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) (  5 سوبشث سوشُْبشؽRobert Rauschenberg.  ًدسس فٍ ٍؼهذ اىفِ فٍ ولاَت حنضاس،  لاَتفٍ  5491وىذ ػا
الخوسيٌاث سلسلت هي اللىحاث البيضاء، حيث وسصٌ فٍ . أواخش الأسبؼُْاثاىخحق بأمادََُت جىىُاُ فٍ باسَش حنضاس 

بذأ وبعذها  ،كاًج الصىرة الىحيذة الظاهرة فً خيال الوشاهذ على اللىحت، ثن رسن بعذ رلك سلسلت هي اللىحاث السىداء 

وهى ّىع ٍِ الابخناس َخٌ فُه اىجَغ بُِ اىضطح اىَيىُ وأشُاء ٍخخيفت حثبج ػيً  ٍ اىخحشك ّحى اىخىىُف فٍ اىخصىَشف
حخطىس اىيىحت إىً أشُاء ثلاثُت الأبؼاد حشة اىحشمت ٍِ ٍثو ػَيه )اىؼْزة اىَحشىة( اىشهُشة اىخٍ  وأحُاّااىضطح راحه، 

جَاىُاث إػَاه اىفْاُ الاٍشَنٍ  ،ماظٌ ّىَش ،ىيَزَذ َْظش اىزَذٌ. ظهشث فٍ ٍؼاسض فْاُِّ أٍشَنُُِ ٍؼاصشَِ
 finearts.uobabylon.edu.iq/service_showarticle.aspx. 9152 ،سوشْبشؽ

() فٍ جاٍؼت صاود  5491وىذ ػاً فْاُ أٍشَنٍ،  5جاصبش جىّز ِّ فٍ جىسجُا باىىلاَاث اىَخحذة. وفٍ ٍا بؼذ دسس اىف
ي ٍنخباث ُّىَىسك. وقذ ىَغ ّجَه فٍ بذاَاث خَضُْاث اىقشُ اىَاضٍ ػْذٍا أقاً ٍؼشضُِ ماسوىُْا ثٌ ػَو فٍ إحذ

ٍذاسس  https://www.facebook.com/notes .ىيَزَذ َْظشٍْفشدَِ لأػَاىه فٍ موّ ٍِ ُّىَىسك وباسَش
 ّزاىفِ اىخشنُيٍ  اىفْاُ الأٍشَنٍ جاصبش جى

https://www.facebook.com/notes
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    آّدذٌ واسهدىه Andy Warhol)  )  5493-5432   لأبدىَِ حشدُنٍ   (بُخضدبشؽ ( بسصدٌ ) آّدذسو واسهدىلا    فدٍ ٍذَْدت )  وىدذ

. مدداُ فْاّددار أٍشَنُددار َؼددذ ٍددِ أشددهش فْدداٍّ اىىلاَدداث اىَخحددذة ىيْصددف اىثدداٍّ ٍددِ اىقددشُ اىؼشددشَِ . مدداُ سصدداٍار َقددىً   الأصددو
( .  5432 – 5491لاً ٍشحبطار بحشمدت فدِ اىبدىي فدٍ اىىلاَداث اىَخحدذة )       باىطباػت باىشاشت اىحشَشَت ، مَا ماُ صاّغ أف

.. بدذأ اىؼَدو مفْداُ حجداسٌ وصدٌَ      ٍ ٍذَْت )بُخضدبشؽ ( بْضديُفُُْا  . ف 5429فٍ ػاً   Interviewأصش ٍجيت ) أّخش فُى ( 
. ىيَزَددددددذ َْظددددددش  ٍدددددداسىُِ ٍددددددىّش  ىىحدددددداث ىؼيددددددح اىنددددددىلا، وىىحدددددداث ىيََثيددددددت    أهددددددٌ اػَاىدددددده   ػلاّدددددداثالإاىؼذَددددددذ ٍددددددِ  

https://ar.wikipedia.org/wiki 

 لوحة الوادي للفنان روشنبرغ  (3الشكل) 

https://ar.wikipedia.org/wiki/%D9%85%D8%A7%D8%B1%D9%84%D9%8A%D9%86_%D9%85%D9%88%D9%86%D8%B1%D9%88
https://ar.wikipedia.org/wiki/%D9%85%D8%A7%D8%B1%D9%84%D9%8A%D9%86_%D9%85%D9%88%D9%86%D8%B1%D9%88
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  ُسَخشاسد هاٍيخىRichard Hamilton:  ًخؼيٌ فِ اىشصٌ بذأ َ 5493،فٍ ػاً  5499سصاً بشَطاٍّ وىذ فٍ ىْذُ ػا

، ه الأوىً ححيُيُت دقُقت وحجشَبُتوقذ ماّج ىىحاح.ٍ ٍؼهذ اىفْىُ اىَؼاصشة فٍ ىْذُأقاً ٍؼشضار لأػَاىه ف و، اىزَخُت بالأىىاُ
سصٌ ىىحت ٍِ اىنىلاج ) حشي  5411، وفٍ ػاً ْه خُاه وأصاىُح اىثقافت اىشؼبُتف إدخاهوأدي اهخَاٍه  بالأشناه اىيُيُت اىً 

ٍذَل . ىيَزَذ َْظش5 بىصخش دػاَت ىَؼشض أقٌُ فٍ ىْذُجؼو بُىحْا اىُىً بَثو هزا الاخخلاف واىَخؼت ؟( ػيً شنو ىزٌ َاٍا 
 . 551، ص 5441، قاٍىس اىشصاٍُِ فٍ اىؼاه 5 داس اىشاحح اىجاٍؼُت ، بُشوث ، ىبْاُ ، 
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 جاهعت بابل  -كليت الفٌىى الجويلت   ،الحسيًٌ د. عاهر عبذ الرضا 

 جاهعت بغذاد –كليت الفٌىى الجويلت  ،طه  عبذ الهادي عباس م. م.   
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Techniques of Popular Art And Reflections Its in the 

Products of Students of the Department of Art Education. 
Abstract 

The current research dealt with the possibility of studying 

techniques Popular Art As an important aspect in the completion of works 

of art  and the era after the Second World War marked changes in the 

structure of plastic and in the techniques of demonstration and 

performance These techniques paved the way for the extraction of many 

raw materials as a result of the technological and industrial progress that 

coincided with that period The research included four chapters. The first 

chapter deals with the problem of research  which summarized the 

following questions 1-The limits of the adoption of the artist of popular art 

On How many As an aesthetic source? What is the size of artistic creativity 

in producing a movable art work  2- Is the technical characteristics of 

popular art reflected in the output of students of the Department of Art 

Education The research objective To reveal the technical characteristics of 

popular art and its reflection in the output of students of the Department of 

Art Education  In addition to the importance of research and its limits and 

terminology  The second chapter included two topics: the first: the concept 

of technology: the second topic popular art As for the third chapter  the 

research community includes the technical outputs of the (64) students who 
completed (64) artistic works in the field of painting executed in colors 
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(Zaytiyah  Acrylic  collage) A vertical sample was selected 5) Artworks 

Implemented by collage technology Assembly with sizes and materials 

Various materials Either chapter fourth It ensures the most important The 

results are A relationship between the form and the content in the artistic 

productions to indicate the ability to employ visual vocabulary in a 

harmonious and gradual manner in color  As well as the link of the idea in 

popular art with industrial vocabulary  which was a factor of pressure and 

important in transforming the shape of the post-industrial society The 

most important recommendations are to motivate students to research and 
experiment continuously on raw materials and techniques and borrow them 
in the work of art in order to create new arts emanating from their 
environment and this comes through the adoption of practical and practical 
lessons in which the student exercises his art according to the technical 

characteristics of popular art  

 


