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Abstract: 

The paper attempts to highlight the strategies for translating 

allusion from Arabic to English and how allusion affects the context  as a 

tool of intertextuality in literary genre .The study is based on data 

collected from an Arabic novel, Zuqaq al-Midaq by Najuib Mahfouz and 

its English translation  by Le Gassick (1975), as well as three translations 

done by skilful translators-whose mother tongue is Arabic -are reviewed 

and discussed. Seven texts have been identified as constituting difficulties 

to translators. Two types of allusion have been recognized , namely, Key 

phrases (KP) and Proper nouns (PN) . 

It is found that Le Gassick  tries to avoid verbosity in translation 

especially with PN allusion  ,whereas Arab translators take full account of 

the allusions  in that they attain and transmit them faithfully to the target 

language culture .KP allusion is found to be easier to translate than the 

PN .Also ,literal translation is a good strategy for KP allusions, whereas 

cultural substitution , viz. idiomatic substitution is more appropriate  for 

the PN and the KP allusions. PN allusions could be omitted if they are of 

peripheral priority to the episodes of the novel. However, PN allusion 

should be rendered if it is used as a metaphor. Footnoting strategy is not 

convenient every single time, for it spoils  the allusion's sense .In other 

words, in order to make the allusion successful , it should be understood 

by the  readers for whom it was intended . The communicative  function 

of an allusion  would be more forceful  if the aesthetic function and the 
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scene of the alluded text is preserved  . If the  frame , on the other hand, is 

replaced by a culture- specific expression ,the communicative and the 

aesthetic functions would  be  presented forcefully , for they match the 

intention of the TL reader . Consequently, the scene would be more 

pleasurable to the reader. 

 

 طواعية ترجمة التعبيرات التلميحية في رواية زقاق المدق 

 لنجيب محفوظ إلى الانجليزية
 

 زياد فاضل حمودم. 
 جامعة الموصل-التربية الأساسية كلية 

 ملخص البحث :
وبيبالها احدااأااح ااا-لبطاق البتبحةااياتاجاةقاتاايالبب تاا  ايحاول البححاالااب اوضالبعاا ضا  اا 

ةقب اياابا الب غايالليز ي واياللبا احتاداأاةا اقا  ا البفا و ا   ا  الداأامنالب غيالبا-  مالببأيعا
احدللتالببنوصاتجاللأ   باللأد ج.

(ابنزياابامح اا تالاةاامال اابةقل ا1947حخاا تاا يناايالبأ ل ااياماانا للياايا )ااو البتااأ ا 
،ااومةايالبت  ا -(امعاالاثاةقاتوتابتباقاتينامراقفاتاجا)فامالببقاتايا1975ةقاتياب زو كا 

لذااطُ ااابامااانرماةقاتااايا اااحةيايىااا صاةحبااا تا  ااا البب تااا  ا اااتنا ااا و الب ىاااياللأ ااا ج،لةما
الببةقفا   اي  ينامنالبب ت  الهتوا:لبعحو فالبقئ فيالللأ مالبة م.

 يًامعال امالبة اما ينتاوا ينتالبأ ل يالناب زو كادول اةزنباللإ روباتجالببقاتيالخو
ا)ومالبتبقات نالبةقبا بنولبروابإ روباحانوضاي  روااب اا وتيابغيالبرأف.

اناةقاتاايالبعحااو فالبقئ فااياح اار امااناةقاتاايال اامالبة ااماللنالببقاتاايالبحق  ااياةةااأاملائتاايا
ببقاتاايالبعحااو فالبقئ فااي،ا يااأاحناة ة ااساطقو اايالل بةو اايابااوببةبيقالل ااطلادجاح  ااقاملاضماايا
بكاالاالبناا  ين.ايتذااناداا فال اامالبة اامااذلا ااوناذلاحهت اايا ااطح يابتزااق.اللأدااألثاتااجالبقللياايا.ا
لمنايود ياحخق.اليتذناد ت الذلاموال بشرأاب ا ناطقوقالل بةو ف.اللااأالنال اباألماطقو ايا
لبتلادظيالبب فيقويا نأا  اة ت  اغيقامزأاالأيرواةش هامةنا البب تا  المانايود اياحخاق.ايفاببا

أاح  اقازقاب  و ئ.يىح البب ت  اتو لًالًالذلاموال ب عح الب و ئ.توب ة  ياللةىوب ياب ب تا  اةةالبع
)ا فاا) فالذلاةمالبح وتا   الب ة  يالبزتوب ياللبتشرأا.البوبنفاحيالإطاو البب تا  اتويا ايىاح اح  اق
ة  ااايااذلاماااواةتاااتالل بةو ااايا نااا ا بةبياااقال اااطلادجاا اااوتجاتاااجالب غااايالبراااأفالبرااا لاةكااا نالب ا

ناللةىوب ياللبزتوب ياتةوبايالأيراواةىاح ام لت ايابب اراوتالب او ئال   ا اتاانامشارأالبب تا  ا ا ذ ا
اح  قامبةياب  قلض.
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1.Introduction: 
The total meaning of a text consists in its relationship with other 

texts .Allusions act as markers which draw the reader's attention to a 

network of relationships .In this sense, the identification of allusion is 

part of a broader process of intertextual grid ,whereby the reader interacts 

with the text to introduce meaning .Although allusions may be there in 

the text ,it is the reader's responsibility to activate them by identifying and 

interpreting other intertextual references. 

This study is inspired by the attempts to apply Najuib Mahfouz's 

novel to one of intertextual arenas ,viz. allusion and the potential 

strategies for translating it. This paper will adopt Leppihalme's (1997) 

types of allusion ,namely proper name (henceforth PN) and key phrases 

(henceforth KP) along with different translation strategies forwarded to 

deal with them. 

Allusions are transcultural, in that nearly everybody who has 

received a Western education will have some idea of who Hamlet is and 

what is his dilemma, and will react in some way to the words To be or not 

to be ( Salo-oja,2004:5) .Therefore, allusive expressions are usually 

adhered to the culture that produced them ,which may present problems 

for a translator attempting to rewrite the allusion into another language of 

another culture.     

Most allusions are based on the assumption that there is a body of 

knowledge that is shared by the author and the reader and that therefore 

the reader will understand the author's referent. An allusion can be used 

as a straightforward device to enhance the text by providing further 

meaning, but it can also be used in a more complex sense to make an 

ironic comment on one thing by comparing it to something that is 

dissimilar.(1) 

Translating allusion can be a demanding task due to the fact that 

allusions arise from the cultural and conotational implications, a case 

which requires from the translator to keep them intact as much as possible 

in the TL .However, the difficulty of translation allusions with their said 

implications varies depending on the type of allusion which will be taken 

up later on. 

In this paper it is hypothesized that : Firstly, loss in translating 

allusive expression is inevitable in two remote languages as is the case 

with English and Arabic .Secondly, KP allusions are more attainable than 

the PN ones. 

 

                                           
(1) MLA Style: "allusion." Encyclopædia Britannica. Encyclopædia Britannica 2009 

Ultimate Reference Suite. Chicago: Encyclopædia Britannica, 2009.  
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2 .Scene and Frame 
Naturally, allusions are cultural-bound elements in a context. They 

are expected to convey meaning that goes beyond that of the mere words 

used .Allusion is "a reference to something outside the story proper , 

often to a historical fact or literary work "(  DiYanni and       Rompf 

,1995:1215). 

Allusion is commonly manifested by a 'frame.' A frame is a  

"combination of words that is accepted in the language community as an 

example of performed linguistic material" ( Leppihalme,1997:41).         A 

frame can be almost anything : a proper name,  a famous quote , or only a 

single word ( ibid.). Fillmore ( 1977 ) presents the concept of scenes-and-

frames semantics , which relates the process of reading and understanding 

to the activation of past experience and knowledge . 

By the same token, Lefevere (1992:100) concludes that the 

correlation , or lack between' scenes ' and ' frame ' is an interesting aspect 

of the translation process .The basic idea is that the frame is the linguistic 

form of the utterance , whereas the scene is the personal experience that 

gives rise to the frame .The writer starts from a scene and produces a 

frame. Translators face the frame on the page , and they may try to 

reconstruct the scene that activates it. Interesting possibilities arise when 

translators do not activate the same scene that activates the author's frame 

because of temporal or spatial cultural differences(ibid.).  

This makes allusion a very economical device for an author. A very 

small amount of material allows the author to draw upon the meanings 

inherent in the reference. 
 

3.Culture Bound Concepts  and Allusion 
Interest in intercultural translation problems arises from a 

recognition that culture-bound concepts, even when the two cultures are 

not too distant, can be more problematic for the translator than the 

semantic or syntactic difficulties of a text  (Cordero,1984  cited in 

Leppihalme,1997:4). 

Quite often intralinguistic ( involving idioms , pun ,  

wordplay…etc.) problems involve indirect or implicit messages or 

connotations; the question is how the meaning of the ST can be made 

accessible to the TL receivers ,if translation turns to be inadequate. The 

emphasis tends to be on how well a translation functions in the receiving 

language culture.    

Culturally oriented translation studies, then, do not see the ST and 

the TT simply as samples of linguistic material .However, the texts occur 

in a given situation in a given culture in the world, and each has a specific 

function and audience of its own. 
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To realise a linguistic expression demands the understanding of 

cultural implication of the expression in the SL. Rivers (1965 ,cited in 

Prakasam and Abbi ,1986:90 ) assumes that :" the meanings which the 

words of a language have for the native speaker can be learnt only in     a 

matrix of allusions to the culture of people who speak that language  ." 

It is worth noting that a matrix of allusion to another culture cannot 

help the reader to comprehend the content of language unless their 

selection and presentation are most carefully analysed in the light of " 

meanings which will be imposed by the culture of the learners ". To gain 

growing comprehension and deepening apprehension of cultural 

meanings one has to undertake wide reading where words are met in the 

variety of contexts ( Prakasam and Abbi , 1986:90 ). 

The importance of individual items is decided by their function in 

the text. Translation is not a matter of equivalent items or even an 

equivalent text , but is essentially " TT- oriented " (Toury,1980:35).   

Aziz (1998:221) suggests that in western Christian culture 

including written literature a translator of literary texts must be familiar 

with the context and the style of the Bible. If he is not, he may miss 

certain biblical allusions that the writer of the ST uses to achieve 

rhetorical effects and convey particular meanings. Thus much of the 

religious intertextuality of the ST with its effects and sense will be lost in 

the TT. Such a change if deliberate represents a kind of distance from the 

source culture. The following example illustrates the point: 

 Gloucester : He should, for that ,commit your godfather.            

    جولوستر. لقد كان ينبغي ان يعاقب على ذلك معمدك الذي عمدك           

The Arabic translation of the Bible text misses the allusive 

meaning of the religious term ' godfather' by rendering it into معمدك ; this 

Arabic word refers to the priest who baptizes the child. The verb عمد is 

used in Christian Arabic in the sense of the English 'baptize' .The word 

used in Christian Arabic for ' godfather' is عراب (arrab)(ibid.). 

Translators need to understand the position of the ST in the source 

literature and the source culture; without such knowledge they cannot cast 

around for the relevant analogies in the target literature and the target 

culture( Lefevere,1992:92 ). 

The main purpose of this study is the translation's problems caused 

by small stretches of other proper names or texts embedded in the text at 

hand .The proper name or text may interact with the sponsored text or 

may colour it respectively ;but may be meaningless or puzzling in the 

translation .Some such embedded texts or ' in – texts' are known as 

allusions (Nord,1991:102). 

It follows from above that allusion , a term current in literary 

studies , refers here to the use of historical , traditional , religious , 

famous names and episodes that form in either its original or modified 
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ones. Translating allusion requires a high degree of biculturalisation of 

receivers in order to be understood across a cultural barrier.  

It has been accepted for some time that translators need to be not 

just bilingual but bicultural in order to fully understand the ST and to be 

able to transmit it to the target audience( Reiss &Vermeer,1984:26). 

In sum, Snell-Hornby (1988:91) points out that the translatability 

of a text depends on the extent to which the text is             " embedded in 

its own specific culture " and also on how far apart, with regard to the 

time and place , the ST and the TT receivers are. In this study , the 

distance is particularly great: the STs are taken from a  contemporary 

Arabic novel and the target audience is the English. Hence , culturally, 

there is a great distance, though linguistically there is more.  

 
4.Intertextuality and Allusion : 

Intertextuality as a concept has been gaining a lot of ground in the 

nearly four decades after its coinage by Julia Kristeva in 1966 , in an 

essay on Mikail Bakhtin's concept of dialogism , to show the way all 

languages and all literature are built from previous utterances to form 

mosaics of quotations (Salo-oja,2004:12). 

 Intertextality involves many arts such as allusion , quotation , 

implication...etc. Arab critics ,on the other hand , define this term into      

'text and intertext'. The lexical meaning of the term diverges in 

accordance with the semantic evolution associated with the utterance(Al-

Bayati,1996:6).It seems that the first linguistic presence of the term in 

Arabic was that " raising the bride ",i.e. to make the bride sit on the 

platform  (ibid.). 

The etymology of the term' intertextuality ' in  modern Arabic is 

the outcome translation of the French term 'intertex' put forward  by Julia 

Kristeva , as the meaning of ' inter' in French means : exchange , whereas 

' text' means ' text'. It is conjugated from the Latin verb ' textere' which 

means Texture or knitting .Hence, the meaning of ' intertext ' becomes ' 

intertextuality.'It has been translated into Arabic as             "Al-Tanas ," 

the correlation of texts with each other(ibid.). 

Bouhoush(2007:157) tackled the concept from a rhetorical point of 

view to mean " the good employment of the valuable implications and the 

attractive styles" .Context, according to Bouhoush , is innovator's efforts . 

Whereas context in text is the men of anesthetic's  heritage of the literary 

genre that the text hosts .In addition, this type of context is considered the 

historical dimension of the word in question; but  context does not 

encompass the word inside this dimension  but gives it allusion 

accompanied with some implications .This makes context  open different 
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arenas to be capable of signifying everything or nothing .This is the 

mechanism of converting the word into ' reference' (ibid.).  

Modern semiotic studies end with drawing a general principle that 

texts may refer to other ones as signs referring to others .Put it more 

simply, when the writer writes or the painter paints, they rely on others' 

experience rather than on nature .Therefore , the inter- text speech is a 

text absorbed into another to embody the significations intentionally or 

unintentionally (ibid.:154). 

Verschueren (1999:108) is of the opinion that intertextuality is a 

common alternative usage which comprises only quotations, allusions,  

and other concrete references to a specific pre-text. Genette(1992:7) 

studies the term to cover all those cases in which a text is presented in by 

another one. He maintains that intertextuality comprises allusion, 

quotation and plagiarism (ibid.:13).Similarly, Arab critics define 

intertextuality to include ' implications ','modulation', embodiment, 

plagiarism, quotation and allusion.(1) 

  Allusion lies in the field of indirect intertextuality .It is a 

conscious process in which men of letters deduce from the inter – text 

certain propositions in which they believe and to which they refer in their 

new texts. It is preferable ,sometimes , to divide the symbol into a 

positive connotation and a negative one. The former is the product of old 

proposition instilled in a modern style ,whereas the latter is considered as 

an echo of a preceding text. However, all these characteristics lie in the 

perception and analysis of the receiver .(2) 

Indirect intextuality involves many arts besides allusion such as 

gesticulation ,metaphor and allegory (ibid.). 

Al-Qasimy (2001) maintains that allusion in trope is a branch of 

euphemistic expressions .It is a reference to a proverb or a Quranic verse 

(ayah) or one of the prophetic sayings (hadith) or a verse of a well-known 

poet, a famous story . 

In the same context, Hatim and Mason (1990:129) conclude that 

intertextuality is a " signifying system which operates by connotation " 

and extends the boundaries of textual meaning . Intertextuality is an 

aspect of both the reception and production of texts   ( ibid.:133 ).Readers 

and writers wrestle with intertextual reference as an important aspect of 

text construction and deconstruction. 

They add that intertextuality is often equated with mere            ' 

allusion ' to other texts, and is seen as an essential condition of all texts 

                                           
(1) (htt://melmahdi.free.fr/tanasse.htm) 

االمنتدى )مجلة ثقافية جامعة(نظرية التناص في النقد العربي
(2) http://www.alfaseeh.net/vb/archieve/index.php/t-15128.html 

اشبكة الفصيح لعلوم اللغة العربية

http://www.alfaseeh.net/vb/archieve/index.php/t-15128.html
http://www.alfaseeh.net/vb/archieve/index.php/t-15128.html
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(ibid.137). Allusion can be traced as a map device of intertextuality i.e., 

processes similar to the ones described link the consultation , the notes , 

the map and the actual exchange of the text (Verschueren,1999:170) 

Allusions are given meaning by communities. The readers who for 

the most part agree on the connotations , accept that certain allusions may 

have certain contexts.           

 
4.  Functions of Allusion 

Allusion has two main functions ,viz, aesthetic and communicative 

functions. Each of these will be explained in some detail below . 

 
4.1  Aesthetic Function 

Allusion is a reference that evokes a certain set of aspects or 

functions of a person or things ( Manser,2009:ix ).For example , a 

musical genius may be hailed as Mozart; a political  , administrative , or 

financial scandal may be referred to by name with the suffix- gate , after 

water-gate ( ibid.). An author has got to intend the indirect reference, and 

it should be in principle possible that the intended audience could detect 

it. Irwin(2002,528) states that "allusions, drawn on information not 

readily available to every member of a cultural and linguistic community, 

are typically but not necessarily brief, and may or may not be literary in 

nature." 

Allusion can be employed for several different purposes, to instruct 

an audience , to generate an aesthetic experience about the text , and to 

link or connect the reader / or audience with a tradition by activating 

themes ,motifs, and symbols(ibid.). 

Pasco (1994:67) maintained that " In literature, allusion is used to 

link concepts that the reader already has knowledge of the concepts 

discussed in the story". A soubriquet  is an allusion: by metonymy one 

aspect of a person or other referent is selected to identify it, and it is this 

shared aspect that makes an allusion evocative(ibid.). For example, in an 

allusion to" the city that never sleeps", New York will be recognized. 

Recognising the figure in this condensed puzzle – disguise additionally 

serves to reinforce cultural solidarity between the maker of the remark 

and the hearer: 
Some aspects of the referent must be  

invoked and identified , in order for  

the tacit association to be made ,the  

allusion is indirect in part because  

it depends on something more than  

mere substitution of a referent        

(Irwin (2001) cited  in Pasco,1994:124).                         
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Allusions attempt to communicate, so audience comprehension is 

important whatever the larger purpose may be. Allusions may tend to be 

unsuccessful if they are not understood by the individuals for whom they 

are intended. 

It is at least possible that an allusion could be widely,  or even 

universally, misunderstood by the individuals for whom it was intended, 

and yet be well-crafted and aesthetically valuable. Significantly , 

audience comprehension and aesthetic value can not be always apart from 

considering allusion. The discussion of allusion will highlight a difficult 

balancing act in aesthetic evaluation , that of doing justice to the 

importance of both the artist's production and the audience's appreciation 

(Irwin,2002:521). 

 

4.2  Communicative function     
Nord (1991:47-48) sees function and effects as two     sides of   a 

coin , with the difference that function can be defined before reception, 

while effect can only be judged after reception. 

It may be said that allusions are used because of the extra effect or 

meaning they bring to the text by their associations or connotations. 

Hatim and Mason (1990:129) make a distinction between the two, seeing 

associations as subjective and arbitrary , connotations as requiring social 

(collective) knowledge. 

From a communicative point of view , the use of allusion is linked 

to some linguistic and pragmatic phenomena as implicature, inference 

and relevance. If communication is seen primarily as an inferential 

process , an allusion can be thought of as a message or stimulus which the 

communicator sends, and ,it is up to the receiver to find the intended 

referent – to fill the gaps in the text( Gutt,1990: 139-41). A shared 

cognitive environment is in need  for this to work , so that if the receivers 

are grounded in another culture, they may well be unable to draw the 

intended inference (ibid.). 

Premiger (1965:18) suggests that literary allusion researchers have 

noted a desire to call attention to one's learning or wide reading; to enrich 

the work by bringing in new meanings and associations . 

Sperber and Wilson (1995: 224) maintain that most propositional 

forms of an utterance are not explicature at all. This is true of tropes .The 

tropes are traditionally analysed as involving the substitution of a 

figurative for literal meaning. Consider the implicit meaning  in the 

following example: 

  فمن الطبيعي أن ترتاد حياة أخرى ، تليق بمقامك يا ابن قنصل الإوز)ص 118(

  

-It is only natural that you should want to lead another    life , more 

appropriate to your lordship position! (Le Gassick,1975 :115) 
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The example explains the fact that alluded utterances are not 

explicit altogether. The ironical and the sarcastic sense of the ST has 

converted into an overstatement in the TT. In other words, the TT has 

distorted the frame ,hence,  the communicative and the aesthetic functions 

are lost altogether .  

 
5. The Translator as Competent Reader 

In the translation process the translator functions both as receiver 

and interpreter of the ST and producer of the TT. Her /his job in the list of 

skills is needed to carry out these functions in a competent and 

responsible manner. Doing so, s/he may comprehend not the linguistic 

part of the message, but also the extralinguistic knowledge of the SL 

culture. 

The keywords in this study of the translator as a cultural mediator 

and decision- maker are ' competence' and 'responsible'. These roles are 

of crucial importance to the translation of allusion.  

Translators need to understand the position of the ST in the source 

literature and the culture; without such knowledge they cannot cast 

around for the relevant analogies in the target literature and the target 

culture (Lefevere,1992: 92). 

With regard to allusion , a translator needs to be sensitive to what is 

implied by the use of sociocultural and intertextual elements. Delisle's 

(1988:58) comments on over- translation is caused by seeing allusions 

where none exists, or obscures the main message. A holistic approach 

combined with intelligence and reading experience is required in order 

that the translator may arrive at an interpretation that is based on a 

consideration of a maximum number of clues given , not just those that 

are explicit .The translation ,in turn, is based on that interpretation ( 

Lepphalme,1997:20) . 

The translator's communicative competence includes both 

intercultural awareness and strategic or problem-solving competence 

(Wills,1990:26).The first is needed for anticipating TT reader responses. 

Translators, as experts in intercultural communication, would need to be 

aware of TT readers' needs and to take into account the expectations and 

background knowledge of potential TT readers in order to make decisions 

on appropriate translation strategies. Knowing the SL and TL cultures is 

not enough; the translator must also work out the correspondences and 

equivalences between them(ibid.) . 

In this approach translation does not seem as a code-switching , but 

as a form of action , which is  dependent on the specific function 

presented by related actions ( Snell-hornby,1988:94). 
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6.Types of Allusions 
This study borrows parts of its terminology from Leppihalme's 

1997 study. For the purpose of this study ,the term ' allusion' refers to 

(1997:3): 
A variety of uses of performed linguistic 

material in either its original or modified 

form, and of proper names , to convey 

often implicit meaning. 

 

Allusions will be treated similarly to Leppihalme's ( 1997:10). 

They will be considered mainly as a translation  problem to be solved, 

and not as a literary phenomenon. 

In  PN allusions, the frame that carries the allusive meaning is a 

proper name. Mahfouz's novel ' Midaq Alley ' includes numerous 

examples, typically names of well known people and events related to the 

history of the Muslims. 

Another type has been recognized , namely , KP allusions , which 

can be defined as encompassing other allusions relating to religion and 

culture. 

He provides a typology of potential translation strategies for NP 

and KP allusions respectively to which we shall turn in the following 

section(ibid.:79-840. 

 

7. Strategies for Translating Allusions 
Two main strategies will be considered for translating allusive 

texts. 

 

7.1 Strategies for Translating PN Allusions 
According to Leppihalme (1997:78-9), a  translator has three basic 

strategies when encountering a PN allusion .The translator may resort to 

the following techniques: 

1-Retain name 

(1a) retain unchanged , or in conventional TL form; 

(1b) retain unchanged with added guidance; 

(1c) retain unchanged with detailed explanation.  

2- Replace name 

 (2a) replace with different SL name 

 (2b) replace with different TL name 

3- Omit name 

 (3a) reduce to sense/meaning of the name 

 (3b) omit name and allusion completely 



 Ziyad Fadhil Himood 

575 

Newmark (1988:71) concludes that the relative importance of the 

SL culture and the author's moral purpose to the reader may be 

exemplified in the translation of proper names. 

Retaining the name is not as straightforward as one might initially 

think. Many names have conventional established forms in the SL due to 

their historical, cultural and religious origins . When dealing with the PN 

that is likely to be known to the audience , the translator has the option of 

choosing a strategy that requires more effort, but has the possibility of 

helping the less bicultural readers.  

On the other hand, when dealing with a PN that is relatively 

familiar to the audience, the translator requires minimum effort, or 

sometimes resorts to the strategy of retaining a PN unchanged.  

 

7.2 Strategies for Translating KP Allusion 
Leppihalme (1997:84) sets the following strategies for translating 

KP allusions: 

A- Use standard translation , if available; 

B- Literal translation (minimum changes):Translate disregarding the 

context and connotation  

C- Add extra – allusive guidance to the text; 

D- Provide additional information via footnotes, endnotes, or other 

explicit explanations that are not included in the text 

E- Introduce textual features that indicate the presence of borrowed 

words; 

F- Replace with a performed TL item 

G- Rephrase the allusion with an overt expression of its meaning  

H- Re-create the allusion by creatively constructing a passage that 

produces its effect 

I- Omit the allusion completely 

 

8. Research Methodology:  
8.1 Research Design : 

The paper uses (7) allusions identified randomly by the study as 

posing difficulties to the translators of Arabic texts into English. These 

allusions were taken from Mahfou's Zuqaq Al-Midaq in 1947, which was 

translated into English Midaq Alley by Trevor Le Gassick in 1975.In 

addition to Le Gassick's translations, three skilled translators at the 

University of Mosul /Dept. of Translation were asked to render the 

allusive texts into English .The four translations were analysed and 

discussed .A proposed rendition was presented when no translation 

achieves the intended goal.  
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8.2 Text Analysis and Discussions :  
The section presents an analysis and discussions of the translated text of 

the study . It emphasizes some of the problems faced by translators when 

they render Arabic allusion into English .  

Text (1)  (see appendix) 

 49ص"  لكم المساء "
The phrase لكم المساء  is of the KP allusion. It alludes to the Quranic verse: 

 { الكافرون سورة( 6) {دِينِ  وَلِيَ  دِينكُُم   لكَُم   }

"To you be your religion , and to me my religion" 

(al-Hillali and Khan ,1996:819) 

The Kp allusion was addressed by Mr.Kirsha(1) to the shopkeepers 

alongside the alley. 

Le Gassick 's Translation(1975:46): 

What will the evening bring to me , I wonder ? 

Le Gassick inappropriately rendered the KP allusion. The text at 

hand is cotextually linked with the preceding text, mainly,  لكم دينكم ولي"

 In other words, the KP allusion is portrayed in terms of its relation to.دين"

the relevant text.  

He employed strategy( G ),namely ,rephrasing the allusion with an 

overt expression of its meaning ,and maintained the communicative 

function at the expense of the aesthetic one. He has rephrased the KP by 

adding explicit information about the allusion. Rephrasing the KP has 

distorted the force and the sense of the allusion , i.e, the illocutionary 

force of threatening has been translated into an interrogation. 

The translators: 

T(1): You are following a party , and I’m following another. 

T(2) :  Wait till the evening for entertainment. 

T(3)  :   The evening is your enjoyment . 

As for the translators, only translator (2) has been unsuccessful in 

rendering the allusion. Translator (2) resorted to employing strategy (D). 

She / he added ' wait' , ' till' and 'entertainment' to interpret the allusion 

.This cannot serve the functions of the allusion in any sense. She/ he fails 

to  envisage the allusion completely. Translator (3) adopted the same 

strategy . She/ he dealt with the second part of the allusion "  "  لكم دينكم 

and left the implicit meaning of the allusion to be inferred  by the readers. 

She/he has neglected the aesthetic function of the allusion .Translator (3) 

has kept the effective value of the scene to some degree . As for  

translator (1), he has succeeded in translating the KP  allusion . She/he 

employed strategy ( F) that resulted in enabling her/him to perform an 

                                           
(1  ( Mr. Kirsha is a drug merchant .He is queer. Thus, his submission to his vices was 

inevitable : he neither regretted them nor was he repentant.  
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acceptable rendition to observe the communicative and the aesthetic 

functions . 

Inasmuch as it is related to  the Quranic verse , one should rely on 

an authentic exegesis of the Sura in question . According to Ar-razi(1) 

(N.D.: 264) , the Quranic verse in question is a threat and it is 

intertextualized with the following Quranic verse to the underlined verse: 

نَ  لَ  آياَتِناَ فِي يلُ حِدُونَ  ال ذِينَ  إن   فَو  ن أمَ ر  خَي   ن ارِ ال فيِ ل قَىيُ  أفََمَن عَلَي ناَ يخَ  مَ  آمِناً تيِيأَ   م   ال قِياَمَةِ  يَو 

مَلوُا  فصلت سورة( 40){ بصَِير   تعَ مَلوُنَ  بمَِا إِن هُ  شِئ تمُ   مَا اع 

 

" Do What you Will " ( Fussilat : 40)(al- Hillali and Khan, 1996). 

The proposed translation : 

Do what You will. 

 
Text (2)  (see Appendix)      

 139ص    (2)"مالي أحرم على نفسي ما احل ألله لها !"السيد سليم : 

The allusion is of KP type .It alludes to the Quranic verse :                                                                                                                                                                                                                                                                                                                                            

 

مُ  لِمَ  النَّبِيُّ  أيَُّهَا يَا} ُ  أحََلَّ  مَا تحَُر ِ ُ وَ  وَاجِكَ أزَْ  رْضَاتَ مَ  تبَْتغَِي لكََ  اللَّّ حِيم   غَفوُر   اللَّّ  {رَّ

 1/التحريم سورة

 

"O Prophet ! why do you forbid ( for yourself ) that which Allah has 

allowed to you , "  {( At-Tahrim :1) al-Hilali and Khan,1996}. 

LeGassick's Translation(1975:70): 

Why should I deprive myself of something made lawful by God ?  

Le Gassick succeeded in observing the allusion. He resorted to 

strategy (B). This strategy could be applied to a non-complex allusion 

,i.e., an allusion that could be interpreted literally. As such, he maintained 

the communicative function effectively. Accordingly, the aesthetic 

function is preserved. 

The translators: 

T(1) : Why should I forbid things that are not forbidden by God?  

T(2)  :  Why shouldn't I get married again ? 

T(3)  : Why do I forbid myself from what Allah has made it lawful 

for it? 

                                           
(1) Ar-Razi, Al=Fakhr(No Date) htt://www.altafsir.com  

ٍ   .Mrا(2) Salim Alwan is married to a worthy woman, possessed of all a man could 

desire as far as femininity and tenderness. In her youth she had been pretty and 

fertile, and he could not criticize her for anything . Apart from that , she came 

from a noble family , far above his own where ancestry and position were 

concerned. He had a sincere affection for her. In fact all he had against her was 

that her youth and vitality were gone and she could neither keep up with him nor 

bear his attention .In comparison he seemed , with his extraordinary vitality , an 

eager youth unable to find in her the pleasures he yearned for. 
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As for the translators , only translator ( 2) has been unsuccessful in 

rendering the allusion appropriately. Translators     ( 1) and (3) use 

strategy (B),namely ,literal translation, which is appropriate to observe 

the communicative and aesthetic functions respectively. The frame of the 

ST allusion is not of great difference from that of the TT, whereas the 

scene is recognised on the part of the ST reader who is familiar with the 

circumstances of the episode. Translator (2) resorted to strategy ( G) that 

supported the allusion with an overt expression .Hence, she/he 

maintained the communicative function but failed, to some degree, to 

observe the aesthetic function. Distorting the frame may affect the 

aesthetic function of the allusion  and similarly the scene .In other words, 

the force of the scene on the reader is attained by the aesthetic function of 

the allusion. Explaining the allusion keeps away the entertainment of 

guessing what the allusion stands for.  

 
Text (3)   (see appendix) 

119ص مظلومة والله يا ربي ظلم الحسن والحسين     

This text alludes to the episodes that the Prophet's(BPUH) 

grandsons had undergone .Those names are of great importance to the life 

and history of Muslims in general and to Egyptians in particular, for Al 

Hussein's mosque lies in Egypt, and it is believed that the head of Al 

Hussein(May Allah be pleased with him) was buried in it. Generally 

speaking , the comparison between the episodes is far from the referential 

meaning .Newmark (1982:148) suggests that one should omit the allusion 

if it is not of great importance ,i.e., peripheral to the novel's episodes and 

should be translated if it is peculiar to the novel. The allusion has a 

resonance to the novel events , therefore it should be retained . 

 

LeGassick 's Translation (1975: 116) 

By the murderous wrong done to Hassan and Hussain. 

Le Gassick's contact with Mahfouz does not help him to employ the 

appropriate strategy ,namely(1a) retaining the PN unchanged , to tackle 

such kind of allusion . He should have  put an explanatory note 

identifying them .However,he resorted to strategy     ( 1c),retaining the 

allusion unchanged with detailed explanation, and added the word " 

murderous " that does not exist in the ST . 

 

The translators: 

T(1) Oh , God ! I'm oppressed the way Al- Hassan and Hussein have 

been oppressed. 

T(2) Oh my God ! I'm undergoing the tyranny of Hitler 

T(3) Oh My God I am in severe oppression . 
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As for the translators , all have been unsuccessful in rendering the 

allusion. Translator (1) employed strategy (1a) , retaining the allusion 

unchanged, which may result in cultural bump. Translator (2) resorted to 

a strategy that is not listed in the strategies                adopted ;he 

employed modern scene of injustice represented by Hitler to attain the 

aesthetics and the scene of the ST. This strategy may be useful if the two 

allusions are placed in the same weight ,i.e., religious, historical and 

literary. Translator (3) employed strategy (3b) , omitting the allusion, 

which is inappropriate in this context regarding the importance of the 

proper name for the novel .  

Here two choices are preferred . The first choice is to adopt 

strategy (1c) with detailed explanation represented by adding  a footnote. 

The other one employs a cultural substitution:  

"I'm undergoing the injustice present in Isreal(1)"    
This translation is capable of retaining the historical and religious 

balances of the allusion .On the other hand, it succeeded to some degree 

to observe the communicative but deforms the aesthetic function.  

       

Text (4) (see appendix) 

145ص مولودة في ليلة القدر       

The allusion is of PN type . The referent is the night of al-Qadr 

which is the most important night in Islamic religion .It takes place in the 

month of Ramadan (Fasting) .               

LeGassick 's Translation ( 1975:141) : 

" My My , you were certainly born under 

 a Lucky Star "  
LeGassick succeeded to some degree in rendering the allusion 

appropriately. He  adopted strategy (2b) to observe the aesthetic function 

as well as the scene of the allusion . A Lucky Star is a certain star or 

planet which is thought to bring a person's good luck and success in life 

.i.e., there is an ancient idea that says that the  Lucky Star influences 

human lives.(2)  

Though the connotation of the ST is not attained in the TT, yet the 

reader will entertain and read the allusion smoothly. The PN allusion is of 

secondary importance in the novel's episodes though it serves religious 

priorities for the SL readers. 

                                           

(1  The International Standard Bible Encyclopedia By Jeofrry W.Bromiley Wm.B.E ا

erman Publicating .Co.Cambridge WWW. Hall vw orthington.com  
ا(2( The American Heritage – Dictionary of Idioms By Christine Ammer ( 1997) 

Published by Houghton Mifflin. 

htt:// dictionary.reference.com/browse/born+under+a+lucky+star  
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Le Gassick 's strategy involved replacing  a culture-specific item  

with a TL item which does not have the same propositional sense but is 

likely to have a similar impact on the readers ( Baker , 1992:31). 

Sometimes , it is not of great harm to omit a word or expression in 

some context when the meaning conveyed by a particular item or 

expression is not vital enough to the development of the text to justify 

distracting the reader with lengthy explanation. 

 

The translators : 

T(1) : The Night of Power. 

T(2) : The blessed Night of Al- Qadr(1).  

T(3) : Bully for you !  

None of the translators succeeded in rendering the allusion.  

Translator ( 1) employed strategy (2a)  ( replacing the allusion with 

different SL name). This may result in  another PN allusion,  namely The 

Night of Power. Translator (2) resorted to strategy (1c) ,footnoting the 

allusion , which is a well-known strategy in overcoming cultural barriers, 

but it is an inappropriate one in this context for it impedes the reader  

from reading the novel smoothly. It serves to maintain the communicative 

function at the expense of the aesthetic one. Translator (3) omitted the 

allusion using strategy (3a)( omitting the allusion and reducing its 

sense).He attempted to reduce the sense in terms of using an idiomatic 

expression that denotes the great fortune of someone. However , the 

idiomatic expression he used is informal, which cannot be equivalent to 

such a standard use of Arabic. 

   

Text (5)   (see appendix) 

139لقد يسر لنا الله فلماذا نعسر على انفسنا؟ ص  

The KP allusion of this context refers to the Quranic verse 

 "Allah intends for you ease, and He does not want to make things 

difficult for you "  { The Cow ,Part 2 : 185 (al-Hilali and Khan , 

1996:47). 
رُ }  آنُ  فِيهِ  أنُزِلَ  ال ذِيَ  رَمَضَانَ  شَه  نَ  ناَت  وَبيَ ِ  ل ِلن اسِ  هُدًى ال قرُ  قاَنِ  ال هُدَى م ِ  مِنكمُُ  شَهِدَ  فمََن وَال فرُ 

رَ  هُ فلَ يَ  الش ه  ن   فعَِد ة   سَفَر   عَلَى أوَ   مَرِيضًا كَانَ  وَمَن صُم  ُ  يدُ يرُِ  خَرَ أُ  أيَ ام   م ِ رَ  بكُِمُ  الل   بكُِمُ  يرُِيدُ  وَلَ  ال يسُ 

رَ  مِلوُا   ال عسُ  َ  وَلِتكَُب ِرُوا   ال عِد ةَ  وَلِتكُ  كُرُونَ تَ  ل كُم  وَلعََ  كُم  هَدَا مَا عَلَى الل   ةالبقر سورة( 518) {ش 

 

The KP allusion under discussion refers to the KP allusion of text ( 

2) .Therefore, intertextuality affects the sense of the allusion in question .. 

In other words , a background experience is needed here to portray the 

allusion and make a turn as a dynamic generation of the intertextual web. 

 

                                           
(1) A blessed night for Muslims which is better in worship than 1000 months  
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Le Gassick's translation (1975:136) : 

Allah made things easy, why should we make them difficult ?  

Le Gassick succeeded to some extend in translating the allusion 

appropriately . He resorted to strategy (B) ,namely translating the KP 

allusion literally .He attained the frame for the sake of observing the 

communicative function.   

The translators: 
T(1) : Why do we complicate easy matters? 

T(2) : Having a big space, why should I corner myself? 

T(3): Allah has made it easy for us so why do we make it hard for 

ourselves ? 
All the translators except translator (3) have failed to translate the 

KP allusion. As for translators (1) and (2) they resorted to strategy (G), 

namely rephrasing the allusion with an overt expression of its meaning 

inappropriately for comprehending the communicative and the aesthetic 

function respectively . In so doing, they  deformed the frame and the 

scene altogether .It is noteworthy that rephrasing the frame might 

jeopardize the allusion . With respect to translator (3)she/ he resorted to 

strategy (B ), namely literal with minimum changes appropriately by 

maintaining the frame and, as a result, succeeded in the other aspects of 

the allusion , viz. the communicative and the aesthetic functions as well 

as the scene respectively.             

Such allusions , are likely to be  translated literally. Observing the 

SL frame may result in good rendition. Newmark (1988:171) concludes 

that the importance of the translation of some novels has been the 

introduction of a new vision injecting a different literary style into 

another language culture. It is clear that the translators, when seeking to 

transmit the spirit of the SL or of the author aesthetically , they resort to 

literal instead of free translation as the form is more important than the 

content. The proposed rendition is : 

Allah intends for us ease ; why do we make things difficult for 

ourselves? 

 

Text (6)  (see appendix) 

38ص  كنز الحسن البصري            

The NP allusion refers to a pillar of Islamic scholars , Al- Hasan Al 

–Basri.The PN allusion stands for a metaphorical resemblance of an 

unexhausted gold mine.  

The basic distinction between proper names and cultural names is 

that the former refer to particular references, while the latter refer to 

classes of entities. Theoretically, names of single persons or objects are ' 

outside ' languages ;they belong to the encyclopedia rather than the 
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dictionary ( Newmark,1982:70). When a name or a subject is used as a 

metaphor it should be translated and not to be adhered to (ibid.). 

The interaction theory of metaphor, according to Levinson 

(1983:148), defines metaphors as special uses of linguistic expressions 

where one 'metaphorical' expression is embedded in another 'literal' 

expression ( or frame). This is because the meaning of the metaphorical 

expression interacts and changes the meaning of the frame, and vice 

versa. 

 

Le Gassick 's translation(1975:36)  : 

Why, it is exactly like the treasure of Hassan al – Basary. 

 

 LeGassick failed to capture the aesthetic function at the expense of 

the communicative one .He failed to maintain the frame of the ST in 

presenting simile instead of metaphor which spoils the aesthetic effect of 

the PN allusion .Moreover , a footnote should be added to portray the PN 

allusion .Resorting to strategy (1a) means that there is someone called al-

Basary who has a treasure. 

 

The translators: 

T(1):   Hasan al - Basri 

T(2) : of self-satisfaction . 

T(3) :  Hassan al bassri's(1) treasure. 

 

Among the three translators ,only translator (3) has been successful 

in rendering the PN allusion appropriately . Translator (1) resorted to the 

same strategy adopted by Le Gassick. Translator (2) who employed 

strategy (3a),i.e, reducing to sense/ meaning of the name, distorted the 

sense of the allusion completely through presenting another frame. As for 

translator (3), he employed strategy (1c) retaining the PN allusion intact 

together with an explanatory note. 

 

Text (7) (see appendix) 

99صانه الحسد يأكل قلوبهم أكلاً...  ؟           

            

The text alludes to the Prophet's (Blessings and Peace Be Upon 

Him) tradition : 

))إياكم  قال : قال رسول الله صلى الله عليه وسلم: –رضي الله عنه  –عن أبي هريرة 

 (أخرجه أبو داود) لنار الحطب ((والحسد فان الحسد يأكل الحسنات كما تأكل ا

                                           
(1) A well- known encyclopedic Muslim scholar; well-versed in the Arabic language, 

Islamic jurisprudence and Quranic sciences . 
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On the authority of Abu- Hurrira " Allah be pleased with him" 

narrated that the Messenger of Allah "Allah's blessings and peace be 

upon him" said:  Beware of envy , for it devours good deeds as fire 

devours wood. (Related by Abu –Dawood No. 2197)  

 

The meaning of the KP allusion is that some people of the Alley 

are so jealous of Mr .Kirsha and wish him to become poor as they are. 

   

Le Gassick 's translation( 1975: 95) : 

It is envy which eats at their hearts ! 

 

Le Gassick  rendered the allusion successfully when resorting to 

strategy (B) , literal translation. Attaining the frame of the allusion may 

lead to observe the sense of the allusion and the scene as well .    

 The translators: 

T(1) : It is envy that makes them so spite. 

T(2) : They are greened with envy.  

T(3) :  It is envy that made their hearts to be full of    malignance.  
All translators have succeeded in rendering the allusion. However, 

translator ( 2) employed strategy (H), namely re-creating the allusion by 

creatively constructing a passage that produces its effect. Changing the 

frame for the sake of attaining the force of the communicative function 

and the aesthetic function on the one  hand, cultural substitution may 

cater for the communicative function of the allusion text at the expense of 

the aesthetic function on the other hand. 

Translators (1) and (3) resorted to strategy (D) by adding more 

information to the TT that may reduce the force of the communicative 

function and the effect of the aesthetic function  respectively. 

The proposed rendition : 

They are green-eyed monster( Manser,2009:203) 
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Conclusions 
The ubiquity of allusions in literary genres is a big challenge on the 

part of translators inasmuch as they are scattered here and there inside the 

intertextual web of texts . 

Using the concept of interextual networks allows allusion to be 

seen as a clue to larger entities which may be far more significant to the 

text as a whole than details on their own would suggest. 

Identifying the allusion allows a reader to understand the passage,  

judge the aptness of the allusion , and look for connections between this 

allusion and other similar ones in the text . 

It is found that the omission strategy ,namely(3a) of PN allusion is 

controlled by the importance of the proper noun allusion as far as  the 

events of the novel are concerned .But, if the PN allusion is used 

metaphorically, it is better to retain it and add extra details in favour of 

depicting  the sense of the referent. The best strategy for translating KP  is 

(B) , literal translation . Strategy (B) observes the communicative 

function and the frame but leaves the aesthetic function  and the scene to 

be portrayed by the reader. 

Le Gassick's inappropriate renditions are much more blamed than 

those of the translators', because unlike the translators , he had access to 

the whole novel. Most of his renditions are not incongruous with what is 

intended by the SL author .Other translations are literal as far as proper 

nouns are concerned, a case which keeps them away from the intended 

function of the SL allusive expressions .Translating allusive expression 

appropriately and properly require resorting to some strategies that 

include explanatory notes. 

Translating  alluded texts is a matter of constant relativity , that is 

of creating relationships that are never absolute nor final. This relativity is 

the result of  the interwoven relationships of the texts and those between 

the text and the world in which it is embedded . 

It is also found that resorting to encyclopedia or a dictionary of 

allusion would be of great help in translating PN allusions. 

There is not much overlap on the part of the KP in Arabic and 

English. A strategy of adding information in each and every PN allusion 

would not be a prerequisite for a successful translation. 

A more culturally competent translator and reader may detect and 

enjoy the allusions, while  less or illiterate culture experienced reader 

would not notice them . 

The translators should take the needs of readers into account when 

choosing translation strategies for allusions. 

Allusions are often translated literally while their connotative and 

pragmatic meaning is largely ignored. This frequently leads to cultural 

bumps, namely  puzzling or impenetrable wordings . 
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Appendix 

 ترجم ما تحته خط إلى الانجليزية 
 لذاه اةواقاماأ لتال بودالبةت اةحتاان البظلام،اله اطقوأالبح وفالبطب ع يالتقوفيالبش -1

 ابحذ مل،الل بفلام ابشر لة الادأاب الالايأما    الالاة بياةنبظقا ن ا.ا  الي اب ظ ما
و ا،الأدب خق.ام و لًابلأ د لضالحتجاةة بروالأم وب ا،الو ةنالبنوسالب ينااة  لامناشر ة اللأ

!االيرواةح  الباتقالببجادقمروااللها،الةحقمالبحش شالب تاحبود       ا نالبحذ ميا:ا 
وا(.ال بت(لةق  البحويوتالبنوشقفاب فت ما،اتجاديناةكحسا لبغق (له اطبالبن  ساللبة   

تر ااوفالت  اه لالذلك لدياب ة  الاةح  ياب ح  (!ا (موب البحش ش  اه ا ح  ال  وال)و ا:
البكنابكمادينكمالبجادينا!(( مأ اب نف ا!((الحمواشر ة اللخق.ا     اب حب البتةر دفا:ا 

الا ا و اتجالبغ  وي ال)أ ا  امط عاه .ااأيأ. الايتنعامناحنايا قا) ح  اشر لة  ايلات 
ا غمال   ((!بكمالبتفوضمفبف توًامأ البنف ا!الحمواشر ة اللأخق.ا     اب حب البتةر دفا  

ا،الوقدا ينالب ين اغومعوً ياليرتو  اتجاخ لطقها ونايحسابوبأ و ينا   البى ينالدفو وً
ا49للب ينياةح وتابةضاح حو روامنامةو ت .اصا

 ويتا لا المقلفاتو  يا،اةبح  ابذ اموايحبالبقا امنالي اياللم مياللخلاصالمرو فا -2
لدأفالدفا.اتر الاياخ ا  يروايق ىيالاتوئ ياتجاشئ نالببيتا،ال ويتا   اشحو روام  حيالد

ي قاا،التعلًاا ناذبكا   ا ويتامناح قفا قوتياةب   ا    ا  يقلًاتجالل  اللبتحبأ.اله 
ا،اللايعوي  اللاحيروال ب تتاشحو روالدي ا ا،الوعتقابروالدلًا ود)وً ا،وبرواب ع رواات ةوً

يالبفببادي وب الباو )ا–بيروات ىقتا نامزو لة ا،ال ز تا نالدبتوب ا،اتبألابوبق وسال
ا    ابحتيا– ايشبر  امنامبوعا!ا.اللبحقاحي الايأ تامو امو الايزأاتيرو ايرتوً اأفا،شوبوً

  اموابجالدقما  ت أاحدسا غحيالاة ولمااب ادمااأيأا،ال)و ابن ف ا:ا المرتوايذناللأمق
 73!((.اصااي فجاموالد االلهابرو

 يشحةرتواللالببقلبا،اه الخ تامنكام  تو؟.احمكالبزشةياذلتالبةينينالب بينال -3

 ت طبادفينا زقحًال)و ا:ا

 تالاحشذ اه لا.ا  امواتجاللمقاحيجال وأاد وفاغيقاه هالبح وفا.النا  يقونامنا ملائجا)ا-
 ي طن ناتجا ي تاتيروا رقبوضا!.

اأااة تا يبنو!!احمنالا البكرقبوضاةبقكا يبكات!ا..البحتأاللهاحنالمكاب عوئحروا)البكرقبوضا-
 لدت امنالبكرقبوضا..

الهنواخقاتالبتقحفا نا تبروام ب بيا:
ا119صاا.مظ  مياواللهايوا بجاة مالبحفناللبحفين
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احم   -4 الل احبوً ابن فرو اةةقف ال الببج الب بوف ابر ه البفةودف اه ه ايأخق اد وً الب أ  ا!(ح ون (اوً
ا هالبزيقلنا؟البماحبمايفتعالبفيأا  ةروالبتا سالهجاة  قاتجالا لةفوضبتاتجا زبا 

 ايشرأامةق يامنامةو  روا؟ايوالو البقاو امنابحمالبنفوضا!((ااما)وبتابروادلناحناةح ا
  نروا ينيرو:

ا145صااللبحفينا!ابي يالب أ م ب دفاتجا -
للاا،البفتامنالبقاو الب يناين ب  نالب الب فقاتجام  اه هالبفن،ب أاليبرتا لاجا امقحفا -5

اللبرما.ادل جامط  وًاب ق وابوبة لب
ا؟ااب أايفقابنوااللهات توذلايةفقا   احي فنو

ا139لهذ لاليبر الب ا حتالا أل ا ن ا،الحاتعا   اةح يقا غبب ا.اصا
،اب فتاه هالبحقبا ن تيا تواا ن البحفنالبحىقتاحبز شالليك ي تا ن الاي ن ا،اه ا -6

ا38ي   البزرلاضالبكنروايةتيا،اب أابة روا بنوابينبش نوامنالهأهالبش وضاللبة  .اصا
 موابو البنوسالايقوح ناللايفبقوح نا!احد وًاةقلهمايبك ت نايوا جالبفيأ؟ -7

 اهذ لاهمال ألًامن اخ قااللهالل  المنا  يرو.اليرمايا   ناتجاللأ قل 

ابقحح نا،البكنابينب ى لالخ ليرم.لبماب ايزأللايق ىيابا   هوالابقح ايف
اا.الي خ  وًااماخو  لا)يرو،احةحفبرمايبرومف ناةوت وًالح د لضَ؟ا لااواللها

 (99؟ البحفأايا  ا)  برماح لًا...


