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رندة كعدي، مارسيل ابو 

شقرا، دارين شمس الدين، ديما الأنصاري وميرا صيداوي
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Abstract
Formal patterns in dramatic discourse constitute one of the main 

signs in the transmission of his messages in the discourse, and because the 
implicit in the masculine discourse defined the mechanisms of the 
relationship between masculinity and femininity and their roles which were 
in the subordination of women to men, the implicit in feminist dramatic 
discourse tries to draw boundaries to the body by undermining the curves 
Male domination, so the research aspires to answer the following question: 
What are the representations of the patterns embedded in the discourse of 
women's dramatic. 

The importance of research is to investigate the effectiveness of 
embedded formats in feminist plays. The second chapter was included in 
two sections. The concept of the theme was studied in the first topic. The 
third chapter dealt with the analysis of the research sample in the light of 
the descriptive approach. In light of this, the results of the research were 
determined.


