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Abstract

Larkin’s ‘Livings’ survey three occupations asample tentatively
representingexistence. Separated by time and vocations, tle theople witl
whom the trilogy concerns itself are a business nma 1929, a lighthous
keeper probably in the early twentieth century, an@ambridge dobetween
the seventieth aneightieth centurie. The careersf the three persoe expose
their mental, psychological, and emotiopreoccupationand reveal a lot abo
their worldviews.More importantly, questions of beil existenc as well as
identity are explored inadvertently in terms of whepes ofvocation: selected
and why, and if theyneet or fall hort of expectationsThe poems discushow
the labourers assefiseir job:«. Contentment and delight efse weariness and
disappointmensurface as their views are uncove. Finally, light is furned on
the way workersespond to the careers’ milieus including people pmops

Key words: Philip Larkin poetry, ‘Livings’, existence,azupation, vocatic,
‘Toads’, identity, work.

Gal Rl yied § 99 Gull § il i |
R b ” iR ” B e

wa Y|

Y] dicgane (paa VAVE ale syaiiall "iled (VAAS=YVAYY) (S (il sauad ~ ki
CGladd EDE dgag B ADEN saualll s Ciad Lasagll Sl WD "adsadl dullel) cluludl
ool Al < 14Y9 ale b dleel day S I3V daddll Mg 5 "lie) leaam (e Juaid
5 e bl Gl muelS Aaala 3 30LY B 5 )Y e gopdall () Ay Al
5 peiliadl 5 agie daly JS Aaliay (Bl L SN COU Gl e ASSH L de (el
& 350 banail) Jli LS L agia daly IS Aalall llall Lgy e Siad Lalalall 5 dyigall agunlsa
Ol o Lad daxe ol JURY) pocasal Hble e JSG )l Pla (e 4yl dad 5 25asl
D) 5apsill Jast LS L agilad 55 (ggiane aa bl il Lo 13y O Culpad sl Lgdpias )
ai Algill b Aall 5 Jlall ) Baladl 5 Ll jelde 5yedae agige Ly o Gslalall aiy A
L) 5 alil) Lty 5 aglee Al (slalal) Lo i Al 4l e ¢ gual) Jalus



=
~

Q
N
Q
S
3
o
&
S
3
g
2
ES
»
D
L=
=
9
»
3
S
S
o
®
S
N
<XV
S
S
Y
S
<39
3
S
N
S
S
o=

| Ne.:3(@) Vel.:43 Y. 2018

Vocations as Godes of-. Fxistence and eﬁeﬁ‘nz’tz'ons of jdéntitv 2 .

Introduction

Work and labour feature prominently in Philip Lark poetry dating back to
his juvenilia when he drafted ‘Writer’ (1941), a g that explores rather
precociously the futile prospects of making of imgta worthwhile career. In
his mature collections, work is poignantly presaotnetimes directly, in such
poems as ‘Toads'The Less Deceivedl955) and ‘Toads RevisitedTlie
Whitsun Weddings1964), in addition to ‘Livings’ Kligh Windows 1974),
which all pivot more or less on a dialectic argaingf work and employment in
opposition to unemployment. Work is also discudeed directly as a subsidiary
motif in many a poem such as ‘At Grass’, ‘Naturdltye Foundation will Bear
Your Expenses’, ‘Mr Bleaney’, ‘Poetry of DeparturesThe Explosion’,
‘Posterity’ and ‘Aubade’ among many others. Ovenaibrk is portrayed as an
agent that keeps the human beings sober and adw®treheir pursuits are
realistic and plausible. It is a reminder that esnse comes with obligations and
people are called upon to honour their vocatiopatmitments. Simultaneously,
work is a key to the questions of existence andtifeon an individualistic,
personal level and whether the job promotes or desnone’s feeling of
happiness and pride. It goes without saying thatctimices one makes on the
occupational level spill a great deal about persgnambitions, and anxieties.

Occupation in Larkin’s Poetry: an Overview
As the six-day a week librarian at Hull Universitiarkin (19222485)
developed certain views regarding work and occopatHe explored the
guestion of employment and its dictates in sevpoams over his career. An
intriguing concern with work surfaced for the fitgtne in ‘Toads’ The Less
Deceived. Then inThe Whitsun Weddingg&arkin intended ‘Toads Revisited’
as a sequel and a reappraisal of the earlier viearkin added ‘Naturally the
Foundation will Bear Your Expenses’, another pobat makes of work one of
its basic pillars. Larkin intended it as a critroidevelled against academics
whom he previously flattered in ‘Toads’ almost acalde earlier, probably in
honour of Monica JonesThe Whitsun Weddingseems to have work and
vocation at its very centre. Besides ‘Toads Reaasitand ‘Naturally the
Foundation will Bear Your Expenses’, two more poah$east which are ‘Mr
Bleaney’ and ‘Self’'s the Man’ touch lightly on wods an enslavement bringing
about no personal reward. ‘Faith Hailing’ does tlgao a charlatan occupation
where innate faith and naiveté of the believerslmaomto create a profitable
business to the bogus priest in the poem. ‘For &jidBechet’ glorifies the
musical career of a black jazz artist and ‘MCMXIpays a tribute to the young
military. ‘Essential Beauty’ says a sharp word dbdhbe attractions of
advertisements and ‘Sunny Prestatyn’ drops a hitthebrutal exploitation of
beauty in the sex industry. ‘The Large Cool stdweldly but also tactfully
invades the privacy of working classes’ boudoirsotigh exposing their
nightwear. In all,The Whitsun Weddingmsndorses a multi-dimensional attitude
towards labour.

In High Windows the vocational fever persists resulting in thee¢h
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‘Livings’ poems in addition to ‘Posterity’, whichffers the readers a peep at the
world of writing and publication while ‘The Explasi’ pays homage to the
mining industry balancing intellectuals against Igtarians. Larkin’'s later
uncollected poems are no less preoccupied witmotien of work and its pros
and cons. ‘The Life with a Hole in it" (1974) allesl to the benefits of a
novelistic career in opposition to a poetical orfeeve the adventurous Kingsley
Amis and timid Philip Larkin are the hypotheticapresentatives consecutively.
The same obsession is rehearsed in ‘A Letter tdemdF about Girls’ in which
the novelist of five-hundreds-words a day is env@dbeing able to divide the
year half and half between work and fun. ‘Aubaddq7) makes of work a
most welcomed escape; it reverses the order irufavbthe six-day a week job
which the ‘Toads’ poems have stringently parodied.

In ‘Toads’ and ‘Toads Reuvisited’, for instance, woas a universal
concept is explored. It is metaphorically desigdads a slimy toad that squats
on the speaker and suffocates him. Like the toad famytales, the
cumbersomeness and ugliness of work turn to be liteesaving prince
charming. It is the perfect means to ward off dnagonsof vagrancy, poverty,
and hunger. In ‘Toads Revisited’, work is even sesnone’s most loyal
companion that sees one off to the grave. The batifiahe final stanza is
diluted by a faint sense of dignity and contentnibat a stable job secures until
one passes away. And though the narrator startarguement against work and
the routines it imposes, a paradigm shift takesepla favour of work as the
argument heats up. The scepticism of the unpromisaginning gives way to
brighter inferences towards the end though thealigbcynicism is retained. The
‘Toads’ poems give work an outstanding treatmeat, iy remains an abstract
doctrine and a theoretical assumption. As suchis itdiscussed within a
conceptual rather than practical framework. It mdyoca contemplated idea, a
notion and a hypothesis; to redress the situatiavings’ is offered almost two
decades later.

‘Livings’: Existence and Identity Crisis

‘Livings’ ( High Windows 1974) explores a quite different dimension to kyor
which other poems ignored. Larkin first intendedatgte a sequence of poems
under the title ‘Vocations’, but later he ‘settled’ ‘Livings’ which ‘is more
existentially abstract, and lacks any hint of &idisalling’ according to Booth
(2014: 369). The poems are existentially orientedeed, but neither abstract,
nor inartistic. Larkin opted for a three-fold poemd a monologue-like trilogy
that places three people in the focus while theydoet their diverse businesses
and each in his occupational locale. The three timta lines picked to
represent humanity vary from the mercantile andalive which ‘Livings I’
advocates, to the bizarre and atypical in ‘Livingisand the academic and
intellectual of ‘Livings IlI'. Three historical andocational reflective nodes are
hosted in the poem. making it ‘a modern experinienelativity and points of
view'. Serving existential ends, the poems prolegeghestion of identity as well
(Stojkovic”, 2006: 196). And in so doing, the adceh ‘Livings’ from the
agronomical sphere to a transcendental one is\ahielo Rowe (2011: 3),
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‘Livings’ ‘highlights a philosophical issue by allong ‘an apparent lack of
connection between things which ought to be comuectsuch a view is
validated almost solely by the subject matter wipaks together the otherwise
bitty trio. In these three more or less furnishextational storylines, life is
epitomized and boiled down to private reflectionsl assessments, triggered by
the daily routines which the three jobs impose.ngethree mask lyrics’ in
Racz’s words, the triad allows the business mirfdhree diverse personae to
be invaded and pried open (1995: 144). Thereupdormation is gleaned in
regard to their mental calibres and individual titess, which are sounded and
measured. As monologues, the poems invest in daoh r& private, clandestine
air of confessions flowing from people while these aonducting their own
businesses. Though seemingly confidential amre nous the threefold
narrative worlds fall into a mini occupational pamma to which almost all
humankind relates. The trio operate like ‘a triptyof three integrated panels
where ‘each gives a compressed, lucid portrayal oértain way of making a
living’ (Wain, 1986: 356) and the pros and const ttzey along. The lucidity
claimed is highly questionable as Wain seems tmli&o0 minds about the job
‘Livings II’ portrays and even builds his argumemt the assumption that it is a
ship steward whose voice is heard. However, he smages his views in favour
of other vocational interpretations in a footndt886: 631).

The poems, in addition, place their major charadte a narrative world
of very condensed nature and outline the respahese personae have within
their professional territories and in the peculragister of each job. The
occupation of each decides his reaction not onlwiog in the world, but also
blending with, melting in, or even distancing orledeom it. Behind these
vocational stances, there is one person that lagnganalytical of and critical
to the version of living passed over to him so thatfound himself, almost
trapped, obliged to indulge in and do honour te.stich, the question that is
urgently raised is whether one really chooses oo&a path and whether
choice making itself is iterative or a one-time oppnity, close to reversal or
reappraisal. ‘Livings I’ tackles this area of digtng thought where the mind
overviews the perspective in 1929 with discontemtna@d weariness.

There is hardly anything interesting in the stoffyaosalesman whose
business takes him on boring trips to places whegyerely business atmosphere
is hardly disguised. To do his business justice,slesman dons the mask and
performs the role perfectly well. Every third monkte has to devote three days
to that shire whose name he does not disclose, iseniemself in its ambience,
and conduct his almost clownish business. He geefaraas researching the
place, reading its local paper for instance, topare himself for the part he
plays there. He even partakes in its social awsjitdiscussing ‘Government
tariffs, wages, price of stock’ over ‘whisky in tis#moke Room’ together with
‘Clough,/ Margatts, the Captain, Dr. Watterson’ (Bett, 2012: 77}.Social
events and games are conducted business-like targaa professional success

" All subsequent references to the poems are from Burnett’s edition (2012).
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and the salesman obliges mechanically. For théchtid three days, he forces
every fibre in his being to acclimatise or ratherrbconciled to this agricultural
strip of ‘farmers, things like dips and feed’ (7When he pauses to comment on
art or rather the pictures that happen to decdahstavalls, his ‘philistinism’, as
Everett intimates, surfaces in casually labellihngnmt as ‘comic — hunting,
trenches, stuff and then in the sweeping genexiadis that ‘Nobody minds or
notices’ (1989: 77). He thinks poorly of his busgseassociates and deems
himself as possessing a finer taste; he probabtiefs himself, regretting that
he is wasting his talents on these uncouth folk@rle sense, being attentive to
what escapes the observation of others, he ddfindeks above the business
circle he makes a living through. Arrogance andcetirare not altogether ruled
out as to have sparked his judgments. In anothesesdis dissatisfaction with
his occupation osmoses to infect the locale, itspjge and props, hence he
pronounces all as distasteful and unsophisticiRedders may tend to suspect
that his is a schizophrenic life style in which @@ntracted life version of the
three-day business trip does not seem to be amissy aspect. The only
problem, one is apt to conclude, is that he hdsrfah the rut and he knows it
well enough. The same hotel and the single rooraduis every time he is on
the road, let alone his ‘lean old leather case, arehis view, the inescapable
business kit. However, that same professional mgnptavhich denies himself
small changes with regard to his business propsrtairis doubts as to the
emptiness of ‘the square’ and the ‘big sky’ thatdgmover and ‘Drains down the
estuary like the bed /Of a gold river’ (77). Thergiaal or even apocryphal
world that he briefly inhabits jerks him back tdbsety and awareness which
prove to be a rich gold mine:
| drowse

Between ex-Army sheets, wondering why

| think it's worth while coming. Father’s dead:

He used to, but the business is mine.

It's time for change, in nineteen twenty-nine(p. 77)
It is 1929, that is, eleven years since the waednbut still war relics survive
in or rather penetrate all facets of life, beddsigeets included. The irony
deepens for while the poem drops a casual hinttaheuwvar, the reader’'s mind
whisks in ‘pathos’ to the 1929 of the ‘impendingalter’ (Petch, 1981: 103).
The 1929 which appears as if casually dropped ‘ldee afterthought or
Postscript’ is also the ‘ominous’ year of the Gr€atish and prelude to the “low
dishonest decade” of the 1930s’ (Booth, 2005: 18®&ing oblivious to the
imminent economical crisis, the businessman cuysaoevisits his perhaps ex-
service in the war or an ex-occupation whose impaptints on the mind this
attitude of restlessness and shiftlessness, heroentsuing ‘wondering’ session.
Sandwiched between the memories of an ex-occupatiod a current
unsatisfactory one, he is ironically unaware ofithpending depression to take
place that same year. Bleak prospects of a potdnisaness change is cursorily
speculated as doubts take hold of him. This spdssnepticism spirals down to
questioning the legacy passed to him through hisefawho founded the
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business, charted its maps, and then handed it ¢mWwm. As such, vocational
decisions were made on his behalf and he was demisgared the turmoil of
choice, trial, and error. Yet, his common sensermf him that he is not robbed
of choice altogether; family business is not hdeggliand thus can be waived.
Present to his mind and hence influencing his amehs is the ‘implicit
consciousness of other ‘needs’ which his curregation fails to satisfy (Petch,
1981: 103). He is apparently anxious that what desdas a living lacks in the
personal signature and that he misses the pridedeahght that come with
creating one’s own legacy.

This awakening, the poem reports, is not only iregpiby rubbing one’s
nose in the sordid reality of being tied to an @ation for which one has lost
passion, but also by an upward look at the eveskyy stretching above an
empty square, ushering a priceless discovery. Basimadventure, like the sky
above, tempts the weary businessman and promisesveleues and endless
harvest if one only makes his mind to embrace chasmgd take a risk. No
business hindsight could predict that the changevag contemplating would
materialize in 1929 whether he reached for it dr ibe poem ends and readers
are tantalized by the question whether the fretilésman would hold on to his
father’s business in the face of the crisis, s@obetfall, or seize the opportunity,
venture out of his experience zone and sail frea lofisiness he finds no credit
in doing.

‘Livings II" is a one hundred eighty degrees slififim I. It switches over
to an incompatible sphere where both language magdery reflect adeptly the
vocational difference. The poem, ‘written later 1971, turns back to the
sublime, impersonal mode’ according to Booth (200&8) and invests ‘a grim
secular asceticism’, typical of the profession ohiclv the argument pivots.
Lerner (1989: 118) finds the poem as one ‘of puigom’ and therefore
dispenses with any trappings except those relewanature. The five verses of
the poem mimicking the tall lighthouse ‘in theirostline widths and free verse
structure’, the absence of a coherent rhyme, armd ctlyptic imagery, all
triggered by nothing other than the job which tloem discusses, contribute to
setting ‘Livings II' apart (Whalen, 1986: 67). Aset readers’ hindsight adjusts
to the merchandising jargon of the opening poehey tare taken aback by the
visionary lingo of the second, in assertion of wspredictability and
‘surprisingness’ (Wain, 1986: 358).

To begin with, the mental perspective that laundhesarguments in the
second ‘Livings’ is a plunge downwards. The spealaats a look at the water
below which constitutes his own professional teryit and wonders how
‘Seventy feet down/ The sea explodes upwards’ (The downward view
inaugurates the argument, unlike the upward lookheftwo other ‘Livings’
which closes the argument. Despite the claustrapHobus imposed by his job
as a lighthouse keeper, his vision is by no meansplered. This prospect from
above documents a lofty worldview of a persona thalkes a magnificent home
of and a living from a lighthouse, very much liketlegendary dwellers of ivory
towers in their insularity and alienation. He diffen that he does not betray any
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ivory tower syndromes other than his fascinatiothwine sea world below and
its inhabitants. His aloofness renders him awak#héomysterious presence of
the elemental world, its beauty and energy’ (Whal986: 67). This alertness
to nature is part and parcel and the corollaryisfecation. The poem has its
solitary persona absorbed in the majestic seasaagpettuned to the wrathful
surfs while he conducts his job with both precistond ecstasy, summoning the
Yeatsian ‘rejoice!’ in response to nature. Oner@p to suspect that the watery
outrage inspires the joy and thrill in the lightselkeeper as it perhaps recalls to
his otherwise insular attention the hustle and leust the world outside his
professional zone. Or, a stormy night is a reminderewal and assertion of his
role as a regulator, guide and guard, a trio onciwlthe marine world relies.
Hence, the first stanza betrays a mental attitdeuphoria if not indeed of
pride and haughtiness with regard to the occupatidrich are absent from
‘Livings I’ whose persona deliberates on a prof@sai makeover. It also
exposes an attitude of security and compatibihtyalation to the job props and
demands, unlike the persona in the first ‘Livinggho emerges as a misfit,
pretending otherwise and carrying on a gracelessHsnce, while ‘Livings I’
relays the inconveniences of an inherited busia@ssperhaps the absence of
originality and personal signature, the secondifige’ emerges as a song of
praise and an ode celebrating the vigour and dyramof a bend of mind,
reconciled to the métier and a mentality, fully ecoomed with the environment.
The latter sense is vividly and energetically pnése the second stanza where
the lighthouse keeper delights in the props ovbisational world:

Rocks writhe back to sight.

Mussels, limpets,

Husband their tenacity

In the freezing slither —

Creatures, | cherish you! (P. 78)

This is the voice of ‘the disguised platonist’ wieaults in his freedom’ in
Paulin’s view (1997: 173), a freedom which his oghoice of occupation has
conferred on him. The way he addresses the tenahthis vocational
environment makes him sound like a priest offeangagan prayer to appease a
wrathful god and in praise of midget creatures thavive the frothy breakers.
As such, the transcendental and sublime attend ntb @exist with the
professional, that is, grace is in sync with labcAmd indeed soon duty calls
and he assumes his steering position in the fateeddpproaching foul weather.
The world filtered through his consciousness tatesnaturalistic masks and
nocturnal presences, which both comply with th&gasssigned to him. Hence,
cricket-like, ‘Radio rubs its legs,/ Telling me elsewhere’ keeping the keeper
posted so that he could perform his job masterye 3Jame applies to the ‘moth
world’ of the next stanza, drawing a visionary \afe of a world going dark,
wild, and ruthless, a perfect combination that tksgtihim to interfere on the
professional level. It seems up to the speakeagh it back to brilliance, order,
and security. When the ‘loose moth world’ strayshe darkness and ‘leather-
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black waters’ is unleashed, the lighthouse keepeisfhimself named as the
master of the puppet-show hence the elevated ptrngpef an almost Olympic
deity:

Guarded by brilliance

| sat plate and spoon,

And after, divining-cards.

Lit shelved liners

Grope like mad worlds westward. (p. 78)
This ‘manic spasm’ to quote Heaney (1997: 28) whibhse lines betray
commune with the coziness and incandescent atmuespifehis oracle-like
vocation and habitat. The lighthouse keeper is IRkemetheus divining
destinies and offering blessings of light and gn@a In so doing, he possesses
both ‘authority as well as ...mystery’ (Petch, 198104), not to mention
mastery. His task, to which he does full creditiadight, regulate the marine
chaos, and restore balance and sanity to worldiilkers. In a nutshell, this
vocation of his is indexical of the inestimable ualof an existence that is
regarded by the world as marginal, invisible anchadt ghost-like. It also
exposes a individualistic identity that makes angple of self-sufficiency and
insularity. The job seems to be perfectly tailotedatisfy the needs of an anti-
social personality that rejoices in solitude anthdement. In this regard, Booth
points to the use of the ‘staccato unrhymed trinsete. to articulate the
lighthouse-keeper's fierce anathema on society’ 052012) which he
nevertheless serves by virtue of his professiomfings lofty position.

‘Livings III' looks like a one night entry in a jooal, or a piece, or a
paragraph highlighted from a diary, which keepsoreécof forgettable meal
routines that attend to an academic professionn\l&86: 357) reads the poem
as ‘an engraved illustration to a rich, quirky e&gnth-century novel’ though
Petch (1981: 103) locates it tentatively a centeaylier. The speaker is a
subordinate in rank for the reference to the absktaster’ decides his
professional status as early as the opening lieérB long, the central persona
in ‘Livings lII" is assumed to adopt the voice af Cambridge don, with ‘sizar’
and ‘Snape’, supporting the last inference (WabBg6€t 357). ‘Livings III' can
not be read without having in mind as well an earlboem: ‘Naturally the
Foundation will Bear Your Expenses’, which was tfimiblished in (1961)
before it was collected ifthe Whitsun Weddind4964). In ‘the Foundation’, a
twentieth century academic describes his tight deleewhich makes him fly to
the other end of the globe to give lectures. Hetbasview papers on the plane,
recycle his old researches to give a talk here thede, assess a publication
house and look forward to greeting ‘Professor Lhaho happens to be his
‘contact and’ his ‘pal’ (52). The jargon of nam&omet’, ‘Berkeley’, ‘Chatto’,
‘Whitehall’, ‘Auster’, ‘Lal’, and ‘Morgan Forster betrays the chaos and
pandemonium of a successful modern academic cafdmrefore perhaps,
Larkin returns to the topic in ‘Livings IllI’'High Windowsten years later.
However, in ‘Livings’, Larkin acts more cautiouslyicking a distant time zone
to place his academic within.
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If ‘Livings’ is intended to celebrate a trinity cfelves, then this last
section with its sophisticated intellectual persetabilizes the composite so that
the poem exposes three disparate facets of hunmurlaviz, a profitable
occupation, an eerie vocation, and an academicecalteis also a trinity of
mentalities: the commercial, eccentric/innate, ameéllectual though this triple
inventory is selective rather than exhaustive. Wtligues loosened by the port
which ‘goes round much the faster, the converser4.ivings I’ have the
topics of the dinner conversation range from thialr to the serious
(presumably legal, anatomical, political, religipuand from prospective
business gains and profits to mundane gossip. |JnthEse are topics often
introduced and explained in lectures within thedacaic milieu, therefore, both
the proficiency and resourcefulness are expected. drink which introduces
the talk in the first stanza and boosts it latefTihe wine heats temper and
complexion’ (15) is a catalyst of garrulousness tok@n of a thought flux, but
also of insobriety. The drink loosens the otherveisademic uptightness though
does not entirely eliminate it specially in regaad the topic choice, which
remains more or less scholastic. As a result, tieege touch of absurdity and
even frivolousness in the way topics are brushedTiore narrator makes a
seemingly offhand point of topics being ‘raisedhwiio less ease’ now that the
Master does not preside the table when the revemebably true.

The farcicality or flippancy endures even when gidiative query is
probed in ‘which advowson looks the fairest’, a sften that invests in the pun
on ‘looks’ and ‘fairest’. The same applies to theademic plane. The
presumptuous terminological discussion @udendum mulieris one may
expect, earns a scatological and crude turn despiggnecological context. The
guestion proper is reserved to a pseudo-politigggéudo- theological area of
thought in ‘Why is Judas like Jack Ketch’ (78). Thay the question is phrased
betrays inebriation. Jack Ketch, the infamous etiecar of the seventieth
century whose brutality is proverbially diabolicssmmoned up probably in an
attempt to draw character sketches if not propatuawions relevant to politics,
a topic often approached cautiously. The versatiteversation is both indexical
of inclusiveness, but also noncommittal, and evagtecisiveness, hence the
abruptness of topic change. One is tempted to womdeether the dinner
conversation is a residue of the day’s lecture cgleeor carries more meaning
than meet the eye. The topics could be the tipthefintellectual icebergs,
alluding to more systematic and elaborate acadessearch works. By the
same token, the way the conversation fares andsape traded is the litmus
test sounding the epistemological directions ofthi@ contemporary academia.

Topics, soon exhausted, start to fluctuate. Likantieflames’ the
conversation has to ‘grow thin, then broaden’ tepare for the butler
‘Starveling’ whose name echoes an impoverishedrenment whether in a
literal or metaphorical sense. The butler alondwhie ‘sizar’ of the third verse
who occupies the position of a ‘bursaried schaddrsome sort ‘formerly found
in Cambridge University and Trinity College, DubliOsborne, 2014: 242)
supplement, though by no means complete, the iowemf academic labour.
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The butler is responsible for making sure thatat@demics are comfortable. As
such, the weather necessitates the setting ofrtafo ‘behind the screen’ to
save time, the speaker claims, especially since fi¢lds around are cold and
muddy’ (79). At this point, the conversation hitddeadlock and thoughts go
bankrupt before wine helps to wrap up the nightenor less decently with
‘Oath-enforced assertions’ flying ‘On rheumy feverssurrection,/ Regicide
and rabbit pie’ (79). Once more, the awkwardnegt@iconversational cocktail
iIs an emblem of a tipsy sub-consciousness and h#medalk verges on
bantering. The elitist academics are momentarilygoérd and oblivious to their
estimable professional status. In addition, thestddiurnal occupation impinges
on their consciousness in such a way that makesdanary dinner conversation
out of the question. A conversation over a mealosexpected to be so strung
up as to look like an academic seminar. Besidas wday topics are bartered
and/or leapt over betrays impatience and awkwasdn€lere is an esoteric
element of haste latent with the ease stated eaeiag one of the assets of the
evening meal. It remains vague whether it is thalmnoe the conversation that
happens to explore academic topics, which the shiadkers rush themselves
out. Like a second nature, the routines and halbitse academic career invade
every aspect of the dons’ life. Once dinner is pwersense of liberation
correlates with the contemplation of the outsidel@mess, close urbanity, and
academic props, which is reminiscent of ‘Livingsird Il.

The evening meal seems to be the last event toluaba the academic
day and a sense of freedom and relief suffuses threcacademics are through.
Nonetheless, the nightscape, cold and muddy &s reflects psyches that are
just as shiftless and troubled. Simultaneouslinsinuates the inconvenience or
even hostility of the world outside academia. Tloafimes of the scholastic
career are burdensome, but also protective agthiestoldness and muddiness.
Therefore, the narrator holds on to the professiamikeu that he knows best
and feels most comfortable within albeit its fatigr protocols. His
contemplation betrays no sign of a potential leinal upcoming vocational
change. Rather, the contemplation ensuing lookes diljumbled mélange, ‘A
sizar shivers at his study’ is on a par with tlHdte kitchen cat has made a Kill".
All diverse pawns contribute to the sum total asence which the professional
zones illustrates. Under the casualness by whiehatademic environment is
chartered, there is almost an occupational corspimbring down the ethics of
academia.

The mind, however, is preoccupied not with the pdares of the world
below as much as by the vastness above where ‘@maldonstellations/
Sparkle over crowded roofs’ (79). The heavenwardpgextive of as ancient
stellar charts as the ones Chaldean astrologists hroks like an ideal closure
to a mini epic. The galactic reference offers actg# but pithy synopsis of a
cosmos whose elements work in a perfect harmony stadility despite
disparity. It also resumes an interest in the ¢strastrial though it does not
necessarily locate the speaker within the astrofdgexpertise. It is this trend
which sounds unearthly and peculiar that Larkinlggi into unannounced with
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all due elegance and splendour. In all, this lastisn redounds to the existential
diversity that makes the three ‘Livings’ piecesgrurbanity, primitiveness, and
intellectuality all together within the existentiablex.

Final Remarks

Occupations and vocations are hardly poetic andangly expects to encounter
a poem that pays compliment to business. Larkiostny does not promote a
flattering view of work, yet Larkin seems to finalwork a source of inspiration
and a medium to assess living as well as an infleeatity. It is not only ‘how
we live measures our own nature’ (50) as ‘Mr Blgargencludes, but also what
we do for a living comments on our nature and plsinte depth of our
existence further.

In the three occupations that ‘Livings’ surveys aasbesses, the focal
factor is how far the human beings’ entire exiséeiscsubjected to what they do
to earn their livings. Accordingly, being itself enbedded in the choice of a
particular occupation and the pursuit of a specdmreer. Likewise, the
individualistic signature, personal touch, andshort, identity or who one truly
is are shaped by the occupational capacity, théedgxwith which the job is
conducted, and complacency or its lack with resfgestork and career.
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