65. He hasn’t left the house.
66. He wasn't killed .
67. He gotn’t killed.

IV - From a syntactic point of view, Lakoof, R. (1971) notices
that “Get_Passive” indicates an “immediate action” when there is no
manner adveibial as in the following example: '

_ His book got lost. . .

V - “Get” like all other lexical verbs has do - support as in :

68. He didn't get killed. | -

Moreover, “Get” can be used as a causative verb meaning “ cause to”
 or “receive” , e.g. ‘ .

69. Bill got Susan a book on economics.

It can also be used to pattern like , “prove” as in:

70. 1 proved them to be wrong. .

71. 1 got them to be careful. (See , Leech, 1975, p. 259)

VI - (,ompanng “Gct” ‘with “Have”, the latter. is used asa’
stat:ve verb” , whereas the former acts as an “ event verb” Consuier

the following examples: .. . .

72. We've lived in London since last September (i.e. London is where,

 we are living now ).




58. The song gets me.

59. The ﬁain got him in the back.

60. Something I got used to.

61. You got it (cf, Gorrell, 1956, p.595).

" 1I - This verb is also handled among the catenatives; itcouldbe

argued that it is an alternative “to be” in the formation of passivized

constructions illustrated in (63) below:

62. John was killed in the war.

63. John got killed by car accident.
' Moreover, in the traditional literature the “ Get - passive” is

ﬁsually . tt'égt@d as a variant' of the “ be - Passive” , to escape

responsibility. The verb “ Get” here is considered as a passive aﬁxilim*y

and this use. of cannot be related to its use as a causative verh in .

examples such as (64):
64. He got his girl - friend invited to all important meeting .

III - Quirk et al_( 1972: 802) label * Get” as a passive auxilia.ry. _
Howerver, this seems to be unjustified since “Get” in its passive uso
fails all the formal tests standardly applied to determine the auxiliary
status of averbal | element. The auxiliaries “Have” , “Be” , and modals
permit negative contraction (V+ Not --- Vn't)

whereas *“Get” does not as in :
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'Wh “ Have” pattems the same way as the auxiliaries like “
ought” , used” , and “ be” , itis then an auxiliary . Otherwnse we

consider it as a catenatlve verb. The two cases are exemphﬁed in the

pairs of sentences below:

49. Has he to work this evemng ?
50. Does he have to work this evemng?
-51.He hasn tto work thls evening.

52. He doesn’t have to work this evening (Sg:,é, Scott, 1968, p. 109). |

Finally, Fries, 1952, p. 205, mentions' that tlig verb ;.‘nﬁy” can be

replaced by the following constructions:

53. The concert (méy) be good.
Substituted by

54 The cocert has bafm good.
35. The cocert has to be good.
56. The cocert had moved.

57. The cocert got ﬁmved.

IV - Uses of Get:

I - * Get” is commonally used with the present tense of “Have” ;

it is not so usualwith other forms. It is also regarded as the basis of
many standard idioms, but also wsed in many collogquial and slang

expressions. Consider the following examples:
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expresses. external obligation Compare the following pairs of
31tuat10ns where these two forms are used in their natural context:

45, You must stay the mght (I (we) press h1m to do so ) '
46. He has to stay the mght (He cannot get back tomght ); (See, Allen

1958 , pp-38 - 39).

Furthermore, it can be said that there is a difference in the modal
presupposmons attached to the selectlon of must / have to to and ought.

_Although these presuppositions are not dependent upon tense they
have the effect that from the past - tense sentences as in :

He ougnt to have gone, the hearer will correctly infer that the
person referred to did not in fact go, and from.

' He had to go that he did in fact go.

It is worth mentioning that this distinction within the ‘ obligation’
is sometimes rather misleadingly described in terms of a difference in
the ‘force’ of the obligation. |

Comparing “have to” with the modals can , may, must , shall,
should and will , we can say that such verbs are sometimes regarded as
auxiliaries of mode, |

Similary, “ Have to” is used for instructions onnotices or orders
as with “ must” , Examples:

47. Passangers must cross the lines by the footbridge.

48. Porters often have to walk across the lines.
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41, He had them all singing .
42. He had all the prisoners punished.

111 -  Have” in Relation to Modal Auxiliaries :

There are close relations of meaning between the verbs “ may”,
* can”, “ must” and “ have to” . Such relations between all four can be
clearly illustrated by the following diagram: '
Permission May Must

- obligation / necessity

Possibilty Can - Haveto - . _

It can be noted that “ may” and ¢ cal;{’f share the same box since
bofh of them express penhission” and pQé’Si‘Bility” whereas “ must”

4

and “ Have (got ..) to” express oﬁli'gaiion” and necessity” .
Therefore, it can be said that “ Have (got) to” is in the same semantic
' aréa with “Must” (See, Leech, 1971, p. 74) ; in other words, they are
mutually substitutable. This is particularly clear if we wish to state the

necessary conditions for an event to occurasin :

43, If you want to be fit , you must take exercise .
44, 1f you want to be fit, yoiz have to take exercise.

It is also worth mentioning that there is usually a difference of
meaning between the present tense forms of “ must” and “ Have to” in
affirmative statements. In other words , “must” expresses obligation or

Compulsion from the speaker’s poit of view, whereas “ Have to”
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30. Bill had John give a book to Mary.
31. John had the boy leamn English .
32. John had the stone moved .
| Instead of : _
33. Bill caused John to give a book to Mary.
34, John caused the boy to learn English.

35, John caused the stone to move.

' VH . Aé _ can be seen in the following examples, containing the
formula of “ Have + a past participle” , is used to indicate that , without

doing somethmg ourselves, we had it to be done.

36. Wel have':'jlzl:stlhad our house painted { caused our house fo be
 painted). |

37. I have. just had my hair cut; why don’t you have your done ? (cf
Eckersely, 1960 , p. 195).

the same is applicaple to ther constructions, where instead of
causing” something , you suffer something , e.g.

38. I had my pocket picked ( i.e. something stolen from it ) this
morning; « - |

39. Ralph had his Jicence endorsed for careless:driving . =+

4. You will have your house broken into one of those days.
v -;:‘_; Have” as a causative verb is similar to those verbs

including “ help* » “let” and “ make” . Semantically , they have much

in common and ave all “ futurity” verbs as in :
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22. Lord Emsworth stood in thought. "No ... Ah, I have it . It's vail (i.e.

, ‘remember’ ). ' | |
23. Beards are mot banned in the Metropoliton Police , and several

officers havc them (m , wear them’ ) { See, Karlsen 1959, p.

168).

v - Moreover s Have” normally does not allow a passwe
transformatlon of the sentence e. g
24, Theyha%veamcehouse o

Y- When “ Have”. is used as an event verb in the sense of

“ receive” © take” etc ., the mam verb “ Have”normally has the do--
a,amtmchcﬂ in both Amencan mid Bntxsh Enghsh Examples
25 Does he have coffee wnth hns breakfast 2 | ‘
26. Did you have any difficulty geﬁmg here 7 | _
The do - constructmn is also needed in the foIlowmg structures, e.g.
27. Did you have a good time ? (ef, Leech, 1975, p. 208 ).

Vi - The following preposmonal phrases, have a comparable
relationship with the verb “ Have” : & _man of courage , 2 man with
large ears, which can bc rewntten as:

28. The man has courage .
29 The man has }arge ears (See, Quirk, 1973 sP. 161 )

-« Have” in Causat}ve Constructlons o _
English causative constructions with “Have” are preferred to

* cause” . Consider the foﬂowmg sentences :




- 11. Did you have = receive)' aletter Som home this morning ?

12. I didn’t have (=eat) rny breakfast this morning. '

" 13.Did you have (= drink) tea or coffee for breakfast? o
14. They don't have (=find, experience) much difficulty with English

grammar

15. drd you have (* enjoy) a good time of the dance last mght?

16. Do you have some cheese . - Thank you; Ihave had some (1 €.
| helped‘ hlyself to). |
Itis also worth mentronmg that the verb “to have” can be used
with eertam constructlons in the sense of “to hold” “ to get” or“to
obtain” . Consrder the followmg constructrons
17. He's got (= obtained) what he wants

18.1 have my paper all wntten

- 19. 1 always have (got) hnn clean bowled ﬁrat ball ( cf Zandvoort

1975, p. 52)

Agam, in the followmg example, the partrclple “ had” nnphes the
meaning of partake of”,asin: | o |
20. The talks that we have had wrth'therh two dayes ago , were , in faet

,verylmportant T

IH - Thereis another property of Have whlch often forms part
of idioms in which an explicit connecter appears as 1ts obJect this is
the case in the followmg quotations; '
21. 1 can 't put Doctor Page off the list, there s a number of the men

wouldn’t have that (have = to tolerate , to put up with ).

83

i a e




This is equally valid of “ Have” , when used w1th modals.
- Consider the following examples: '
3. He may have finished already / yesterday. o
4. He ought to have finished by now / yesterday (See, Palmer , 1974, p.
~55). | _
I - When © Have” is used as a full verb , it sometimes , but not
always behaves like a special finite | for example forming its
mterrogatxven by mversnon ‘and its negative simply by the
.I_raddxtlon of not’ ? It also behaves like a special finite verb
especxally when the possession is permanent .. Consider the
., followmg sentences _ |
_ 5 How many brothers and sisters have you (got) ?.
' 6 ‘We haven tmuch money, but we do see life .
7. Has VOUF sister (got) blue eyes or brown gyes? b Ty
At the same time, Eckersely, 1965, p. 195 states other specific
cases in which the verb « Have” is treated as a special_finite verb
_ p'articularly when we ase speaking of one particular occasion
e.g. . | 7'
8. Have you a headache now ? But when the possessmn is a recurring
orhabntualtlnng eg. _— SR
9, Do you oﬁen have a. headache ? (e Habltually)then Have” is

not treated as a special finite vegba e.g.

10. Do you. often have visitors staying arith. you ?
Furthexmore “ Have” does not behave like a special finite when
it takes dxfferent contextual meanings other than possessions”
as i
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SOME REMARKS ON THE RELATION BETWEEN
“ HAVE” AND “GET” WITH REFERNCE TO
MODALS IN STANDARD ENGLISH
| *Hassoonei Hashim Abbas

Introduction:"

- This paper explores the relationship between the various usesof ~ ~ "

verbs * HaVe” and “ Get” in Standard English , since the verb “ Have”
‘shares a great number of qualmes with the verb « Get” ' W1th reference
to the- models “The basic uses of such verbs can be chstmgulshed
namely the causative “ Have” and “ Get” . This paper conmders such
uses of these verbs in “some detail . _The paper is also concemed with
the use of “Get” in the string “ Have got (to)” whnch dlachromca!ly '
related; has developed its own properties . _

Finally ', it is hoped that this paper will be - useful for both Traqi
and Arab students learning English as a second or forelgn language

‘L= Uses of “ Have “ in English: |

I - 1t is necessary here to mentlon that the non - fmite forms of

* “Have” ' may mark tense and aspect . This is qulte clcar from the
adverblals which are possible with the mﬁmtxve and partxc1ple asin:

1. To have finished already / yesterday
2.Having finished already / yasterday ;

-

*Department of European Languages / College of Arts / University of
Mosul.
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Bond adds, ” we should leave Saved, not saying “oh, what.
dreadful people, they all ought to be locked up ~, but trying to
‘understand all the pressures they went into the making of that tragedy’
and having understood , bemg S0 strongly moved as to want take
action , "% T

Besides, there are many violence - teaching instruments which
shouild: be prohibited completly , such .as the T.V products of violent
and agg_r_essiire films. Such products eqﬂate"the lives of some individual
such as Pete and his ﬁiates, with violence and aggression They give
them a sordld and rmstaken plcture about the way of using v1olent acts
in socxety Also, the photo magazines which one ﬁnds everywhere play
" an effective Ttole in making such v:olent acts more ‘common, and
“acceptable and encouragmg some individuals to be-cruel-and violent.

Finally, Bond- shows wolence on stage because he ‘wants the
audlence to know its reasons. He puts the blame not upon_the '
_%_‘Vindividual but upon the society. Like Antonin Artaud's The Cenci in

which the father murders his' son, violence in Saved is not equated

with sadism or horror rather than with man's struggle to live and get
personal needs and benefites which-society “is unable to achieve and
unwilling to provide. Such a society which provides outcasts like those
is a society inwhich there are no significant sociel values and as a result
produces hostility and acts of violence. |

The boys' crucial behavior comes as a result of their restrictions

as if they lived in cages of distorted values and traditions.
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Bond stands against thosec who condemn the gangsters. He says
that the violent and aggressive behavior of the thugs seems to be hardly
controllable. _

Even if they do such an act, they are victims of the society'that
forces them to live and behave naturally and to become aggres,siyc_ in
~order to survive. What they have done is _unavoidable and out of
conﬁol..-,It- is no_f existent.in their nature, but it is a reaction to living in
thé< midst of tragic and oppressive : circumstances and external

: ‘-c.o_ndiAtion: e ) _ o '
.o If 'you, threaten . an animal so that it can’t behave in a normal
| ,._.way._;_:.,'.;}qug_i__. says, :"-,_' it becomes violent. And if you threaten human
« beings all the while, they become violent, (¥ Thexract comes as a
result .. of - insﬁtutionalized, " violence. The murder is not done by thugs
~..but by, ,ﬁeﬁﬁlq . who like plays, condemning thugs. ~ (19? They tr&;,at the

baby .violently so as.to have Vengeance on the society which they

- believe has done them injustice. Because of the lack of individuality

. and freedom, .the thugs are helpess, and react against their boring daily
life. They are pa;nfully recognized as outcasts. That's why they express
: _;heir,_ __Qisappgiﬁ;ﬁygnt and failure in life 'throu'g_h violence. Like Hatch in
‘Bonds The Sea (1973) and Shakespeare in Bingo (1974), they represent
_i_ﬁ_jgstr_at_ionqa;id helpessness, and experience extreme frustration because
of their circumstances. It is through violence which is regarded as a
_,naﬁual . human :_re:_sponse. to circumstances which remain out of the

individual’s control that those men make up for frustration.
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natﬁre is still threatened by the evﬂ of society  through man's making
his environfnent a hostile unnatural one. **” Such young hooligans
areviolent and corrupt. They lack of significant and realistic values.
Thé lack of such values in a fallen society precipitates cruelty and
Hratlonal hostlhty and acts of vmlence . _- | _
It has been oﬁen remarked that much of what they have done
seems to have been mot:vated snnply by thc fun they derive from
causing . trouble and confusmn T}us ‘inexpensive fun’ ‘can be

considered a means of escape from the barren and loveless world they

live. m In addltlon nt isa rebcllmn agamst the non - existent natural

:sysiem which generates hostlm .,1 and aggresmcm Fnrtthcr, itisameans

of pumshmg socxety through causmg harm to all helplcss and mnoccnt

beautiful things in particular, children. - . IR

Thercfore, they ignore the baby in contmumg their passive,
selfish behavior. They see their act as a chance for enjoying themselves
: » Lovely start : the evenin's enteranment, Mike says (p.60) . They
were laughing and making jokes by pushing strongly the baby’s van :

Might as well enjoy ourselves ... Ver don't get a chance like this

everyday. ” (p.69) . They were delioeratly stoning the baby to death.

pete , the leader, encourages his mates crapping the baby to death ” with
é brick . (p.62). He confidently says: "No one around ... They don’t
know it‘é us . " (p. 69). Barry pinchcs the baby : » Try a pinch .... Like
thl . He pinches the baby ... lee that | He hits it ... He also hits it ....
Ere, canI plse onit.” " (pp.66 - 67) -




happy in a park on a pleasant afierrron. They start to throw stones and

burning matches in the pram of ihe baby . (p"? 1). They make cruel acis

by playing and pushing the pram violently: » The others have gone up
left . He takes a stone from the pram and throws it at point blank range

ths (p’]l) Some critcs equate their actwith their struggle to
survwe and ﬁnd a place within the structure of an unnatural and
oppressxve soclety To survive and have a secure place within society is
a bas:c human need ‘but how to manage in such inhuman atmosphere
- 'certauﬂy wﬂl cost the individual too much , because of the injustice and

4

oppressmn the 1nd1v1dual faces. such cirumstances will not allow the

s ] 'ﬁdual to get hxs economic means with which to meet his needs.

: The socxal oppresswn underwhich such outcasts live makes them
aggrcsswe and exist as threatening outsiders to the memders of
'somety.They __ become cru01al figures by expenencmg great vmlencg )
agéin'St an innocent being. They evoke no sense of r'esponsibﬂty for
him, for each other and even for their own actions because they lead
non - ﬁmétiénal lives, devoid -of vahae and significance as a result of
their non - conformity to civilized social mores.

Thercfore, they like to fill the emptiness of their lives by domg
any act carelessly. Their lives werc marked with psychological and
personal and 'prozfeSSion'al disappointments and failure in life which
lead them to be v1olent and to commlt crimes. They think that doing
such cnmmal acts may have streng’[hened then‘ consciousness and
individuality to find meanmg and position in life . In addition, their act

indicattes that human
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(p-68) . He says : » It'll crap itself t'death. ~ (p.62). Many times, he
gives it a”punch”and ” hits jt .~ (p.67) . Barry asks him o » clout it »,
(p-67). Finally , he comes to ~ piss on it *. (p.67). For Fred, the baby is
nothing, ~ it was only a kid. » (p.75).

Len , oontinuaﬂy makes refernce to him as “Blind".. When Mike
finds him in the park, he says : » Lo‘vely‘ start t'the evenin's
entertainment. (p.60). Pete says: » yer don't get' achance like this
everyday. ~ (p.69). In spite - of alt these toiuring means and maﬁdious
acts the baby stlll survives because in Bonds view survwal isa form of
death itself : Most peop]e die before they reach thelr teens Most die
‘when they'r still babies or fittle children. Bodles are supposed to die
-and souls 2o on hvmg That's not true. Souls dle ﬁrst and badies llve
as o : :

o w?nen we look deeply tmd try to understand the meanmg of
humdn naturo and somety dnd ‘try to find out what made the gang do
what they did, we a.dmlttedly find reasons enough for thexr acts -
tortunng and murder i ing the baby The boys of the gang are a” Bloody-
“eathens » , group of youths xepresentmg the western cmhzatnon inthe
past at a time when personal freedom is frustrated by' » extemal
authorlty > Bond himself states: : _

» 1 don't thmk there is any real freedom in t.his country, '8 I
such unjust, corrupted society, where there is no freedom, this group of
lay about does not quite fit into society .They wuse violent acts to
liberate themselves from the debilitating and social restr1ct1ons because
their own lives seem to be restricted. § uddenly, they find themselves

free and
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Her excuse is that she ~ can't do nothin' about him *. (p.61). But
the truth is that she wants to get more time to spend arid enjoy herself
with her man:  just t'night . T don't care if yer bin with yer girls.

COmc‘ome after. Juss once. I won't bother yer. I'll let yer sleep.

Please _ (p 59) Therefore, she gives the baby drugs to sleep : » what

‘_':_'.yer gwe 1t ' ? Fred asks. She answers : * Asprins .... Won't wake up till

'.-'tmorra. It won't disturb yer. what time'll 1 see yer? » (p.58) . Her

- ‘;. 1-_-.jmterest 1s to watch telewsxon

B . For her » the baby is not as 1mportant as the te]ewsmn Heis”

8 much _a thmg as the television is . " Pam’s problem is that she

Tv_does not nﬁagme him as a human being hke hersclf Mary, her mOtheE T2~

- also 1s sxck and tired of the child : » Let's"ave a bit a peace for one night

Why don’t -yer shut that kid up. ” (p.37). She blames her daughter
aﬁer the death of the baby for not taking high price from the ghouls

'who want the pram : » Look at that pram. I told"er t'wait . She should a

got two' ‘indered for ‘that. (p 87) Th unwanted baby is even ill-
treated by the police for failing to arrive in time to save him: ~ The
bloody police don't do their job. » (p.75). The spectators blame Pam for
taking him to park, and worse than that for leaving him in his pram in
the park., The boys of the gang also, kill him in a ruthless act of

brutahty and run off because ” havmg been made into an object without

_.consclousness they treat th like a mere object A1) They refer to him

a8 ¢ an “animal’ with ° no feelmgs through the play. Pete, the leader of

the gaﬁg tortures him by pulling » its hair » many times. (p.65) . He

suggests to ” smother'em ”.
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_violent and unexpected : ” The weight of aggression ... is so heavy thai
the unthinkable happens. *® The baby is tormented and then stoned to
death by Vred, the nlleged father, and his mates Pete, Barry , Mike and
Colin a group of youths Pam and Len know - - They are » bloody
gangs ... roaunn’ everywhere . ~ (p.75). For Richard Scharine, the
baby's murder is » the explosivé release of the aggfcssions created by
the dehumanizing restrictions of an industrialized society ... The end
result is ... The loss of innocence and humanity . » % Bond has his
own vision of the brutal murder of the baby . He says that the stoning is
" a typical English understatement » compared to the “strategic’
bombing of Germah towns, It is ~ negligiblé atrocity », compared to: thé
cultural and emotional deprivation of most of our children,
Throughout Saved , the baby is a mirror which reflects the viblent
and vgly core of his society. He becomes a symbol of cruelty and
forture. He is a » martyr - figure who with saintly or perhaps merely
masochistic devoiion opens himself to the worst that life has to offer.”
U7 He is a victim of his own environment because he is neglected, ill -
treated and psychologically injured by every one in the play : Pam‘the
wother’ , regards him as a “millstone’, a “racket’ , She does not care
when he cries . She becomes bored of him. 1 couldn't stand it on me

own no more. ” (p.57).




hopes She belongs to a different class. B831des to change her, he needs
to change the whole social structure of life and that is not possible. He
remains doggedly devoted to her, particularly after the coming of a
baby which becomes the cenire and focal point around which Bond |
creates a specific violent scene to show us the destructive relationships
between human beings and to reveal the disastrous effect of modern
culture and its va,lue'. system on individuals. The ugliest point one has
ever seen is the incident of stoning to death Pam’s baby in a London
park, witnessed by Len. who does not show any reaction though he was
watching. ﬁbm'a' short distance probably because * he is both fascinated
: “and repelled by the murder.

. He sees it, does nothingto mterfere and strives successfully to '
induce - Fred to.describe his experience in killing it . » 6 He was up a
tree when the baby was stoned in his pram: » I didn’t know what t'do

. 1shoild a stopped yer. » (p.78). This dramatic image indicates some
sort of psychological disorder, because the audience expects to form a A
favourable impression of him as to be helpful and save the baby but
what is done is not expected . It gives us a startling picture of cruelty
and brutality imposed upon the individual. The stoning is unlawful; it is
wrongful physical violence or constraint, inflicted on a helpess human
being.

It is a - dramatic metaphor » suggesting the cultural and
emotional deprivation | of most our childern. » ¥ In every. society,
childern should be loved and protected. Further, they must be educated
well and grow up
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Edward Bond, whose drama includes scenes of violence and .

aggression, has emerged as the most successful proponent, and
considerable dramatist.

He responué to the .need to face the issue of violence through
drama. ' - .

His .aim of violence is social. He says :* Violence shap:es and
obsesses our society ... People who do not want writers to erit-e"about
violence want to stop them writing about us and our time. It would be
immoral | not to write about viblénce » ) This.paper considers Bond a
rcpresentatwc of the contemporary dramatlc violence and sheds some
tight on its causes and consequeness , the nature of 1nd1v1duals and the
condxi’aons and circumstances umdel which they hve

In Saved (1963), his first early play Bond views violence as a

direct _result of social corruption, evil and as suffenng from lack of

realistic values. The play tells us the story of Mary , her husband Harry

and their daughter Pam, who lead a quiet and passive life. Pam meets a
young man, Len, who enfers and disturebs the quiet life of the
household, He is accepted 1o be a lodger and Pa_ni‘s usual bed - mate ..
He leads a sort of life which does not befit the social structure of her
family . Unlike Pam, who is satisfied with her simple life, Len is

ambitious and he looks for a high life and bright future : » We'll'ave a

 fair little place. T ain’ fivin® in no blinkin’ sty ... An’ we'll start lookin’

for a place t'morra ” ) | By such promises and dreams, Len tries to

~ change Pam but he fails because she is not able to share his dreams and
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— Violence

- in Edward Bonds Haved
Violence is one of the characteristics of drama through its varions
stages. It denotes the use of ~physical foice to interfere with the

existence, of right fo exist, or persons ot things. » ' It is increasingly a

subject of concern particularly of contemporary drama as well as of

sc)cie‘t.y as it is part of human nature exercised over human lives.

Some cntles conmder it " rigor, xmplacabie intention and
decxsxon n‘reversxble and absolute determmatlon » @ Purthermore,
some. cormnentators recognize it as good and noble because it can
renew and rejuvenate soclety

The violent and aggressive acismight lead to ehange for the better
of the 1nd1vmal and his social social system. Therefore, they regard it as
nnpe_rtant as }ove which is a basic element in literature in general:

» The potential for violence » is as essential as ~ the potential for
love”.®

The above acts are necessary in an evil and oppressive society
because only violence might change a violent culture and stand against
the nature of arts of humanity and of circumstances. Tt ispresented on
the stage not to entertain but to shock and arouse the spectators’
feelings and senses, and to give serious significance to what is going on

the stdge and to its implications in life.
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