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Publishing instructions in the journal of 
 

      

 
The scientific journal (Surra man Ra’a) welcomes the contribution 

of researchers inside  and outside  the country . It  takes them with 

confident steps towards a bright future in the aspects of life, and here are 

some of the requirements for publishing: 

 

Technical and Organizational Requirements:  

 The journal is specialized in subject area of  Arts and humanities. 

Editorial staff sends scientific researches to experts in the relevant 

fields for reviewing, those experts who have proven scientific 

adequacy in their specific specialty. 

 The journal rejects publishing research that does not meet with the 

known method of scientific research. 

 The researcher is obliged to take the recommendations and 

emendations received from his research through what is determined 

by the evaluation experts. 

 The research must  not be submitted to another journal before, and it 

shouldn’t bet published before, and the researcher must undertake in 

writing covenant to do so. 

 The researcher must present the following in the submitted research: 

 On the first page, it should include: (Research title, researcher's name, 

scientific title, place of work, email, phone number, and keywords in 

Arabic and English), and in case more than one researcher mentioned 

their names and addresses to facilitate the process of contacting them. 

 Abstract  should be on a separate page in Arabic and English. It 

should be informative and completely self-explanatory, briefly 
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present the topic, state the scope of the experiments, indicate 

significant data, and point out major findings and conclusions. The 

Abstract should not be more than one page in length. 

 The scientific method of scientific research is used to write the 

margins of the research and its references, and the researcher adopts 

the method of research in his specialty, and the books used in the 

research are mentioned as follows according to the type of the subject 

area: for Arabic ones it be as following: book name, author name, 

version number, place of publication, publishing point, year of 

publication, and part (if any), And page. As for the periodicals, they 

are written as follows: the journal's name, number, publication date, 

publication point and page. For English ones, it should be according 

to APA formatting.  

 Publication acceptance is not obligated for the journal to publish 

scientific research by numbers except for what suits its international 

reputation. 
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Formatting Guidelines 

The research submitted must conform to the following requirements 

that will facilitate preparation of the reseacher for publication 

 

 

 The research should be printed by using (Word Office Program)  on 

A4 size paper on one side. 

 The number of pages should not exceed (20) pages, including: data, 

maps and illustrations. If the research exceeds this, the researcher 

ought to pay (2000) Iraqi dinars for each additional page, provided 

that the original copies of the figures and maps are presented on 

paper (Trieste), and by Microsoft Word. 

 After taking experts' notes, a CD is attached to the revised paper. 

 Printing should be in letter (Simplified Arabic) and in size (14) for 

Arabic ones, and (New Roman) typeface for English ones. 

 Margins are written at the end of the search with the same text of the 

font and with a size of (12), provided that the source information is 

mentioned in full when it is first received, to dispense with writing 

the list of sources. 

 The research is divided into an introduction and the appropriate titles 

denote it, to dispense with the list of contents. 

 The journal is not obligated to return the research to its owner if it 

objects to the publication of experts, and an apology is sufficient. 

 Scientific The method of scientific research and documentation is a 

feature of the journal. 

 The researcher is ought to pay (80,000) eighty thousand Iraqi dinars 

is paid to the journal for publishing fees inside Iraq. 
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 The researcher gives the researcher a copy of his research after 

publishing. 

 Correspondence is handled to (the editor) or the editing manger. 

 If the research contains Quranic verses, the type of verses is 

according to the program of Almadina's Qur’an,  otherwise the 

research is not published  
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In the Name of God The Most Gracious, The Merciful  

Praise to Allah, Lord of the Worlds  (Who taught by the pen * 

Taught man that which he knew not). And prayers and peace be upon the 

good teacher of the people, may God’s prayers and peace be upon him, 

and his family, companions and those who followed them until the Day 

of Judgment. 

Scientific research is one of the most important means for the 

advancement and development of nations, and because of our belief in 

this aspect, the journal “Surra man Ra'a” seeks to preserve the sobriety 

and quality of scientific research. Importance in the renaissance of the 

nation and its progress, so the members of the Editorial Board worked 

hard on receiving and reviewing researches, from inside and outside the 

country, as the contents of this number came from the Maghreb and its 

Levant, to represent a distinguished number in this time. 

I felt elated and pleased when this issue was accomplished, and 

today I am happy to write this introduction to the third issue of our 

wonderful journal, which includes a distinguished collection of 

researches in various human sciences, and I hope to maintain its scientific 

sobriety in disseminating scientific research, and we seek to obtain a 

global impact factor for the journal. 

I would like to extend my congratulations and sincere thanks to the 

members of the Editorial Board, headed by the Chairman of the Editorial 

Board, Dr. Dalal Hashem Karim, and her diligent team in accomplishing 

this exceptional number. hard to accomplish and put it in the hands of 

scholars and researchers. 
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And I thank all the researchers who put their trust in this journal and 

sent their researches to publish it in this issue, and I also thank all those 

who gave support in its various forms, such as promoting the journal and 

its numbers, , we ask God Almighty that this work be pure for his 

honorable face and to facilitate us to continue this work, he is the 

conciliator and he is the one appointed. 

 

 

 

 

 

 

Prof. Dr. Iyad Salem Saleh  

Dean of                  . 

 the College of Education  . 

  Samarra University     . 
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In the Name of God, the Most Gracious, the Merciful 

In spite of the current circumstances that stopped the areas of life, 

we were able, with unremitting efforts, to continue working in the Surra 

man Ra'a journal.  This is because we are all aware that the scientific role 

we play cannot be stopped as the various fields of life have been stopped, 

so we have continued to work and have endeavored to publish a new 

issue of our journal to leave a clear scientific imprint in the scientific 

edifice that the University of Samarra was elected represented by the 

Surra man Ra'a journal believing in our commitment to the Almighty’s 

saying,( And say, "Do [as you will], for Allah will see your deeds, and 

[so, will] His Messenger and the believers.) God is truthful. 
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ABSTRACT 

Being the first native American writer of American Renaissance, 

Navarre Scott Momaday (1934-) is highly appreciated and distinguished for 

his style which comprises poetic narrative, oral traditions and folklore, 

impressive symbols, and interweaving setting. Momaday’s style is not only 

concerned with ideal and real voices which keep the oral traditions alive 

but also extends to be a reflection of the protagonist’s motives, visions, and 

culture. The present paper attempts to analyze Momaday’s style with all the 

above-related issues to clarify the protagonist’s aims through the journey of 

diverse times and places in House Made of Dawn (1968). 

Keywords: Navarre Scott Momaday, House Made of Dawn, style, 

narrative voice, Native Indian culture. 
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 الأسلوب في رواية نافار سكوت مومادي المنزل المصنوع من الفجر

 مشتاق عبد الحليم محمد .م م.

 العراقية كلية الآداب قسم اللغة الإنكليزيةالجامعة 

 الملخص

كونه أول كاتب أمريكي من السكان الأصليين في عصر النهضة الأميركية، فإن نافار سكوت 

م( يحظى بتقدير كبير ومتميز لأسلوبه في السرد الشعري والتقاليد الشفهية والفولكلور 4391موماداي )

المتشابكة ، إن أسلوب موماداي لا يهتم فقط بالأصوات التي تعبر عن والرموز الرائعة والأماكن والأوقات 

المثالية والحقيقة والتي تحافظ على التقاليد الشفهية على قيد الحياة فحسب، بل يمتد إلى كونها انعكاسا لدوافع 

لاه الرواية ورؤاها وثقافتها. يحاول هذا البحث تحليل أسلوب موماداي مع جميع القضايا المذكورة أع

لتوضيح أهداف الشخصية الرئيسة من خلال رحلة متباينة الأوقات والأماكن في رواية المنزل المصنوع من 

 م(.4391الفجر )

: نافار سكوت موماداي، رواية المنزل المصنوع من الفجر، الأسلوب، الصوت كلمات مفتاحية

 .السردي، الثقافة الأمريكية للسكان الأصليين

 

 



N. Scott Momaday’s Style in House Made of Dawn 

 

Assistant Instructor, 

 Mushtaq Abdulhaleem Mohammed  

949 

1. Introduction 

Style is known as the way followed by any writer to express his or her 

own ideas via a distinct personality and featured literary techniques. Style, 

in its broadest sense, is normally well-defined by Leech and Short (2013) 

as “the way in which language is used in a given context, by a given 

person, for a given purpose, and so on” (9). According to Leech and Short 

too, “Style is a relational term” which means that there is “an intimate 

connection has been seen between style and an author’s personality” (10). 

In literature, style commonly describes the way with which the author 

employs words. Such a way might include the word choice, sentence 

structure, and figurative language in order to produce a meaningful text. In 

addition, style entitles how the author describes events and ideas. A literary 

style is somehow different in terms of its types and elements which should 

be used very carefully to convey the writers’ messages clearly. 

It is known that style is classified into four types: expository, 

descriptive, persuasive and narrative. Although it is preferred to be stick to 

the last one since the main target is a novel, N. Scott Momaday concerns 

with almost all the four types throughout his novel. Some elements of the 

style, the main concern of this paper, are poetic narrative, oral traditions 

and folklore, impressive symbols, and interweaving setting. 

As an American Kiowa Indian, Momaday himself is a reflection to his 

own style of speaking, clothing and of course writing. He once stated in the 

Student Center at Colorado State University: “I don’t know what an Indian 

is. The American Indian—that term is meaningless; to me, it means very 

little [….] The American Indian in the Conflict of Tribalism and Modern 

Society” (cited in Trimble 5). This statement reflects the writer’s style in 

choosing how to live, to express his identity, and to be himself. 
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According to Momaday, an Indian is not someone who is totally 

different from other men. He answered an Indian young man’s question: 

why he had “chosen the white man’s way” by “Don’t kid yourself,” adding, 

“I don’t think I have.” Trimble commented on the exchange of questions 

and answers, saying: Momaday “explained that he considered it each 

individual’s right to take advantage of the opportunity for higher education. 

Implicit in the question was an image of ‘the Indian’ as someone totally 

“different from other men” (5).  Momaday’s answer discloses his 

philosophy of life, his unique style, and elegant choice of words to 

emphasize that there is no “contradiction in being both an American Indian 

who participates in tribal dances and a college professor” (Trimble 5). 

Thus, Momaday brilliantly reveals that some kind of conformity to a 

dichotomous culture is not only possible but also a productive and 

moderate one to be wholly American. 

In an interview with Joelle Rostkowski, Momaday briefly explained 

the meaning of the title of his Pulitzer Prize novel, saying that the title 

comes from an old Navajo healing song: 

‘House made of dawn, house made of evening light, house made of 

dark cloud.’ The story is also about healing. It’s based upon the 

healing power of the environment and upon recollections of the 

beautiful, striking, and occasionally violent rituals that impressed me 

so deeply as a young man because I felt the power in them. 

Ceremonies reiterate personal and collective history, allowing 

participants to circle back to their origins and to restore themselves 

(4). 

By explaining the meaning of the title, Momaday stresses on its 

relation to the rituals and ceremonies which together form the unique style 
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by which the messages, like healing power and recollections of rituals, 

conveyed easily and plainly. 

Momaday also believes in the power of words and how they affect 

readers. In the same interview with Rostkowski, he comments on the belief 

as well as the relation between words and rituals and ultimately his 

communication with his readers: 

I believe in the power of words. For me, words are intrinsically 

powerful. One should use words carefully. Traditional rituals remind 

us that words can be sent as visionary spirits, as medicine. 

Traditional storytellers and singers know that words can rid the body 

of sickness, capture the heart of a lover, subdue an enemy. And I 

consider myself a storyteller as well as a novelist or a poet because I 

know that when you tell a story, it comes alive. There are many ways 

to communicate with the audience: voice, rhythm, and silences in 

which words are anticipated or held on to (Rostkowski 4). 

It is clear that the powerful words have their effect on readers as 

healing powers that cure their pains and sufferings through storytelling by 

recollecting some vital memories and experiences in expressing their 

alienation, dislocation, and loss. 

 

In this sense, the narrator in “The Night Chanter” section emphasizes 

the power of words which are employed skillfully not only for 

communication but also as thematic role ultimately. Commenting on the 

killing incident in which Able killed his enemy out of self-defense, the 

narrator states: “They have a lot of words, and [...] your own words are no 

good.”
 1

 The main point is that although words are so powerful, they could 

be so powerless in case of using them negatively or improperly. Yet, 
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communication involves more than words or speech. For instance, most of 

Able’s difficulties have resulted from speaking dissimilar languages. In 

addition, when uttered, words refer not only to literal meanings but also to 

experience through which one may articulate his or her understanding of 

the land, environment and even culture. Such a style cannot be achieved, 

according to Momaday, unless there will multiple uses of techniques. 

“Native American writing,” to Owens, “represents an attempt to 

recover identity and authenticity by invoking and incorporating the world 

found within the oral tradition—the reality of myth and ceremony” (11). In 

this respect, Momaday uses a language spoken specifically in the Navajo 

and Jemez traditions. By doing so, he is employing the cultural narrative of 

those native groups. Momaday, for example, opens his novel with the word 

“Dypaloh” and ends it with “Qtsedaba.” These two words mean opening 

and ending formula for storytelling in the native language so as to apply the 

story to the oral tradition, to assert his identity, and to invoke another way 

of categorizing meaning. 

In this respect, Tedlock, a Native American literature critic, assumes 

that storytelling in the oral tradition creates a dialectical relationship 

between “text and interpretation.” This is a common ground between 

Native American literature and postmodernism (236). “This dialectical 

relationship” to Porter, “is one of the most radical things about Native 

American literature because it stimulates epistemological reconsideration 

and powerful imaginative engagement with the processes of textual 

creation” (44). 
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2. House Made of Dawn as an Epitome to Momaday’s Style 

Momaday’s House Made of Dawn is known for its powerful language 

through which the storytelling about myths and rituals was at the highest 

level. It is characterized as a novel informed by 

Kiowa storytelling, Navajo ceremonialism, Jemez Pueblo 

landscapes, and social/spiritual values, Modernist (especially 

Faulknerian) concepts of the novel, Emily Dickinson’s and Yvor 

Winter’s concept of the lyric, and rural and urban post-WW II socio-

economics” (Roemer 10). 

 

Readers may notice the style with which House Made of Dawn was 

written. It commonly resonances William Faulkner’s and Ernest 

Hemingway’s in terms of the narrative structure, the chronological order of 

the events and multiple points of view. Readers have to speculate meanings 

taken out of some narrated passages. 

Replying a question on style, Momaday shows the influence of the 

giant masters of novel, William Faulkner, and Ernest Hemingway, on him 

directly and indirectly. He says, “I am sure that I have been influenced by 

them. I like Faulkner, and I’ve read a lot of Faulkner, and I’ve wanted to 

write like Faulkner [....] there are things in Hemingway I admire [...] 

Hemingway might be an influence on me” (Abbot 20). 

Distinguished by its skillful blend of elements from contemporary 

novels with Navajo and Pueblo perspectives on life, Momaday’s House 

Made of Dawn was written with a style that depended on a multiple of 

sources from Pueblo religious chants to historical documents. The main 

aim beyond that was to create a lyrical and compelling story of an alienated 
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and disaffiliated young World War II veteran who kept struggling to be 

healthy and to live in harmony again. Set in the 1950s, the novel dealt with 

Abel’s experiences moving from Pueblo to prison to Los Angeles back to 

the Pueblo. At the end of the novel, while listening to his grandfather’s life 

stories, Abel realizes his place in the community and in the universe. He 

joins the Pueblo dawn runners to find some connections and meanings 

(Ruppert 175). 

The poetic beauty of Momaday’s narrative style and the way of 

storytelling, weaving together past, present and myth with no apparent 

order are highly appreciated by many critics. It is worth mentioning that 

such a style may challenge some readers who may get confused by the 

progress of events which is sometimes disordered. Still, this style is so 

necessary that smart readers understand Abel, the protagonist, and his 

culture (Gale Cengage Learning 1). 

In the Prologue of the novel, one may notice a lot of impressive 

stylistic techniques: the power of the Native American cultural narrative, 

the traditional language, poetic sense and rhyme scheme, descriptions of 

the setting, and explanation to the title of the novel. The prologue begins 

with descriptive words that clarify Momaday’s aim: 

Dypaloh. There was a house made of dawn. It was made of pollen 

and of rain, and the land was very old and everlasting. There were 

many colors on the hills, and the plain was bright with different-

colored clays and sands. Red and blue and spotted horses grazed in 

the plain, and there was a dark wilderness on the mountains beyond. 

The land was still and strong. It was beautiful all around (HMD, 

Prologue 1). 
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Phonologically, words like “dawn,” “pollen,” “rain,” and “everlastin’” 

rhyme with /n/ sound to show the rhythmic sense. There is a great 

similarity between what is described and the literature of transcendence in 

terms of frequent use of references to times long ago and natural 

landmarks. The narrator’s reference to a “house made of dawn” is both the 

start and the end of the book: Francisco is running at the very beginning 

while his grandson, Abel, is running at dawn at the end of the novel. 

According to Graceanne Hatt (2009), this style denotes Momaday’s 

thematic beliefs conveyed in oral tradition which is regarded as a 

foundation for tribal knowledge. Mentioning natural aspects and time 

overlapping indicates the nature of being and becoming, conveying an 

ontological state inherent in the tribal myths. Hatt believes that Momaday 

emphasizes through style some Native Americans’ fundamental beliefs to 

be familiar with the world (6). Momaday continues giving some important 

details in the Prologue, stating: 

Abel was running. He was alone and running, hard at first, heavily, 

but then easily and well. The road curved out in front of him and 

rose away in the distance. He could not see the town. The valley 

was gray with rain, and snow layout upon the dunes. It was dawn 

(HMD, Prologue 1). 

Thus, Momaday emphasizes the idea of cyclical time through 

language, specifically the two native words: “Dypaloh” and “Qtsedaba” as 

well as Abel’s running in both the Prologue and in the conclusion of the 

novel. According to Hatt, the “temporal unification of past and future is 

expressed by visual imagery, using symbols to act as a bridge between the 

material world and the ineffable mystic realm” (6). 
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The act of running will be repeated at the end of the novel in a way 

that is similar to the aforementioned one. Intentionally, Momaday uses 

such a recurrent motif so that readers could connect the cyclical time and 

the cultural customs and traditions which will be inherited from one 

generation to another. Likewise, the narrator says in “The Dawn Runner” 

section: “And he held on to the shadow and ran beyond his pain” (HMD 

208). Ritually, running stands for Abel’s connection back to his culture, 

land, and self. Running towards pain means towards healing, that is the 

main aim of the title song and the main theme of the novel. 

By discussing Native American writing, critics recurrently raise 

central concepts of language and of place/time that have grown out of 

communal oral traditions. For them, traditional Native American word 

concepts exceed the limits of mere describing, communicating, and 

explaining. These concepts involve generative powers of creating and 

interconnecting. Momaday, for example, has offered especially provocative 

articulations of these concepts throughout affirming the generative force of 

words. In House Made of Dawn, “Tosamah’s ‘In principio erat Verbum’ 

sermon links Abel’s disease and potential for curing to the absence and the 

development of a voice” (Roemer 16). 

Oral traditions, in the Native American writings, not only involve the 

spoken language, but also the dynamic practices that include an interactive 

and spiritual relationship to specific places. Forms of ritual and ceremony 

with the power of healing and causing harm at the same time are expressed 

and preserved through these places. Altogether the fundamental creative 

and transformative power of language, symbols, and thoughts are combined 

to result in a masterpiece. Similarly, the power of silence, in a sense, is the 

decisive act of expressing language. To Momaday, the oral, unlike the 

written tradition, “language bears the burden of the sacred, the burden of 
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belief” and silence is “the dimension in which ordinary and extraordinary 

events take their proper places” (Momaday, The Man Made of Words 104). 

Landscape, as a part of the novel setting, functions as an essential 

character too. As Robert Nelson argues, “Abel’s identity ultimately derives 

from the land   itself” (44). Nature is so essential in Momaday’s novels and 

poems since it is a part of the Indians’ personalities. Almost all parts of 

nature are involved in this novel. Momaday’s close relationship to animals, 

birds, natural phenomenon, like the moon, reflects his own philosophy of 

living inside nature and be part of it not apart from it. 

The structure of the novel is described as being cyclical and having 

the organization of a ritual journey. In other words, the importance of 

number four is noticed through the four major parts of the novel, Abel’s 

healing four processes, and four significant storytellers. Four is also 

associated with the sacred concepts— nature, balance, completion, and 

harmony—in many American Indian traditions (Nelson 45). 

3. Able’s Identity Crisis 

Nevertheless, Able, torn between two cultures, feels that he lost his 

power of words, specifically when he desires to conform to his native 

community again. Among the reasons that stop him is his loss of 

articulation. In other words, he is unable to find the proper words to acquire 

wholeness and communion with his culture and his homeland. He is aware 

that his return to the town has failed. The narrator describes Able’s 

condition, saying: 

Abel walked into the canyon. His return to the town had been a 

failure, for all his looking forward. He had tried in the days that 

followed to speak to his grandfather, but he could not say the things 

he wanted; he had tried to pray, to sing, to enter into the old rhythm 
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of the tongue, but he was no longer attuned to it [….] Had he been 

able to say it, anything in his own language—even the most 

commonplace formula of greeting "Where are you going"—which 

had no being beyond sound, no visible substance, would once again 

have shown him whole to himself; but he was dumb. Not dumb—

silence was the older and better part of custom still—but inarticulate. 

After a few days of his return, Able tried to speak to his grandfather, 

but he could not say the things he wanted. Instead, he tried his best to pray, 

to sing, to enter into the old rhythm of the tongue, yet he was no longer in 

harmony with it. Abel lacks the active power to reestablish harmony. 

Commenting on this, Schubnell claims that this is Able’s main problem: 

 

Momaday believes that the Indian relation to the world is based on 

the power of word. The word links the Indian to his religious and 

mythological heritage. Indian culture is based on an oral tradition 

and maintained through the creative power of the word. If the word 

is lost, culture and identity are forfeited, as wholeness can only be 

established by the word (116). 

 

Abel has indeed lost the power of words in a way that he cannot even 

compose an easy song which is considered so easy for an Indian whose 

culture originated in folklore and rituals. The narrator states: 

 

He began almost to be at peace, as if he had drunk a little of warm, 

sweet wine, for a time no longer centered upon himself. He was 

alone, and he wanted to make a song out of the colored canyon […] 

but he had not got the right words together. It would have been a 
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creation song; he would have sung lowly of the first world, of fire 

and flood, and of the emergence of dawn from the hills (HMD 59). 

 

Able’s efforts to create a song is an attempt to restore harmony 

between the universe and himself, in general, and his community, in 

particular. Struggling in composing the song, Abel is seeking for “the 

creative power that heals, restores harmony, and provides wholeness.” 

Because “he had not got the right words” and remains isolated. He remains 

so until his recital of the Night Chant at the end of the novel when he 

regains his voice (“House Made of Dawn: A Study” 200). 

Vividly, Momaday employs two native characters to narrate some of 

the events. Some passages in the Los Angeles sections are narrated from 

Ben’s and John’s perspectives. Ben Benally is a Navajo, and John Big 

Bluff Tosamah is a Kiowa. Benally talks to the other native people 

including Able, saying: “Look! Look! There are blue and purple horses ... a 

house made of dawn…” (HMD 114). Benally expects Able’s return home. 

In this context, “Benally’s vision is indicative of the direction Able will 

have to undertake, that is, the return to Jamez Pueblo” (Meli 223). 

Being “The Night Chanter,” the same as the title of one of the novel’s 

sections, Benally sings the song of “House Made of Dawn” to Abel on a 

hill. The song, which belongs to the ancestors, represents the “old ways” to 

the two characters. 

Tsegihi. House made of dawn, House made of evening light, House 

made of dark cloud, House made of male rain, House made of dark 

mist, House made of female rain, House made of pollen, House 

made of grasshoppers, Dark cloud is at the door. The trail out of it is 

dark cloud. The zigzag lightning stands high upon it. Male deity! 

Your offering I make. I have prepared smoke for you. Restore my 



Vol. 16. No. 63. 15th Year. May – June  2020 

 999 

feet for me, Restore my legs for me, Restore my body for me, 

Restore my mind for me…” (HMD147). 

This song is so crucial that some characteristics of the characters and 

about the title too are exposed through it. After Benally and Abel had 

promised to sing the song together in the future, Abel sang this song to 

himself. Additionally, this song through the repetition of the word 

“restore,” sheds light on a number of Native American ceremonial 

practices. 

John Big Bluff Tosamah is another storyteller whose story of ‘Tai-

me’ appears in “The Priest of the Sun” section to mean a ‘sun dance dol.’ It 

is for the Kiowa an indispensable part of their sun dance culture and their 

holy object. As a chief sermon in the novel, ‘Tai-me’ signifies the richness 

and worth of a culture that prompts itself through hundreds of years orally. 

Tosamah, “orator, physician, Priest of the Sun, son of Hummingbird,” 

(HMD 118) relates the story: 

 

Long ago there was bad times. The Kiowa were hungry and there 

was no food. There was a man who heard his children cry from 

hunger, and he began to search for food. He walked four days and 

became very weak. On the fourth day, he came to a great canyon. 

Suddenly there was thunder and lightning. A Voice spoke to him and 

said, “Why are you following me? What do you want?” The man 

was afraid. The thing standing before him had the feet of a deer, and 

its body was covered with feathers. The man answered that the 

Kiowas were hungry. “Take me with you,” the Voice said, “and I 

will give you whatever you want.” From that day Tai-me has 

belonged to the Kiowas (HMD 105). 

 



N. Scott Momaday’s Style in House Made of Dawn 

 

Assistant Instructor, 

 Mushtaq Abdulhaleem Mohammed  

993 

What distinguishes Native Americans is the oral traditions, Tai-me 

story is a clear example. Such native people like Tosamah are appreciated 

and cherished because their oral nature which saves them from being 

mortal. 

As “The Priest of the Sun,” Tosamah, speaking with Aho, his 

grandmother, refers to the power of words specifically those which come 

out with faith. He regards them as “medicine.” By doing so, he is 

accentuating the Native American connection between religion, oral 

tradition, and words. He told her: “They came from nothing into sound and 

meaning” (HMD 96). 

The native voices broaden the novel’s representation of post-war 

Indian experience: Ben, who displays attributes of a traditional healer, is in 

many ways still naive about the realities of living in the dominant culture, 

while Tosamah, who is an intellectual, a peyote priest, and something of a 

trickster, is overly cynical (Dadey 170). There is a similarity in the voices 

of the three characters, Abel, Ben, and Tosamah, who all narrate memories 

of a grandparent figure represents their sense and belongingness to the 

Indian identity. The bond between grandparents and grandchildren is 

uncorroborated between generations that are separated not only by time but 

also by demographic and socio-cultural changes, specifically those brought 

by World War II and the era of Indian Relocation that followed (Jumper-

Reeves 550) . 

Unpredictably, memories of these grandparent figures reveal not a 

static indigenous past but a rather long history of indigenous change and 

adaptation. Abel’s grandfather, Francisco, recalls the story of his Bahkyush 

ancestors, immigrants who integrated themselves into Jemez Pueblo after 

the destruction of their own community, while Tosamah’s grandmother 

recalls the migration of her ancestors from the mountain wilderness and the 

cultural and spiritual transformation of the Kiowa. The bond between 

https://www.coursehero.com/lit/House-Made-of-Dawn/characters/#John_Big_Bluff_Tosamah
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grandparents and grandchildren, thus, reminiscences the power of 

changing, tradition as well as continuity (Hsieh 80).   

Ben’s memories of his grandfather recall the Navajo Night Chant, a 

healing ceremonial, which is also a narrative of transformation and 

continuation. The memory theme, which can be found in most of 

Momaday’s works, perseveres the bond between indigenous ancestors and 

contemporary American Indians. In this context, what made House Made 

of Dawn powerful in its impact is its treatment of Native American folklore 

and the values these tales passed on to subsequent generations (Allen 212). 

The “Priest of the Sun” section emphasizes the importance of the 

narrative voice. As he is lying, delirious from alcohol and Martinez’ brutal 

beating to him on the beach outside Los Angeles, Abel’s loss of the two 

worlds becomes apparent. The narrator puts it clearly: 

 

Now, here, the world was open at his back. He had lost his place. He 

had been long ago at the center, had known where he was, had lost 

his way, had wandered to the end of the earth, was even now reeling 

on the edge of the void. The sea reached and leaned, licked after him 

and withdrew, falling off forever in the abyss (HMD 104). 

 

Through narrative voices, Momaday reveals the psychological 

situation of a man who is lost between two worlds, torn apart culturally and 

spiritually, and drifting toward death. Although Abel is “reeling on the 

edge of the void,” he does not fall for he finds redemption which will lead 

to eventual recovery. In his situation, Abel gains insights into the core of 

his native culture which stimulates a new understanding place and things 

around. However, the burden of the past proves too heavy and the pressure 
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of life in the city too great to allow him integration into his new 

environment (“House Made of Dawn: A Study” 178). 

One of the most impressive passages narrated dexterously by 

Francisco is the one shown in “The Dawn Runner,” section. It is significant 

in terms of revealing some reasons behind Abel’s running in the prologue 

and at the end of the novel. About to die, Francisco tells Able a memorable 

story. Here is a part of it: 

Far below, the breeze ran upon the shining blades of corn, and they 

heard the footsteps running. It was faint at first and far away, but it 

rose and drew near, steadily, a hundred men running, two hundred, 

three, not fast, but running easily and forever, the one sound of a 

hundred men running. “Listen,” he said. “It is the race of the dead, 

and it happens here” (HMD 215). 

Francisco relates some events happened in the valley, north of the 

town where a race of the dead happens once a year at dawn. Such a race 

could refer to the same race Abel runs in the prologue and at the end of the 

novel. Symbolically speaking, Abel engages himself with the life in 

Walatowa by accepting both responsibility and heritage from his 

forefathers. 

The trial scene is of a particular significance, for it addresses cultural 

issues explicitly. Abel registers the proceedings with impartiality and a 

keen awareness that his case lies beyond his judges’ frame of reference” 

(“House Made of Dawn: A Study” 207). The narrator explains the Able’s 

reaction and the judges’ words. As a recurrent motif, silence versus 

speaking is asserted through the trial. Additionally, the description is so 

crucial that one may imagine the trial through words: 
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When he had told his story once, simply, Abel refused to speak. He 

sat like a rock in his chair, and after a while no one expected or even 

wanted him to speak. Word by word these men were disposing of 

him in language, their language, and they were making a bad job of 

it. They were strangely uneasy, full of hesitation, reluctance. He 

wanted to help them (HMD 102). 

 

The nature of Abel’s act cannot be evaluated as far as American law is 

engaged. Able shows his sentiments on the whole matter with the 

conviction of somebody who trusts himself to be liable to the applicable 

law. The narrator goes on, saying: 

 

He [Able] had killed a white man. It was not a complicated thing, 

after all; it was very simple. It was the most natural thing in the 

world. Surely, they could see that, these men who meant to dispose 

of him in words. They must know that he would kill the white man 

again, if he had the chance, that there would be no hesitation 

whatsoever. For he would know what the white man was, and he 

would kill him if he could. A man kills such an enemy if he can          

(HMD  102-3). 

The catastrophe is that Abel’s law and the law of his judges are 

incongruent, laying on various social presumptions and that it is as per his 

judges’ law that he is condemned and sent to jail. Able’s killing to Albino 

out of self-defense symbolizes the former’s belief in witchcraft which is 

part of his traditional inheritance. 
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4. Symbols as a Part of Momaday’s Style 

Symbols are so vital that they can be noticed in Momaday’s style in 

general and in House Made of Dawn in particular. The most multifaceted 

symbol in the novel is the moon which is associated with the sea and the 

beginning of rituals. Returning home to his tribal community, Abel will in 

due course be “far out in the night where nothing else was,” except for the 

fish which lay out on the black waters [… and play] in the track of the 

moon” (HMD 121). As if Momaday wanted to introduce the contrasting 

worlds, precisely when he focused on “night,” “black waters” and lastly 

“moon” which is employed as guidance. 

Most important, however, it is Abel’s realization of the cosmic 

significance of the moon which results in a new understanding of the 

universal order. The reappearance of the moon after its three-day 

disappearance (death) has traditionally been comprehended as a symbol of 

rebirth (“House Made of Dawn: A Study” 95). As Frazer puts it, when the 

new moon first appeared, some Indians “used to call together all the young 

men and make them run about, while the old men danced in a circle, 

saying, ‘As the moon dieth and cometh to life again, so we also having to 

die will again live’” (68). 

For other Indians, it was habitual to focus one’s eyes on the moon in 

case of suffering. In this respect, the “Pueblo medicine water chief 

implored the moon to give him [the] power to see disease. With this 

information, the prominence of the moon image in Abel’s consciousness 

becomes more readily intelligible” (“House Made of Dawn: A Study” 217). 

Hence, the moon is strongly suggestive of hope for rebirth. This is an 

entirely new perspective for Abel. Momaday uses numerous devices to 

strengthen the connection between Abel and the moon. In two instances the 
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course of the moonlight on the water functions as a bridge and a flock of 

birds serves as a link as well: 

Then they [the birds] were away, and he had seen how they craned 

their long slender necks to the moon, ascending slowly into the far 

reaches of the winter night. They made a dark angle on the sky, 

acute, perfect; and for one moment they lay out like an omen on the 

bright fringe of a cloud (HMD 119). 

Abel’s acknowledgment of the moon as a fundamental impact 

demonstrates that he is starting to come back to the customary Indian idea 

of the universe.  A clear example which involves the three images of see, 

moon, and fish, widens Abel’s vision to a widespread dimension: 

And somewhere beyond the cold and the fog and the pain there was 

the black and infinite sea, bending to the moon, and there was the 

cold white track of the moon on the water [....] And far away inland 

there were great gray geese riding under the moon. Land and sea, 

man and animal are related in their connection with the moon (HMD 

121). 

This idea is compatible with the general one about the interrelatedness 

of all components in the Indian universe. Being aware of this thought, Abel 

finds that he also is tied up fully to the whole world as an integrated and 

inseparable part (“House Made of Dawn: A Study” 95). 

Being torn apart between two cultures, feeling alienated, and seeking 

for healing, Able, according to Matthias Schubnell, “shows all the 

symptoms of identity confusion: estrangement from both the tribal and the 

Anglo-American cultures, sexual and emotional disturbance in his 

relationships, and an inability to channel his aggression appropriately” 

(103). The cultural clash between a flattening predominant society and a 
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traditionalist innate values and principles opposes any outside infringement 

is, as indicated by Schubnell, the pertinent psycho-social weight in charge 

of the surprising seriousness of the generational strife among Abel and his 

oppressive, conventionalist forefathers. Themes of clash culture, alienation, 

estrangement, and silence vs speaking; symbols and images of nature are 

all expressed very competently through style (Bartelt 40). 
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5. Conclusion 

As a native American Indian writer, Momaday followed an inimitable 

style that has been affected by his customs and traditions which were 

inherited from his Indian ancestors and from the contemporary American 

culture that he lives in. Similarly, his protagonist, Able, lived inside and 

outside his own community, torn between his native traditions and his new 

culture. Although influenced by some of the twentieth novel masters such 

as William Faulkner and Ernest Hemingway, Momaday convinces his 

readers by his multi-levelled and faceted style. Depending heavily on past 

personal experiences together with remarkable imagination, Momaday 

produces a great oeuvre to English literature. Indian Folklore and songs 

comprise the most part of Momaday’s style in which they stand for the 

solid bond between two cultures, comminutes, and worlds. Hence, through 

style, Momaday explores his Indian history, identity, and mentality. 

Storytelling, to Momaday, is a means of amusement, assertion, and 

cultural transmission between the past through the present and the future. 

The way of narrating thought-provoking stories, and myths is what 

storytelling reflects about past experiences that could be felt in the future 

palpably. In House Made of Dawn, storytelling attracts attention to for it 

reflects the Indians’ oral and physical practices spontaneously. The 

stunning title of House Made of Dawn, as an obvious example, reflects the 

meaning of an old Indian song and asserts the Indian identity and 

ultimately culture at the same time. Thus, Momaday uses an English novel 

as a means to render his Indian culture including myths, sensibility, 

originality, and primitivism. 

Widely praised for his rich description to Indian life, Momaday writes 

in a style that mixes expository, descriptive, persuasive and of course 
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narrative. His style compromises various points of view, influential 

language, stunning imagery and multifaceted symbolism. Style, for 

Momaday as an Indian American, is not only a way of writing, rather it is a 

wonderful combination of songs, stories, myths, and experiences. 

Momaday’s style is characterized by formality, simplicity, experimentation 

and full of lyrical poetic touches. This is a direct reference to depicting the 

character’s interior states of a tribally-specific person served the American 

Army during World War I. The novel gives Abel’s psychological 

dislocation as he challenges his distressing history with non-Native society. 

The power of words or silence vs speaking is emphasized by 

Momaday for bridging the gap between his protagonist, Able, and the 

governmental institutions. Abel is constantly preoccupied with institutions 

such as schools, the military, the courts, prison, and relocation office. 

Able’s experiences with these institutions and the disciplinary mechanisms 

of bureaucracy restrain him and make him silent most of the time. Even 

though the protagonist’s name is Able, he turns to be unable to act and 

react in his community through language. Still, before the novel closes, 

Able becomes capable to heal himself. The language used in the Indian 

traditions, folklore, songs is part of Able’s process of healing while running 

freely. All of a sudden, while running, a cyclical act done by his 

grandfather in the prologue, Abel’s voice is restored. 

Able achieves what his name means by declaring his resistance to 

these institutions and by asserting Indian identity through believing in the 

power of nature, folklore, and traditions. Able’s actions imply his 

alienation from that cultural substratum that is why he was prevented from 

overtly demonstrating his victimization and injustice. Having a discrete 

fictional style, House Made of Dawn achieves the rank of a worldly novel 

rather than a Kiowa world one. What makes it so is that it treated an 
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indigenous politics of the contemporary world as well as spiritual 

consciousness of an old one. Critics might call Momaday’s style, 

Momadayan, for it is well-connected, simple, and rich with distinguished 

narrative techniques. 

Stylistically speaking, Momaday fortifies that his language is 

established in the nature and language of his Kiowa nation. In House Made 

of Dawn, English enables Indigenous individuals to speak with others in an 

exchange language of a specific verifiable moment. Momaday’s style, 

which attempts to link between two contrasting cultures, is about the 

language underneath the language. This implies that the language world is 

profound and multilayered, and Indigenous dialects matter to the all-

inclusive experience of humankind. By introducing Native points of view 

of different characters, beside his protagonist and narrator, Momaday 

improves that humans are powerless with regard to landscape and nature in 

general. By using imagination and memory, Momaday, in House Made of 

Dawn, inserts hegemonic registers, code-switching, Indian English, poetic 

images and symbols, and silence to express the protagonist’s feelings of 

past experiences, involuntary memories, and his resistance and 

transcendence of the governmental institutions. 

 

 

Notes 

1
 Momaday, N. Scott. House made of Dawn. Harper Perennial, 1968.  All 

references will be taken from    this edition with the abbreviation HMD and 

page numbers. P. 158. 
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 ةجامعة السليماني –دراسة تطبيقية في كلية الإدارة والاقتصاد  بالتعليم التقليدي
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 د. جاسم داود سلمان السامرائي 

 

391-331 



 

 ز  

 

 

على الرغم من الظروف الراهنة التي أوقفت مجالات الحياة ، إلا أننا استطعنا وبجهود 

ما نقوم به من دور  أندراية  وذلك لأننا كلنا سُ من رأى ؛ حثيثة أن نواصل العمل في مجلة

أن نوقفه كما اوقفت مجالات الحياة المتتلفة ، لذا واصلنا العمل وسعينا كل  نعلمي لا يمك

السعي لكي نصدر عدداً جديداً من مجلتنا لنترك بصمة علمية واضحة المعالم في الصرح 

ن رأى ، وايمانا منا ملتزمين بقوله العلمي الذي انتتبته جامعة سامراء متمثلا بمجلة سُ م

 .صدق الله العظيمچ  ۋ  ۅ  ۅ  ۉ  ۉ   ې  ېچ تعالى 

 

 

 

 

 أ.د. دلال هاشم كريم

 .رئيس التحرير            
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 كلمة العدد

مِ  چژ  ژ  ڑ      ڑ  ک  ک  ک  ک   گ  گ  چ  الحمد لله ربِّ العالمين والصلاة والسلام على معلِّ

 النَّاس الخير صلوات ربي وسلامه عليه، وعلى آله وأصحابه ومن تبعهم إلى يوم الدين، أما بعد:

فإنَّ البحث العلمي من أهم وسائل نهوض الأمم وتقدمها، وإيمانًا منا بهذا الجانب تسعى مجلة 

ى مَنْ رَأى( على المحافظة على رصانة البحث العلم َّ ي وجودته، وفي ظل هذه الظروف التي اجتاحت )سُر

العالم من فايروس كورونا وتبعاته، أبينا إلا مواصلة حركة البحث العلمي لما لها من أهمية في نهضة الأمة 

ورقيها، فاجتهد أعضاء هيئة التحرير في استقبال البحوث وإرسالها للمحكمين، من داخل البلاد 

 ، لتمثل عددًا متميزًا في هذا الظرف.أتت من المغرب العربي ومشرقه هذا العدد فمحتوياتهوخارجه، 

وقد شعرت بالغبطة والسرور حين أنجز هذا العدد، ويسعدني اليوم كتابة هذا التقديم للعد الثالث 

والستين من مجلتنا الغراء، وهو يضم مجموعة متميزة من البحوث والنصوص المحقق في مختلف العلوم 

ل أن يستمر صدورها، وأن تحافظ على رصانتها العلمية في نشر البحوث العلمية، ونحن الإنسانية، وآم

 نسعى للحصول على معامل تأثر عالمي للمجلة.

أود أن أتقدم بالتهنئة والشكر الجزيل لأعضاء هيئة التحرير وعلى رأسهم رئيس هيئة التحرير 

نجاز هذا العدد الاستثنائي، فقد بذلوا جهدًا كبيًرا الدكتورة الفاضلة دلال هاشم كريم، وفريقها المثابر في إ

لم يكن ليرى النور لولا حرص أعضاء هيئة التحرير وعملهم  العددن هذا في إصدار هذا العدد، وأ

 .الدؤوب على إنجازه ووضعه بين أيادي الدارسين والباحثين

م لنشرها في هذا العدد، وأشكر كلَّ الباحثين الذين وضعوا ثقتهم في هذه المجلة وأرسلوا بحوثه

كالترويج للمجلة وأعدادها، أو من شد على أيدينا  ، بأشكاله المتتلفةقدم دعمًا من  وأشكر كذلك كل

ا لوجهه الكريم نسأل الله تعالى أن يكون عملنا هذا خالصً ، بالكلمة الطيبة فحفزنا على الاستمرار دون كلل

 .   وفق وهو المعينوأن ييسر لنا الاستمرار في عملنا هذا، فهو الم

 

بيَِةِ                                                                             لِيَّةِ التَرْ  عَمِيْدر كر



 

 ه  

 

 الاشتراك في المجلة

 

 

تبببدخمةاةؤانبببفوةا  ك  يببب ة ا  ف عبببفوة  راكبببزةالق بببثةلبببدلةاشبببتيا ةةةةةةةةة

(ةي نببف ةياثبباةال  ببرةل عببديةال احببدة توفةببلةابببرتف ي ة20000قببد  ة)

 اة   ةععىةالعن ا ةاةد جةن ةأيشف ةلغرضةالاشتيا ةأ ةالطقفيل.
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 الأسس الطباعية للبحث  
 قمةالق ثةععىةاال ةا  فاق فة ععىة   ةح مة  (A4)ب جهة احد.ة  

 (ة ة   فته ةعدي ة ط ف ز ةالقيفشفو20لا ةخيمف: ةلمف ة     ة( ة ا خرائطف ة اة   اوف ةزايةف   ذا

ة ة ق غ ةذلكة ط ماةالقفحثةيخم ة ضفخي ة(2000)الق ثةععى ةي نف ةع ةكاة     ةأ ةف ععى

ة ة    ةععى ة ا خرائبط ةلفلأشكفل ةا خف   ةالأ  ي  ةالنسخ ةلرشف ج)ت دي ة ب اا   ةترينت(ف

(Microsoft Word). 

 (ه ة رخقةقربة ِّ
 (ة مةالق ثةاةصحح.CDبعدةالأثذةلمل  ظفوةاة  ي

  تك  ةال قفع ةل ر(فةSimplified Arabic(فة بح مة)41.) 

 (42تبطلةال  ا شةنب ةخثبرةالق بثةلبن  ةثبطةاةبت فة بح بمة)ععبىةأ ةتبذكرة ع   بفوةاة بد ةفة

 لطغنيةع ةكطفل ةقفئم ةل م في .فةكف   ةعندة   ي ةأ لة ر 

 .نمةالق ثةععىة  د  ة عنف ي ة نفاق ةتدلةع يهفةلطغنيةع ةقفئم ةاة ط يفو   

    بط ىةلفلاعطذا .ةلاةت زيةاة  لبعفي ةالق ثة  ىة فحقهفة ذاةاعتيضةععىةنير ةا خايا فة ي 

 . نهجةالق ثةالع مية الط تيقة  ةامفوةاة   ةاة بم  

 لننق ة  ىةالقفحاه ةياثاةالعرا تمفشه ةأل ةي نف ةلدلةنيرفةلفة(00000) دخمة  ىةاة   ة ق غة. 

 . منحةالقفحثةنسخ ة نط  ة  ةل اهةبعدةنير  

 ا ة د رةالط رير.ة( ئي ةالط رير) عن  ةاةراالاوةلفامة 

 د نب ة لاة بطمة ذاةكف ةالق ثة  ط يةععىةخ فوةقرخشي فة ك  ةشمطةاا فوة خقةلرشف جة ص  ةاة

 .نيرةالق ثةثلافةذلك

 

 

 461جمهورية العراق ـ سامراء ـ كلية التربية ـ ص ب 

 دلال هاشم كريم .د. رئيس التحرير: 

 البريد الالكتروني للمجلة 
 
 

E-mail: journal.of.surmanraa@gmail.com  

Cell phone:   009647731686636 –  009647905825190  -- 009647700888734   --  009647800081044 
 
 



 

 ج  

 (سر من رأى)تعليمات النشر في مجلة 

 
الع ميبببب ةاة بمبببب ةلبابببب فيةالقببببفحاه ةنبببب ةال  ببببرة ابببب ا ة بببب ةة(ســــر مــــ  ر  )ترحببببلة   بببب ة

الأق ببف فةخطو بب ةومببمة  ع ببمةث بب اوة ات بب ةش بب ة نببط قاة يببر ةنبب ةشبب ا  ةا  يببف فة خيمببفة بب   ة

 ة:بعضةض الطةالنيرةخيمف

  الأسس الفنية والتنظيمية   
 . نط قاةاة   ةالق  ثةالع مي ةن ة  فلاوةالع  يةالاننفشي ةكفخ  

 ة
 
يةُي بببب  ببببفة ببببمةثاببببيا ة يبببب  يةل ببببمةلفلب ف بببب ةالع ميبببب ةنبببب ةاثط ف بببب مةت بببب ي الط ريببببرةالق بببب ثةع مير

 الدقيق.

 .ترخضةاة   ةنيرةالق  ثةالتيةلاةت فلقة نهجةالق ثةالع ميةاةعر ف 

 .   ِّ
   زيةالقفحثةلفلأثذةلمفة رية  ة ل  ظفوةح لةل اهفة  ةثلالة فة  دي ةا خايا ةاة  ي

 فة  ببب بببفةأ ةلاة كببب  ةالق بببثة  بببد    ففة ععبببىةالقفحبببثةأ ة طع بببدةث ير ىة   ببب ةأثبببر فة لبببمة نيبببرةابببفل  

 لذلك.

 .يةالقفحثةل اهةاة دي ِّ
 ييتيطةأ ة   ي

 ابتةععىةال    ةالأ  ىة فة    :ة)عنب ا ةالق بثفة اابمةالقفحبثفة ل قبهةالع مبيفة  كبف ةعم بهفة 

(فة ن ةحفل ة ج يةز  فة  قمةُفت هفة ك مفوة  طفحيهةلفل غطه ةالعربي ة الاشك ه بريد ةالإلبتي ن 

مة عنف ينممفةلتن ياةعم ي ةالات فلةومم.  أكثية  ةلفحثةتذكرةأامفؤُ

 قببببمة بببب جزاةل ق ببببثةنبببب ة بببب   ة نببببط   فة بببببفل غطه ةالعربيبببب ة الإشك هز بببب فةععببببىةأ ةلاة زيببببدةعبببب ة  

     ة احد .

 ثبيةيعطمدةأا  بةالق ثةالع ميةن ةكطفل ةُ ا شةالق ثة   في  فة يعطمدةالقفحبثةاةبنهجةالق 

ا خببفبةلفثط ف ببهفة تببذكرةالبطببلةاةنببطعم  ةنبب ةالق ببثةععببىةالن بب ةاا بب :ةااببمةالبطببفبفة ااببمة

)  ة جبببببببد(فةاةؤلببببببب فة  قبببببببمةال قعببببببب فة  كبببببببف ةالنيبببببببرفة ج ببببببب ةالنيبببببببرفة ابببببببن ةالنيبببببببرفة ا  بببببببز ة

 ال ببب   .ةأ بببفةالبببد  يفوةخطبطبببلةععبببىةالن بببب ةاا ببب :ةاابببمةالد  يببب فة عبببديُففة تبببف ي ة ببببد  ُففة

 ال    . ج  ةالإ دا فة  

 لاةيعبببببدةققببببب لةالنيبببببرة  ز بببببفةل م  ببببب ةلنيبببببرةالق بببببثةالع مبببببيةضبببببم ةالاعبببببداية لاة بببببفة  يبببببقةبنبببببمع مفة

 الد لي .
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