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Modern Glaswegian Child Formation in Joe Laughed by James
Kelman: a Philosophical Paradigm

Asst. Lect. Fadi Mumtaz Yousif Alrayes
Mustansiriyah University, College of Education,

Mustansiriyah Journal of Humanities

E-Mail: fadimumtaz@uomustansirivah.edu.iq

Abstract
The study addresses the
philosophical existence of the

Glaswegian working-class child in
Joe Laughed (' 994), a short story
set during the Y'Y  century,
analyzing the ontological being's
self. It reintroduces James Kelman
(197 ) as a philosophical
presentist  rather  than  the
peripheral  cultural writer as
literary space knows him. A step
backward resets literati to study a
new frontier— the interior level of
the self, which precedes and is
responsible for the exterior power
of identity  construction. The
reciprocal relation between the self
and identity is imperative (o
configure  mainly  the child's
ambivalent individuality and the
Scottish oppressed in general. The
characters' existential deep layers
are intellectually integrated and
deciphered by philosophy-based
theories headed by Friedrich

yva

Nietzsche. This systemizes a logistic
to delve into the overlooked blind
side of the inner working mindset
process to the Scottish proletariat
structure.  However,  Kelman's
writing style sounds nonsensical
and indirect, prompting readers to
close reading to detect the nuances
installed within. Thus, ontological
and epistemological knowledge are
involved to investigate how the
reality of that Glaswegian sect
operates in a nihilistic vehicle.
Keywords: self, identity,
individuality, transvaluation,
devaluation

Lailall

Jaksd L..5.4'1.....J.¢'7Jl apagll dadles J| ol laa S
Ol § LeSlaal j3a5 8yu0B Lcd oag ((144A)
@l S Jdas I s o dially solal
OlelS Laon> ri;..’a’s Lulyall sda suni 3] Lol

Bkl GUI OIS g Yo Lroles by (—188%)

Yo oaadl Jdandd! ddae


mailto:fadimumtaz@uomustansiriyah.edu.iq

(Y LAl 3 Ggyme 50 LS Ll Lailis |
L5, bl 4 g sole dilide S5hs oda yuiady
colil) JSI Sl Jia e Dlas Lol
I of aa Bl el Aegdl sy a3
JEBI 408 JoSad) 4900 Dselly IV G Dol
JSC ISSu] sl Biby ol JSisy daBliall
ol Loyl Ll wlibll cas oy ol
L e 3B by ybs I g LS5 Lelilsss
SLasiY Ll s adoy adis dhya b baosiy
3 Al il Joandl Ddand Jogdl a3 3Ll
gl ga cPingyy Ll Y1 Bl ) JSos
e By p3le by Jbis b ollS LS
¢l Dumall Wdul Ga,l C3LassY Ladall sel @l
3 il b yally Loy glshs¥I A el pladicl iy
L3 )Lb] § sl e S L5 @31y Jos TS
Cio ) Laadall (ggdl celd) il WS
S [RV- I [P

Kelman: the writer and Scotsman

A book must be the axe for the
frozen sea within us

Franz Kafka

A contemporary Scottish fictional
author, James Kelman (1'9¢7- ) is
attributed  to  unfolding  the
marginalized Scottish working class
sphere where their daily peaks and
valleys are relayed during the post-
industrial metropolitan  Glasgow
and related by everyday

Ye-

Glaswegian language (Alrayes,
Yevre). This discourse presents
Kelman the philosopher
irrespective of being a celebrated
cultural voice of that class, to dive
into the inner complexities of his
character's  structure  (Kovesi,
Y+11). Kelman offers a window of
absurd realism to show how the
Scottish periphery operates in a
stratified society that mutates them
into middle-class state pawns with
dislodged selves.

Such a textual composition of the
Glaswegian universe poses the
writer reflexively to project his
Glaswegian  working-class  past
integrating variant hidden personal
turmoils  such as  self/identity
binary,  individuality  disorder,
nihilism, and  self-annihilation.
Extrinsic cultural powers:
language, class elevation, and the
milieu orbit as catalysts to those
self-relative gaps or issues. Kelman
observes the power of the self over
identity, not the other way around,
introspecting that if one tempers, or
fixes their self, identities will be
molded  too  without  which
individuality ends destabilized.
Kelman asserts that the world we

' David Bohm states, "Individuality is
only possible if it unfolds from
wholeness." For more information, see
Ellen (Y« 7 p. ™).

Yo oaadl Jdandd! ddae



inhabit is but a shadow of the world
we  carry  within  ourselves
(Manfredi, Y+19). Simply put, the
self is an internal entity while
identity is an external bundle of
constructive factors. Readers
plausibly find in the unknown boy a
philosophical shadow who stands
for Kelman and his questions and
contemplations about the working
class status. This, Kelman plans to
provide an unseen view of the
turbulent quotidian life of the
Glaswegian character. In addition,
the non-linear narrative form is
functional in a flair to decompress
the author's interrogating values of
the Scottish  subordinate sect
informing, '"the beauty of prose
fiction that I see is simply that in
order to create something you need
only pay attention to personal
exigency" (Y+ V¢ p. VVY). To better
comprehend the core of such
concepts and ideas laid at the
horizon, the life strategist Nietzsche
lays the text against profound
analytical theories.

Philosophical Paradigm

The discipline of suffering, of great
suffering - do you not know that it

"Kelman plays on the notion of transcend
and include advanced by Ken Wilber by
which a person decenters specific values
to inhabit new ones. For more
information, see Wilber (¥« - ").

Yy

is this discipline alone that has
produced all the elevations of
humanity so far?

Nietzsche

In The Will to Power (1)),
Nietzsche interprets will to power
theory stating that: "...not increase
of consciousness is the goal, but
enhancement of power” (VT++1, p.
YYY). Nietzsche emphasizes non-
physical, yet transcendental, and
innate driving force to elevate and
enhance one's existence to attain
self-expansion and growth. He
discusses in The Genealogy of
Morality ('AAY)  that the real
effective power is not to coerce
others. Otherwise, this is a sign of
frailty and inferiority complex:
"The will of the weak to represent
some form of superiority, their
instinct for devious paths to tyranny
over the healthy — where can this
not be discovered, this will to
power of the weakest!" (as cited in
Gemes & Richardson, T+, p.
YY), John Richardson remarks on
Nietzsche's power version arguing:

Power is “more life” not by its
mere continuation, nor by its
multiplication, but by lifes being
raised to a higher level of capacity
and control;...Power is transition
to a higher level..a ‘self-
overcoming” ... the point to my life
is my growth or strengthening and

Yo oaadl Jdandd! ddae



[this] lies not merely in expanding
but in ascending, which involves
overcoming previous states of
myself. (Richardson, Y+ Y+, p. ©°)

Nietzsche begs aloud to "become
who you are. Do what only you can
do. Be the master and the sculptor
of yourself " ( Unquote, n.d.). And
the same time, Nietzsche knows that
within each one there is chaos
asking ontologically how to achieve
such a self-creation: "How to
become what you are" (Y++V, p.
19). The "overman,” an antidote
concept that sparked its weight in
Thus Spoke Zarathustra ('/AY),
offers a Nietzschean version of a
man with a purpose that promotes
his health, and defies mainstream
conventions, and morals. A
resistance; therefore, develops as
an empowering catalyst. That
individual then reinvents their truth
based on the power of will through
which someone new reforms as
superhuman. Thus, superman is a
tightrope walker who endures some
persistent  accomplishment and
enduring socio-personal fear and
anxiety: "Man is a rope stretched
between the animal and the
Superman- a rope over an abyss"
(T++7 p. "N, That agency puts an
end to the perennial nihilistic
suffering of "the most contemptible

Yy

man, the last man', and the counter
ideal of the Superman" (p. 7).
Otherwise, he will be prone to
cyclic meaninglessness:

Man, the bravest of animals, and
the one most accustomed to
suffering, does not repudiate
suffering as such, he desires it, he
even seeks it out, provided he is
shown a meaning for it, a purpose
of suffering. The meaninglessness
of suffering, not suffering itself, was
the curse that lay over mankind so
far. (as citedin 1799, p. 1A9)
Nietzsche's Zarathustra embraces
suffering after a solitary journey in
the mountains to gain self-wisdom.
Zarathustra addresses the sun:
"Great star! What would your
happiness be, if you had not those
for whom you shine! Behold! I am
weary of my wisdom, like a bee that
has gathered too much honey; [
need hands outstretched to take it."
Zarathustra descends to speak to a
crowd of people after a long period
of solitude saying, "I teach you the
Superman” (T++ 7, p. 7).

Moreover, integral to the whole self
is language because it defines one's
experiences  and  perspectives,
which without Nietzsche says, one

r -

The term last man is a metaphor
indicating the ending of mankind or the
most dangerous phase of man.
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is deprived of their original self's
texture and in turn, true color
identity is disintegrated. He
declares that the power of language
is real: "All I need is a sheet of
paper and something to write, and
then I can turn the world upside
down" (Daniel , T+'¢ p. ). The
role of God's existence in anthropos
life is rhizome—like for Nietzsche
always has believed that the masses
are inclined to worship an idol-
someone who beseeches to. He
emphasizes, "God is dead, but
given the way of men, there may
still be caves for thousands of years
in which his shadow will still be
shown" (19V¢ p. 17Y). An absolute
truth forms an essentialist that
deters the flow of nihilism eddy
because internalizing God is
essential for individuals to operate
more effectively and impulsively as
human beings. Nietzsche's famous
quote "God is dead! God remains
dead! And we have killed him! "is a
warning omen to preach how much
anomie the West has lost into
begetting pessimism and "All is
false" truth as it will be disclosed
later (p. 'Y°). Hence, the idea
behind writing Zarathustra is to
awaken the modern man, salvage
him  from self-destruction, and
deviate man from the lowers for
Nietzsche says " But by my love and

hope I beseech you: do not throw
away the hero in your soul! Hold
holy your highest hope! " (Y++ 7, p.
). Nietzsche traverses over a
statement that if one does not dare
to self-ameliorate, their culture will
decline too: " Beware! The time
approaches when human beings no
longer launch the arrow of their
longing beyond the human, and the
string of their bow will have
forgotten how to whir! " (p. 19).
Leslie  Thiele  explicates in
Friedrich Nietzsche and the Politics
of the Soul ('99+) that Nietzsche
leans on the modern man to map
out his individuation process and
assent inwardly to the motto "I will
remain my own" (p. £9). He even
urges him not to yield to dominant
structures and not be "their
puppet play"” (p. £7). An apparent
morality in due course comes to the
rise stimulating "transvaluation of
values” (p. V). That being said, a
whole regime is destined to
devaluation under such a wide-
scale collective specimen. Yet,
Nietzsche asserts, "The individual
has always had to struggle to keep
from being overwhelmed by the
tribe. If you try it, you will be lonely
often, and sometimes frightened.
But no price is too high to pay for
the privilege of owning yourself."”
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Nietzsche argues in Human, all too
Human ('AYA) about the power of
truth on humans claiming that the
more one realizes the truth the more
unstable, and  depressed  he
becomes. In Nietzsche's terms,
"There is no pre-established
harmony between the furthering of
truth and the good of mankind" (p.
F1Y). Whereas some truths limit the
souls, others might liberate them,
vet culture subsistence throughout
ages has been reigned over by
errors and untruths as mentioned in
The Gay Sciences ('44Y), "Life is
no argument. The conditions of life
might include error " (p. 'VY).
Those who seek answers and truths
Nietzsche says are prone to suffer
and wander the earth alone:

Man has had to fight for every atom
of the truth, and has had to pay for
it almost everything that the heart,
that human love, that human trust
cling to. Greatness of soul is
needed for this business: the
service of truth is the hardest of all
services (Y+ 17, p. 1£7),

Nietzsche advocates
experimentalism  technique- an
oppositional mechanism- through
which truth seekers or "the free
spirits" revalue the very nature of
their convictions abolishing
misleading and narrow-minded
beliefs. This entity is described as

"

a monster of courage and
curiosity...a born adventurer and
discoverer," and a "genuine and
solitary philosopher” who is an
adversary to the inculcated false
consciousness  to  maintaining
dominant power over others (V+ 7,
p. V).  Otherwise, the "bound
spirits" become the earth walkers in
that Nietzsche says, "The snake
which cannot cast its skin has to
die. As well the minds which are
prevented from changing their
opinions, they cease to be mind”
(YY), p. °Y"). He distinguishes
between lies and  conviction
discerning that a lie is the outer
layer of falseness— where the
person is cognitive of its deceit.
Contrarily, conviction is the blind
conformity to a lie transmuted into
an absolute reality:

The claim that truth is found and
that ignorance and error are at an
end is one of the most potent
seductions there is. Supposing it is
believed, then the will to
examination, investigation, caution,
experiment is paralyzed... “Truth”
is therefore more fateful than error
and ignorance, because it cuts off
the forces that work toward
enlightenment and  knowledge.
(19TY pp. YEV-YEN)

In  Dionysus: Myth and Cults
(197¢) Walter, F. Otto addresses

Yo oaadl Jdandd! ddae



Nietzsche's passion to reunite the
modern man with the god of wine"
and fertility, Dionysus~ whose
chaotic  and  violent  nature
resembles man's visceral passion,
creativity, spontaneity,  and wild
inspirations. Achieving such a
divine ecstasy, one unchains his self
and soul from the socio-cultural
constraints and allows him to cope
with life struggles, which suppress
his innate instincts (p. €9). If not
"the preachers of death" will be
born— those who call forth
renunciation, life suffering, and
"assert life is refuted" (Academy of
Ideas, "+ Y):

The madness which is called
Dionysus is no sickness, no debility
in life, but a companion of life at its
healthiest. It is the tumult which
erupts from its innermost recesses
when they mature and force their
way to the surface. It is the
madness inherent in the womb of

‘ Being referred to as the god of wine is
symmetrical to the notion of a highly
intuitive self for wine enchants one's soul
and horizon. For more information, see
Otto (1779).

° Dionysus's association with violence
and chaos is linked to his tragic birth
after his father Zeus burned his mortal
mother into ashes sewing the inborn child
inwardly into his thigh until his future
birth.

Yéo

the mother. This attends all
moments of creation, constantly
changes ordered existence into
chaos, and ushers in primal
salvation and primal pain—and in
both, the primal wildness of being.
(1975 p. 1£1)

Nietzsche navigates the labyrinth of
human psychology in which layers
of contractions, turmoil, and covert
mind games lie in. Becoming a
circumnavigator of the inner mind
is a daring act to sculpt the self by
settling psyche conflicts. Nietzsche
writes that Goethe is the standard
individual who has had the
potential to manipulate his intrinsic
world:  "What he wanted was
totality...he disciplined himself to
wholeness, he created himself"”
(1994 p. Vi, Nietzsche, even
more, presents that the individual's
self is forged by historical forces—
past cultural traits and
experiments:

The past of every form and way of
life, of cultures that formerly lay
right next to or on top of each
other, now...flows into us “modern
souls”; our drives now run back
everywhere;, we ourselves are a
kind of chaos. (Cooper, T++4A p.
7’0)’)

It is not easy to limit the whole
ideas advanced by that prodigy,
however, it is interesting to see how
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such a philosophical view of the
world can be poured into a literary
text where its material and
Structure trap its persona in a
Nietzschean whirl. The next part
invites readers reflexively to trace
in detail how Kelman's universe
overlaps with Nietzsche's in a non-
linear style as an equivalent
projection to the fragmented
Scottish self.

Joe Laughed: the Truth Beyond

I was ashamed of myself when [
realised life was a costume party
and I attended with my real face
Franz Kafka

Kelman introduces a nihilistic and
absurd milieu with an ambivalent
creation— an anonymous boy who is
the narrator and protagonist in an
unknown  peripheral  squalid
setting— that probably resembles
Glasgow— yet nothing is explicitly
given. He decides all of a sudden to
venture on a quasi-self-discovery
Jjourney with two of his friends to
dilapidated buildings, which leads
to an indecisive decision on
whether or not to quit his hobby as
an amateur local football player.
Kelman constructs Joe Laughed in
a fragmented form written in the
Glaswegian vernacular to
synchronize between the Scottish
working-class character's
meaningless, and impaired self, and

the text's structure (Mambrol,
Ye¥"). The advantage point is that
"through his exploration of the self,
Kelman implants the universal
struggles of human existence,
capturing the existential angst and
existential triumphs that define the
human condition” (OpenAl, Y+ 7%).
The narrative dimensions shift
among diverse perspectives: non-
omniscient third party, second-
person voice, and mainly first-
person narrator as seen gradually
below:
It was nearly all derelict buildings
down at the docks, most of them
shells but some boarded up. Near
the main road a couple of
workshops and wee garages were
open for business (Kelman, 994,
p. ). Security guys were supposed
to be about the place and there was
barbed wire but ye could still get in,
the wall was bricks and there was
bits where ye could fit in yer
fingers. Once ye walked round the
far side there was a great big patch
of wasteground led clear down to
the river. I was the best player out
the young team, I always got picked
first. Sometimes I got picked afore a
couple of the aulder yins. (p. ")
Such a technique maneuver reflects
a narrative  disruption  that
translates into the broken, chaotic
individual self of not only that boy,
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but rather a whole sect of unnamed
proletarian Glaswegian youth in
that social, economic, and unjust
state. Interviewed, Kelman states
"How can we improve the lives of
our children" for he is fully
conscious of Scotland's present
status quo where the laboring class
children have to quit school, labor,
plan for class mobility, endure
poverty, etc. ( Kelman, n.d.). In
addition, the very notion of
anonymizing the boy and not
eponymizing the work's title is
ironic because Joe is a minor
character and this is why he
laughs, a paradoxical intervention,
which invokes the boy as a lost
spirit, and he has not developed a
Nietzschean knowledge. Therefore,
the boy's soul has not yet resided,
or destined somewhere so far.
Written in a limited viewpoint, and
medias res method indicate the
character is stuck in the middle, or
blind to the overman wisdom
preached by Zarathustra. Kelman
records his character's stream of
consciousness to signify a codded
orientation  for the disposed
Glaswegian child to excess their
will to power to surpass the
unwanted and paralyzed current
self. The following quotation
reverberates the boy's intrinsic

mindset when he explores a room in
an abandoned building:
[ found one when I went down the
Stairs. Again it was the same story
as up above, if there had been
anything worth taking it wasnay
here now, long gone. There was a
big bar across the door but it just
lifted off and there was nay
padlock. I opened it nay bother. (p.
)
Kelman's hybrid language: the
Scottish colloquial dialect as "ye,
gony, couldnay, tae, squadcar, etc.,"
fused with Standard English is
structurally functional for the boy
utters a symmetrical language to
his cultural group as a means to
identify the self with Scottishness.
In contrast, Standard English sets a
barrier between the true and
disguised boy's development (7+ 7,
p. M. Kelman contends that
language is the strongest collective
fabric of being human and he even
falls into the extremes claiming
briefly that language is everything
(Sevaldsen & Rasmussen, T++Y, p.
179, To an extent, Kelman
embodies an alter ego to Nietzsche,
as both utilize language as a
medium of change and individual
reconfiguration.
At the beginning of Joe Laughed,
the boy plays football in an unsafe
ground full of disparate boulders,
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located adjacent to a river- an
activity fueled by physical and
cognitive will. The player acts in a
dialectical relation where the
mind's will struggles to transcend
the self into a spiritual horizon.
Conversely, the physical effort, for
Nietzsche is a weakness because
such a power triggers a sense of
authority and domination over
others. After convergence, a kind of
solution occurs, in other terms, the
boy's will to power temporarily
achieves a better performance; a
symbol for ameliorating life:

Then too the ball made wild
bounces on the concrete. That and
the force of the wind. Ye wouldnay
have played there during the winter.
When somebody done a crazy kick
the wind caught it and it flew for
ages. It was a wonder it didnay go
stoating right into the water. And
cause there was nay give in the
ground ye couldnay get yer foot
under the ball right and yer heel
jarred, ye had to use yer toes. But it
still suited the ball-player, ye
controlled it first time just, and kept
it low. (p. )

However, the boy anxiously
considers withdrawing from the
matches  forever  without any
convincing reason — a sign that his
self does not endure the heavy

weight of that power'. In a meeting,
Kelman is asked, "Why is it that so
many of your characters seem to be
in a constant state of anxiety?" (
Kelman, n.d.). To which he
reiterates, "When you do manage to
operate within the being of the
individual in this way, there is
nowhere else to go other than what
yvou might label as existential
dilemma, which is the fundamental
aspect of what it is to be human
really." Kelman probably has an
advantage in a twist like this to
emphasize  how  the  Scottish
proletarian people are stagnant to
improve their reality:

I couldnay care less. No even about
the football, if I didnay finish the
game. I wasnay even sure if I was
ever gony play ever again. I'm
talking about ever, for the rest of my
life. I felt I wouldnay, 1 felt I didnay
want to. I felt like I had kicked my
last ball. And [ was f****** glad. I
was never gony frEREEX - fck
another f****** pqll again in my
whole f****** [ife and I was
frERREE olgd, that was that, I had
frEERER finished with it, fHr¥xs*
football, I was finished. (p. ¢)

" Nietzsche addresses the imbalance of reason and
and instincts that pour into humans a lack of self-
control and chaos. For more information, see
Otto (1979).
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An embedded significance bursts
out of how the game is planned, as
the players are not loyal to their
teams; they switch sides to signify
class mobility where a Scotsman
ascends from a low status to a
middle-class community. Kelman
writes, "They were gony change the
teams for the second half cause it
was a big score” (p. T). Shortly, the
boy navigates and clings to his
individuation "™ a tightrope walker
howling to maintain his Scottish
working-class identity, an entity
abruptly threatened by the state:
"Security guys were supposed to be
about the place” (p. ). Interviewed
by Rastko Novakovic, Kelman says
"existence is a guerilla campaign"
for he is highly cognitive of class
hierarchy lie 'and as such speaks
through the character, trying to defy

the blind conformity to the
normalized social Scottish
Structural  systems to  ensue

ideological transvaluation ( Y+ T7).
Readers observe the scale of
ambivalence at the end of the text,
where the last man or protagonist
says a bunch of words to stress that

" Class ascending does not win the
Scottish individual psychological relief
for it provides financial security on
behalf of their cultural nativity, which is
decentered by the middle class intruding
values.

he is utterly into a diaspora of
selflessness, indecisions, and an
atmosphere of nihilism: "I wasn't
sure what I would do from now on,
maybe nothing. It all depended on
how I felt" (1994, p. 17).

The boy's journey is nonsensical,
yet it serves a dynamic cog with
Perce and Joy joining to climb
buildings structures, unlock doors,
and boxes, and scavenge among
dirt and remains. Kelman describes
the location as an empty, worn-out
place of debris, and chaos as
though the storyteller projects the
character's emotions and self-
structure within the environment or
setting through objective
correlative technique:

There was one we had seen the last
time and wanted to check out. It
had a window on the first floor with
its glass out. I went up the rone-
pipe and it was easy, a lot joints
and places for yer feet. In through
the window, it was dark and musty.
Parts of the ceiling hung down with
white powdery sheets and stuff
sticking out. A lot of bricks and
cardboard and rusty auld nails. (p.
")

Yet, it weaves within sophisticated
meaning— it is a looking-for-God
journey or truth— embarked by a
Scottish bound spirit who struggles
to find his free spirit or a sort of
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meaning within a milieu suppresses
the Scottish working class identity
which is his original self. The
context widens skeptic feelings
about his class center and in turn
his whole culture enchaining him to

the lowers. Therefore, many
Kelmanesque characters
impulsively  decide to leave

Scotland or go on a random
journey as an escape from the
existing circumstances. Like
Zarathustra, Kelman descends to
address the Glaswegian crowds,
after the boy starts to internalize a
soft ~manner of  Nietzschean
experimentalism, by transcending
and including new changes into his
world for he dumbs his two pals,
considers quitting football games,
and his job as a pipe boy. A
behavior translates as a metaphor-
like scenario for Kelman and the
Scottish  boys to achieve an

empowering resistance to the
conventional Scottish
establishment:

Perce was a f****** idiot so he
was, a bampot, I couldnay care less
about him. It was just how Joe had
went with him, that was what
annoyed me. It really did. A jokes a
joke. I just thought f*** him, f***
the two of them. [...] My auld man.
He would be shocked. They would
all be shocked. I couldnay care

Yo.

frExEkxk Jogs.  The game on
Saturday. I didnay even know who
we were playing, | couldnay even
remember, and it didnay f******
matter cause that was me I was
finished. (p. ¢)

The whole particular journey might
slightly pose the boy as a modern

Goethe to circumnavigate the
psyche labyrinth of the Scottish
lower  class who like an

archeologist seeks for answers. "
Kelman indirectly monitors the
boy's  mind  when  he s
investigating: "I just went up the
first floor again. I found a corridor
and went along and there was an
open kind of iron staircase. It was
great. Ye could see through it as ye
climbed. It took ye up through the
roof to the next floor and here was
one great big room" (p. 2).
However, to know the truth comes
with the price of being caved in by
pessimism, instability, and
depression. He is then always
obsessed with being pursued by the
state's police: "We didnay know

" Nietzsche's perception of internalizing
God's truth is essential for individuals to
formulate a derivative and rooted
foundation to eradicate nihilism within
human selves. This, man prevails over
pessimism and directs his life towards
plural meanings. For more information,
see (19V9).
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how long it would last, we expected
a squadcar to pull up any day and
tell us tae get to f*** Maybe they
would maybe they wouldnay" (p.
. He avoids other's company,
ascending high structures, and
pipes to be shortly happy, forgetting
what is on his land.:

It was funny when I saw the women
looking up at me, their hands up at
their mouth, if I was gony make it;
but it was nothing, [ wondered how
come they were worried;, I knew
how far it was frae joint to joint. 1
didnay even have to look up.
Sometimes I climbed up past the
veranda ledge just because well it
didnay matter. (p. )

The notion of climbing hazardous
high pipes is Dionysian for the boy
acts in a way that is daring, and
visceral without prior mindfulness.
It is a kind of Kelman's protest to
urge a young child hanging up
above for it symbolizes an ecstatic
moment to shake the preachers of
death or the Scottish working
people to embrace their Dionysian
Spirit:

The thing is naybody could climb
higher than me. Any roof at all and
I would climb it, ye had to be light
and strong and able to pull yerself
right up, and that was me, I could
climb a rope just using my hands
and arms, nay bother, and going up

Yo\

a rone was easy, I could wedge my
toes in on nothing, just the pipe and
the wall; I could turn and wave
down to people, it didnay worry
me,; sometimes I went dizzy but [
aye just waited it out, I closed my
eyes or else stared into the stone
then I got my bearings. The place |
stayed I was known for it. (p. )

It is satirically coated that Joe
Laughed manipulates the
Glaswegian working individuals to
laugh at the fractured knowledge
they have about the self-status after
reading it. Kelman then finds in
Nietzsche a systemized portal to
reverse the Scottish way of life per
se.

Conclusion

Kelman decenters the illusory
vision of the genuine modern
Scottish working class self in the
post-industrial era by repositioning
the Scottish world around the self-
pole; a hollow entity that struggles
to take its face off and wear its free
spirit. The text operates to build a
new future Scottish generation
capable  of  mitigating  state
totalitarianism  and  begetting
cultural transvaluations.

This is by looking for the self-
mechanisms and powers that either
form  their  normalized  self-
principles in Scotland or destabilize
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the nativity by inhabiting the false
consciousness of the other force.
Kelman unlocks doors to further
Scottish writers to produce Scottish
working-class products centered on
the self-region, instead of identity
showing how that area of force
responds to and molds that class
like in Janice Galloway's All Made
up (Y++Y) and Douglas Stuart's
Shuggie Bain (T+ 7).
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