help us to some exient 1o mark out the possiblé sources

- of the tale. It is probablé to say, as the-title of the tale indicates, that'the major

source is The Arabian Nights, particularly the seven voyages of Sinbad. In
comparing “The Eighth Voyage of Sinbad" with any of thesé seven voyages Of

Sinbad of The Arabian Nighis, we wnll find many points of s:mﬂarmas, and -

at the same time many differences .
One of the obvious similarities is that Ehe name of the advemurous characrm
of Poe's tale is of oriental origin. ‘The name Sinbad is a conveniional iero of

many sea adventures namely, the seven adventures of Sinbad the sailor. In -

relation to this, both heroes of the tales tell their adventure directly to a person or
group of persons. Sinbad of The Arabian Nights narrates his adventures to &
.group of listeners; while Poe's Sinbad tqu his adventures to the Caliph, whuo
listens attentively .

Apart from the similarity of their names, they have similar motives for their
sca adventures. Sinbad of The Arabian Nights each time gives the fo!iowmg
reasons for his sea adventures : :
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{‘(qulgi‘ﬂﬂb eud well edoested. (18) In relnion ﬂus they use their with and
dt,ep insight o defend their womenfoll and redeem them, Thus Poe's
‘Schoherazad, daspite her father's objection and warning, makes a fivin offer by
declaring that :

She would either redeem the fand from the depopularity
tax upon-its beauty, or perish in the attemps, She deputes
her father, the Vazir, to make an offer to the king of her
hand. It secms, Litle plot in her mind, iﬂ)

This offer is originally made by Scheherazad of The Arabian. Nzghﬁs who
had a similar mn@?gylﬂn_m her _njx_l_nd___ She gn__trgaungly says to-her father :

Iwish thou would give me in marriage 1o king Shahiyar -
either I shall live or ransom for the virgin daughters of
Moslems and the cause of their deliverance from his hand
and time (20)

One more close simiiaﬁty is that Scheherazad in Poe's tale acsepts to mary
the king with the proviso that her sister shouid "occupy a couch near thai of the
royal pair to admit of easy conversation from bed to bed, ang o awaken the good
king."(21) Such details are originally found in "The Story of king Shabryar and
his Brother” when Scheherazad agrees to marry king Shahryar on condition E.hm
her sister should take "her seat near the foot of the couch.” (22) :

On the whole, these points of affinities may be enough examples io prove
that The Arabian Nights is the major source of Po¢'’s tale. However, we
should bear in mind that Poe did not take the source literally, but he elaborated

-the material to suit his purpose and mental condition. First, in The Arabian
Nights tale Schehrazad succeeds in tumning the king from his blood. - thirsty
custom, and save her womenfolk, But Poe changes this end of the original story
and brings it to a tragic conclusion as Schehrazad is killed at the end of ¢ighth
voyage of Sinbad. "Poe's motive for doing this is still unknown, yet we may
accept Edward H. Davidson's justification, Davidson states that it is Poe's habi
1o bring all his- women characters (o such conclusion, they die or get kilied, (23}

Another essential modification made by Poe is that the narrator of his fale,
Scheherazad does not tell in detail any one-of the thousand and the second fales.
This is exactly opposite to what the narrator of The Arabiar Nighis does,
who tells stories for one thousand and one nights Pee who is writing a shori.
story uses his creative genius and employs authorial intrusion to give the
impression that Scheherazad has narrated one thousand and two tales, he says :

On the night of the wedding she... managed to awaken
him, I say...by the profopnd interest of a story (about a rat




A ceriain monarch who is 2 jealous hosband makess |
vow 0 marry each night a virgin and execute her next -
morming. He is interrupled by a vazir's daughter whose name
is Scheherazad. To save her womenfolks, she marries the -
king. She. provides that her sister, Dunyazad should occupy. . =", .
a bed near that of the royal pair. She begins to tell stories - .
for one thousand and one night.-Finally, she manages 0 -
make the king forget his vow and tame him . -

A companson between the frame ta]e of The ‘Arabian Nnghts tale, "'I‘he‘
- Story of King Shahrayar and his Brother” and Poe's tale “The Thousand - and -

Second Tale of Scheherazad” confirms Poc’s indebiedness to The Arabian
Nights, and at the same time shows many aspects of similarities and

differences. One of the obvious similarities is that the general outline and the -
theme of Poe's tale resemble beyond any doubt, the general cuiline and the theme

of "The Story of King Shahrayar and his Brother”. Both tales hmge upon 2

narrative of a king whose prejudice against women leads him 10 make 2 vow 0
have revenge upon them by wedding a virgin each night and have her killed next
morning. It is worth mentioning that Poe does not imitate the whole original
story, but he makes some purposeful modifications of some details. He, for
instance, alters the reason of the king's hostile attittude towards women, In the

original story of The Arabian Nights the king's harted and vow are jostified

by the shameful conduct of his fair wife when he surprises her sleeping on-his
bed embracing with both arms a black cook of a loathsome-aspect and foul with
kitchen grease and grim. (14) Pog, who is writting a short story, omits much of
these details arid gives a concise account of the king's hostility towards women
saying that "He was jealous of his queen" (15).

Another essential analogy between the two tales is that both are frame tales.

The Story of Schahrayar and his Brother” is a frame tale for a longer collection of 7

tales. It'is a time gaining frame which serves notably to string together a longer
collection of stories whose function is to help evade of an execution. (16)
Scheherazad temporizes the execution by making one story follow another uniil,
at last, she has tamed the king. Poe, who was fascinated by The Arabian
Nights narrative technique, used the same technique in writting his tale 1o serve
a similar purpose that is to put off an end to the king's arrogance. Scheherazad,
the narrator of Poe's tale narrates a collection of stories for one thousand and two
- nights during which she succeeds in making the king forget his vow .

"~ One major affinity between the two tales is that their heroines bear the same
names, Scheherazad, daughters of two Vazirs who play roles of the narrators of
the tales. The similarity extends o more than the names since they have similax
characters and qualifications. Scheherazad of The Arabian Nights is presenied
as clever, highly.educated, courageous and had deep insight. {17y Poe's
Scheherazad, on the other hand, is depicted in a similar manner ag poliiic, clever,
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*Howaver, Pos's acquaintance with The Koran had fumished him with many
ghemes and symbols and images which curiched fis poetry. From. Saic’s
translation of The Koran Poe borrowed the name and the idea of one of his .
famous poems, "Al-Aaraf® (1829). (12) "Israfacl” {1931) is another important
example which docament Poe’s knowledge of The Koran, Other pocms wriiten
during his early carver contain many references to Allah, Eblis and Azdenu which
iesufy & Poe’s indebtedness to The Koran . '

- Beside these oriental books reviewed above, there is the possxblh!;y that Pos
found in historical books written about the Hasi material of information which he
used in his works. Though we lack external evidence to suppori this claim, the
oriental colouring and historical names wsed by Poe confires thai he had read
some historical books abous the orient, The influence of these books appears in
his early poeins especially "Tamerlane”, (1827) in whlc, s he tackdes ihe historical
"~ characier of the Mongol emperor. (13) -

Poe's tale "The Thousand - and - Second Tale of Schehemzaz was pubhshed :
“in 1845 Gedley's Lady s Beok . Up to date no serious attempts have been
‘made to answer the questions of the possible sources of the tale. It is possible to -
‘say, as the title and the subject indicate, that Pog's major source -is The
Arab:an nghts For convemence sake here is'a summary of Poes taic :

. A certain monarch who isa Jealous husband makes a;
~ vow to mamry each night a virgin and exccute her next :
‘moming, He is mterrupted by avazir's daughterwhose name
* - is_Scheherazed. To ave her ‘'womenfolk, she marries the
'"kmg with the proviso: thal her sister should occupy a couch. -
‘near that of the royal couplc She begins. successfully totell
one story after another during which the king forgets’ his
vow and-keeps her alive. Pleased with her success,
Scheherazad narrated the eighth and the most wonderful
' voyagc of Smbad .. At the end of thls {ale Scheherazad is -
o bowstrung : P o

Ttis apparent Lhat Poe is following certain oriental conventions which appear
in The Arabian Nights. He also borrows. certain names and themes of the
same source. Names like Scheherazad and Sinbad are conventional heroes of love
and adventure stories of The Arabian Nights tales. In The Arabian
Nights we can find similarities between Poe's tale and the frame tale of The
‘Arabian Nights, "The Story of King Shahrayar and his Brother." Poe's
indebtednéss extends o more than the names of his characters since it seems 0
include more than names, A brief account of the frame tale of The Arabian
Nights is helpful to reveat these similarities : :

1
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come to him fom prattical experience and personal obscivations for_)}as_ hst nok
been in the East, but were mainty derived from verbal means'such as fravesiors
and merchanis’ accounts who retwmed from the East. Also there is the. peﬁzﬁnny

that Poe obtained his material from' the trdnslauons ol" some oncntal ﬁsa'bskq S

which undonbledly provided him with various oriental’ mem ¥

_might have obtained further information from. readmg some books and &ales

written in an imitation of some oriental talcs, R SO
Among the numcrous translated books Poé’ rcad ,.abou st 'E'lie

Arabian Nights may be one of them. In fact, lhere are some’ suong cwdmces ‘
that Poe had read ‘The Arabian Nights. The first one’ ‘is that 'wa" may ﬁud_
many orienial referenccs taken from this book whnch conifirm;that Poe's inttrest

in this book is undeniable and that he had read it Thc second’ evndenca 18 cﬁe.aﬂy
expressed in the following incident which Thomas: Holley Chivers, onc of Poc's
friends, reported, In aconversation with Poe in. 1845, Chwers sked him | '
form the supposed Stylus should be published Poe answercd

Jost hand me that book younder on (he bureau and I wﬂl
show you, "The beautifully printed itlustrated volume was™
part of a fine London Edition of The Arab:an nghts by
“Lane, (6) . .

But it is unc_ertamwhether Poe had read the Frcnqll version of Galland or the
English one. Both cases are possible because he knew French very well.
Whichever ranslation he read, it is evident that he was influenced by The

" Arabian Nnghta Numerous echoes and traces could be found in his tales :
references 1o oriental setting, themes and other oriental colouring,

The influence of The Arabian Nights on Poe- -appears in "A Tale of the
Ragged Mountain” (1844) in which he descries "an Eastem looking- ¢ity, such as
we read in The Arabian Nights iales, but of a character even more singular
than any there described. (7) In “The Imp of Pervérse” he describes a cloud which
assumes a shape as did vapor from the bottle of which arose a genie in The
Arabian Nights. (8) "Ms Found in a Bottle” (1833), and "The Descent into
the Maelstrom (1841) are a sinbad story. (9) The best example of The Arabian
Nights influence on Poe is-to be scen in "The Thousand - and - Second Tale of
Schéherazed” (1845) which is a parody of the frame iale of The Arabian
Nights, "The Story of King Shahrayar and his Brothes."

More importantly, it was The Koran which exerted influence upon Foe.
The version which he might have read was the remarkable ransiation of George
Sale (1734). (10) The most imporiant part of the work is its lengthy
"Preliminary Discourse” and the elaborate notes throughout: Hiz well informed
notes became the source of many European writers who bosrowed from The
Koran. It seems, as Edward Wagenknecht says, that Poe must have been
influenced more directly by them than the text of the Koran itseli. (11)
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' ORIENTAL ELEMENTS IN SOME
~ OF POE'S WORKS

‘Abdul-Jabbar J. Mohammed :
Enghsh Dept., Lﬂilege of Aris, Umvemn&y of Rosui, 1993-_1994;

Much has been written on Poe's merits 2s a man of ietwrs, a poet andasa
literary critic. Since the beginning of Poe's literary career, there has been a steady
flow of books, arlicles and studies_on his life, poetry and prose. However,
biographers and critics have paid little attention 0 the orienial aspects of his
works, The problem whether Pos was, in a way or another, mﬂuenced by the

‘East and indebted to its cuiture, has given rise to much. controversy. The
available literature docs not say tauch on the extent to which Poe was influenced

by the East, Some critics, to mention only two, Edward Wagenkneht and Edward

'H. Davidson have given passing remarks afﬁrmmg that poe fell under the spell of

the East and that this aspect is considerably of little significance. (1) This study, .
therefore, aims at investigating Poe's interest in the East and Eastern Hterature, It .
is an attempt to detect the possible sources’ “which Poe had explolted and from
which he derived his material: Special attention will be paid to-one of the major
sources, The Arabian Nights. This paper also tries to give a rapid review of
Poe's orienital tales. More attention will be devoted 1o éne of the most imporiant
tales of Poe, namely "The Thousanda and- Second Tale of Scheheramd , (1845).
In order to show fairly the kinship which exists between The Arablan Nights
tales and Poe's tale, we shall deal with direct allusions 1o and borrowings from
The Arabian Nights. which testify to the oriental influence on-Poe,,
Like many American writers, Poe was fascinated by the East and its literature.
(2) His interest began when he was a child as he used to go to the poris and listen
carefully- to the- fantastic .and marvellovs stories told by the mariners and
merchants coming from the exotic East, (3) This type of stories that children like
to hear, stimulated his imagination and nourished his desire for the remote and
the strange. In later life, Poe.s interest in the East grew stronger which was
expressed in his writings. However, the available studies and criticism do not say
anything about Poe's interest in the East during his later life. Yet, we can mfer

- from his oriental stories and poems that his-interest was deep and craving .

In effect, Poe's interest in the East and,its literature stemmed from many
motives : First Poe aims at enlertaining his readers by presenting the exotic and
the remote. Secondly, his interest stemmed from financial considerations since
the publication of the oriental tales in periodical literature provided him with the
money he needed. {4) Thirdly, Poe was dissatisfied with his realworld which he
found intolerable, and sought escape from it to the exotic, remote and imaginary
orient. (5) Fourthly, Poe uses oriental names and settings to criticize some evils
of his world creaied by moderm inventions and discoveries .

The sources of Poes knowledge about the East were : First they did not
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