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Terms of publication in the journal

Guide for Authors
General Details for Authors
Submission

Articles may be submitted online to this journal. Editable files (e.g., Word, LaTeX) are required to
typeset your article for final publication. All correspondence, including notification of the Editor's
decision and requests for revision, is sent by e-mail. Contributions to this journal may be submitted
either online or outside the system.

Text should be typed double-spaced, in a double column using 12-point type.
Preparation
Use of word processing software

It is important that the file be saved in the native format of the word processor used. The text should
be in Horizontal format. Keep the layout of the text as simple as possible. Most formatting codes will
be removed and replaced on processing the article. In particular, do not use the word processor’s
options to justify text or to hyphenate words. However, do use bold face, italics, subscripts,
superscripts etc. When preparing tables, if you are using a table grid, use only one grid for each
individual table and not a grid for each row. If no grid is used, use tabs, not spaces, to align columns.
The electronic text should be prepared in a way very similar to that of conventional manuscripts.

Article structure
Appendices

If there is more than one appendix, they should be identified as A, B, etc. Formulae and equations in
appendices should be given separate numbering: Eq. (A.1), Eq. (A.2), etc.; in a subsequent appendix,
Eq. (B.1) and so on. Similarly, for tables and figures: Table A.1; Fig. A.1, etc.

Essential title page information

Title: Concise and informative. Titles are often used in information-retrieval systems. Avoid
abbreviations and formulae where possible.

Author names and affiliations: Please clearly indicate the given name(s) and family name(s) of each
author and check that all names are accurately spelled. You can add your name between
parentheses in your own script behind the
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English transliteration. Present the authors’ affiliation addresses (where the actual work was done)
below the names. Indicate all affiliations with a lower--case superscript letter immediately after the
author's name and in front of the appropriate address. Provide the full postal address of each
affiliation, including the country name and, if available, the e-mail address of each author.

Corresponding author: Clearly indicate who will handle correspondence at all stages of refereeing
and publication, also post-publication. This responsibility includes answering any future queries
about Methodology and Materials. Ensure that the e-mail address is given and that contact details
are kept up to date by the corresponding author.

Affiliation address: Superscript Arabic numerals are used for such footnotes.
Abstract

Abstract (250 words maximum) should be a summary of the paper and not an introduction. Because
the abstract may be used in abstracting journals, it should be self-contained (i.e., no numerical
references) and substantive in nature, presenting concisely the objectives, methodology used, results
obtained, and their significance.

Keywords

Subject terms or keywords are required, maximum of eight. Key words referring to the special
contents of the publication, and not to its methods. The editor retains the right to change the Key
words.

Acknowledgements

Collate acknowledgements in a separate section at the end of the article before the references and do
not, therefore, include them on the title page, as a footnote to the title or otherwise. List here those
individuals who provided help during the research (e.g., providing language help, writing assistance
or proof reading the article, etc.).

Artwork

General points

Make sure you use uniform lettering and sizing of your original artwork.
Embed the used fonts if the application provides that option.

Aim to use the following fonts in your illustrations: Arial, Courier, Times New Roman, Symbol, or
use fonts that look similar.

Number the illustrations according to their sequence in the text.
Use a logical naming convention for your artwork files.

Provide captions to illustrations separately.

Size the illustrations close to the desired dimensions of the published version.
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labels. *Ensure that line weights will be 0.5 points or greater in the final published size. Line
weights below 0.5 points will reproduce poorly
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Tables should bear consecutive numbers. Please add headings immediately above the tables
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Using citation plugins from products styles, such as Mendeley or Endnote plugin.
References should be given in the following form:

1. Books with one Author
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In the name of God, the most gracious, the most merciful

Editorial board word:

Knowledge is viewed as humanity's treasure, the key to culture, and the source of people's
pleasure, whereas scientific research is the philosophical, intellectual, historical, and cultural
onset of knowledge. Languages and literature are the mechanisms by which skills are developed
via consciousness, perception, and comprehension, which help to the transference of knowledge
between generations, as well as molding an individual and shaping the future. The editorial
board have opted to adopt an approach of topics' diversity in all languages, to attract researchers
from outside and inside Irag. The strategy of diversity resulted in a large number of studies that
underwent international and local scientific reviewing and assessment. We believe that those
studies will make a significant contribution to the development of scientific intellect and the
establishment of academic research methodologies for researchers. This substantial effort is the
result of the editorial staff's diligent efforts to complete and publish this issue

Editor-in-Chief of the magazine
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ABSTRACT:

Objectives: This paper investigates the notions of identity, otherness
and diaspora in the Palestinian-American poet Suheir Hammad's
poetry. It clarifies how Suheir Hammad is recognized for her
influential voice and examination of themes linked with displacement
and cultural belonging. Through a close reading of selected poems by
Hammad, this study intends to explain the poetics of identity creation and
conciliation in her work, showing how she struggles with the multilayered
aspects of being an "other™ in governing discourses.

Methods: The present study employs Frantz Fanon's notions of
identity, otherness, and diaspora, as theorized in his two books Black
Skin, White Masks (1952) and The Wretched of the Earth (1961), to be
the methodological tools for examining Suheir Hammad's poetry.
Results: Throughout the study of Suheir Hammad's poetry in the light
of Frantz Fanon's notions of identity, otherness, and diaspora, the
findings demonstrate that Hammad' poetry gives emphasis to the
continuing implication of Palestinians struggle in an inventive and
critical engagement with questions of identity and difference. Her
poetry depicts the real experiences of Palestinians struggling with exile,
cultural displacement, and the effects of war and conflict, which reflect
Fanon's examination of the mental and social impacts of colonialism.
Conclusions:  To conclude, relying on Fanon's notions of identity,
otherness, and diaspora, Hammad's poetry provides a rich basis for
reviewing how poetry can serve as a tool for discussing multilayered
notions of identity. Through her influential and reminiscent poetry,
Hammad challenges stereotypes, defies dominant narratives, and describes
the realities of demoted communities.

KEYWORDS: diaspora; Frantz Fanon; identity; otherness; Suheir Hammad.

es g it b il dpilly dgg)
Crida i pda )

gdlall

L) dpnhiddll 5eldll jed b clidlly dally disgd aalie b Aial) Ayl eda Cuadi ililaaY)
Aagjall Clegasall Ly il Wisa cuw s g lgie Cigpee (& oS magiy coles g
prd 8 Al 3 Caags eolen g it Sloadl dulia 5l DA Gy - D LVl gl
cllball AV i i) sanie Ll s S o8 oS dauage clglee (B disel) (Blsg (6S
Al

Al 8 leayh LS (oplh 3 die citidlly Ayl dusell alae Al oda iy sdiagial
len ge e Al ungiall el 83l ((1961) ') s’ s (1952) "slimy daly elage
ol etudlly dupally dasell o Ol D8 maalie e (B olas g el Al DA e il
e Apaiiy A\ dinl Guiladdl) Jlail el el e S0 sl sad o gl

B

67



ISSN 2073-6614 PP: 67-83 walsflly slall jLeilll daoly dlso

University of Anbar Journal For Language and Literature

oaglls Al e Ol ) Guidaslal] Lgdall cplatll el jgean LAYy diggll AlSie
lerid Ao Lainlg Lalaall SEOU 05l Al (an Lo st clpnally conl) Ty ALE

Ses g b g cnladlly (DAY gl Jon (il walia o slacYly ol 3y DAl
sl layes DA e Ausell Baaaial) aalaall Lld 83 (6K o el (Kay (oS daalyd G Lol
i) i) cledinal) adly Caag 3bal) iliajudl (saTg Aaalll gl slea (gaaT Kl
len g Ayl Aasgl) (gl i i) : Aalidall cilaldl)

1. Introduction

Suheir Hammad (1973) is a well-known Palestinian-American poet, author, and
political activist famous for her work, which includes such themes as identity,
banishment, and the Palestinian miseries. Hammad's poetry often depicts the effect of
Palestine's wars and conflict on human beings and societies. As an artist and activist,
Hammad has benefited from her poetry in order to show the struggles experienced by
Palestinians as the consequence of the unending skirmishes in the region. Her work
revolves around the human cost of war, the resistance of the Palestinian people, and the
desire for concord and justice (Oumlil, 2021:93-110).
Furthermore, Hammad's poetry has roots in her personal sufferings as a Palestinian, and
she often integrates themes of dislocation, loss, and confrontation in her work. She has
been a supporter for Palestinian rights and has used her art so as to raise consciousness
about the difficulties of Palestinian people. As mentioned, Hammad has written several
significant poems regarding the impact of war (Harb, 2011:122-139). For instance,
"First Writing Since" is an influential depiction of the Palestinian experience and the
impression of exile. In this poem, Hammad discusses the intricacies of identity and the
yearning for a homeland that has been lost due to the war (Oumlil, 2021: 93-110).
In "Mike Check,"” Hammad is mostly obsessed with the themes of police viciousness,
racial injustice, and the fight for achieving equality. This is why she draws parallels
between the experiences of Palestinians and African Americans in order to emphasize
the communal brawls undergone by relegated communities facing systemic repression.
"Not Your Erotic, Not Your Exotic" as another instance defies stereotypes and
misunderstandings about Arab and Muslim women, retrieving agency and identity
through Hammad's influential and unreformed voice (Knopf-Newman, 2006:71-91).

The significance of this study lies in its multidimensional effect on literary and
cultural discourse. By examining this link amid Hammad's poetry, theories of identity
and otherness, and Fanon's postcolonial viewpoints, the present research seeks to bridge

the gap between literature, postcolonial theory, and cultural studies, in order to provide
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an all-inclusive comprehension of how poetry can condense multifaceted concepts of
identity, otherness, and diaspora.

Moreover, by investigating Hammad's poetry in light of Fanon's theories, the study
is going to show how literature can be a highly influential means for demonstrating
sidelined voices and nurturing a profounder understanding of miscellaneous cultural
experiences. This study also enhances academic scholarship by offering an outline for
scrutinizing poetry through a postcolonial viewpoint, thus augmenting pedagogical
attitudes to teaching literature, cultural studies, and postcolonial theory.

.2 Literature Review
2.1 On Suheir Hammad

Sirene Harb, in "Between Languages and Selves: Migratory Agency, Fragmentation
and Representation in Suheir Hammad's Breaking Poems™ (2011), writes about the
themes of migratory agency, fragmentation, and representation in Hammad's "Breaking
Poems." It actually examines how the poet struggles between diverse languages, cultural
identities, and individual experiences, depicting the difficulties of migration and
belonging. The article explores the way in which Hammad's work defies conservative
concepts of identity and self-representation, and also provides a bright standpoint
regarding the experiences of those who are trapped between different worlds.(139-122)

Fadda-Conrey (2007) also delivers an autobiographical inspection of the poems of
Suheir Hammad, along with the Syrian female poet Mohja Kahf. The study inspects the
"discursive and autobiographical construction of an anti-essentialist Arabic American
subjectivity rooted in the Arab American experience". Fadda-Conrey claims that while
Hammad is living in the United States and is recognized as ethnically white, she speaks
from a "third world women's minority stance". Fadda-Conrey states that Hammad's
poems focus on the "paradoxical and contradictory place that Arab American women,
and by extension Arab American in general, are allotted within the United States", and
that the poet, having experienced living in America, "discursively contests and undercuts
the majority's preconceived notions of what constitutes Arabic American subjectivity,
thus creating [her] own poetic versions of individual and collective Arab American
identity.(178-155) "

Additionally, "Breaking Language™: Performance and Community in Suheir
Hammad's Poetry” (2020) by Moore analyzes the interconnection of such issues as
performance, language, and community in Hammad's poetry. This research examines

how Suheir Hammad's poetry exemplifies performance components, and discusses how
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her work goes beyond the written page and comes to life through oral delivery, motions,
intonation, and other performative elements. In fact, Moore investigates how Hammad
benefits from performance as a device to engage with her audience and transport the
emotional profundity of her poetry. The article similarly scrutinizes the implication of
language in Hammad's poetry by discussing how Hammad uses language artistically in
order to depart from limitations, defy averages, and describe multifaceted themes linked
with identity, culture, and communal righteousness. The author actually explores how
Hammad's linguistic choices lead to the exclusive and influential impression of her
poetry. In this way, Moore shows how Hammad's poetry nurtures a sense of community
and unity between her audiences.(125-110)

Also, Oumlil in "The Poetry of Suheir Hammad: Transnational Interventions in the
Age of Islamophobia and Digital Media™ (2021) explores the way in which Hammad's
poetry functions as a sort of transnational interference in reply to such subjects as
Islamophobia and the effect of digital media. This article achieves the mentioned
purpose by exploring how Hammad's poetry exceeds nationwide restrictions and
involves international topics. It discusses how her work portrays themes like identity,
belonging, displacement, and resilience that resonate with miscellaneous audiences of
diverse nations and cultures. Moreover, the article probes into how Suheir Hammad's
poetry challenges Islamophobia, a predominant topic in the modern world. It examines
how her work opposes stereotypes, discernment, and undesirable representations of
Muslims in order to present substitute narratives that cultivate and authorize human
beings from Muslim upbringings. The author thus studies how Hammad's poetry dooms
Islamophobia and supports societal justice. The other important factor in this article is
the examination of the influence of digital media on the distribution and reception of
Hammad's poetry. It accordingly discusses how Hammad uses such digital platforms as
social media, websites, and online performances so as to reach a broader audience and
encompass communities all over the world.(110-93 )

The present study is an extension of the research interest in exploring Frantz Fanon's
notions of identity, otherness, and diaspora, to be the methodological tools for
examining Suheir Hammad's poetry. It focuses on how Suheir Hammad is recognized
for her influential voice and examines themes linked with displacement and cultural
belonging. This study shows Suheir Hammad's struggles with the multilayered aspects
of being an "other" in governing discourses.

2.2 On Frantz Fanon
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Frantz Fanon was an important postcolonial scholar who investigated the
psychological impacts of colonization and the struggle for decolonization. Black Skin,
White Masks is a book by Fanon, published in 1952, which explores the psychological
effects of colonialism on black people. Fanon argues that colonialism creates a sense of
inferiority and alienation within the colonized subject, especially when they seek to
achieve the level of the colonizer. The title of the book refers to the metaphorical masks
that black individuals wear in order to conform to the norms and values imposed by the
colonizers. These masks are seen as a way of denying their blackness and assimilating
into the dominant culture.(4-2)

In this book, Fanon also critiques the concept of "Negritude” as a literary movement
in which black writers and intellectuals sought to assert their cultural identity and reject
European cultural influence. Fanon argues that Negritude is a reactive response to the
trauma of colonialism and that, ultimately, it reinforces the very binary that it seeks to
challenge. On the whole, Fanon's book exposes the psychological effects of racism and
colonialism on the black psyche, and argues for a rejection of assimilation and a
celebration of blackness. It has been widely influential in postcolonial thought and
continues to be a significant text in discussions of race, identity, and power.(15-5)

The Wretched of the Earth is another momentous book by Fanon, published in 1961,
which presents a powerful critique of colonialism and imperialism. The book focuses on
the process of decolonization and the violent struggles that often accompany it. Fanon
argues that colonialism is not just a system of political and economic domination, but
also a system of cultural oppression that erodes the identity and self-confidence of
colonized people. He believes that colonialism crates a binary between the colonizer and
the colonized and that it is only through violent struggle that the colonized can regain
their dignity and sense of agency.(17-15)

Fanon also dooms the idea of the "national bourgeoise" as a group of educated elites
who often form the leadership of postcolonial states. He claims that this group tends to
be more concerned with power and self-interest than with the needs of the masses and
that they often maintain colonial structures of oppression even after independence. The
book concludes with a call to action for the masses of colonized people to rise up and
fight for their own liberation. Fanon states that the only way to truly break free from
colonialism is to overthrow it completely and to construct a new society that is free from
the binary of colonizer/colonized. Overall, The Wretched of the Earth is a powerful and
influential book that has had a significant impact on postcolonial studies, critical theory,
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and anti-colonial movements around the world.(42-36)
.3 Methodology

Frantz Fanon (1925-1961) was a Martinican psychiatrist, theorist, and
groundbreaking intellectual recognized for his work on colonialism, identity, and
decolonization. His ideas have had an imperative impact on the field of literature as
well, chiefly concerning the comprehension of how the colonial experience notifies
literary texts. In fact, Fanon's fascination with the association between identity and
experience has led momentously to our understanding of the ways in which postcolonial
literature is determined by colonialism .

One of his most important works, Black Skin, White Masks (1952), revolves around
the poetics of identity, otherness, and diaspora from the standpoint of the colonized
people. Fanon's examination of identity has its roots in colonialism, where the colonized
people are exposed to a system of racial hierarchy and dehumanization. He has inspected
the mental effects of colonialism on human beings, chiefly emphasizing the ways in
which colonial ferocity and repression affect one's sense of self and identity .

In Black Skin, White Masks, Fanon has referred to the experience of living in a world
where blackness is linked with subordination and whiteness with authority. He has
studied the co-opted racism and self-loathing that can be caused by this racial hierarchy,
as colonized individuals may come to observe themselves through the perspective of the
colonizer's gaze. Additionally, Fanon's notion of otherness scrutinizes the way in which
the colonized subject is constructed as the "other" in relation to the colonizer. He claims
that the colonized individual is often deprived of agency, voice, and humanity,
decreased to a mere object of manipulation and domination by the colonizing power.
This procedure of othering underpins the power of colonizers and disseminates systems
of repression. (Mihsin, 2023:1167)

Concerning the matter of diaspora, Fanon's work stresses the experience of
dislocation and estrangement experienced by colonized inhabitants. He has discussed the
effect of compulsory migration, relocating, and cultural dislocation on individuals and
communities, accentuating the necessity for decolonization as a tool to regain agency,
independence, and cultural rule. Although Black Skin, White Masks is an expansively
notable and valued text that explores the experiences and impacts of colonialism, racism,
and the multilayered ways in which they interrelate with individual identity creation, it
has been also criticized due to a number of reasons. One of the main criticisms of the
book is that it is too preoccupied with the experiences of black men, without attention to
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other relegated people. Critics consider that Fanon's writing is limited by his own
experiences as a black man and as such does not reflect the experiences of women or
other subdued communities (Bergner, 1995:75-88).

4 Discussion

4.1 Identity as a Zone of Struggle

Suheir Hammad's poetry depicts the complex and multidimensional experiences of
dealing with identity as a Palestinian-American woman in a postcolonial and diasporic
setting, which is closely in line with Frantz Fanon's insights concerning the intricacies of
identity for colonized subjects. In her works, Hammad struggles with the challenges
forced by the colonial power on identity. As Fanon says, colonized subjects are often
pressured into implementing the culture, language, and viewpoints of the colonizer,
which can result in a feeling of estrangement from their own traditions and customs
(Fanon, 1952:36). This fight to reunite opposing cultural influences and retrieve a sense
of self amongst exterior burdens is a central theme in Hammad's poetry .

As a Palestinian-American woman, Hammad has referred to the ways in which her
identity is affected by her dual culture and the historical and constant effects of
colonization and diaspora. In her poetry, she has also challenged the interior struggles,
strains, and consultations included in circumnavigating the difficulties of her identity
within a postcolonial context. Additionally, Hammad's work probes into the individual
and cooperative struggles undergone by Palestinian-Americans in reconciliation of their
cultural backgrounds with their experiences in a diasporic background, underlining the
interior and exterior forces that form their sense of self. The poem Jerusalem Sunday
appears in Zaatar Diva, a collection of poems by Hammad published in 2005. In the
poem Jerusalem Sunday, she writes:

"jeru

salem

sun

day

three muezzins call idan

where one's allah begins another's
akbar ends inviting the last

to witness mohammad's prophecies
church bells ring the sky

an ocean shade of blue above
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christ's tomb and the stones

of this city witness man's weakness

boys run by the torah

strapped to their third eye

ready to rock their prayers

the roofs of this city busy as the streets

the gods of this city crowded and proud

two blind and graying

arab men lead each other through

the old city surer of step than sight

tourists pick olives from the cracks

in the faces of young and graying

women selling mint onions and this

year's oil slicking the ground

this city is wind

breathe it

sharp

this history is blood

swallow it

warm

this sunday is holy

be it

god". (Hammad, 2005)

In this poem, the theme of identity as a zone of struggle is involvedly interlaced into the
verses. The poem portrays the miscellaneous cultural, religious, and historical impacts
that come together in Jerusalem, a city loaded with intricacies and clashes that reflect the
larger struggles of identity experienced by human beings in a postcolonial and diasporic
setting. Hammad depicts Jerusalem as a vivacious and lively city where different beliefs
and conducts exist, each contesting for space and implication. The cacophony of the
muezzins' calls, the church bells ringing, and the boys running by the Torah signify the
co-occurrence and clatter of manifold religious identities in the city .

The descriptions of Arab men leading each other through the old city, dependent on
touch rather than sight, refer to the resilience and determination needed to deal with
one's identity while facing difficulties. The poem also discusses the commodification of
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identity and culture, as tourists pick olives and interrelate with the local women selling
the product. This communication emphasizes the complications of representation and
depletion, where identity becomes a merchantable product subject to exterior
arrogations.

Ultimately, the references to history as blood and the city as wind induce the instinctual
and persistent nature of identity struggles. The act of breathing in the city's history is
associated with swallowing blood, signifying a deep and sometimes sore inclusion with
the past. The concept of a holy Sunday accentuates the religious and spiritual scopes of
identity, and reflects the ways in which faith and tradition determine one's sense of self
and place in the world.

4.2 Identity as Otherness

In Hammad's poetry, a thorough examination of identity, otherness, and diaspora shows
the impression of colonialism on the mind of the colonized, and underlines how the
dominant culture affects the identity of the downgraded subject. Likewise, Hammad's
work probes into the intricacies of how Arab and Palestinian identities are observed and
described by the Western gaze, resulting in a procedure of othering that impacts the
individual's sense of self .

Central to Fanon's ideas is the notion of the colonized subject as an "object" in the eyes
of the colonizer, deprived of agency and self-sufficiency, and instead, defined by racial
limitations and preconceptions forced from the outside (Fanon, 1952, p. 42). Hammad's
poetry encompasses this idea, as she circumnavigates the experience of being othered,
mostly in the Western setting where Arab and Palestinian identities are often demoted or
denigrated. In her verses, she chiefly challenges the brutalizing impressions of such
othering in order to regain agency and reform narratives that have long been uttered by
exterior viewpoints .

Hammad's poetic consideration of identity is also extremely entangled with the subjects
of otherness and diaspora. The experience of diaspora, characterized by exile and
disintegration, further obscures the development of the self in the face of exterior
explanations. In Hammad's verses, the diasporic circumstance arises as a spot of
resistance and resilience, a place where identities are not fixed and complex. It can be
claimed that via her redolent language and imagery, Hammad retrieves the narrative of
the downgraded subject, and presents a counterpoint to the overriding discourses that
intend to regulate Arab and Palestinian identities. Her poetry becomes a vessel for
expressing the difficulties of identity creation due to otherness. Overall, Suheir
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Hammad's poetry functions as an influential verification to the poetics of identity,
otherness, and diaspora. In her poem We Are Not Numb She writes:
"we are not numb

here are no pain killers

doctors steady themselves

against impossible pray miracle

no electric no sleep no

pain killer moons of daily

escalation blood telling trap

night raids the dawn views

our bodies morning dew

do not say abandoned

the terrified & grieving shot

reaching to recover them to cover

them no one had seen her

living hair & he used to swim

dressed in the sea let us cover

them from the flies if we not

allowed bury them whole & now

rain eyes staring night is

day no one will say tomorrow". (Hammad, 2024, web)

This poem also depicts themes of grief, loss, and dehumanization. According to
Fanon's theories, the colonized subject is often diminished and defined by the colonizer's
gaze, which brings about a sense of being "othered” and deprived of agency. This poem
captures the experiences of human beings who are banished, repressed, and exposed to
viciousness, exemplifying the influence of exterior forces on their identities and sense of
self.

The first lines, "we are not numb / there are no pain Killers,” directly set the tone for
the poem, and emphasize the rawness of the feelings and the lack of relief from misery.
This representation of relentless agony and the nonexistence of comfort echoes Fanon's
declaration that the colonized subject is deprived of the chance to settle and find relief
from the dominations forced on them.

The allusions to "night raids” and "blood telling trap” also arouse a sense of

continuous reconnaissance and ferocity, where people are stuck in sequences of distress
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and dehumanization. The use of images such as "morning dew" put next to "abandoned"
and “terrified & grieving” underlines the brittleness of life and the deep effect of
repression on the human soul.

Moreover, the lines "no one had seen her / living hair & he used to swim / dressed in
the sea” portray a bright picture of loss and elimination, where individual identities are
imperceptible and nonrefundable in the eyes of the tyrant. This elimination of personal
histories and experiences further strengthens the themes of otherness and
dehumanization key to Fanon's theory.

The poem's appeal to "cover them from the flies if we not / allowed bury them
whole" utters the distraction and humiliation undergone by those who are starved of
even the basic right of bereavement and funeral. The sense of powerlessness and
ineffectiveness in the face of domineering forces is tangible, and reflects Fanon's
consideration of the psychological impact of colonial violence on the colonized spirit.
Ultimately, in the final lines, "rain eyes staring night is / day no one will say tomorrow,"
the unescapable feeling of desperateness and indecision remains, which echoes the
constant fight for freedom and acknowledgement in a world that intends to silence and
remove relegated voices.

4.3  The Double Consciousness of Diaspora

Frantz Fanon's notion of double consciousness (1961:12), initially mentioned in
Black Skin, White Masks, signifies the inner struggle that is undergone by those people
who are part of downgraded or colonized societies. This notion is predominantly
applicable while inspecting the diaspora experience, as human beings often struggle with
manifold layers of identity and cultural incorporation in miscellaneous and disjointed
settings. In Hammad's verses, the theory of double consciousness in the diaspora can be
witnessed via the perspective of contradictory cultural identities, the cooperation of
various languages, and the fight to reunite the past with the present. Hammad's work
often depicts themes of displacement, desire for homeland, and the complications of
belonging in a world that repetitively defies one's sense of self.

Through her poetry, Hammad portrays the diaspora experience, and shows the
pressure amid heritage and acclimatization, tradition and avant-gardism, and the pursuit
of self-actualization amongst social anticipations. The twofold viewpoints and cultural
stimuli that form Hammad's poetic voice express the complicated nature of
circumnavigating identity in diaspora. Eventually, the idea of double consciousness in

the diaspora, as examined in Hammad's poetry emphasizes the multidimensional nature
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of individual identity creation within varied and scrappy cultural backgrounds. It
underlines the constant struggle to join contradictory facets of self and the everlasting
search for self-acceptance and belonging in a world characterized by doubt and
uncertainty. The third poem that addresses the issue of Hammad's alienation as opposed
to her integration is A Prayer Band. The poem expresses sadness for the New Orleanian
victims of Hurricane Katrina and their suffering in the aftermath. She takes advantage on
Americans' outrage at the catastrophe to highlight the interconnectedness of humanity,
emphasizing that the suffering of one nation is intimately linked to that of another. The
Palestinian refugees, compelled to abandon their residences due to the Israeli
occupation, are comparable to the American refugees, who were displaced by Hurricane
Katrina. Both endure distress and need comfort and attention. In other words, the
disaster caused by Hurricane Katrina serves, for Hammad, as a reminder to Americans
that they are not alone in their suffering; others endure similar hardships and deserve
equal consideration (Sharaf, 2015:493-540). In her poem A Prayer Band She writes:
"every thing

you ever paid for

you ever worked on

you ever received

every thing

you ever gave away

you ever held on to

you ever forgot about

every single thing is one

of every single thing and all

things are gone

every thing i can think to do

to say i feel

is buoyant

every thing is below water

every thing is eroding

everything is hungry

there is no thing to eat

there is water every where

and there is no thing clean to drink
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the children aren't talking

the nurses have stopped believing

anyone is conning for us

the parish fire chief will never again tell

anyone that help is

coming

now is the time of rags

now is the indigo of loss

now is the need for cavalry”. (Hammad, 2008:1-4)

In this poem, the theme of double consciousness in the diaspora is highly connected
with the imagery of loss, displacement, and the struggle for life. The repetition of the
phrase "everything" highlights the entirety of experiences, actions, and feelings that
affect the speaker's survival. This repetition implies a sense of crush and growth,
echoing the burden of past sufferings and present encounters that threaten people in the
diaspora. The lines "everything is below water / everything is eroding" arouse a sense of
sinking, both figuratively and plainly, in a sea of difficulty and indecision. This imagery
refers to the feeling of being inundated in a liminal space, where the borders between the
self and the outer world vanish, underlining the bewilderment and susceptibility
undergone by those trapped in the diaspora’s complicated web.

The allusions to lack and dispossession, such as "everything is hungry / there is no
thing to eat,” highlight the tough realities experienced by exiled communities, where
basic needs are continually at risk. This depiction of lack and anxiety expresses the
instability of existence within the diaspora, where endurance often hinges on resilience
in the face of intimidating encounters. The image of water, which appears in the poem,
signifies both life and obliteration, regeneration and loss. Water, in its different forms,
embodies the variability of identity and the fleeting nature of life in the diaspora. The
comparison of water as a cause of sustenance and a source of annihilation accentuates
the dichotomies intrinsic in the diasporic experience, where instants of optimism and
hopelessness coincide.

4.4 Reclaiming and Reconstructing ldentity

Frantz Fanon, in his important book The Wretched of the Earth (1961), has referred
to the great effect of colonialism and racism on the mind of the colonized people. He
discusses how these domineering systems bring about estrangement, and deprive human

beings of their sense of self-esteem and identity. Fanon's study stresses the sinister
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nature of colonial authority, which not only bodily vanquishes but also weakens the
spirit of the colonized communities.

Nevertheless, Fanon does not just unfold the disaffection and dehumanization
imposed by colonial powers. He also accentuates the decisive procedure of resistance
and reclaiming one's identity who has experienced such subjugation. Fanon claims that
the route to freedom encompasses a drastic refusal of the colonizer's perspectives and a
reclamation of one's own accounts, histories, and cultural legacy. This act of reclaiming
agency and proclaiming one's identity is indispensable for the decolonization of the
psyche and the realization of real liberty (Fanon , 1961:35-55).

Likewise, the poetries of Hammad are in line with Fanon's demand for reclaiming
identity through resistance. Hammad's work often focuses on the Palestinian conflicts, a
painful case of resistance against colonialism and oppression. In her poetry, Hammad
talks about the quietened narratives of Palestinians and defies the overriding descriptions
that intend to obliterate or sideline their identity. By intensifying the stories of resilience,
insubordination, and endurance, Hammad authorizes her community to proclaim their
humanity and reclaim their legal place in history. It can be concluded that both Fanon
and Hammad underline the transformative power of reclaiming identity in the face of
universal subjugation. By rebuffing the desensitizing stories forced by colonial powers
and taking on their own stories, beleaguered people can make a path towards freedom
and autonomy. In What |1 Will, Hammad elucidates the ramifications of the September
11, 2001 attacks on the World Trade Center and Bush's war on terrorism. She contends
that the increase of Islamophobia in America following the September 11 attacks
contributes to the sense of alienation among Muslim minorities; however, she decides to
promote a spirit of resistance to violence and oppose vengeance as the sole viable
approach to attaining justice and peace, whether by America or its enemies (Sharaf,
2015:493-540). Hammad, in What | Will, writes:

"I will not

dance to your war

drum. I will

not lend my soul nor

my bones to your war
drum. I will

not dance to your
beating. | know that beat.
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It is lifeless. | know
intimately that skin

you are hitting. It

was alive once

hunted stolen

stretched. I will

not dance to your drummed
up war. | will not pop

spin beak for you. |

will not hate for you or

even hate you. | will

not kill for you. Especially

I will not die

for you. I will not mourn

the dead with murder nor
suicide. I will not side

with you nor dance to bombs
because everyone else is
dancing. Everyone can be
wrong. Life is a right not
collateral or casual. |

will not forget where

| come from. |

will craft my own drum. Gather my beloved
near and our chanting

will be dancing. Our
humming will be drumming. |
will not be played. |

will not lend my name

nor my rhythm to your

beat. I will dance

and resist and dance and
persist and dance. This heartbeat is louder than

death. Your war drum ain't
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louder than this breath”. (Hammad, 2010: web)

In this poem, the matter of reclaiming identity is essential to the speaker's
insubordination against the domineering powers of war and violence. The speaker
strongly announces her denial to adapt to the outlooks and views of those who intend to
force her into partaking in acts of abhorrence and obliteration. The speaker also
proclaims her independence and agency by declining the war drum, which stands for the
call to weaponries and ferocity. By rejecting to dance to the war drum, the speaker is
reclaiming her individuality and repudiating to be a doll in someone else's plan.

The poem stresses the speaker's intense association with her ancestries and culture,
accentuating the significance of respecting one's roots and fighting efforts to remove or
alter their identity. The reference to the skin being "alive once / hunted stolen /
stretched” shows the hurting history of viciousness and repression that the speaker's
community has experienced. By deciding not to hate, Kill, or die for others, the speaker
emphasizes her obligation to life and peace. The denial to grieve the dead with more
fierceness likewise accentuates the speaker's denunciation of sequences of detestation
and retaliation. It can be asserted that the speaker's purpose to build her own drum and
create her own rhythms indicates her intent to reclaim her voice and express her
resistance through art and community.

.5 Conclusion

In conclusion, Hammad's poetry depicts the real experiences of Palestinians
struggling with exile, cultural displacement, and the effects of war and conflict, which
reflect Fanon's examination of the mental and social impacts of colonialism. Through
her influential and reminiscent poetry, Hammad discusses themes of resistance,
resilience, and the fight for self-government in the face of exterior repression. She
challenges stereotypes, defies dominant narratives, and describes the realities of
demoted communities, much like Fanon's examination of the construction of the "other"
in colonial contexts.

Hammad's engagement with themes of identity, otherness, and diaspora in her poetry
thus echoes a deep realization of the ways in which human beings negotiate their sense
of self in domineering systems. By benefitting from personal narratives, cultural
heritage, and an essence of resistance, she presents a moving and gripping image of the
persistent search for self-esteem, agency, and freedom.
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