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That I love not, without I leave to love .
(sonnet 61, line 14)
Deare, love me not, that you may love me more
(sonnet 62, line 14)

Most of Sidney’s conceits, Maurice Evans says, ar¢ caused by Ast-
roph ef's disappointments and frustrations which canoot be satisfied
except in words. In sonnet 61, Astrophei is much occupied with Stella
that he surrounds her with his tears, sighs; words ard silence. But she
demands that he pay her no attention and respect her chastity if he really

loves her: Therefore, he asks for Cupid’s heln.(29).

Ann Howe notes that Sidney’s mataphors undergo a development.
Petrarchan metaphors are used in the early sonnets, such as ““boiling
sprite’s”", *“‘restiesse flames™, ““surged sentence’” and “‘I do burn n
love’. Extended metaphors are generally timited to the conventional
warfare terms as war in sonnet 12, dueliing in sonnet 10, highway robbery
in sonnet 20 and religion as in sonnet 6. In the later sonnets terms of slav-
ery appear as in sonnet 47, horse-riding as in sonnet 49, birth as in sonnet
50; education as in sonnet 56, justice as in sonnet 86 and monarchy as in
sonnet 107, There are also sonnets which contain a series of metaphars.
In sonnct 43, for example, Cupid is a conqueror, & mischievous imp and
recluse. In sonnet 47, the lover is seen first as a slave, then asa beggar.
In sonnet 62, Astrophel’s misfortune is seen in terms of navigation and
coinage. Sonnet 67 presents Stell’s eyes first as conquerors and second as
docurents. In the last sonnets, mentions Ann Howe, a smooth interna!
movement from one metaphor G another appsars, as in sonnets 88, 107
and 108(30). These comparisons show that there is a wider range of cev-
jces in Sidney thau in Wyatt and Surrey, and that Sidney’s devices are
more functional than Wyalt's and Surrey’s.

To sum up, Sidney’s themes and poetic devices are greater in number
than those of Wyatt and Surrey. 1t was Sidney who wrote, for the first
time in English poetry, a love sonnet sequence, As far as love is concer-
ned, Sidney is an innovator. Mostly he falls within the Petrarchan tradit-
jon. Yet he is less Petrarchan than Surrey who is purely petrarchan. Surr-
ey's sonnets were mostly paraphrasing of lialian poems. Hence he is
less creative than Wyatt, Wyatt’s Iyrics are frank, direct statements and
manly in tone as wellas palayful; his lover- is no longer the timid, humi-
liated conventional lover. He is closer to the native tradition or tempera-
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in line 4, “And therin campeth, spreding his baner’”. Love as a reigned
horse appears in line 7, *‘Be rayned by reason, shame and reverence”. In
lines 9-11 love appears as an animal running away to a “forrest”:
Wherewithall, vnto the herles forrest he fleith,
Leving his entreprise with payn and cry;
And ther him hideth, and not appereth.

The device of personification is ancther figure of speech used by
Wyatt in this sonne : The concept “love” is personified in line 2, “And
in myn hert doeth kepe his residencce ™ . In line 4,therejisa personific-
ation cf his master “love’: “What may I do when my maister fereth?”
Both metaphor and personification help to convey meaning and _decor-
-ate the language in this sonnet.

Sidney's poetic devices, material and imagery are also indebted {o
the Ttalizn tradition, yet their effect is not Ita lian. Visual images are freq-
vent. Hence the physical, earthly beauty of the lady is of impotance to
Astrophel, the sensual lover. Sidney’s devices are more NUMerous than
Wyatt’s. A variety of them is used in his sequence. Of these are metaph-
or, simite, cenceit, personification, oxymoron, assonance, and repetition.
His metaphors and similes are derived from homely, military, political,
nature and horsemanship subjects. His concsits are more developed and
cleverly employed. His personification plays a part in the confiicting abs-
tracts of virtug, love, reason  and passion. His oxymorons reflect the poe-
t's feeling and state of mind. Sound devices create music and convey mea-
ning, playfuiness and criticism.

Unlike Wyatt, Sidney’s poetic devices are less decorative and_more
functional. This, Ringler says, appears in the best sonnets of his { sequence.
He vses one, fwo or a combination of various kinds of figures of speech in
one sonnet. Logical function and thought coatrdl his devices, . because
his ideas have a progressive order(27). According to Lever, Sidney’s per-
sonifications function as a means in his pursuit of self — knowledge. For
the Renaissance, a good sonnet, Marrice Evans says, is that whose ¢onc-
eit is achieved perfectly so that form and content f it each other “like hand
and glove™.(28). The conceit can b2 fonnd as asingle extended: metaphor
reaching its climax in the last line as i sonast 49, lins | “I ON my horse,
and Love onme doth trie” and line 14 That in theManage myselfe tak-
es.delight”, or as a paradox as s::n in 300233 61 ad 62.
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sccord scnnet appears a quatrain and couplet rhyme - scheme.(22).Sonn-
ct 8 is also conventiona! (based ona fable), but Sidncy models it to his
own. pyrpose.Cupid is a Gireek boy who flecs from his owa country which
the Turks krave invaded. Peing cold he comes to the cold Steita to
warm him. Fut ake sends 1im away, So he takes refuge in Astrophel’s he-
art wh ue he suts fire and burns unaware his own wings and hence cannot,
fly. The réalistic element aiso appears concerning the Turks and thweir
invasion of Cyprus. Its form is similar to sonnets 71 and 17(23). Sldney
usges here’ and’ elsewhere the Petrarchan octave and sestet division. The
rl.yme scheme of the ocl: w¢ is Petrarchan. His sz stet is a V'mety ot
schenes.

Tre peetic devices, waterial and imagery which appear in Wyatt’s

_ sonnuls are mainly taken [rom petra.rch' yet the effect is un- petrarchan

- His tenrats and pottry in goneral are less colourful and less decorative.

. Sometimes they are wrilten in | ltin style and C\prCSS native sentiment. The

. deseriptive orsight imadgon are ‘rarely used” Hence the physical beauty of
the Iy and ker personal appearance-do not coneern him a3 o133t doss,

- His interest is in the pains of unsatislicd lxﬁ\eandm his fickic, proud lady,
not in her earthly or heavenly beauty. Wyatts' use of metaphor is **
stricted and rether conventional” {24). His feclings are "disguised by affer-
ction, and obscured by con ceit” as Thomas Warten says (25). But this
does rot appear m uch in the sonnets but mainly in the lyrics. He uses such
corcuits sparingly, or in céitain Ivrics only. Muir argues that Wyatt's™im-
aginative truth of the conceits is accepted because he breathed new life in-
to the conventicns ke imported” and his greatest pogms own an extraordi-
pary infensity which enlivens the imagery (26). Alitration and  personif-
icatic n are devices also used in carly Tudor poctry but to a certain extent,
The languate of the sonnets is familiar and uses speech—rhythms for
cflects, yet it is stifl figurative, ' '

Te-

Fis sonnet “The long love, that in my thought doeth harbar™ is hig-
hly rich in figurcé of specch whch carry meaning aad make the sonnet’
effective. 1t has no simike. Its metaphors are functional and decorative.
In the lirst line, *The long love, that in my thoughtdoeth' harbar,” there
is a 1.ctaphor in “love”. Another metaphor, together with personificat-
ion, appears in the word *“‘hert” of tine 2, “And in myn hert doeth kcpe
Lis nsidared”. Lire three, “Into my facesprcseth with bolde pretence,"’
has a mctaphor in the word “preseth”. Alsv love i3 mztaphoricatly used




Other subjects arc those of the invocations to slecp, to the moon, and the
subject of night and day which is related to sieep and to the moen(19).

The theme of love, which recurs [rom beginning to cnd of Sidney's
Astrophel and Stella, is an old one and alsy known as Cupid. So is ths
theme of the ccbate between love and reason, or love and- virtue, which
was more commeon during the Renaissance than any othier theme except
thzt of Platonic love. The other themes are also popular in Italian poetry.
Sicrey oldrestad ondy one sonnet to  the moon, hence it is famous{20).
The lest two sounets in Sidney’s “Certain Sonnets” are also about love
and desire, in which the poct gives up and suppresses his physical desire
and earthly lcve for the sake of heavenly and spiritual love. Henee some
critics claim that these two sonncts form the conztusion of Astrophel and
Stclla, since they have the same subject maiter. Unlike His pradeccssors,
Sidney's love Lappens not suddenty, or at [irst sight but graduaily. Itis
parily physical and partly platonic. The physical side is presented by Ast-
roj kel Stella represents the platonic on. Astrophe! reveals his dssire
dircctly and indirestly. The fady’s beauty arises desirc i Sidney's Astr?
phkcl. Beauty is described in corcrete terms which support the s:nsual,
carthly kind of Jove treated in Astrophel and Stella. Astrophel is also  r2b-
ctiians. He doparts from the Petrarchan conventional concept of beauty
and love. He is not weak before his tady. He tries to attack her physica-

iy Kis attite(e leads to a different treatment of subject matter and form,

Sonnet 71 is similar to Petrarch’s Sonetto in Vita ccx but oa'the
surface only. Tut Stella’s beauty, Lever 5ays, is no longer a work of nature
and heaven, It is a product of nature only, which means an carthly bea:
uty. In Stella beauty and virtue exist together. Her beauty moves Astrop-
Lel's keart to love. Her virtue changes love into goodness, but fails with
Astropbel It is the poet’s subjective reactinn to her beauty and virtue
(12t is seen in this sonnet.(21). Tt is shown in the last monosyllabic line in
which Astropl ¢l is dissatisfied with the piatonic behaviour of relation
Stclia demands, “But ah, Desire still cries: “Give me some food”. Soanet
17, “His mother deare Cupid offendsd Itz 13 based ona myth. Sidnzy
acds to the myth elements from fis owi. He adds Mars and Nature the
mother of Venus. The quarrel he presents is similar to an ordinary family
¢uirrel. He makes it more expressive of real ife. The last line reflscts the
poct's own experieace. The form of this sonnet is similar to that of sonnat
71. In the sestet of the [irst sonnet appears two tercets, and in that of the
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slation from Petrarch. Pervonification also appears in lines 2, “And buyit
his scat within my captyyve brest”, line 4, Oftin my faze he doth his
banner rest”, line 10, “Taketh his fiight where he doth lorke and  playnz”
and lire 11, “His purpose bast, and dare not show his face™. He is capable
of handiing details. Here he describes in detail love and its agonics, pains,
and sufferings, «ll of which are Petrarchan qualities. Some critics consi-
der Surrey’s “The soote scasen’ and “Alas, 50 all thinges™ totally Petra-
rchan, since they are translations, decorative, detailed and use conventi-
onal elcments of the Italian sonnct. Hence originality in Surrey is limitsd
as compared with Wyatt. Nevertheless, Surroy gives us a fresh d:seript-
ion of spring by introduciug, as A. Lytton Sells notes, "fishes, daer, the’
adder wnd the busy bee and spread the whole of his poem the colours of
an Engtish spring”(15). The rhyume ~ scheme is superficial - abab, hence
he chooses his words carefutly fot the sake of rhyme. Lever rightly arguss .
that it i3 diflicult to find a logical relationship between the theme of the
sonnet, love, and the ment.ad state of a lover. Thare iS no clyiy ideatifica-
tion: between nature and the lover’s state. This sugeests that the post does
not take his personal experience Seriously. His sorrows among ‘‘thess
bbasant thinges ” might be brought about by other causes, such as
sickness or being busv{16}. Surrey's lyrics are elegiac  inmood and are
marked by his love of nature.

An interplay of form and content ¢an bs found in s> whish are
unrelated to love. In these sonnets Surcey ssriously ootz i
experience. In this group of sonnets (his clegy Joa Wyatt, his epitiph on
his commrade in armi and o3 his  imorisyameat at Windsor),
he becomes mature and his dependence on Petrarch bzeom:s mus b
close. Among these Soanets are “From Tuscan cam my ladies worthi race”
and “Set me wharas the soane doths parch: the grea:™, th: itxal of
which shows his use of batanze of anatithssa(L7;.

Surray modified the Petrarchan sonnet (abba, abaa, cdz, cf:, Jor cde,
cde or in other variations) into three quatrains with different rhymes
abab, vded, efef and a final couplet gg. The form  established by Surrey
was kiior adopted by Shakespears and has coms t3°'b: Kadwaith:
Engiich: or Shakespearcan sonnet form({18).

Ii: comparison with the themes of Wyatt and Surrey, Sidney’s are
ubout Fros (love), the conflict between love and  virture, reason o
heroic  udligation, the  ladys’ beauty ,whether a direct or conce-

ited cclcbration, and the proper method of writing love poetry.




wyatt zrd Suiry the wlo'e Reraissance sennels are influenced by Petrarch.
However, Wyatt, a8 C.S. Lewis has noted, is not much ind:hted to Il
ian poetry, though he uses the Petrarchan subject matter, such as the ic:
and fire and cruel beauty. Wyatt transtated, adapted and baszd 'son n’
nis sonuets on Petrarch, but when he “hamdles them they alt bzeome diff-
erent (1 1). Lever notes that Wyatt's first thirteen sonnets in the Muir edit-
jor, except perhaps sonnets 10 and 13, for which no sources are fouir'l,
ary irregular in metre, mere translations, an 1 derivative i13u9j3ct mutter.
Nevertlicless, thiese two sonncts end with a couplet which was rirely us: i
i the ltalian sonnet and not used in the sonnets translated by Wyatt,
Annther independent device in these two sonaets is the use f a tan-syil]
abld line'in addition to the [talian cleven-syllable tine, and irregular stres-
ses. The remaining eleven sonnets ate more mature(12).

Surrey wrote not oaly on usual early Tudor themes of lovs and dea-
th, but he also wrote on the themes of fiiendship and of the happ/ m2me-
ries of 3*duth. He was influenced by Wyatt, but Potrarch was his favou:
rite ard mainly inspired his love poctry more than the case is with Wyatl.
Herce the native element in Surrey is rather weak or non-sxistent. Un-
like the poems on friendship, his tove poems do not express real feslings
and sometimes show coldness. No deep thinking or powerful emotion
can be found in him. Unlike Wyatt, Lewis says, his fove complaints are
mised with the description of nature. Yet his elezy on Wyatt, his enitaph
on liis foltower and commrade o arms, Thomas Cleve, aal oa his imD-
risonment at Windsor show real feeling(13).

An example of Petrarch 's obvious influcace on Sicceys is his $3113%
1 ove that doth raine and ive within my thought "(14). T3 thame 3 320/
ice to Jove. His attitude to love is, unlike Wyatt. weak and passive. H:
exaggerates when saying **Swect is the death that taketh end by love™.
which is a Peirarchan sentiment. Like ixctrarch. he raprats Lims21f and
says nothing of much importance. The tady is treated as a zod to bz wor-
shipped or as 2 lord to be served. This attitude is part of courtly tife in
wlhicly the tover is the fady’s man who is always humitiated. Few rhetoii-
cat devices arc used and they are more decorative than functional. Fami-
liar and commonplace metaphors arc used as in “Love that doth raine
and lve within my thought”, “puiid his nest”. “captive breast” and
«Qftin my fuce he doth his banner rest”. Thesc metaphors are more doc-
orative end less functional taking into consideration that they are a tran-
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“immovable” because of her  virtue. For wyall’s fady, it means fickleness
coldness, or ungratefulness.”(6YHere: 1arglines from sonnets 143 and1160:
And some ther be, that when it chanseth soo

That women changé and Jate where love hatt Bene,+
e Their¢alf thenrfals, and think with woordes fo wynne

I will not wavle, lament, nor yet be sad.

Bt tet it paﬁsc and thmk it is of kmd
{Sonnet 145, lines 5- 7 11, 13).

o it N
Aye me ! ttus long abl,d\ng

Semiitle to me as w}*o sayethe
A prolonglng of a dieng dethe
( Sonnet 160, lines 9-11 ).

The theme of politics and public life replaces that of love in his last
sonnets. They refer Lo his zmpmsonmﬂnt m May, of 1534 and 1536 ( Son-
net 92 ). the fall of his benefactor Thom a5 Cromweil in.1540 { Sonnet
[73), and another Jmpnsonment in 1341 ( Sonnet 95 ) . The departure

_.from Petrarch’s, SLb_]GCt matter, accompanied. that from Petrarch’s versc

form and an attempt began for an independent rhyme-dscheme. Sonnets

. 179,92, and 95 express his persunal fears of downfall and.of being invo-
tvgd in treason, especially gfter Cromwell’s execution. His fce;mgs and
emotions are morereal than in his earlier sonnets whichwere mere rend-
erings of Petrarch.(7) In sonnet 79 happiness for himis onlya dream,
“Vnstable dreme . Sonnet 92 “You thatin love finde lucke and abun-
dance” expresses his attitude toward unhappy love and fortune. The
emphasis, Lever says,is put on Wyatlt’s personal reflections, May is pres-
ented as a traditionai “time of happiness lor lovers and / or,;.Sotrow « for
the peet”(8). ScrrctS5 “If valer cere,if Socayne pale colour” is adap-
ted from Fetrarchs’ “S’una fede amorosa, “yet il is, English. (9) The it
eral meaning of the sonnet, Lever notes. is a change of mistress,  but the
actual theme is a “veiled comment on the king’s marriages as they aft-
ected Wyatt's position at court”(10).

It was W¥att, togethat ‘with Suriey,  who frought “the ' sonnet from
Ttaly inte Fogland for the first time. Henceitis no surprise that they are
much indebted to Italtlan poetry, especially pe'rarch. starting from
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who becomes sure that she would not be touched because she is sacred
and belongs to God. Lt Wyatt’s hind-mistress is not untouchable; she
is “wylde for to hoid, though I seme tame”. There i$ perhaps a kind of
native element in the argument because there is less decoration than in
Petrarch’s.« Wyatt’s “Farewe!ll Love’ owes nothing, Lever continues to
argue, to Italian Poetry. Wyatt’s handling of this sonnet is different from
Petrarch’s. He is inspired by the Renaissance humanists, Plato and Seneca,
irstead of by an Italian scurce. After being denied by his mistress, his
mind becomes free and he feels sorry for the time  spent on * ‘tryfies’ .In
the last line, ** *Me lusteth no lenger rotten boughes to clymbe’ 7, Wyatt
abuses the follies of love. The change in the attitude to love is accompanied
by a devclopment in the form of his sonnet. In this sonnet, Wyatt repla-
ces Petrarch’s octave and sestet by three quatrains and a couplet. Yet the
sonnet’s thyme-scheme is still Petrarchan, abba abba cdde (3%

Wayatt's laie sonnets arc mature and distinctive love sonacts. His
independence from and impaticnee with Petrarch appear, for example,
in sonnets <6 and 160. Sonnet 36, for instance, Says that the * ‘armed Si-
ghs' " that frustrated  Petrarch are replaced by “But armed sighes my way
do stoppe anone./ Twixt hope and drede locking my libertie”. Also tine
11, “whiche comforteth the mynde that erst for fere shoke.” has Six stres-
ses, which results in-a lcss of balance. 1 This was not a sign of clumsiness
but.rather of over—-confidence(4). Sornei 145, Lever says is considered by
C.8. Lewis an example of the new English sonnet, because in'it Wyatt exp-
resses the traditional English view of love which is fickle and ds seeptive L Its
form has monosylabic diction, masculine rhymes, unobtrusive alliterati-
on, and three quatrains and a couplet.(5) These features apply to son-
nets 56 and 160. For example, in sonnet 160, Sergio Baldi says, unsatisfied
love casues “‘self-pity, p'eading and argument”. In Petrarch’s sonnet, it

. leads to “renunciation, a spirituat discipline”’. Both tadies are described as
“cruel’ ™. But the crueity of Petrarchan lady means she is “hard” and

{*} Nicholas Bxeiby, ed., in Three Early Tudor Poets, Wheatom Stydies
in Literature (Oxford A. Wheaton and Co. Exeter, 1976), believes
that Petragch’s vision of the conceit of the pursuit of a deer is mystical,
While Wyatt’s has.an “element of worldly cynicism”. He continues
that Wyatt brings the conceit “down to the earth as a kind of realistic
comment on the original”™ (P. 38),
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The purpOSc of this paper is to place S:dney in perspective in conne-
ctiont with some selected other sonneteers of the Renaissance. The selee-
ted pocts, Wyatt and Surrey, are predecessors of Sidney. The emphasis
will fall on themes and poetic devices. Of these three sonneteers only
Sidney wrote a sonnct sequence on love.

Ncarly!_all Wyatt’s sonnets are about love, the Petrarchan theme of
love-service, and the unkindness of his mistress. He accuses her of being
cruel, proud, deceitful, and changeable. According to Kenneth Muir -
Wyatt hopelessly felt in love at one time with a beautiful but disdainful
woman and with a bad, faithless one at another time (1). Wyatt does not
praise the ladies he i5 in love with. C.S. Lewis notes that his repeated
themes are the bad ircatment he receives from his mistress, the sorrow she
witl have one day, and the success he has with other women.- TLi$ suggests
some touches - of realism which mainty are of the native tradition(2).
Wyatt is not passive in his relationship with the opposite sex all the way
through. Sonnet 2is an example of Wyatt's departure from Petrarch,
especially in content, as J.W. Lever points out. This sonnet begins with
“Was I never yet of your love greved”. =Like Petrarch, Wyatt, Lever says,
used to hate :himself and weep, but “that date is past” and he is Sle of
and fed up wlth tears. He is rebellious. He is still ready to offer his mist-
ress his Tieart on condition that she “please it.. to doo releiff,” and it is her
mistake to refuse.and -herself to blame. In sonnet 7, he adds, there is
another example of Wyatt’s departure from Petrarch. This sonnet “Who o
list to hount” is attractive not in what it says but in how it says it. Petrarch
symbolizes his mistress Laura as a deer pursued by the tired hunter

¢*) All quotations are from Kenncth Muir's Sir Thomas Wyatt, The Co-
flected Poemes {London: Routlsde: and K:y1 £ Wl . 1966).
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