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Abstract

The current study is an attempt to demonstrate ¢loavacters are appraised in
G. B. Shaw's Man and Superma&ppraisement is one of the twelve categories
of which'Social Actor Representation' developedayn Leeuwen comprises.
The linguistic analysis of characters' utterareogsoses how they are negatively
and -~ positively appraised. Appraisement occurs asrachers’ different
ideologies and ways of thinking are exposed. Ttusy demonstrate disparate
views about various issues and express positiveegative attitudes towards
each other as well. The results of the study sh@t ¢haracters are appraised
depending on their attitudes and their differenspectives. However, they are
more negatively than positively appraised due ® a@bundance of negative
attitudes which characters display when they areaus and irritated or when
they engage in arguments in which they disagree.

Keywords Social Construction, Man and Superman, Shaw, aflifiscourse
Analysis, Social Actor Representation, Appraisaine
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Section one: The Theoretical Part

1.Introduction

According to Social Construction as a theory, peqeem to construct their
identities through social interaction with eachestin everyday life. The theory
also provides insights into how individuals creai@struct, modulate meaning
and integrate it into actions through social iattion. Besides, Social
Construction is basically dependent on the primciglat human social life is
produced through discursive interaction. Adoptingriical discourse approach,
the study investigates how characters are soaalhgtructed through linguistic
realizations which are analysed by using Van LeelsveSocial Actor
Representation SAR (2008).

Critical discourse analysis often focuses onhsaoncepts as power and
ideology as forms of social practice and endeatordetail and explain how
ideologies can be manufactured through linguistigroduction. Through the
linguistic analysis of characters' utterances, snable to uncover how they
socially construct ideas and express ideologies lama their attitudes are
accordingly shaped to influence their actions.

Analyzing these speeches will be carried out bygidfan Leeuwen’s

\ (2008) Social Actor approach to discover their Idgees and examine how

characters are realized linguistically by revealiqpgptential underlying
ideologies. The choice of van Leeuwen's framewsrkiggered by the notion
that through discursive interaction, characterss@eial actors) express their
different views, attitudes and ideologies which examined qualitatively and
guantitatively in the present study. The selectesbietical framework has not
been used to study a literary work before and, ééime importance of testing its
applicability to fictional rather than factual dat#s to the choice of George
Bernard Shaw'sMlan and Supermarit has to do with the fact that the text is
ideologically charged and its characters becomeicle=h for intellectual
arguments, philosophical debates, and politicalels as social and economical
ideologies.

2. Social Construction:Overview

This approach is based on the idea that it is isiptesfor humans to go beyond
their sensory perceptions and reach the world amay or may not exist
independently of human thought and action (Korstj&ur The theory appeared,
and had its origins in sociology and it has beeoasated with the post-modern
era (39). Burr concedes Berger and Luckmann'st amigact in its progress
Social constructionism essentially argues that gqgiren decisively shapes or
forms reality. Moreover, Schwandt (20) states swtial construction theory
comes into existence as an attempt to confronh#tere of reality. Generally,
interpretivists, in common with constructionistsnmhasize the process which
create, negotiate, sustain and modify meaningd. (gqtAndrew 40)Basically,
the theory is deepeated in symbolic interactionism which shows thedple
construct their identities when they socially iaigrwith each other. The focal
point of symbolic interactionism is how individgatreate, construct, modulate
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meaning and put it into action through the daotaraction (Brickell 8)

Social constructionism may be defined awiewv in which a great deal of
human life exists as it does due to social andpetsonal influences (qtd. in
Gablin 4).In essence, social constructionism assumes thatetility of people
everyday interaction is formed and shaped by thetimeous and active
interaction between individuals and institutionswrdugh point of view of the
worlds are “constructed”, in other words, langudgeides the worldview in the
interaction process. Further, Social construcsionis a way of how people
look at themselves and at the world around therm(hér 4).

Socially and culturally speakingocial Construction is considered as a
viewpoint which promotes the belief that a goodldd human life exists as it
does because of the social and interpersonal €faigen 1985, qtd. in Owen
2). The majoaspects, which social constructionism is atterttiveare those that
deal with culture and society. However, There asgerml descriptions and
interpretations of social constructionism as dédférresearchers and scholars
have different focuses and stresses. As such, thstnguishing points of
Social Constructionism includes the rejection &ussptions about the nature of
mind and theories of causality”, placing tfecus on the complexity and

\ interrelatedness of the many facets of individualgheir own communities

Z¢C) (Owen 1).

Jounnal of Basra Research for Human Sciences

3. Critical Discourse Analysis
Critical Discourse Analysis (hence forth CDA) ibr@nch of applied linguistics,
and it is strictly connected with the pioneeringrkgof such linguists as Roger
Fowler, Norman Fairclough, van Dijk, van LeeuwendaRuth Wodak and
philosophers like Marx, Gramsci, Foucault, AlthussBourdieu, Habermas,
Harvey, and Giddens (Hartn 3). According to varue&en (290), CDA does
not belong to a particular school of linguisticsdscourse analysis, rather it is
affected by different schools and theories likalliday's systemic-functional
linguistics, argumentation strategies, narrativalysis, conversation analysis,
etc". Thus, "We may find a more or less criticatgpective in such diverse
areas as pragmatics, conversation analysis, nearatialysis, rhetoric, stylistics,
sociolinguistics, ethnography, or media analysisoiag others"( Van Leeuwen 355).

CDA is an interdisciplinary approach to thedstwf discourse, which views
language as a form of social practice and focuseshe ways social and
political domination is reproduced by text and téflairclough, qtd. in Moini).
Similarly, Van Leeuwen states that CDA is an appho#o the analysis of
discourse which sees language as a social pramtidenost importantly, it is
keen on the relations between ideologies and pomtach are expressed
through language. The concept of inequality is mial to critical discourse
analysts as the question ‘who benefits?’ is impdrtar analysis. CDA is not
like other forms of linguistic analysis, for it ot only interested in words on
the page but it also examines social context.

However, Fairclough and Wodak (271-80) clarifatt CDA deals with social
problems, power relations whiehe discursive; discourse comprises society and
culture; discourse carries out ideological workscdurse is historical; the
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connection between text and society is mediatedcodirse analysis is

illustrative and explanatory; and finally, discoaiis a form of social action.

3. Social Actor Representation

The Social Actor Approach as devised and develdyyeVan Leeuwen focuses
on the social agent rather than social structuteitairaws up asociosemantic
inventory of the ways in which social actors canrbpresented as well as
establishes the sociological and critical relevaotearious categories ( Van

Leeuwen 23). Therefore, it is basically dependg@ainutwo assumptions: firstly,

the lack of bi-uniqueness of language which carebézed in the way agency is

analyzed; and secondly, meaning is culturally bagdid, Manan & Amir 36

gtd. in Ali and Abdulkareem 7). In other words, mieg is determined

culturally, not linguistically Van Leeuwen calls his approach as 'Discourse as

Recontextualization'. Social actors are defined hasnan beings that are

represented as participants in clauses and caafdresented by different roles

such as subjects (agents) or objects (goals) iclthese (Baker & Ellege 133).

Hence, an actor is represented as a particulavithdil or as a kind of a person

located in a discourse (van Leeuwen 6).

Van Leeuwen's model is affected by a broadeseaf sociological and
. linguistic theories. It is also based d¢me findings of different scholars and
~L4C) philosophers like Bronistaw Malinowski, Talcott Bans, Basil Bernstein,
Michel Foucault, Michael Halliday and Pierre Bowli Van Leeuwen depends
on but also expands the concept of 'discourse' dayc&ult; the notion of
'register' by Halliday and Bernstein's 'recontebda#ion’ (van Leeuwen vii).

In his 'Discourse and Practice: New Tools for Criticaldoourse Analysig2008),
Van Leeuwen develops his "social actor represamtativhich he first proposed in
1996 . SAR( Social Actor Representation) can dendée as "the way of how social
actors describe sociologically and critically befostudying how they are aware
linguistically” (Ali and Abdulkareem 8). Thereforhe SAR model is obviously based
on the categories that are described sociologicaltg not linguistically; these
categories denote ‘agency' rather than passivigu@h' et al. 84 qtd. in Abdulkareem
8).

Van Leeuven (2008) puts forward a comprehensigenéwork that is based on a
socio-semantic inventory. Van Leeuwen’s Social Achetwork (2008) analyzes
social actors according to a number of categori@siwthe table sketches:
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Figure 1: Analytical framework of the Van Leeuwel0§8
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4. Appraisement

Social actors can be referred to in interpersaadiher than experiential terms.
Van Leeuwen uses the terAppraisemento evaluate social actors as being
"good or bad", "loved or hated", "admired or pitiedhis is realized by nouns
or idioms that indicate appraisement such as "tAding, the bastard, the
wretch, or thugs". Accordingly, social actor areessed as negative or positive
( Van Leeuwen45) Appraisement is linguistically realized througiet
words that indicate a positive or negative meanihigese words are
adjectives, , nouns, or words that imply negatienotation that
character use when appraising other characterangance, the following
words which are taken from the text itself whiclk &nguistically realized
through adjectives, nouns or words imply a negationntation indicate a
negative and positive meaning. Positive adjectste akind, educated,
dutiful etc..; negative adjectives suchhggocrite, impudent etc. Nouns
as well: negative nouns for examptequette, a liar; idiot etc. words that
imply a negative meaning such alsaa constrictor, tiger etc.

Section two: The Practical Part

2. Appraisement in Shaw’sMan and Superman,

In Man and SupermanShaw uses the term ‘Superman’ as the English
equivalent for Nietzsche’s ‘Ubermensch’, perhapthwhe idea of suggesting
the similarity between his position and that of tXsehe. In the play, Shaw
introduces the idea of evolutionary development aisgs the concept of
superman to create a superior raceMban and SupermarShaw grapples with
the question of how this higher type of humanitygimibe eugenically created
(Hee-Jang 127). The main characteristics of Shawilosophy is the argument
in favor of Creative Evolution (Morioka 1). The mlents of comedy are
essentially found in the love chase where man rsyad by woman. Similarly,
Bentley clarifies that the play is the relatioqgsbetween man, as thinker and
woman, as pursuer which demands a surrender ofighudility to the life force.
Thus, we have "a biological comedy with spiritualedones, or a spiritual
comedy with a biological ground bass" ( 16).

Shaw offers, among other things, an exegesmsofurrent philosophy which
rejects romantic love and argues that sex relatgzeply to the weal and woe of
the species, not merely to the individual. So, hearty demonstratesthe
tragicomic aspects of man—-woman relationsflipwers 6-7). The play also
emphasizes the conflict between the ones who wansetve and support
Creative Evolution by advocating the new, the défe, the difficult, the
unconventional and those who want to do the oppaasid unwittingly stand
against the development of Creative Evolution byoadting the oldthe easy,
the conventiong| Innes 145).

Throughout the play, Appraisement occurs in %2e$, the negative
appraisement occurs 31 times whereas the posifivien#s. Thus, characters
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are more negatively appraised than positively.sTiappens because of the
characters' attitudes that make other charact@raigpe negatively. For instance,
Ann's bad attitudes like cheating, deceiving, andy(especially in Act I, I, and
Iv) results in appraising her negatively 8 timesllayner.

Moreover, as the events in the play advancesackers appraise each other
whether negatively or positively for various reasoRlaying with ideas, Shaw
exposes characters' different ways of thinking.yTiner different views about
different issues. Thus, they tend to positivelynegatively appraise each other.
Appraisement mirrors participants' attitudes arewaoints as well as how good
or bad they feel toward each other. Thus, chamsc@metimes are inclined to
positively or negatively appraise other characéesttser for their own benefit or
for the benefit of the appraised ones
3. Methodology

The study is a quantitative and qualitative esagsh approach where
representing how characters are positively and thady appraised is
accomplished by analyzing linguistic realizatiorfsAppraisement which are
found in the utterances of the appraised charactEnen, showing them
statistically in forms of tables and figures to leful in the interpretations.

., Consequently, the date is analyzed according talsvtbrat refer to appraisement

such as nouns, adjectives or idioms. Each charastanalyzed according to
those linguistic realization of appraisement. Thirg results are statistically
detailed in figures and tables to show the pergentnd occurrences of each
one. Then, the results are read and interpretea draritical perspective.

3.1 Appraisement in Act |

In Act I, characters are appraised negativelyentbhan positively. Positive
appraisement occurs 11 times (37%) whereas negapipmisement occurs 19
times (63%). The figure below shows the frequenaknegative and positive
appraisement for all appraised characters.

Negative appraisement signifies that relatiopstietween/ among characters
are not steady and there is some sort of discomfodng them. Additionally,
there are controversial events happening that ébéadacters to give negative
appraisement of each other.

Table 1: Appraisement in Act |

Category
Appraisement | Positive|  Addresser Negative Addresser
Ann 3 Ramsden, 8 Tanner & Violet
Violet &
Tanner 2 Octavius & 5 Ramsden, Ann & Violet
Ann
Ramsden 2 Ann 4 Tanner & Violet
Octavius 2 Ann 1 Violet
Violet 2 Tanner 1 Ramsden
Total number 11 19
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Starting with Ann, the play’s leading lady, gets evaluated negatively more
than positively. As Ann seems to be romanticaflyolved with Tanner, the
male lead, whom she pursues fervently, she getssad by him negatively 7
times out of 8. Thus, it is a clear hint that Tansees her true color and
therefore he analyzes her character brutally amdrely. He always likens her
to such atrocious draconian animals as "lionesshgal tiger", "grizzle bear",
"boa constrictor”. The negative appraisement appearthe forms of nouns,
adjectives and idiomatic expressions :
1.TANNER. You might as well refuse to accept tembraces of a boa
constrictor when once it gets round your neck.

2. TANNER. Why, man, your head isine lioness's mouth

3.YANNER. Remember that the next time you meefrizzly bear or a Bengal
tiger.

These animals are not arbitrarily referred to;rthantion conveys the
intended meanings more powerfully. For exampleigartalways denotes an
aggressive and overly severe nature. The tigenpsadictable, swift and sure.
It symbolizes fierceness and persistence, bothhad¢lwAnn represents strongly.
or it indicates one's shortcomings and need teveddate oneself. The Bear also

. represent power, as well as authority and bravérpoa constrictor is a type of

snake which denote evil and temptation; it is réé=s and deadly. Obviously,
all of these animals are lethal and fatal. Henaél'@nner, Ann is the incarnate
of these animals, therefore, he is warning Octasgenst being involved with
her because she will hurt him. Tanner knows thaa@as is tempted by her and
he hopes to divert Octavious away from.her

Ann is not appraised negatively by Tanner otiyt also by Violet who
violates social codes by marrying in secret. Vioggents all people around her
who, in their turn, blame and condemn her for magyan anonymous man.
Violet appraises Ann negatively together with thstrof the family expressing
her anger and disappointment.

Ann is appraised positively once by Ramsden audher by Violet Ann is the
daughter of Ramsden's dead old friend- Whitefibkehce his high opinion of
her. He sees her as a dutiful daughter. As to Yi&he reminisces about how
Ann has so far treated her kindly:

4. RAMSDEN. she isvonderfully dutiful girl.... she has ever once given her
wish...it's always father wishes me to,...or... Motheidn't like it.
5. VIOLET. Ann has beekind with me.

By the same token, Ramsden is evaluated negatweTanner and once by
Violet (when she appraises him along with rest lzdiracters). Tanner always
assesses Ramsden sharply describing him as a &udfjy-man with old-
fashioned ideas. To Tanner, Ramsden is rather samalgconservative and
Tanner's ideas or views are too advanced for hiandtlen is appraised
positively by Ann only. To her, he is a role-mbtteher and this indicates that
Ann follows in the steps of Ramsden, i.e. both @eservativeConsequently,
Ramsden and Ann do not adopt any modern viewsladstand firm with their
old notions.
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6. TANNER. ...an old man witlobsolete ideas

7. ANN. nobody is moreadvancedthan Granny", " | can't imagine you doing
anything disgraceful, Granny.

As for Tanner, since he always disparages Ramdgi@msden does the sane
with him. Both ridicule and belittle each other aese their views are rather
different. Ramsden is quite conservative with olédnmers and traditions
whereas Tanner is inclined to modernity. lwtance, Tanner is the only one
who stands by Violet while all the rest condemn, lfi@rthey consider what she
has done shameful and dreadful. To him, the m#tdrfferent, he states that
what Violet did was pursue her aims regardlesb@expectations of society.

8. RAMSDEN. you are the mosgtnpudent person | have ever met

Ann first refers to how Tanner was in the pasyirsy that he used to be
“devastating”, but she appraises him positivelyrsafier. It is a good clue that
Tanner gave up his boyish manners and maturate@ Msan, he is no longer
keen on preserving traditions. In other words, s hecome more inclined
towards change, starting with himself which hashwesa from a destructive boy
into a social reformer and writer.

9. ANN. you weredreadfully destructive boy before that

. 10. ANN.you getmore sense

Finally, as the siblings- Ocatvius and Violet, Octavius doessget evaluated
negatively by anyone apart from his sister who dess him along with all
other family members as interveners. However, Armppraises Octavius
positively.

11. ANN. All boys are foolish sometimes, but Tavgsaagood boy

So, it is obvious that Octavius was and is stifjood person and such harsh
epithets as foolish or destructive do not applizito whether a boy or man. His
gentle nature goes hand in hand with his being erwasive, and therefore he
was irritated like the others when he learns abalét's marriage. However, all
family members and friends except Tanner disagidewhat Violet did though
Ramsden is the only one who appraises Violet neggtin a direct way.

12. RAMSDEN Violet is certainly verybstinate

Ramsden sees Violet out of line with the detabf their society. He shares
the concern with the social norms with all othemifg members and friends
who all express a similar concern except Tanner.

In Act |, characters do not only get appraisedividually, but they are also
appraised collectively as a group. This happensetwn Act I. the first case
occurs when Ramsden, Octavius, Ann, Miss Ramsaenl stgainst Violet after
they learn that she is pregnant and they assummeist have happened out of
wedlock. Tanner is the only character who ssuppbes a maater that
manifests how Tanner thinks differently from thetrd he other characters hold
on to the conventional ways of thinking and ark gtiverned by obsolete ideas
towards women. Tanner cogently objects the viewwressed by the rest of
characters who consider Violet a wrong doer an# mtowhat she has done as
something dreadful. In so doing, Shaw tries to dtlevattention to the unfair
treatment of women in the society and endeavourshémge the mainstream
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perspective of people towards women. Moreover, €asaems to be a feminist

in his views and his defense of Violet contain®eia critique of conservatism

which Ramsden and the rest of characters repreSenservatism stands in the

way of any modern views or radical change. CongatfjyeTanner could be a

modernist and a radical who looks forward to chaggr reforming society.

The second example of collective appraisementrs when Violet realizes
that they talk about her behind her back and desdrer as wicked.

13. VIOLET. oh! You think me a ?? wicked woman,elikhe rest...Oh, how
infamous! How abominable How disgracefully you all have been
talking about me.

Violet obviously thinks that she made no mistakd she is not different from
any other married woman. She keeps her husbaretisitidsecret for his sake
and not out of fear. She thinks that they are dhirg on her private affairs as
she clearly tells Miss Ramsden that it is her bessnnot someone else’s. Violet
then, turns the table against her critics, shiftagme on them, so that shame is
theirs, not hers. It is the hypocrisy of societg éime sham of the social relations
that violet almost effortlessly unmasks.
3.2ACTI

L. In Act Il, appraisement takes place 10 times onhexe Positive appraisement

occurs 5 (45%) times, while negative appraisementrs 6 (55%) times. The
figure below shows the percentage of negativeparsitive appraisement:
Characters inAct Il, as they were in the previous act, tend to
negatively appraise other characters more thaniypsygi This proves that some
relations such as Tanner and Ann's are still pregsr However, characters
sometimes are inclined to positively appraise ottteracters either for their
own benefit as it happens with Ann appraising Oaser for the benefit of the
appraised characters.
Table 2. Appraisement in Act Il

Category
Appraisement Positive Addresser Negative Addresser
Straker 4 .
Octavius 1 Ann 3 Tanner
Tanner . 2 Ann & Violet
Ann _ 1 Tanner

Straker, Tanner’'s sophisticated working-clasvetriis appraised positively
only. Tanner is the only character who appraises Ibecause he is Straker's
employer and knows well what he is and how bad @wdghe is. Tanner
evaluates him positively when he introduces hinOitavius saying that his
chauffeur is educated and so proud of his posdimhclass:

14 TANNER. | have never met anybody m@awollen with the pride of class
than Enry is.
15.TANNER. But thischap is educated ., he knows more that we havnt.

Straker as a working class representative er&wsv’'s socialist interests. As

such, Straker is insightfully and even propheticalamed as a 'New Man'.
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Tanner tells Octavius that Straker as the 'New'Mdrom no one notices. As

the New Man, he knows about things that they dokmatw because he is a

person of science. Shaw insinuates that the fliesevith people from Straker's

class who are armed with proper education and tteelleas. The aristocracy

with their shameful education and obsolete idealyisg and has to make way

for the new men.

16.TANNER. Tavy, dont start him about political ecomg he knows
everything about it... he'sszientific one.

17.TANNER. Straker 'she New Man

Shaw assigns to Straker a very paramount noleéhis act in order to
insightfully assess the class he belongs to- thekimg class, which is often
scorned by aristocracy. He is definitely more thest a chauffeur with that kind
of brain he owns. He reminds the reader of satiglioneers of reform who
rose from the working class.

With regards to Octavius, although Tanner isaflcs' close friend, he
assesses him negatively three times. However, Tatoes not do that out of
malice and his criticism is more in the line of gbuove. He wants to enlighten
Octavius about the true nature of the woman hefauated with, that is, Ann.

. As a result Tanner does not refrain from pointingQctavious’s naive and

sentimental nature, calling him an ‘idiot, 'assd 'fool.

18. TANNER. Done what, yomaudlin idiot.

19.TANNER. Bear it like a man, Tavy, even if you faeike anass It's an old
game.

20.TANNER. Fool: it is you who are the pursued, the marked dowetina the
destined prey

Tanner seems to be furious with Octavius bsedhbe latter believes blindly
in every word Ann utters. She rejects Octaviusigpsal claiming that the time
Is not proper yet and that such a matter is herdiaas' responsibility. Octavius
believes her lies, that is why, Tanner calls himidiat. Further, Tanner dubs
Octavius a 'fool' because the latter thinks thgbimsues Ann to make her fall in
love with him , yet Tanner states that the revesgaue it is Octacius who is the
pursued.

Octavious is basically appraised in the negatiMee only case in which
Octavius is positively appraised is bywhen Ann ajg@s him to serve her own
benefit. Though she does not have him in mind abdnd-to-be, she needs him
to be on her side. Therefore, she is keen on apelsn with praise:
21.ANN. Tavy! Howkind you are Howhelpful! How well you understand!

Indeed, her efforts pay off and Octavius standidr when she lies to Tanner
about Rhoda. Octavius supports her, saying thaissdene right and it is her
duty to do so as well. Thus, she uses him to cbheetie.

With reference to Tanner, he is negatively assg®nly twice: once by Ann
and the other by Violet(see example 13 when Violegatively assesses all
characters including Tanner):
22.ANN. How absurd you are!

Ann calls Tanner ‘absurd’ because she gets angaynner contradicts himself;
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he tells her to go out with him on a trip to Mat®s and other cities. He
advises her to be independent and she must outgeimfluence of her mother,
declaring that "Womanhood is a Declaration of |retefence". Later, when she
agrees, he says that there it is better for thehmiango because he expects Ann
will refuse.

Tanner angers Violet when he expresses his sgploy about marriage by
telling Hector that marriage is not ennobling. Hditdes marriage saying that it
pleasantness is momentary and it is better to mglesi Consequently, Violet
feels furious as soon as Hector tells her abounh@&is opinions on marriage.
She expresses her hate to him saying:
23.VIOLET. The beast | hate Jack Tanner.

Finally, Tanner evaluates Ann negatively whenréaizes that she prevents
Rhoda from going out with him. In her turn, Ann #®lon to her lie and does
not reveal the truth. She insists that Rhoda ik amd she is not able to go out
with Tanner who has no other way but calling herlthr she really is:
24.TANNER... What arnncorrigible liar_you are.

3.3 Actlll
Act Il departs from reality and adopts a dreanelighantasmagoria where

. characters find themselves in Hell. Charactershen Kell scene seem to deal

with almost the same moral issues that dealt weforle and therefore voice
various opinions with regard to such questions r@ssomain goal in life and
man-woman relation. In consequence, they tend tpathesly or positively
appraise each other. Appraisement whether it igipe®r negative has nothing
to do with hatred or affection for others thoudiistead, characters tend to
positively or negatively appraise each other deppwndn their different points
of view. In other words, it is a matter of agreamar disagreement with what is
said especially when the controversial issues @usised. However, in Act IlI-
the Hell Scene, appraisement takes place 6 timdy wmth positive
appraisement occurring 4 (67%) times while negatippraisement occurs 2
(33%) times.

The power of the speeches, which characters npddégs a key role
in appraising them especially Don Juan, Tanneistohcal disguise, who gives
a long debatable philosophical speech. Howevethis scene, appraisement
occurs via noun phrases or adjectives as cle&eitable (3) below:

Table3 : Appraisement in Act Il

Category
Appraisement Positive Addresser Negative Addresser
Don Juan 4 The Devil & .
The Statue
The Deuvil _ 1 Don Juan
Ana _ 1 Don Juan

Don Juan is positively appraised by the Devil dinel Statue 4 times. This
happens due to his powerful and well-expressedcépdaeing a very glib
speaker. The Devil and the Statue are amazed bycdgent arguments
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especially when he details Ana’s (who is no othantAnn Whitefield of Acts |

and Il) different natures in Hell, Heaven and Earfbon Juan or Tanner claims

that hell is the place of unreality and so it ddfdrappiness, a view that

challenges conventional beliefs. In the same vE&anner calls Heaven as the

place of reality and contemplation while earth he tplace of the slaves of

reality. Also, he justifies to her why marriagedecided by the couples' class,

weaving eloquent philosophical arguments. Therefoath the Devil and the

Statue are impressed by his eloquence and hencaisepim positively:

25THE DEVIL. You have been seloguent on the advantages of my
dominions... .

26.THE STATUE. That is vergloguent my friend.

27.THE STATUE.Your flow of words is simply amazing, Juan. How | wish |
could have talked like that.

The Devil and Ana are both negatively appraibgddon Juan though the
Devil appraises him positively. Don Juan believieat tthe both Ann and the
Devil are mistaken and have no idea about what taky Ana thinks earth is
the same as Heaven whereas the Devil thinks lifetdrs up clumsiness and
ugliness, neglecting the brain which helps us wtded life, its nature and what

. it comprises. Life uses Mankind for a greater psgthan man himself in order

to assist itself in its upward struggle to attaamfpction.

28.DON JUAN. No,perverse devilthat you are, a thousand times no.

29.DON JUAN You aresilly. Do you suppose heaven is like earth, where
people persuade themselves that what is done canntene by
repentance... .

Consequently, appraisement whether positive gatiee occurs as a result of
characters' reaction towards what is said by otharacters whose viewpoints
seem to be either persuasive such as Don Juanisconvincing such as Ana’s
and the Devil's. In all, negative and positive appement makes it possible for
characters to criticize and mend ideas or everr affernative views so that the
argument heats up and more insights are gainedhetmature of life, beliefs,
justice and love.

4.4 Act IV

Act IV takes the characters back to reality whereytfind themselves amid

conflicting ideas and views. Like the previous Actharacters tend to

negatively appraise other than positively in Actd¥ well. Such appraisement
occurs due to the fact that some of charactdisldes infuriate other characters
and thus, they express their anger and resentoyemiegative expressions and
pejorative epithets. For instance, because of hacaeptable attitudes, Ann gets
appraised negatively several times. However, appnagnt in all occurs 5 times
only, 4 (98%) of which are negative and 1 (02%)dsitive as clear in the

table/figure below.

In all, the following table shows characters'gaigre and positive
appraisement. Appraisement occurs through the fuseuns and adjectives that
indicate which appraisement is negative and whpgraisement is positive. i.e.
how the appraised character gets appraised nelyadivpositively.
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Category
Appraisement Positive Addresser Negative Addresser
Ann - 2 Tanner & Mrs
Whitefield
Hector . 2 Tanner & Ramsden
Violet 1 Malone

Table 4 : Appraisement in Act IV

More specifically, appraisement occurs throutpe use of nouns and
adjectives that indicate which appraisement isatieg and which one is
positive, i.e. whether a character is appraisedatnegy or positively. For
instance, Hector is negatively appraised by Tarema Ramsden for two
reasons. First, he tells them that he will marrpl®t though she is already
married. Because Tanner and Ramsden have no cieH#ttor in truth is
Violet's anonymous husband, they get nervous amtdted. Ramsden even calls
him 'monstrous' and Tanner calls him ‘'madman‘o&&conce again, Hector is
negatively appraised by Tanner when the latteizeslthat Hector is the man
Violet married in secret, hence he deserves toidleuled as the missing
husband:

77.RAMSDEN. Tut tut, sirMonstrous [ he flings away towards the gate, his elbow

quivering with indignatioh

78.TANNER. Anothemadman. These men in love should be locked up.
79.TANNER. You the missing husband! Anotimeoral impostor

Ann is also negatively appraised because oftigudes. After realizing that
she lied to Octavius by saying that Tanner wasiftended husband, she tells
him that marrying Tanner was her father’s wish drat her mother agreed on it
as well. Thus, the both her mother and Tanner negatappraise her calling
her a hypocrite and a liar. Such appraisement atelfcAnn’s manipulative and
cunning nature which she tries to put into full userder to win Tanner:
80.TANNER. She is &ar ...she iscoquette.. she is dully as well.
81.MRS WHITEIELD. Oh, she islaypocrite. She is: she is. isn’t she?

Although Violet is positively appraised by Mat for being an amiable and
excellent lady, an appraisement that bolsters upgbed nature, Malone does
not seem to accepts her marrying his son. Simplglohe is a capitalist, i.e.
what matters to him is wealth and high social pmsjtand therefore he hardly
takes into account morality or good nature.
82.MALONE. Miss Robinson: | daresay you are @miable and excellent

young lady. But | have other views for Hector.

Conclusion
The Analysis of appraisement in Shaw's Man and 8uope proves that
characters tend to appraise and assess each atgatively or positively
according to the dramatic situations they are wedlin. Linguistic clues of
appraisement in the form of nouns, adjectives aimns are employed by
characters to make clear their ideas, feelingsaitiides with regard to each
other’s choices, decisions, ethics and opinionsséch, appraisement plays a
key role in exposing what characters think as #éeluate social situations and
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relations. generally,

positively.

characters assess each atime negatively than

Appraisement

M Positive MW Negative
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Figure 1: The percentage of negative aasifive Appraisement throughout the play
In all, Shaw’s characters seem to resent, fadts with each other and tend
to criticize each other. This is why, negative a@gement exceeds its positive
counterpart as the figure below makes clear. Tl @llso introduces and
discusses a number of controversial issues whidistedisagreement and
dialectic arguments. Hence, its characters hawtaiod against each other and

negative appraisement expressionstles boa liar, coquette , scandalous

>

are used liberally by characters to express theigeg resentment and
frustration.The following table shows appraisement in both lthveer and the
Outer play. With reference to the outer play, bseaof the attitudes they
construct, Ann and Violet are always assessed wegjatAlso, because of his
views that seem to be different from others, Tansemore often negatively
appraised. As for the Inner play, Don Juan is appdapositively because of his
eloquence. In contrast, the Devil and the Stataesaaluated negatively because
of their silly, unpersuasive ideas.
Table 5: Appraisement throughout the play

~ destructive hypocrite, infamous, obstinate and impudentamong many other

Jounnal of Basra Research for Human Sciences %

Category: The Outer Play
Appraisement Positive Addresser Negative Addresser
Ann 3 Ramsden, Violet & 11 Tanner, Violet& Mrs
Whitefield
Tanner 2 Octavius & Ann 7 Ramsden, Ann & Violet
Ramsden 2 Ann 4 Tanner & Violet
Octavius 4 Ann 4 Violet
Straker 4 Tanner -
Violet 3 Tanner & Malone 1 Ramsden
Hector - 2 Tanner & Ramsden
Total number 18 29
Category: The Innerd@}i
Appraisement Positive Addresser Negative Addresser
Don Juan 4 The Devil & The .
Statue
The Devil . 1 Don Juan
Ana . 1 Don Juan
Total number 4 2

Since characters' ways of thinking are differéng views they express with
regard to different issues are also different. Addally, appraisement also
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shows the relationships between characters wheliegr are on good or bad
terms with each other in addition to giving cluémat how they feel towards
each other. For instance, Ramsden and Tanner appeach other negatively
because of their different views and precariouati@h. However, characters
sometimes are inclined to positively appraise ottleracters either for their
own benefit as with Ann and Octavius or for the dfégnof the appraised
characters
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