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Submission and summary: 
The research adopted by the psychological sciences  called aesthetic taste 

research by adopting social and philosophical references  and in particular the research 

on the aesthetics of the animal dimension of the human soul  and the impact of its 

reflection on the composition of contemporary American ceramics. It developed several 

descriptions and reached metaphysics He nodded behind the experience. Moreover  the 

psychological dimension of the animal in the human self is an exciting and provocative 

form of human taste in general. For example  most animal formations are shaped by an 

aesthetic form by the psychological dimension of the human soul through intellectual  

social and historical institutions  as we find in the history of art  ceramics  and 

contemporary American ceramic art in particular  And Arab and international art 

invested the psychological dimension of the animal in the aesthetic use of contemporary 
American ceramics. 

As we read contemporary art  the visual arts and the arts of composition in 

particular  we find that the investment of animal form and its symbol  took an important 

and extensive in many artists  including American poters  and can half the American 

ambassador Cathay McDowell as more than invested this composition in a wide variety 

of structural formal form  Which led the researcher to try to study this relationship 

creative and technical aesthetics and causes and references  and found them worthy of 

study  thus achieving a new discovery at the level of scientific research. 

Which led the researcher to call the animal symbol as an aesthetic factor 

invested in the art of formation  especially ceramics  widely  if we find that the date of 

composition sculpted or proud or ceramic has been fascinated animal form and referred 

to the symbol across the historical periods and diverse in human civilization  even 

counting the animal form An important center in terms of quantity in the plastic 

structures throughout history  

And through the stages of evolution finds that the animal form and the reference 
to the construction of mythology has taken the important space of the movement of 

ceramic art of this region of the world. The animal symbol  its significance  and the 

mechanism of its use in American ceramics  which is described as a ceramics of great 

importance  especially its modernity  is influential in modern trends and methods in the 

world. The importance of this research lies in the number of new research at the level of 

graduate studies  which led the researcher to work according to this title to achieve this 

important study  which finds important support from the previous. 

Whose spatial and temporal framework represented the American ceramic  

because the animal code search area is the new variant of that research. In this context: 
from the recall processes in the artist's imagination of animal symbols and the 
mechanism of their elaboration and the extent of achieving aesthetic interaction between 
the technical text (Porcelain) and between receiving it when the text is based on the 
symbol. 


