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:Abstract 
  The narrative texts reveal the tendency to cinematic language i.e its specific patterns 

and its insights about the position of the Camera; and the position of the narrative 

space turns into a cinematic one, which includes cinematic ingredients that focus 

mainly on the formation of the self-angle of photography; and the possibilities of 

digital encryption. Accordingly, the self-angle of Camera makes the viewer involved 

in the scene as if he she is participating in the action. The self-Angle of the Camera in 

Literary Narration. A Comparative study of Arab and Western Narrative in Selected 

Samples.    
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(10) WAHAB'S VOICE: Don’t dry your tears, because I won't dry mine from now to 

down, and when you give birth to our child. Tell him how much I love him, how 

much I love you. Tell him. 

NAWAL: I'll tell him. I'll whisper in his ear. "No matter what happens. I will always 

love you. "I'll tell him for you and for me. And I'll go back to the rock where the 

white trees stand and I'll say goodbye to childhood, too. And my childhood will 

be a knife stuck in my throat." Scorched: 20. 

(13) "Mr. LIES(His hands poised over the keyboard): I can arrange a guided tour. 

Now? 

HARBER: Soon. Maybe soon. I'm not safe here you see. Things aren’t right with me. 

Weird stuff happens. 

Mr. LIES: Like? 

HARPER: Well, like you, for instance. Just appearing. Or last week… well never 

mind. People are like planets, you need a thick skin. Things get to me, Joe stays 

away and now… well look. My dreams are talking back to me".  Angles in 

America:17. 

(15) "HARPER: … Antarctica. This is Antarctica! 

Mr. LIES: Cold shelter for the shattered. No sorrow here, tears freeze. 

HARPER: Antarctica, Antarctica, oh boy oh boy, LOOK at this, I___ Wow, I must've 

really snapped the tether, huh? 

Mr. LIES: Apparently… 
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HARPER: That’s great. I want to stay here forever. Set up camp. Build things. Build 

a city, an enormous city made up of frontier forts, dark wood and green roofs and 

high gates made of pointed logs and bonfires burning on every street corner… 

Mr. LIES: No timber here. Too cold. Ice, no trees. 

HARPER: … I'll plant them and grow them. I'll live off caribou fat, I'll melt it over 

the bonfires and drink it from long… 

Mr. LIES: As long as it lasts. Ice has a way of melting. 

HARPER: No. Forever. I can have anything I want here_____ maybe even 

companionship, someone who has.. desire for me. You maybe." Angels in 

America: 106.    

(19)"Fiona. I know where your grandparents lived. It's where we live. Lived. Really? 

She said, not paying her full attention because the cardplayer was sending her his 

look, which was one not of supplication but of command… I better go back… He 

thinks he can't play without me sitting there. It's silly, I hardly know the game 

anymore… She slipped back into her chair and said something into Aubrey s ear. 

She tapped her fingers across the back of his hand".The bear came over the 

mountain: 10.     

(23)"___and when Aubrey and Fiona were again in evidence, so that it was possible 

for Grant to have one of his brief and friendly and maddening conversations with 

his wife___he said to her, Why did they chop off your hair? 

Fiona put her hands up to her head, to check. 

Why___I  never missed it, she said". The bear came over the mountain: 12. 

 

(28) "Einar painted scenes so small you could balance the canvases in your hands. 

This particular painting was dark, a bog in a winter dusk; a thin line of dingy 

snow was the only distinction between the spongy soil and the sky" The Danish 

Girl: 21. 
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(34) "Einar tried one last time. ''I don’t want to go. Lili wouldn’t want me to go''. 

Greta straightened her back, her head lifting. ''But I want you to go'' she said. ''I'm 

your wife, Einar''." The Danish Girl: 87.  

(36) "… She would see just how much blood he was coughing up. She would have to 

change the sheets nightly, and dip the handkerchiefs, and sometimes his shirts, 

into tubs of bleach, the bitter chlorine smell rising to her nostrils and stinging her 

eyes. The blood didn’t come out easily… But still, whenever Greta lifted the 

reiver, Teddy would say, “I’m not going to see any doctor, because I’m not sick, 

for chrissakes. A couple of times she managed to summon Dr. Richardson to the 

casita. Teddy would greet him in the sunroom, his hair falling into his eyes. “You 

know how a wife can be”, Teddy would say. “Always worrying over nothing. But 

honestly, Doc, there’s nothing wrong with me”. 

“Then what about your cough?” Greta would interrupt." The Danish Girl:163. 
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Communications Group, New York, Revised 2013.    

- THE BEAR CAME OVER THE MONTAIN (A Short story), by Alice Munro, 

Originally published in The New Yorker magazine, December 27, 1999.   

- THE DANISH GIRL (A Novel), by David Ebershoff, Penguin Books, New 

York, 2000. 

- SCORCHED(A Play), by Wajdi Mouawad, translated by Shelly Tepperman, 

Propert Ryerson Univers, Canada, First edition: July 2002, Second edition: 

October 2011 .     

- 

- 



 الزاوية الذاتية للكاميزا في السزد الأدبي 

 ـــ( دراسة مقارنة بين السزدين العزبي والغزبي في نماذج مختارة) 

053 
 

 

 

 

 


