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Abstract

This study investigates the aesthetic stylistic devices used by
Al-Imam Mohammed Al-Bagir (A.S.) in three wills. Consequently, it
tries to achieve the following aims:(1) Investigating the types of aes-
thetic devices used.(2) Showing the most dominant stylistic devices
used along with their frequencies, and (3) Identifying the role of
these devices in delivering the intended meaning.

@

It is hypothesized that: (1)The semantic aesthetic devices are the
more frequent ones used by Al-Imam (A.S) than others. (2)Parallel-
ismis the most dominant device in Al-lmam's wills. (3)The aesthetic
devices contribute to the interpretation of the theme.

The following procedures are followed: (1) Reviewing the literature
about linguistic aesthetic expressions represented by phonological,
semantic, and syntactic devices. (2) Analyzing the wills of Al-lmam
Al-Baqir (A.S) to determine the frequency of occurrence of the aes-
thetic devices and their functions. The three wills analysed are: The
Address of Inattention of Imam Al- Bagir (A. S), his Will of Knowl-
edge and his Will about the' World'. It is found out that all the aims
above are validated.

Keywords: Aesthetic stylistic devices, Al-lmam Al-Bagqir (A.S.), Met-
aphor, Simile, Parallelism, Repetition, Rhetorical questions.
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1. Introduction

The term ‘aesthetic expressions’ is generally related to philos-
ophy. The word ‘aesthetics’ derives from the ancient Greek word
‘aisthanomai’, which means perception by the senses. In modern
English it is used in the sense that something can appeal to the
senses. Since the meaning of the word relies upon sensory percep-
tion, its definition is fluid, varying through time, and it is subjective,
differing between people and cultures (web source 7)

Writers, generally, utilize a wide range of linguistic and paralin-
guistic devices which include graphological, phonological, semantic,
lexical and syntactic to communicate textual meaning and also en-
hance the artistic texture and flavour of their works. Imam Al Bagir’s
(A.S.) sayings are both qualitatively and quantitatively impressive
and as such they offer material for a serious study, as they are full
of these aesthetic devices. This study analyzes the aesthetic stylistic
devices that are used in three wills of Al-Imam (A.S.) on three levels:
phonological, semantic and syntactic. It tries to answer the follow-
ing questions:

1. What is meant by the aesthetic devices and what are they?

2. What are the most frequent aesthetic stylistic devices on the
phonological, semantic, and syntactic levels that are used in
Al-Imam’s wills ?

3. How can these devices contribute to the overall message of
the wills ?

The study aims at

1. Investigating the types of aesthetic devices Imam Al-Baqir
(A.S) uses in the wills.

2. Showing the most dominant stylistic devices Imam (A.S)
makes use of along with their frequencies.
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3. Identifying the role of these devices in delivering the mean-
ing to the hearers.

It is hypothesized that

1. The semantic aesthetic devices are the more frequent ones
used by Al-Imam (A.S) than others.

2. Parallelism is the most dominant device in Al-Imam’s will.

3. The aesthetic devices play a functional role as they attract
the hearers’ attention to the topic and contribute to the in-
terpretation of the theme.

The following procedures are adopted:

1. Reviewing the literature about linguistic foregrounding, the
phonological, semantic and syntactic aesthetic devices.

2. Analyzing the wills of Imam Al-Bagqir (A.S) to determine the
frequency of occurrence of the aesthetic devices and ,thus,
their functions in the selected wills.

AED )\

The present study is limited to the investigation of the devices
that achieve aesthetic effects on the phonological, semantic and
syntactic levels in Imam Al- Baqir’s address of “Inattention” and his
two wills about “Knowledge” and “the World”.
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2. Aesthetics: General Perspective

Aesthetics is a branch of philosophy that is concerned with
notions such as beautiful and ugly (web source 1).

The term ‘aesthetics’ was first used by the philosopher Alexan-
der Baumgarten, follower of the Rationalistic school of philosophy,
in the seventeenth century, to refer to the science of perceptual
cognition, which is the source of clear but confused knowledge in
contrast to the clear and distinct ideas of logic and mathematics.
This perceptual knowledge is best embodied and established in
works of art, poetry in specific and then other sorts of arts. This is
because of the fact that art is defined as being founded to recover
the sensation of life; to create a new perception of objects, which is
.(aesthetic by itself (Nahm, 1975:296

Goldman (2001: 181-192 cited in Hekkert, 2006: 158 ) states
that the term ‘aesthetics’ comes from the Greek word aesthesis,
referring to sensory perception and understanding or sensuous
knowledge. In the eighteenth century, the philosopher Baumgarten
picked up the term and changed its meaning into pleasure of the
senses or sensuous delight . Since works of art are (mostly) pro-
duced for this reason, i.e. to gratify our senses, the concept has
since been applied to any aspect of the experience of art, such as
aesthetic judgment, aesthetic attitude, aesthetic understanding,
aesthetic emotion, and aesthetic value. These are all considered
part of the aesthetic experience.

< A[’?
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3. Linguistic Aesthetic Expressions

3.1 Linguistic Foregrounding

Foregrounding can be defined as the intentional distortion of
the linguistic components for the means of aesthetics. (Mukarovsky
.((cited in Garvin, 1958: 18

Foregrounding is described by Halliday (cited in Chatman,

1971: 330) as “prominence that is motivated”. This concept of
prominence is not only produced by “departure from a norm”, but
even by “attainment of a norm” (ibid). This means that it can be
.achieved through the use of deviation or parallelism

Mukarovsky (cited in Garvin, 1958:43) states that fore-
grounding is the reverse of automatization, that is the de-automati-
zation of an act. The more an act is automatized, the less conscious-
ly executed and the more it is foregrounded, the more completely
conscious does it become. Automatization schematizes an event,
.and thus, foregrounding means the violation of the scheme

The Prague School linguists consider foregrounding as un-
usualness and uniqueness on literary texts and as the differentiat-
.(ing factor between poetic and non-poetic language (ibid: 19

Leech and Short (2007: 28) illustrate that foregroundingas a
stylistic strategy is closely associated with a specific kind of aesthetic
exploitation of language that takes the form of surprising a reader
into a fresh awareness of, and sensitivity to, the linguistic medium
which is normally taken for granted as an automatized background
.of communication

Leech and Short (2007: 48) identify two types of foreground-

Mg;%i”éﬁ’ 24 ————— AL-AMEED Quarterly Adjudicated Journal
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ing: qualitative foregrounding which refers to the deviation from
the rules of the language code or from the conventions of language
use or both, and quantitative foregrounding which refers to the
deviation from some expected frequency of linguistic occurrence
in normal use where variety would normally be expected and not
from the rules of the language code or from the conventions of lan-
.guage use

In corpus linguistics, Leech and Short (2007: 39) define de-
viation as “a purely statistical notion: as the difference between the
normal frequency of a feature, and its frequency in the text or cor-
“pus

In stylistics, Childs and Fowler (2006: 90) define deviation as

“the violation of rules and conventions, by which a poet transcends
the normal communicative resources of the language, and awakens
readers, by freeing them from the grooves of cliché expression, to a
.“new perceptivity

According to Leech (1969) deviation is of three levels : pri-
mary, secondary and tertiary. And there are nine types of deviation:
phonological, morphological, syntactic, semantic, Graphological,
Dialectal, Deviation of Register and Deviation of Historical Period.

Phonetic Stylistic Devices 3.2

Sound in literature has a peculiar kind of relationship
with the sense intended by it, as it occurs with that sense and
reinforces it, and that is clearly evident in most of the commonly
used stylistic devices which include : alliteration, rhyme, conso-
nance, assonance and onomatopoeia, (Jabur, 2007:61).
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Alliteration 3.2.1

Alliteration refers to a consonant sound which is repeated at
the beginning of several words or stressed syllables in words that
.(are in close proximity, ( Galperin 1977:126

Deep into the darkness peering, long | stood there won-“
“dering, fearing

Doubting, dreaming dreams on mortals ever dared to dream”
“before

(E.A.Poe)(ibid)

Rhyme 3.2.2

Rhyme can be defined as the repetition of identical or simi-
lar sound combinations of words. Rhyming words are generally
placed at regular distance from each other. In verse, they tend to
occur mostly at the end of the lines, but there are cases where the
rhymed words occur with the same line instead of the end of it, and
in this case it is known as an internal rhyme (ibid :128) . Rhymes are
of two types:

Y (RTA ) S

1 Assonance ( vowel rhyme) The same or similar vowel
sounds are repeated in the stressed syllables of words but
start with different consonant sounds. William Blake’s
“Tyger”: “Tyger, Tyger burning bright in the forest of the
night” (repetition of the long i sound).(web source 3)

2 Consonance (consonant rhyme) is the repetition of a con-
sonant sound and is typically used to refer to the repetition
of sounds at the end of the word, but also refers to repeat-
ed sounds in the middle of a word;

William Blakes “Tyger”: “Tyger Tyger, burning bright-
repetition of the “g” and “r” sounds (ibid).
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The Arabic phonetic stylistic devices are based upon either the
repetition of individual sound, which is called » g=«l» . It is defined
by Ibn Al-Athir (1998:190) as:

Sl By DLC)}UAJ\ ‘a}}&ll @ J.,al}b.” ;_9b|_93"

4 Oras ohedBRe ol Faie ohall
(0-) :balall) «Bas 4 < 15 ﬁ*@

Or the repetition of the whole words which is called « jwi=dl» and it
is defined as the repetition of the same form of the word or closely
similar ones, (1986:51 w¢lkzs).

Blaall Jaags &5 J) * BLAIL BLEI calign (Y,Y - dslal) ”

A2l 8 155 s 98,3l dudd d2LEJ1 A oH5 3355 7 00: pg )l “
3.3.  Semantic Stylistic Devices

Semantic stylistic devices are stated to be the result of in-
teraction of different types of lexical meaning, as in metaphor,
metonymy, irony, zeugma, pun, epithet, oxymoron, etc. some
other devices are the result of the peculiar use of already used
expressions as in cases of quotations, proverbs, allusions, etc,
(Jabur, 2007:65).

3.3.1Simile

A simile is a figurative device in which two unlike things are
compared by using the word “like” or “as”. In a simile one thing
is not said to be the other-only like it (web source 3). eg: In William
Wordsworth’s “I Wandered Lonely as a Cloud”:

(&
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“I wandered lonely as a cloud that floats on high o’er vales and
hills.”

In Arabic, simile is called “4uidl” and it means an explicit com-
parison between two objects. Ibn Al-Athir (1998;378) argues that:

oyo Al 856 Lalg ... jlwdlg Ol dsadleall P W wlaw o duidls”
Bygwa uiid] (§ Il Ll 4w Wil s il s gadl e 131 il (b @IS0
7 oliras 9, dy dadul)

i 5§ Jolis g 8 Ay 1S 0l s 3 gl 09 (il o)
(d> 2L

(Y1) :5,241)
“(0:lanll) (AT o ylandl JiaS b glass aT &3 15501 151A3- Gl (e

3.3.2 Metaphor

Metaphor is a comparison between two things which are
basically quite different without using “like” or “as”. While a simile
only says that one thing is like another, a metaphor says that one
thing is another. In Andrew Marvell’s famous poem, ‘To His Coy Mis-
tress, the speaker uses the following metaphor to describe his fear
of pending death.

But at my back | always hear
time’s winged chariot hurrying near (web source 4)

Sinnott (2005:19) mentions that personification can be regarded as
species of metaphor.

¢ %@”ﬁﬁ’ 28 ————————— AL-AMEED Quarterly Adjudicated Journal
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The ship began to creak and protest as it struggled against the ris-
ing sea. (web source 10)

In Arabic the word borrowing «8yiwdl» is used to indicate
the semantic stylistic device of metaphor. It is defined as the implicit
comparison between two things according to certain common fea-
tures between them. Therefore, a word is borrowed to be used ef-
fectively in a context distinct from that with which it is defined and
recognized in the language system to refer consequently to some-
thing else, usually the thing compared , (1983:163 , wglkas).

3.3.3. Irony

Irony is the figurative term for the disconnect between
what appears to happen or what is apparently being said and
the actual truth or reality.

An example of irony in Pride and Prejudice, by Jane Austen,
Mr. Darcy says of Elizabeth Bennett that she is not “handsome
enough to tempt me,” but he falls in love with her in spite of
himself, (web source 3).

In Arabic irony is called “Sgdl« as 1986:375) o glkas) says

oo & Hlaly, pi=il aubge 8 DIV Lraly Olasdl g »
w290 & ally sl apge § dally e o)l O (§ deglly , yadoxall
«. S g 43)::.‘“)\

(VWA:Ll) " Lol bl 0g) Ob cpdliad] ss”

(L1 TP 9e ‘3 dyland! )

S L‘ DY
(Ca %@ﬂf@g.
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(gl audge & zoell ) (£2:0101 ) S jopall il il 33 »

3.3.4 Oxymoron

Oxymoron depends upon the interaction of the emotive
meanings of words and their primary logical ones. In this device ,
two words (mostly an adjective and a noun or an adverb with an
adjective), which have two exactly the opposite meanings, are com-
bined together (Galperin, 1977:162). It is a paradoxical utterance
that involves the combination of two semantically contradictory no-
tions, in a perfectly correct syntactic relationship to emphasize by
then the simultaneous existence of contradictory qualities in the
described thing itself (Kukharenko, 1986:34).

“0 brawling love!, O loving hate!, O heavy lightness!, serous
vanity!, feather of lead, bright smoke, cold fire, sick health” (Romeo
and Juliet)

Oxymoron is rendered as “ _Jaalll ,238Lill» in Arabic, which
means using two words of opposite meanings:

(VA :CagSl) ” 3483 3hj W& (das3s”

* o35l Vg B Vg * 34301 Vg Bal) Y5 * Sailly (a9l ssiis "
(VA=Y )2, bola)

3.4 Syntactic Stylistic Devices

The syntactical stylistic devices of the language are part of
the rhetorical schemes of the language, where there is a deviation
in the normal or expected patterning of the linguistic units . That
deviation is either related to patterns of syntactical arrangement,
or to completeness of sentence structure, or to types of syntactical

?‘%i”éﬁ’ 30 ———— AL-AMEED Quarterly Adjudicated Journal
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connection ( Jabur, 2007:77). Types of stylistic syntactic devices are:

3.4.1 Stylistic Inversion

“English relies heavily on word order and word — class mem-
bership as the markers of syntactic relationships between the word
in a sentence “. Nevertheless, word order can be reversed depend-
ing on certain restrictions governed by rules to form a phenomenon
known as “ inversion “ Thakur ( 1997 : 88 ).Types of inversion in
English are:

(1) Subject — operator inversion

Adverbs like hardly , seldom , rarely, little , and never with
a restrictive or negative sense can be placed initially, for emphasis
in rhetoric and formal writing , and followed by subject — operator
inversion (Alexander, 1997: 143 ).

Seldom have | come early.(ibid)

Quirk et al (1985 : 779 ) propose that negative elements
may change their positions to be placed initially. In such case inver-
sion is required:

No longer are they staying with us.(ibid)

Under no circumstances will she return here.

Subject—Operator inversion is typical of a literary and el-
evated style of persuasion . The operators that permit the inversion
are had , subjunctive were , could , might and putative_should .In
such cases the conjunction “if”’ is omitted:

Had | been less forthright , | would have acquired more support .

> %@”755’-
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[ =If I had been less forthright .....]
Were she here , she would support the motion .

(Quirk et al. 1985 : 1006) and ( Leech and Svartvick, 1994: 142)

(2) Subject — main verb inversion

trated in the following instances:

Into the house ran John.
Near the church was an old ruined cottage

( Murcia and Freeman, 1999 :619)

cial dramatic effect:

Y (RTA ) S

Out came John

Subject — main verb inversion occurs in a fixed type of struc-

So help me God.

God save the queen. (Quirk et al., 1985 :839)

(3) Exclamations

=

Cop

-

Subject — main verb inversion can occur after an adverbial
phrase of position or direction introduced by a preposition as illus-

Alexander (1993 : 215) argues that Adverb particles such as
back , down, off, etc. cause inversion when placed initially for spe-
ibid . Back it came . Not Back came it

tures in which “ the optative subjective survives and it is mentioned
:” to express wish

Exclamatives are statements whose initial phrases are intro-

¢ %@”ﬁﬁ’ 32 ——————— AL-AMEED Quarterly Adjudicated Journal
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duced by ‘what’ or ‘how’ with normal word order of the subject and
the verb (Quirk et al., 1985 : 803 ).

What a time we’ve had today ! ( Od SVA ).

How quickly you eat | ( ASV ) (ibid).

Standard Arabic, on the other hand, has certain occasions
on which certain grammatical elements are inverted owing to some
syntactic restrictions ( 189 : 1997 =>ULall). It is illustrated as follows:

(1)Subject — predicate inversion

The subject must precede the predicate in nominal sentences as
in:

Sy &5 Zayd is a man

( Motzki and Ditters, 2007: 149)

The predicate must be inverted to precede the subject according
to the following conditions :

When the predicate is an interrogative or predicative “ S ”

which must occur initially:

ARRRIA “A55 &1 4o (mu.uT &8

A ) o

When the subject (\ixd! ) is an indefinite element having its predi- %
cate as an adverb (19,2 3l 8,15 ) preceding : %‘VQ'

28t Edition Rabe'a Alawal 1438, December 2017 33 "&Ef\()y
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(«Ubsa & GA3IE fosh egosld 39 )1 8,84)
(1986:92 y9isac cpl)
2() Subject — object inversion

The object, in Arabic, can be inverted to occur initially. Sub-
ject — object inversion occurs as follows :

(i) When the verb occurs in the answer of — Wi — which implies a
condition, it has no separator except the object:

(V-3 el « 565 Y6 JLadl G5 () 5485 Y6 gl Gl
1974:508 . ()

(i) When the verb is a command associated with «sJl »

(€1 3aadl)” 34085 El5lss (3) 555 @l (2) 56 g (1) Faa @ g7

92 : 1986(,5a4ac oyl )

Y (RTA ) S

(iii) When the object occurs as a separate pronoun.

Subject — object inversion happens when a separate pronoun func-
tions as object:

(:5dslall) ” teadid 3615 a5 BG)

1998:23(._wY ¢pl)

(iv) When the object occurs as an element that must be placed ini-
tially , inversion is obligatory. This can be seen in: bl slow!

V3 pgile (835 Y 51 15 s sb (fb STl BBulases e 1skbl 66y

(:388,ad1) «Og3353 o

1986:92 ), 5a4as o)

=

Cop

-

¢
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3.4.2 Parallel Constructions

Parallel constructions is a syntactical stylistic device that
is the similarity of syntactical structure in neighbouring phrases,
.clauses, sentences or paragraphs

“Let every nation know that we shall pay any price, bear any bur-
den, meet any hardship, support any friend, oppose any foe to as-
sure the

“There were,..., real silver spoons to stir the tea with, and real chi-
na cups to drink it out of, and plates of the same to hold the cakes
and toats in” (Dickens))

Al-Ameedi and Al-A’ssam (2018:87) state that parallelism may have X

a function of increasing the persuasion of the text , transmitting and 6\\

reinforcing the message in a vivid and fresh way. (}’
1

Aziz (2012:361) mentions that Arabic literature parallelism is
connected to “rhymed prose” since it gives the structure a musical ((‘
effect. In Arabic, this phenomenon is widely noticed in the Glorious \s
Quran, Hadith, old sayings, poetry and prose. 1979:3) a2z (y dslud) @/3
defines parallelism as “ a kind of rhetorical figure and it is one of the (
best rhetorical figures”.

u', “z o :i‘ E‘}SZJ‘ l.z}»l}jj..&é (117) P ’z o 9"!‘ C)E‘Sj‘ LZ.&U:U:Té ”
WAV :oblall
(s 4l e €l o) 0350 a5

3V psdls b s OF (09, ddud Sl 331 pglls b rae OF (10)
(Cowad 9l s Jaudd ;331 pgdly 4}Jb 05 O (09 ,des) Juaddd

3.4.3 Repetition

Kemertelidze and Manjavidze (2013: 2-8) propose that rep-
etition is one of the widely used syntactic stylistic devices. It is a
figure of speech that shows the logical emphasis that is necessary

(()ﬂfr@f%.
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to attract a reader’s attention on the key-word or a key-phrase
of the text. It implies repeating sounds, words, expressions and
clauses in a certain succession or even with no particular place-
ment of the words, in order to provide emphasis. Kemertelidze and
Manjavidze(ibid) mention seven kinds of repetition that can be used
:as stylistic devices

Anaphoric repetition : is called the repetition of a word or a(1)
.phrase at the beginning of two or more consecutive sentences

IFarewell to the mountains high covered with snow
IFarewell to the straths and green valleys below
IFarewell to the forests and wild-hanging woods

IFarewell to the torrents and loud-pouring floods

Epiphora or epiphoric repetition: is a type of repetition when (2)
one and the same word or phrase is placed at the end of consecu-
:tive sentences

Now this gentleman had a younger brother of still better appear-"
ance that himself, who had tried life as a cornet of dragoons, and
found it a bore; and afterwards tried it in the train of an English
minister abroad, and found it a bore; and had then strolled to Je-
rusalem, and got bored there; and then gone yachting about the
" .world, and got bored everywhere

20 Framing repetition: is a type of repetition when it is arranged in (3)
5}; the form of a frame, namely, the initial parts of a syntactical unit, in
¥
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:most cases of a paragraph, are repeated at the end of it. Like

No wonder his father wanted to know what Bosinney meant, no”
“.wonder

Root repetition: in root-repetition it is not the same words that(4)
.are repeated but the same root

Forsytes deprived of their mutter bone were wont to sulk. But John”
“.had little sulkiness in his composition

Chain repetition: this type of repetition smoothly develops logi- (5)
.cal reasoning. It is a thread of several successive anadiplosis

A smile would come into Mr. Pickwick’s face: the smile extended”
.“into a laugh, a laugh into a roar, and the roar became general

Anadiplosis: is a figure of speech which consists in the repetition (6)
of the same word at the end of one and at the beginning of the fol-
.lowing clauses, sentences

LAll service ranks the same with God”
,With God, whose puppets, best and worst
“.Are we

Synonymous repetition: is a repetition not of the same word but (7)
:one word or phrase is repeated with its synonym

(&
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... The poetry of earth is never dead”

“...The poetry of earth ceasing never

The Arabic equivalent for the English term ‘repetition’ is ei-
ther ‘1,5 or ‘,0,S3Y, both of which indicate hyperbole and multi-
plication. Thus, the two terms are semantically the same, though
)L,V is more common and preferable. (1980:476 ,swlelxud! ).

Repetition is of various types : semantic repetition, full repe-
tition, and formal repetition as shown in the examples respectively:

(E75mal) «inaas phlesad @ Olon
(Vo-T¢:dalusll) «L;;L; &l Jﬁi ‘fé ,J;L; &l Jjﬁ»
(00:a9))1)  «d2li 5B 161T s §ohyall bkl L2 2545 53350

Antithesis 3.4.4

AED )\

Antithesis is the juxtaposition of opposing or contrasting
ideas (Galperin1977:210).There is a tendency to consider it as a lex-
ico-syntactical device, where the dependence is on both structure
and meaning. Structurally it is just another case of parallel construc-
tions, where a similar or identical syntactical construction tends to
be repeated in proximate sentences or parts of sentences. Seman-
tically, and distinct from the parallel construction device, the two
parts involved within it must be opposite to each other in meaning.

Some people have much to live on and little to live for(Oscar Wilde)

(Kukharenko1986:48)

In Arabic language antithesis is a counter-proposition and
denotes a direct contrast to the original proposition.
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w8 3315 85885 o CLILAI 19ket5 163aT 5odlls ok Slie (g 19388 Gpdll ”
(Vi,bl) «(7)

(4 source web)

Rhetorical Question 3.4.5

Galperrin (1977:244) shows rhetorical question as a syntac-
tic device that is based upon the stylistic use of the structural mean-

ing.

Quirk and Greenbaum (1973:200) state that a rhetorical

guestion is one which functions as a “forceful statement”. A posi-

tive rhetorical question is like a strong negative assertion, while a
.negative question is like a positive one

?ls that a reason for despair

Is no one going to defend me ? (ibid)

In Arabic language, this type of question is a figure of speech
in the form of a question posed for its persuasive effect without the
expectation of a reply. Rhetorical questions encourage the listener
to think about what the (often obvious) answer to the question must
be. In the Qur’an, Allah uses rhetorical questions in many places.

(V- toe=y)l) «é)l.&é-}’ ﬁ‘g 3’ iz Jan

(Y-_): oblall) » 5l Y &5 k) 1) &4KE I s gid)T ) E153»

web sourceq

\
By
\

Ellipsis 3.4.6

o

Ellipsis is one of the syntactic stylistic devices ; itis the

((’)/

\L
(Ce
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3 deliberate omission of at least one member of the sentence. The

omitted parts are implied in the context (Lethbridge and Mildorf,
.(2006:26

Jabur(2007:107) mentions that ellipsis in Arabic is one of the
means that are used to produce reduced utterances. Parts of the
sentence and even whole sentences may be omitted to be distin-
guished by the context. It has been stated that with this omission
utterances become more effective in communicating the intended
meanings than without it to the extent that trying to leave that
omission and apparently states its words may cause utterances to
.lose their beauty and effectiveness

The parts that might be omitted from the sentence are the subject,
(the verb, and the object as in the following examples (ibid

(YV_ YT :oldl))  «liodd (435 ) Y1) GBI a5 13) 6
(O ipmeid)  «labduwg 4l 336 ) Jgany o) Jlady

(2£_2T‘ :‘QQLA.”) ((C.é.’i.é é)u’i}{b 9?’1’

5

(£7) 05 alsusl 5b Lilgn

AED )\

3.4.7 Polysyndeton

Polysyndeton refers to the process of using conjunctions or con-
necting words frequently in a sentence, placed very close to one
another. Opposed to the usual norm of using them separately, only
where they are technically needed. The use of polysyndetons is pri-
marily for adding dramatic effect as they have a strong rhetorical
presence. For example :Saying “here and there and everywhere”,
instead of simply saying “here, there and everywhere”. Unlike poly-
syndeton, asyndeton: is a stylistic device in which conjunctions are
deliberately omitted from a series of words, phrases, or clauses
(Luders 2013:5).
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In Arabic language polysyndeton is used when the two sen-
tences are totally disconnected and there is a possibility of confus-
ing the intended meaning if they are presented without a connec-
tive (Jabur2007:111):

() chommyg Y bl i)

Furthermore, when the two sentences are identical in being both
imperatives or declarative, and they are connected in meaning
(ibid) :

VYL 7 exs 4 5N 815 (13) pesd 5591 &)

Asyndeton in Arabic, is used for a stylistic scheme in which
conjunctions are deliberately omitted from a series of related claus-
es. For example in the following verses the subject matter switches
within the same verse without any linkage:

Ml)z,.ugﬁuu).d\ ul.c Ls_g.ud (oiﬁleagy J:?.C—J\” u|3w| &SJ LS*'U‘ Lol
U3A-9y pié_) ;La.b ‘QiLRJ ub)" U;a.a.; )’\_y.ﬁ:w d>)’ 6)2.3 § }’AnJ\j
(Yiae )

4. The Model of the Study

The study follows Leech and Short’s (2007) model Style
in Fiction: A Linguistic Introduction to English Fictional Prose. The
analysis followed by this model is that of depending not only on one
level but rather on mixing three levels altogether to restrict our-
selves to the ideational or cognitive function of language. Hence, a
consistent analysis of the selected data will be available. The three
levels that are adopted in this model are : phonological, semantic,
.and syntactic
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Imam Al-Baqir’s Wills .5
The Will of Inattention 5.1

When Imam Al-Baqgir meets a group of in attentional peo-
ple, he addresses them with a will that is full of sermons which af-
fects hearers and readers, as well. Imam Al-Baqir (AS) begins his
will with a hyperbole to represent the idea that the imam’s speech
is so impressive that it can kill any one of them who would get the
deep meaning of his message.

(V) ltgo yluad (ST (5 § dio Syl g o) S5}

The word (#X'is repeated in the predicate of the sentence
4w Byb, This repetition indicates that the speech of the Imam is so
influential that if only part of it ,not the whole speech, were heard

AL-AMEED Quarterly Adjudicated Journal



Prof. Dr. Riadh Tariq Kazim Al-Amidi 4@ ()%= _
Researcher: Zahraa Kareem Ghannam Researcher: Zainab Kareem Ghannam gryﬂﬁ‘é

S
)

20)

=~

%Zwaf“())}g

, it would kill the heart of the hearer . The word 4w (8,b highlights
the word (45 by repetition. So here Al-imam makes use of hyper-
bole to reflect the degree of their inadvertency.

(2)«Cl*"4‘° )b Tglgij ‘ij )b ’b-h.&i QS’T»

In this text there are phonetic stylistic devices: the first is
rhyme , a consonant rhyme, by zlgyland zluas ,and the second is
alteration, in which the consonant sound «z» is repeated in three
words in the same line » zlal 719, , zluas » . These devices have
the function of musicality. Metaphorically, Al-Imam (A.S) describes
those people as ghosts without souls and insects without light. This
metaphor depicts their miserable state as being too far from the
way of Allah. In addition, the use of oxymoron is clear in zlg)! b 7Ll
and gluae b LS | These are paradoxical phrases that involve two (
semantically contradictory notions but grammatically correct. 6\3

In the following line /@

(3) n 5““3)“:\*"019 B i P PiE‘Su

Al-lmam Al-Baqir (A.S) uses simile s pﬁfsto make clear &('{
the similarity between those group of people and the wood which @/2
both lose the ability to sense and think as well. Then, he uses el- ¢
lipsis in the second phrase avoiding «‘&3‘6» a marker for simile in
the second phrase 84u50 pluol. Here, Al-lImam (A.S) repeats the use
of simile 84,0 pluolbut with different image by describing them as
malevolent statues, to show the extent to which their hearts turned
hard and blind.

Qgi&t )ﬁ c‘){bj}’\)}’d‘ oo ;l,g.,b.]\ Q}ug&'.b“ ’)ﬁ 4);;2)\ R gA.QJJ\ jS&k Sﬁ "
4" S =l g §I5UI

Al-Imam (A.S.) uses three syntactic stylistic devices, the first
is rhetorical question that needs no answer because their answer is
recoverable. The second one is repetition of the rhetorical question
which is repeated three times. In fact this repetition is manipulated
by Al-Imam to pave the way for the coming sentence and to draw
their attention to its importance. Third , the constructions in the

Gl
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three rhetorical questions are parallel, to like them together . What
is more, these sentences are rhymed.

ol sy Jas bl OB gy Jomy o Ol @I (i Ailall Aokl 19dsn

«diadl Herdid 5 J5a)l Heieiis

In this line Al-Imam (A.S) makes use of ir]tertextualityz. He quotes a
verse from the Glorious Qur'andgadad J3dll dgieiis Gudll) ) (VA: wel)
£z In this quotation, there is a repetition for the word Js&!l in

4w=>lwhich refers to the best thing of what is being said. Also ,
there is repetition for the word 4wl &LSlin “«le LG,

B0 Bty (5 0293 dLBL eldaasg § Lo dudaal (o a3 VT 19,500 b elonign
6 d!
€S gz (o ddcliae Canis Bloasw

Metaphor is used in this line , as a semantic stylistic device,
to describe inattentive men by being proud of themselves. He also
uses a rhetorical question” § W aldass ¢y o3 I, telling them that
they have to thank Allah whose grace is limitless while they give
Allah nothing but transient things by using parallelism”, ol duaas
Lab eldanys

(7)

Hyilwg LBy (Eldlang (Euwly (Eldlug Claslas 92 Bl wie 4l ATy
Sl de &l pies eshlyagsl die Eblaly c2)lgiy Gl § i (o cllusly aa
Gz gianld (Bl Olatld Liges cAldgng el YU Sl 05 L clasl §

ol Lo @ialsg (3 (pand dieadd (Sl dngip Jras

In the above paragraph, Al-lImam makes a list of things that
Allah presents to human beings. In order to make this sentence
powerful, he links these sentences together by means of polysn-
deton.cliely oo Jyilug «ldBy chidlany cchewly chidlivg claskas 9o
Parallelism is heavily used in this paragraph to connect the phras-
es above together. The use of rhyme is so clear as it is achieved by
the repetition of the consonant sound «»in the following words

V?‘%i”éﬁ) 44 —————— AL-AMEED Quarterly Adjudicated Journal
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bl 2, Gl el 25l cldl cldlw ,chwl bl clarkhe ¥

5l yel,,S3 2 and the consonant (r) in ¢, ,clags Elelagl ,5))las

(8)

(Alas] § Ayl e Al g5es (llasl i Ehlaly ey Al (3 lad> (yan
Jroz Crgiunld (Al Olminld Lges (Bogsy dlelagl JUW Cuud 18 ELE
.((J’uai Lo PUES] 59 cJ’SS Oeud ’M" it "M" | daiio W

In & da)l Je &l a5z sl dus Eblaly cilleiy A § Ellaa> o3 »
«ZylasAl-lmam (A.S.) directs his speech to them by means of rhe-
torical questions, he does not expect an answer for his inquiry, but
to remind them of the great gifts of Allah which they ignore. Ellipsis
is also used by not repeating the particle «:»«. Antithesis is used
in the first sentence «,J! 9 JI». In addition, he uses parallelism as
a syntactic device, in 53 ;eud diuwdd and el lesd @ialls-, On the other \
hand , irony is used to serve the theme of the whole paragraph; 63
that is, in spite of all what Allah does for humans, they are still dis- /@
obedient and forget His favours. All in all, Al-lmam tries to show the
degree of inattention that those people live in.

(8) %)
Casylas 33 OB 9l Bogds cuse W gl (ogual e o) Gl L] Elbgn
G ud A 5B 91 el s Cd G 4S8 cade Ellgany Canaidlg cad)
oyl
In the above passage, metaphor is used to describe the inat-
tentive men, as a thief who is running after sins. That is, whenever
he faces a seductive situation or work, he approaches it ‘wearing’
his ignorance “as if Allah were not observing him”; thus, simile car-
ries out the rest of the theme to be employed by Al-lImam in the
:following sentences
€Lyl A e 4l 5 o cdlll pas e <38, Because of their ig-
norance and their hilarity, they have forgotten that Allah is there
monitoring their deeds.
A
(9) <,
W
§

< A[’?
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=% I e Col dlld cdlinn (p9lg cElizkao (Slg clogs Jgbol Lo tdizdl CIb Ly

);|L@.ﬁséla.éj:\wMTL&ch@J!@J}h&&}Tb@M\&@TyL&Pﬁ cgjlboj

2919 clidhas STy cElags Ygbl b :dizdl LI b “The use of irony

A, Elian (pgly Elihe KTy «Eogs Jobl “and parallelism ” Eliaa
is manipulated ” g Elad g LJ aaST g gd| Eias >l and, o glasg
to explain the intention of Al-lmam when he describes the situa-
tion of those who wish to end with Heaven, as heaven seekers but
instead of exploiting their lifetime in worshiping Allah, they spend
their days and nights in hilarity. Their ‘long’ sleep with no worship
during nights, ‘weak means and enthusiasm’ characterize them as
“askers” who are “asked” to work more and more for their second
:life. Hence, the use of pun (by playing on words ) and oxymoron in

Wogkhog CIlby

Another irony is also exploited in « )Wl 0 Lyl Ly Although those
who try to avoid heal, their deeds drag them to it.

(10)

192,99 ¢oglalas L? lg3lu5 ¢ y9ull sLal T)ﬁhw gl oda (] 19 kail
198509 dgasgld lgudly dgpisd lg,ae c‘o.@.‘:sl.é.i S Jg.b.fig eyl g
S.A‘&j ;g,:{/é ,I?.>L'b_9 IBVES) Q‘J:) Eow Oed ‘|_91>J9 “9h.o.§‘§ 4‘_9;.?:9‘.9
o5l ol e doye by qmese oSley cimge peily e,
Sl Elogrg e 28 aud 55 (6l Elogad cdud Conlg (S Elogy :@MII ALY (ool b
s o9 00 4L o5 Jl 4 5,

Al-Imam Al-Bagqir (A.S), once again, uses antithesis to em-
phasize the idea that everything is going to an end and one desti-
nation (i.e. death) and “graves” would be our future residence as
in: 1gudly dgssd lgyae ogld § ladads comyhd (@ 153,39 cpghalas § 15316 »
g8 19haidg ol g2l 193 wg el g9l

Paralleling with that idea, oxymoron is used to reinforce

the idea that nothing remains for humans after death but their
good deeds by comparing their nature with their final destina-

Y (RTA ) S
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tion: «ge oSlug ¢ g0 oy (Uit yoleg coyd laxlig cdun Oldo» %
Al-Imam (A.S) draws our attention to the fact that human life, how-
ever long it is, is of “three days”. The metaphorical device is used to
represent the idea how short the human life and destination are.
That is, it is summarized in three stages “ a day to live”, “a day to
reside in the grave” and the final day is to meet his Creator in the
“Doom day” . The word «c<leg» is repeated to represent that idea.
Parallelism is manipulated in “z,33 Ul clogy , I8 4ud J55 (Sl chog
&ﬂ?‘) d‘ 4;‘5 "
(11) \\
6y

cbﬁb 505)3.133 cD)ALC ‘&aL«p\ §°5~)| ‘J Lo :dulaael! ‘w.gjb 444.‘>uus.‘| M@J\ 6,) b»
O35 555 6 ) 1ok c0g,3Uo 4 Mﬁ‘oﬁyﬁ‘wmwbywﬁw /@
”((U’}:“}w‘ R 03i>3 Lu) ubb

Al-Imam (A.S) uses irony to reflect such people’s miserable &('{
situation those bodies are “healthy”, while their souls are sinful (as @/
contrast is employed between their bodies and souls). Again, ironi- (/
cally speaking, they are ignorant of what is previously mentioned.
Al-Imam supposes that if they know what they will face in their
second life , they will be wishing to retain to life again to have an-
other opportunity to do good deeds that qualify them to have good
destiny and be in heaven. Hence the use of mtertextuallty for the
qur’anic verse “YV: ﬁbu}” ), “& }’o.]\ oo ujia_g (V) ubb UJ&) Y52 JJ.: GEJG
) to illustrate their regret .

Al-Imam (A.S) ends his will with the most fearful thing for human
being which is death, to reinforce his sermon and to make it of
powerful impact on listeners.

5.2 His Will (A. S) of Knowledge

(()ﬂfr@f%.

28" Edition Rabe'a Alawal 1438, December 2017——— 47 & O R4



. &SR on A STYLISTIC STUDY OF LINGUISTIC AESTHETIC EXPRESSIONS IN
AW
= > AL-IMAM MUHAMMED AL-BAQIR'S (A.S.) RECOMMENDATIONS

SN

=5

L{

~&(P«/()>%A

dis Esally eqgipad & BNy (30s 4By (ins 4als3 3l (el 153155
Aa35) & Gully Al Sa3 Alally (338 AlbY A5y cdBlo ahidily ol
Oy sball e G529 eslzadl e Uaddg ¢ 55131 § By 5,301 § Sl

« ;\3&3’\ Xl

(1)

Al-Imam (A.S.) is called as Al-Baqir which means the Split-
ter of Knowledge due to his ample knowledge and his enthusiasm
to teach people, In this will, Al-imam (A.S.) encourages people to
learn as it is axiomatic to do so. Nonetheless, he uses in this will so
many stylistic devices that belong to the three levels.

As for the syntactic stylistic device the following are used:
Repetition is used in dedalin ,dalad lgalein to highlight the impor-
tance of knowledge. Throughout repeating such words, people
understand its importance . Metaphor in the line: ,zuws 48,5131y

«lopall 3 e Al )l el alg> die el s utilized to glorify
“knowledge” and emphasize its importance and value. In this line :
welpall e 038 Bl § 34y, A3l 3 bio , Aag)l & (i, he gives
knowledge features of human being (personification) due to its use-
fulness in every side of human life, it is an amusing companion and
assistant in the distress.

(2)

baiily cpglady SIS AT Gwllly B3l p3dl § edlazad G384 AUl 28y »
«dalily J) iy ablzhy ol Hlumg (s b B gk Liady (o3BT

Inversion is used by placing the prepositional phrases “ 4
and»J! §, ” first, as these phrases refer to knowledge. To encour-
age people to seek knowledge and never to stop learning, Al-Imam
(A.S) shows the degree to which learned people may reach, by us-
ing parallelism.

Y (RTA ) S

Side with parallelism and the other stylistic devices, rhyme is used
p.éjBT ,o4de 7 so that the words go smoothly adding musicality
dilgh sl and ol 1 ; egllady,

Qﬂ@“\.ﬂ%.
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Islamic religion urges science. Imam Al-Bagir (A.S.) follows
the approach of the Prophet Muhammad (@lwy 4l ade a0 Le) and
his grandfather Imam Ali (A.S.) in addressing the subject of Knowl-
edge and urge people to be educated and prudent because it is
the core of the progress of society. The educated community has a
progress and prosperity among societies and their people enjoy the
luxury of living. Unlike the uneducated communities, they are over-
whelmed by ignorance and darkness and have no way of guidance.

5.3 His Will (A. S.) about the” World’

17 o 2%h5 Loy 0gaid o olidl 3d $13 Blawdl oy (Boo L3I 3]

When Omer Bin Abdulaziz , who is one of the Umayyad ca-

liphs, enters to the market, he asks anyone who is maltreated to
come. Meanwhile, people come and also Al-Imam (A.S.) comes. He

was welcomed by the caliph and then he said his speech about the
world to Omer Bin Abdulaziz.

Al-Imam (A.S.) opens his speech with a metaphor when describing
life as a market in which people purchase what harms them and
what benefits them:” p—a’f;ﬁ) Ly egrdid Lo (uldl gd &Lw ” . Repeating
the word «@sw» is for emphasizing the idea that ‘life is a market’.
Parallelism and antithesis are also found in «p&,2 b 9 egrin by, to
clarify the idea that in life there are both what harms people and
what is useful for them and it is man who can choose what to ‘buy’.

(2)

u«.‘oﬁln LuJJ\ un ‘.9"".)"’-9 ‘u}‘"” p.&bU &> bw ‘ds ‘o@ﬂa Lo |3.cl.u\ ‘:‘3,9 “53”
dl F3{%=Y ‘@M IRV PEPE PRIV SAT 31 § ‘o.e.suw LA lg.).>b ]
.J.:u)jun

Then, Al-lImam (A.S.) gives an example of people who pur-
chase what harms them in the other life. Metaphorically, they were

S G
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busy with their own affairs and earn sins. Their situation is just as
those people in the market thinking of the mortal issues forgetting
everything about Allah. Then, death comes suddenly taking their
souls out of the life, so they were remorseful for the time they have
spent not worshiping Allah, because all they did in their life was
useless and all what they have earned are transient. This all goes
to their families and they go to Allah without good deeds, but full
of sins. Parallelism is used to link these poles INIRUIPEPES PPV AL
“oh3 13 on ] 153123 ehiaxs

(3)

e EaSB dgie pgale U33AE 1 JlasYI ells J) LB &1 O3hias dlly G=id
El55 e Euad 13] Elao 950 O Gaond Lo ] il 181 Gl § Jarly el 33l
(3155 4056 @y e Eaad 13] @lae G5S Of 0385 Lo J) 5haily ety o 45358

ki 5355 0 3578 SB 06 bs e S5 dale § 583 Y

Al-Imam (A.S.) gives advice to Omer Bin Abdulaziz , that is to fear
Allah in his deed and never to maltreat or suppress anyone from
the parish. He tells him to put in his consideration two things : what
he does not want to have when he meets Allah and what he re-
ally wants to have by making use of parallelism. Personification is
used to describe humans’ deeds as being touchable and would be
presented in hand as opposed to what is not liked being thrown
behind (i.e. contrast) to emphasize the idea that after death, only
The speech of Al .“clilyg 40)ld |, by (o 4usd” :good deeds remain
Imam (A.S.) goes so smooth due to the manipulation of rhyme in
“olie , &L, 3zl35, &by, Elae by, &35, Elas” :the following words

4.“QIE)1 355 3 gllha)l Cayad Ay « Ol Jiis (Ol bl

Al-Imam (A.S.) ends his speech by making use of parallelism,
that is to gather all the advice together in one utterance in order to
make it of a forceful impact. In addition, the use of the rhyme in: “
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Table: The Aesthetic Stylistic Devices in Al-Imam Al Baqir’s (A.S.)
Wills

Phonological Stylistic De- Uses Frequency
vices

Alteration 1 0.01

Rhyme 6 0.06

Semantic Stylistic Devices

Simile 3 0.03

Metaphor 9 0.09

[rony 4 0.04

Oxymoron 3 0.03 \\
Syntactic Stylistic Devices 6y
Stylistic inversion 1 0.01 /({
Parallel construction 8 0.08

Repetition 11 0.11 \@
Antithesis 4 0.04 o))
Rhetorical Question 3 0.03 (
Ellipsis 2 0.02
Polysyndeton 1 0.01

Total 56 0.56

6. Conclusion

Through the analysis, itis concluded that Imam Al- Baqir(A.
S.) uses different semantic aesthetic devices. The phonological de-
vices are highly used throughout the wills but rhyme (0.6%) is the
more frequent one. The most important semantic stylistic device is
metaphor (0.09%). He uses many syntactic devices; the most promi-
nent ones of which are repetition (0.11%) and parallelism(0.08%).
All of the devices that are used by Al-lmam play a functional role in
his wills.
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Appendix

Al-Imam Al-Bagir’s wills
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