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bargaining women, "and the only goods mentioned {or salc WeIg: Bmlwﬁ ngb L

cheeks”, Even the music of the Dublin sireets is used in-"Araby" 1o hugh%ﬂ the

mockery through” the nasal chaniing of "¢ Donovan Rossa ballad whach'

describes the fraiiors of freland :
My curse upon those traiiors
Who did our cavse betray;
I'd throw a rope about their neck
And drawn them in the bay 5 .

Since "Araby" belongs (0 the first part of Dublmers Ihe part whlch deaisl—‘ k N
with the experiences of childhoodm it is advisable to talk about the physu:a! and -
psychological background of the boys emottonal expenence <5 [us iove T

experience.
Because it is a boys love, lhe emphasis is la:d of course. o the sensuous

and Joyce, lhrough the descriptions, insists on the sensuous, phy al ongm of- . g

the boy's emotionsi6llt is"her figure defined by the- light" which at first captivates ; o

‘the boy's attention: ‘as he watches her, and "her dress swung ‘a$ she: movcd her R

body, and the soft rope of her hair tossed from side to side". Every.; mormng, e~ -
_ begins to stand watching her door. He keeps “her brown figure” in hIS mindtoa
degree that her i 1magc accompanics him” even in places the.most, hosule to.
romance”. Her name comes to his lips.in "strange prayers and praises”. And .
_.ﬁnally, we find his love born in a very dark room where the’ pncst has died. Heis-

- pressing there the palms of his hands " murmuring : 'O'fove | many times. "And

when she speaks to him about the bazaar, his attention is fixed on "the white . -
-¢urve. of her neck, " and then it goes further than that --- row by means of the

light from the lamp, he can get "the white border of a petticoal Jjust visibic as
she stood at ease”,

- She becomes a part of hlm her image goes wuh him whcrcver he £0e5; and

his vision of her becomes "chalice” which he carries "safely through a throng of

“foes". He plans to visit the bazaar, and he promises her lo buy her a gift, but

 after he has with difficulty amrived at the bazaar, he is bitterly disappointed by the

~. trivial conversation of the atiendants, and the darkness, wheroby “the’ upper part

of the hall was now completely datk”,

All the small details in "Araby" seem to cohere: lhe dead-end street, the dead'

- priest, stillness and silence, the rusty bicycle pump, the yellow books, the
darkness and finally the imag of the uncle --- all are perfect preludcs and perfect
symbols of decay and gloom.

All together take part in shaping an image of a frusuated boy, a boy who is
driven and derided by vanity. His sudden violent reaction which shows the boy's
- recognition is considered as the epiphany of the story 7. .

Gazing up into the darkness, I saw myself as a creature driven and derided
by vanity; and my eyes burned with anguish and anger. {(p. 33)

61




about Dublin --- the center of paralysis, Joyce saw Dublin as dominated by

unpleasant, self - satisfied, self-indulgent and self-xmportam fathers --- ﬁgurcs

whom women and children feared and served 4. . ‘ ,
-The first mention of the uncle comes after a descnpuon of the chlldrerr

playing in the street : ,

If my uncle was seen lummg the corner we hid in the shadow unul we had
seen him safely housed. (p.28) o

The second mention of the uncle is about his entry, which is descnbcd ma -
way that provides a brilliant example of creating an almosphere through delaxls

* portrayed:
At nine o'clock I had my unc!es latchkey in the hall door 1 heard him -
. talking to himself and the hall-stand rocking when it had reéceived the
" weight of his overcoat. f could interpret these 51ghs {p..31) . '
* From these lines stated above, one can see and feel the boy's phys:cal mental
* and spiritual condition. It is that of a boy waiting, listening, but not daring to
come out and be seen. Though there is no mention of the uncle's mtemperance,
-it is obvious that he has béen drinking and the boy knows that well. = -

The boy's rebellion against his uncle is carried to the point of non-acceptance
.of his uncle's Jokc when he told him that "the people are in bed and after their
first sléep nGw,” but the boy's reaction was "I did not smile”. “This brief sentence,

~ evokes the picture of a sensitive boy, trying to appear digmficd aware of whal is
--cxpectcd is of him and refusing to comply. -

. From time to time, Joyce, through the virid descrnpuon conveys 10 us
varions images of decay and lack of energy; The prevailing mood, for example, in
the third paragraph of the story gives an atmosphere of silence and feeble light.
The description directs our altentlon to the "sombre h(mses, :and: the feehle
lantems" of the street lamps:

 When we met in the street the houses had grown sombre The space of -

sky above us was the colour-of evér-changing violet and towards it the
~ lamps of the street lifted their feeble lanterns. The cold air stung us and we

played ulI our bodies glowed Our shouts echoed in the snlent street,

.27 . : .

- In these lines above, we have the i 1mpress10n that we are in a graveyard rather
than in a living square, It is quiet, sombre and dim, similar-almost to.the
atmosphere of the graveyard. The only thing that happens is the shouts of the
boys echoed in..... the silent street, In fact, 4t is the word 'silent’ that cames the
whole weight in these lines. :

1t scems; that every detail in "Araby: is intended (o carry a certain meanmg,

"and needs a close stady which gives, of course, more interest and more
appreciation to the story. The city of Dublin, for example, is described in one
paragraph as the boy and his aunt "walked through the flaring streets”. 'Flaring'
‘ay seem a strange word today, but it precisely recalls to the mind the kerosene
tamps that it the streets and markets, whereby one could see "drunken-men and
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narrator 1 sed in belonged to o pricat who divd in e back drawing reom, leaving

behind hi a, musty air, yellow Looks and 2 rusty bicycle pumnp. The death of the -

priest is s -mbolic of the death of the insiiiution he represents, because in astory
like "Araivy', nothing is set without a purpose. The death. of the pricst stands for
the spirit1 al death of Dublin. Second, it goes with the general mood of the story

- the gloc ny atmosphere. Third, it sheds light on the boy's love, being bom in

the room the priest has died. This shows very clearly how even the feclings of
these innocent boys have no outlet; their feclings are doomed from the
beginning . They are not only bom in dark places but in places where peopk: have
Anothr element that makes the setting important in "Araby" is the books.
The books Joyce includes in this story {The Abbot By Walter Scott, The
Devout Communicant and The Memoirs of Vidog) contribute also to-the
general atmosphere of the story. First, the color of their leaves s yeliow, and
second and most imiportant, the themes of the books are relevant 1o the story of
[ Araby",Jitseems that the type of living, the shape of the-houses; the death of
the priest and the waste he'has left behind as well as the names mentioned in the
story contribute all together to the atmosphere of sordidness and decay L

- The sccond major point which adds to the story more gloom is darkness.
Darkness plays a role in creating the setting that helps to shape the characiers .
The narrator played in "dark muddy lanes, ""dark, dripping gardens," and “dark
odorous stables”. Furthermore, he admires the girl from the inside of his room,
where he has pushed the shade "down to within an inch of the sash so that I could
not be seen”. More than that, the boy finds out that he is in love in the room the
priest has died, and-now the room is very dark. There in the dark room, we find

‘the boy "murmuring: * O love! O love! " many times. "This obviously shows a
morbid feeting of a boy, a boy who had encugh torture. And what makes his

torture more intense is that on the day he is to go to the fair to buy a trophy for

his beloved, his uncle doc not get home until nine o'clock, which means that the

boy will get to the fair late --- ten to ten, where the hall was completely dark:

' I had a voice call from one end of the gallery that the light was out. The
upper part of the hall was now completely dark. Gazing up into the
darkness I saw myself as a creature driven and derided by vanity; and my

.eyes burned with anguish and anger.  (p.33) .

"“Thé narrator's sense of disillusionment is perfectly represented by the
statement that "the light was out. This statement indicates a simple fact aboul
the light in the hall, but we as readers can understand its relation 1o the narator's
state of mind, who has come long way, filled with great hopes and great desirres,
and now he is there surrounded by darkness. In the last sentence of the story, the
narrator looks into the dark and sces nothing; his rich illusions and dreams have
vanished, for now he has nothing within him.

The image of his uncle is another major element in forming the sciting of

"Araby". The uncle in the story plays an important part in conveying Joyces idea
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SETTING AS SYMBOL IN JGYCE S
"ARABY™

MARWAN, M, HUSSAIN -
DEPT OF ENGLISH

Setting As Symbol in Joyce's "Araby®

Strictly speaking, the term "sctiing” refers to the physical surroundmgs of a
literary work --- the furniture, the architecture, the landscape, the climate. All
these items are associated with the characters; they shed light on the characters as
weli as on the events in a fiction, simply because characters cannot be separated
from setting --- their effect is mutual, '

Broadly speaking, setting goes further than that ---- it does not oniy include
the physical surroundings but also the timé of action., The background agamst
which we see the characlers or the happenings may be specxfied as morning or
evening, spring or fall!lThe element of time is important in "Araby". In fact,
time is important in almost all the stoties of Dublinérs. :

The setting of the first two paragraphs of Joyce's "Araby" is neither a mere
peography, nor a mere locale, it provides an atmosphere which is symbolic of the
paralysis Joyce talks about in Dubliners. The following paper discusses the
setting of "Araby", concentrating mainly on the physical as well as the
psychological background of the characters in order to show how Joyce talks
about in Dubliners. The following paper discusses the setting -of "Araby",
concentrating mainly on the physical as well as the psychological background of
the characters in order to show how Joyce has employed effectively the setting for
the sake of presenting a gloomy image of the world portrayed in ths short story
"Araby" .

In "Araby" we have a gloomy world created by several d;fferent elements : a
dead - end street, a dead priest, darkness in the streets and darkness in the houses

'loo silence, the musty air , the yellowing books, the rusty bicycle, the
_background of the boy's frus!rated emotional exporience, and the image of Lhe
uncle,

The first major hint about the seuing of the story is found in the beginning
paragraphs which contain vivid descriptions and important information which
present to us a dark atmosphere. '

The story begins with the following :

North Richmond Street, being blind, was a quiet Street except at the hour
when the Christain Brother's School set the boys free. An uninhabited
housc of two storeys stood at the blind end detached from its neighbours
in a square ground. The other houses of the street, conscious of decent
lives with them, gazed ai one another with brown imperturballe faces 2.

A dead-end (blind) street contains “impertur able” houses, and the house the
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