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Abstract

Samuel Richardson’s Pamela: Or, Virtue Rewarded (1740) has long been
a subject of feminist literary criticism due to its portrayal of gender dynamics,
female agency, and social power structures. This study examines the feminist
aspects of Pamela, with a special focus on its female characters, particularly
Pamela Andrews. Elaine Showalter points out that the concept of misogyny
in literature is reflected in the negative portrayal of women as sources of
weakness, temptation, or evil. She argues that male-dominated literature often
marginalizes women and undermines their roles. Showalter calls for a feminist
reading that exposes these patterns and restores women's voices. Through her
criticism, she aims to promote fair and accurate representation of women in
literary texts.

Through an analysis of Pamela’s resistance, virtue, and eventual social
mobility, the research explores how Richardson’s novel both reinforces and
challenges patriarchal norms. While Pamela’s initial defiance against Mr. B’s
advances suggests a proto-feminist assertion of bodily autonomy, her eventual
marriage to him raises questions about the novel’s alignment with traditional
gender roles. Additionally, other female characters, such as Mrs. Jewkes and
Lady Davers, are analyzed to understand their roles in perpetuating or
resisting societal expectations for women. This study highlights the
complexities of female representation in Pamela, questioning whether the
novel serves as an early feminist text or reinforces the limitations imposed on
women in 18th-century society.

Keywords: Female Representation, Patriarchal Authority, Feminist
Resistance, Gender Roles, Resilience.

Y\yoo



mailto:nazemmadlool@gmail.com

i old] el Yo¥o i 14 3l

. . , o Gobusi§lo dassllnslodl sl dssill Gl ilsa
Feminism in Samuel Richardson$ Pamela with Special Reference

to the Women Characters ol Al — Ao A A A (s yoill A Ak Alze

aalall
Sill 2 gumge (ygmnd iy Jiganal (VY £+ ) 3UIKal Alicaill of Slaaly Ayl ) cil€ Lallal
Cangy Aue L) Alalull JSLag el AllSgs cdyninl) LRl L yigand Casnss (ggedl) V)
sl oS psgial Allgsd i dgag g el gy 8 Ausasl] Cilonl) Ay ) Cand) 1a
I s ) e L 5e 0l Dl aliy (Al et sl e pals J<8 3SR as
S b IS8 shall g b Jran QY1 (Misogyny) sledl) )< asgie o
ey il (e Qg shall Lings Lo Wle 6583 Q) o 558+ ) gl Al gl Cncall
5905 A ol DA e (ands Lgigaa Shall auxiy Lalad) o2a CaiS5 Ligusi 8ol N illgsd
ageay clgile aiy Slaals daglia Jilas PR (sag -3V Gagaill i dole (g9 Jias
s (b 3 gl 8 laats L) el Alg )l 530 (oS Gl (o dSE oy ¢ e LY
ahall (savall P! Lo S aSB ) el 8.0l c¥slaad 6V Ssls b ¢
Aol Apnial) lea) e Al )l 3855 (sae Jon Sl d i 4te Slgll Leals) ol
pedl ¢3R5 (galy S Bl Jie (A Al liad st g eelly ) Ayl
Gadat DA ey el o & cag jiall daclaa¥) cladgill daglia 5 305a5 5 )l
Lee Dbt Slaaly 8 shall Jiias e o eoall Gandl 13a Jaby ¢ (ggastll 2ail) il b
pdinall el o A g jhal) a0l 2 1) e gl ol S g L e Ayl cilS 13
e el G 3 (glasy)
Dl cdogaal) Laslaall (Al cal) Zaal < (g1 Adal o) calyall (e sdaaliaal) culalsl)
cdgaall (dyaiall
Section One
1.1 Characteristics of 18th Century Era & Literature
The 18th century, also known as the Enlightenment era, was marked by a
surge in intellectual and cultural development across Europe. Influenced by
scientific discoveries and philosophical ideas, society shifted towards reason,

rationalism, and skepticism of traditional authorities. This period saw the rise
of ideas surrounding liberty, human rights, and individualism, which
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significantly influenced political revolutions, including the American and
French Revolutions (McKeon, 2002: 35).

In addition to political and scientific changes, the century also saw
advancements in the arts and literature. This period emphasized moral, social,
and intellectual themes, and literature became a means to critique society,
politics, and personal conduct. Writers became more attuned to capturing
everyday life and satirizing contemporary customs, leading to a new form of
realism in literature (Davis, 1999: 163).

The 18th century, also called the Enlightenment era, was a time of this age
witnesses an intellectual change that spread throughout Europe and the
American colonies. Driven by advancements in science and the influence of
philosophers like John Locke, Voltaire, and Montesquieu, the age embraced
reason, progress, and the potential of human intellect. The pursuit of
knowledge and understanding was seen as essential for the advancement of
society. Major revolutions in science, such as Isaac Newton’s theories of
gravity, fueled the belief that reason and empirical evidence could explain the
natural world, inspiring a rejection of superstition and an emphasis on
observable truth (Campbell, 2007: 49).

This shift in thinking also influenced political movements, as people began
guestioning the authority of monarchs and traditional institutions.
Enlightenment thinkers championed the concepts of liberty, justice, and
human rights, laying the groundwork for revolutionary movements such as
the American Revolution (1775-1783) and the French Revolution (1789-
1799). These revolutions had profound impacts on governance, leading to the
rise of democratic principles and a focus on individual rights, which became
central values in Western societies (McKeon, 2002: 28).

The intellectual fervor of the Enlightenment also extended to the arts,
including literature, painting, and music. Art began to reflect themes of
reason, realism, and a fascination with daily life. Writers sought to critique
social norms, politics, and the human condition, moving away from the
idealized depictions common in earlier literary forms. They aimed to portray
life more realistically, focusing on common people, everyday struggles, and
moral choices. This focus laid the foundation for a literary tradition that
valued satire, realism, and a critical view of society, marking a shift from the
heroics of classical and medieval literature (Johnson, 2011: 73).
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The Enlightenment emphasis on reason and ethics is evident in the moral
undertones of 18th-century literature. Writers like Samuel Richardson and
Henry Fielding explored themes of virtue, integrity, and the consequences of
moral failings. Richardson’s Pamela tells the story of a young servant girl
who, despite hardships, maintains her virtue, ultimately gaining societal
approval and social advancement (Armstrong, 1987: 289).

Satire became a powerful tool in 18th-century literature, as writers
sought to expose societal flaws, hypocritical behavior, and abuses of power.
Jonathan Swift’s Gulliver's Travels and Alexander Pope’s The Rape of the
Lock are notable examples of satire from this period. Swift’s work, through
the fantastical travels of Gulliver, examines the absurdity of human pride and
ambition, subtly criticizing the corruption and flaws of British society and
politics. Swift’s satire presents a darkly humorous yet critical view of
humanity, illustrating the Enlightenment’s skepticism of authority and
questioning the reliability of human judgment (Green, 2007: 112).

The theme of individualism was central to Enlightenment philosophy, and
this focus on personal identity permeated literature. Works like Robinson
Crusoe by Daniel Defoe present characters who confront challenges
independently, emphasizing the human capacity for self-determination and
resilience (Kramnick, 1995: 19).

Class tensions and social mobility were recurring themes in the 18th-
century novel, as literature began to address the experiences of the emerging
middle class. Writers critiqued the rigid class structures that governed society,
often depicting protagonists who challenged traditional social boundaries.
Novels became increasingly popular among middle-class readers, whose
interests and experiences were reflected in the characters’ struggles and
aspirations. Henry Fielding’s Tom Jones, for instance, explores the journey of
an illegitimate child who ultimately rises above his social status, illustrating
the desire for equality and social justice (Johnson, 2011: 63).

Enlightenment literature frequently engaged with political and
philosophical ideas, questioning monarchy, aristocracy, and traditional
institutions. Inspired by Enlightenment thinkers like Locke and Rousseau,
authors explored themes of equality, democracy, and human rights (Eagleton,
2011: 190).

This critical view of authority contributed to revolutionary ideologies, as
literature became a platform for expressing progressive ideals about
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governance and social justice. Many writers openly discussed the idea of a
more just and equal society, fueling a public discourse that would ultimately
shape political reforms. The influence of these ideas can be seen in the
democratic ideals that emerged in the American and French Revolutions, as
well as in later movements for civil rights and liberty (Kramnick, 1995: 135).
1.2 Characteristics of English Novel

The 18th-century English novel developed as a distinct literary form,
emphasizing realism, detailed character exploration, and a new approach to
social and moral issues. Unlike the epic adventures and romanticized
narratives of prior centuries, these novels grounded their stories in everyday
life, focusing on middle-class experiences and moral dilemmas. Authors such
as Daniel Defoe in Robinson Crusoe and Samuel Richardson in Pamela
pioneered this shift, presenting relatable characters who grappled with real-
life challenges, and personal transformation (Armstrong, 1987: 80).

Central to 18th-century novels was the theme of social and moral critique.
Authors like Henry Fielding in Tom Jones used satire to highlight societal
flaws, challenging the rigid class structures and exposing moral hypocrisies.
By focusing on characters’ ethical choices and development, novels invited
readers to question prevailing norms, resonating with the Enlightenment’s
ideals of reason, individual responsibility, and societal progress (Davis, 1999:
360).

Another defining characteristic was the exploration of individualism,
influenced by Enlightenment ideals emphasizing personal identity and self-
reflection. Characters in these novels often experience self-discovery and
moral evolution, aligning with new philosophical ideas about human potential
and agency (Kramnick, 1995: 11).

The 18th-century novel’s appeal also lay in its connection with the
expanding middle class, whose values and life experiences were central to
these stories. The era saw increased literacy and affordable books, making
literature accessible to broader audiences. Writers crafted stories that
resonated with the concerns of this emerging readership, such as social
mobility, virtue, and moral integrity. These novels, depicting familiar life
struggles, appealed to the readers’ desire for stories that reflected their own
values and aspirations (Johnson, 2011: 47).

Narrative innovation, such as the epistolary form in Richardson’s Pamela
and Clarissa, allowed readers intimate access to characters’ thoughts and
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emotions. This style not only deepened psychological realism but also invited
readers to empathize with characters’ inner conflicts and personal growth. The
narrative experimentation of authors like Laurence Sterne in Tristram Shandy,
with its digressive storytelling and self-referential humor, also contributed to
the novel’s distinct identity. However, the 18th-century English novel was
shaped by realism, complex characters, social critique, and a focus on personal
growth and moral reflection (Barker, 1996: 5).

1.3 Feminism Theory and Concept of Misogyny

Feminist theory is a critical framework that examines social structures,
power dynamics, and cultural norms from the perspective of gender equality
and women's rights. Rooted in the feminist movement, the theory seeks to
understand and challenge the ways that society enforces gender roles,
marginalizes women, and perpetuates inequality. By analyzing various social
institutions, including family, work, media, and politics, feminist theorists aim
to expose and dismantle patriarchal structures that limit opportunities for
women and other marginalized genders (Campbell, 2007: 24).

One key component of feminist theory is its emphasis on gender as a social
construct, rather than a natural or biological characteristic. This perspective
argues that society assigns specific roles and expectations to individuals based
on their gender, which are reinforced through socialization processes from a
young age. Feminists assert that these roles often place women in subordinate
positions, constraining their choices and opportunities. By questioning
traditional gender roles, feminist theory encourages individuals to consider
how society shapes perceptions of masculinity, femininity, and power
(Armstrong, 1987: 59).

Feminist theory has also introduced the concept of intersectionality, which
highlights how various forms of oppression, such as race, class, sexuality, and
ability, intersect to shape unique experiences for individuals. Introduced by
scholar Kimberlé Crenshaw, intersectionality emphasizes that women's
experiences are not universal; for instance, a Black woman may face different
challenges than a white woman due to the combined effects of racism and
sexism. This approach broadens feminist analysis by acknowledging that
gender inequality cannot be fully understood without examining other forms
of discrimination that influence one’s social identity (Davis, 1999: 120).

Ultimately, feminist theory aims not only to critique and understand
systems of oppression but also to promote social change and advocate for
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gender equality. Feminists seek to create a more just society where individuals
have equal rights and opportunities, regardless of gender. By examining how
culture, policies, and institutions perpetuate discrimination, feminist theorists
continue to develop strategies to challenge these inequalities (Eagleton, 2011:
177).

Showalter (1997: 33) has made a great contribution to the feminist theory
and criticism. She gives each period for this theory a different name:
Feminine phase (1840-1880)

Feminist phase (1880-1920)
Female phase (1920- to the present).

Showalter (2011: 250) argues that each phase separately. During the
first phase, writers such as Charlotte Bronte, George Sand, and George Eliot
accept the current social constructs that define women. Those authors write
under fictitious name, male name, so, they are known for their intellectual and
artistic achievement in this time. In the second phase, female writers depict
the harsh and cruel treatment of female by the hands of their powerful male
and characterize their female characters in minor position. While in the third
phase, female writers reject both the feminine and feminist.

McKeon (2002: 21) regards them secondary. Showalter believes that female
writers deliberately excluded from the literary canon by male. He observes
that feminist theorists and critics recently dedicate their works for more
understanding for female experience in literature. He uses the term misogyny
to describe the male hatred for women.

Green (2007: 196) creates a new model as a framework for analysis of
women’s literature, based on the study of female experience, a process which
she names gynocriticism. This process provides us with four models that
address the nature of women’s writing: the biological, the linguistic, the
psychoanalytic, and the cultural model.

1.4 Concept of Misogyny

Misogyny is a term that refers to the hatred, dislike, or prejudice against
women. It manifests in various forms, including social discrimination,
violence, belittling behavior, and stereotyping. Misogyny can be both explicit
and implicit, and it has existed throughout history in different cultures and
societies. It often stems from deeply rooted patriarchal systems that position
men as superior to women. In literature, misogyny is often revealed through
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the portrayal of female characters. Women may be depicted as weak,
irrational, overly emotional, or dependent on men (McKeon, 2002: 74).

Feminist literary critics, such as Elaine Showalter, have worked to expose
and analyze misogynistic patterns in literature. They argue that male authors
often write from a patriarchal perspective that marginalizes women’s voices.
Feminist criticism encourages readers to question traditional representations
and to recognize the ways literature has supported gender inequality. It also
highlights works by women that challenge these stereotypes (Eagleton, 2011
180).

While progress has been made, misogyny still exists in modern society
through media, language, workplace dynamics, and online platforms. Women
continue to face discrimination, objectification, and gender-based violence.
Recognizing misogyny in its various forms is essential to creating a more just
and equal society. Education, open dialogue, and inclusive policies are crucial
steps toward change (Haywood, 2008: 60).

The concept of misogyny is complex and deeply embedded in historical
and cultural narratives. Its presence in literature, media, and everyday life
reflects the ongoing struggle for gender equality. By understanding and
confronting misogyny, individuals and communities can work toward
dismantling harmful stereotypes and promoting a more respectful and
inclusive world for all genders (Johnson, 1994: 107).

Section Two
2. Feminism in Samuel Richardson's Pamela with Special Reference to the
Women Characters

Samuel Richardson’s Pamela has long been debated for its portrayal of
female virtue and submission, but modern feminist criticism reveals a more
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complex interaction between gender, power, and resistance. Feminist readings
of the novel have examined how Pamela, while outwardly conforming to
patriarchal expectations, subtly negotiates her agency and uses her virtue as a
tool for empowerment within a male dominated society (Kramnick, 1995:
132).

The female protagonist, Pamela, represents a paradox, on one hand, she
submits to authority and marries her master, Mr. B, yet on the other, she resists
his sexual advances and articulates her dignity and independence. This duality
has made her a focal point for feminist scholars, who argue that Pamela’s
resilience and voice challenge conventional roles assigned to women during
the 18th century (Lutz, 2016: 207).

Elaine Showalter’s concept of misogyny helps uncover deeper layers of
female marginalization in Pamela. Showalter argues that literature written
within a patriarchal framework often suppresses women’s voices or frames
them in limiting roles. Although Richardson gives Pamela a strong narrative
presence, the novel still positions her ultimate worth in her marriage and
sexual purity thus reinforcing societal misogyny (Lynch, 1998: 98).

Showalter also introduces the idea of the "gynocritical" approach, which
emphasizes the importance of studying women’s writing and experiences.
From this perspective, even a male-authored text like Pamela can be analyzed
for how it portrays the internal struggles of women and their attempt to
navigate oppressive structures. Pamela’s written letters become a medium for
self-expression, aligning with Showalter’s vision of reclaiming female
narrative spaces (McKeon, 2000: 144).

Another female figure, Lady Davers, provides a contrasting model of
womanhood. As a noblewoman, she holds more social power than Pamela but
still operates within patriarchal boundaries. Her eventual approval of Pamela
and Mr. B’s marriage reinforces the social order, reflecting the subtle ways in
which even powerful women are complicit in upholding male dominance
(McKeon, 2002: 117).

Despite the surface-level empowerment of its women characters, Pamela
ultimately reinforces the traditional gender roles of its time. Mr. B’s
transformation from aggressor to loving husband serves to justify the social
hierarchy rather than challenge it. Feminist analysis reveals that while Pamela
may win her "happy ending," the cost is her submission to male control an
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outcome Showalter would see as a symptom of literary misogyny (Kramnick,
1995: 148).

The theme of virtue in Pamela is tightly bound to patriarchal ideals, where a
woman’s worth is measured by her sexual purity and obedience. Pamela’s
struggle to protect her virtue is celebrated, yet it’s also the only path to her
social elevation, suggesting that women’s power is conditional upon male
validation. Showalter critiques this dynamic as a cultural myth that sustains
female subordination (Lutz, 2016: 214).

Ultimately, Pamela reflects both resistance and reinforcement of 18th-century
gender ideologies. While the novel allows a female voice to dominate the
narrative, it also confines that voice within the limits of patriarchal morality.
Through Showalter’s lens, readers are invited to question whether Pamela’s
"success" is truly empowering or merely another form of submission masked
as triumph (Watt, 2012: 74).

Samuel Richardson's Pamela, or Virtue Rewarded (1740) is often
considered one of the first major English novels, with its portrayal of virtue,
social class, and gender dynamics. The novel follows the journey of Pamela
Andrews, a young servant girl who struggles with the advances of her master,
Mr. B, and seeks to maintain her chastity and moral integrity. The theme of
feminism emerges in Pamela as it addresses issues such as gender inequality,
women's autonomy, and societal expectations placed on women (Smith, 2002:
100).

Through the lens of feminism, this study will analyze the roles of the female
characters in the novel by depending on the concept of Misogyny by Elaine
Showalter, focusing on how their actions and the societal responses to them
reflect the gendered experiences of women in the 18th century. Pamela, the
novel's protagonist, embodies the feminist ideals of resistance and self-
preservation in a patriarchal society (Haywood, 2008: 63).

Throughout the novel, she struggles to assert her virtue and maintain
control over her body in the face of Mr. B's advances. At the beginning of the
novel, Pamela is placed in a vulnerable position, as she is a servant in a
wealthy household and thus dependent on Mr. B for her livelihood. Despite
this, she resists his sexual advances, which could be interpreted as a feminist
act of maintaining personal autonomy and moral integrity in a world that seeks
to objectify women (Johnson, 1994: 103).
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In one of the early letters, Pamela writes to her parents about the challenges
she faces, expressing her distress over Mr. B's treatment of her:

“l am in a very melancholy situation; and yet, I am resolved, that if I
cannot preserve my virtue, | shall not be able to preserve my peace of
mind, and that is my only consolation.” (Richardson, 1740: 32).

This quotation reveals Pamela's inner strength and determination to uphold
her virtue, despite the overwhelming pressure from Mr. B, who seeks to
control and manipulate her. Pamela's stance reflects a feminist resistance to
the patriarchal expectation that women must be passive and submissive to
male authority. Instead, Pamela asserts her right to her body and personal
dignity, which is an act of defiance in a society that largely defined women
by their sexual virtue (Flynn, 2006: 42).

Mrs. Jervis, the housekeeper in Mr. B's estate, represents another
significant female character whose experience in the novel intersects with
feminist themes. Although she is not as actively resistant as Pamela, she still
demonstrates a subtle form of resistance to the patriarchal system that
constrains women. Mrs. Jervis serves as a supportive figure to Pamela,
offering her advice and guidance throughout the narrative. She also recognizes
the exploitative nature of Mr. B's actions and tries to protect Pamela from his
advances (Armstrong, 1987: 250).

In one exchange, Mrs. Jervis says:
“You must be sure of one thing, Pamela, that you will never be in want
of a friend while I live. I will be as faithful to you as I can.” (Richardson,
1740: 50).

This statement highlights Mrs. Jervis’s loyalty and support for Pamela.
However, her position is somewhat passive, as she is bound by her own status
as a servant. While Mrs. Jervis is aware of the injustices of the situation, her
power is limited, and she cannot directly challenge Mr. B. Her role in the
novel reflects the constraints placed on women in the 18th century, who were
often unable to act openly against male authority due to their own subordinate
positions (Eaves, 1971: 203).
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Lady Davers, Mr. B’s sister, serves as a contrasting character to Pamela.
While Pamela is a representation of virtue and chastity, Lady Davers
embodies the social expectations placed on women of the upper class. She
initially disapproves of Pamela’s relationship with Mr. B, considering it
beneath her social standing. However, over the course of the novel, Lady
Davers' character undergoes a transformation as she comes to accept Pamela
as her sister-in-law(Gunn, 2003: 135).

In one key scene, Lady Davers confronts Pamela, saying:
“You are too saucy, and too proud, for one in your low condition. You
are not a lady by birth, and I wonder what will become of you in such
an exalted station” (Richardson, 1740; 180).

This confrontation between Lady Davers and Pamela underscores the
tension between social class and gender roles in the novel. Lady Davers views
Pamela’s virtue and rise in social status with disdain because it disrupts the
established gender and class hierarchy. The feminist implication here is that
women like Pamela, who challenge the boundaries set by their class and
gender, face fierce opposition from those in higher social positions
(Backscheider, 1989: 55).

Pamela's resistance is not solely rooted in personal ambition but is also
framed within a moral and religious context. Throughout the novel, Pamela
frequently appeals to her religious beliefs as a means of justifying her actions.
She positions her resistance to Mr. B’s advances as part of a divine moral
struggle, suggesting that her virtue is not only a personal attribute but also a
religious duty (Lutz, 2016: 200).

In one of her letters, Pamela writes:
“I would rather suffer than lose my soul, and I have made it my business
to be as careful of my soul as [ am of my body” (Richardson, 1740: 72).
Here, Pamela frames her resistance within a larger religious framework,
indicating that her virtue is an expression of her faith. By doing so, Richardson
elevates Pamela’s character beyond the simple trope of a virtuous young
woman, portraying her as a feminist figure who fights not only against male
domination but also against the moral and social constructs that govern
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women's behavior. This highlights the role of religious and moral principles
in shaping women’s actions and the way these principles were used to assert
authority over women’s bodies and autonomy (Watts, 2012: 247).

Mrs. Ford, another woman in Pamela, represents a contrasting viewpoint
regarding women’s roles and how they should behave in a male-dominated
society. Mrs. Ford has a less moralistic and more pragmatic approach to life,
accepting the realities of her social position. She advises Pamela to be more
flexible in her dealings with men, suggesting that women must sometimes
tolerate male behavior to secure their social standing (McKeon, 2000: 236).
In a conversation, Mrs. Ford warns Pamela:

“You must be sensible, my dear, that men of fortune, and of the world,
are not to be treated like poor men. You may lose your reputation, and
| would not have you be as proud as to scorn all the offers made to you.”
(Richardson, 1740: 210).

This advice highlights the contrasting values between Mrs. Ford and
Pamela. While Pamela maintains her moral and virtuous stance, Mrs. Ford
represents a more cynical view that women's bodies are commaodities that can
be traded for social security. Mrs. Ford's character functions as a cautionary
figure, suggesting the moral compromises that women might make in their
quest for security in a male dominated world (Williams, 2010: 125).

However, Pamela is a novel that, while set within the constraints of 18th-
century society, offers a nuanced exploration of feminist themes. The female
characters in the novel, from Pamela to Mrs. Jervis, Lady Davers, and Mrs.
Ford, each represent different aspects of female resistance, compliance, and
negotiation within a patriarchal world. Pamela's journey is not only a personal
one but also a social commentary on the gendered power dynamics of the time.
By using the character of Pamela, Richardson challenges the limitations
placed on women’s autonomy, sexuality, and moral agency, offering a
complex portrait of the struggles women faced in the 18th century (Haywood,
2008: 94).

Conclusion

Samuel Richardson’s Pamela remains a complex and debated novel in
feminist literary criticism. Through the character of Pamela Andrews, the
novel presents an early depiction of female agency and resistance against male
dominance. Pamela’s ability to assert her virtue and navigate societal
constraints suggests a proto-feminist stance, highlighting the struggles of
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women in an 18th-century patriarchal society. However, her eventual
marriage to Mr. B complicates this perspective, as it raises questions about
whether her submission ultimately reinforces traditional gender roles rather
than subverting them.

Beyond Pamela, the roles of other female characters, such as Mrs. Jewkes
and Lady Davers, demonstrate the varied ways women either enforce or
challenge patriarchal norms. While Pamela provides insight into the
limitations imposed on women, it also reflects the period’s evolving discourse
on female virtue, power, and autonomy. Whether viewed as an empowering
narrative or a reinforcement of societal expectations, the novel undeniably
contributes to discussions on gender and feminism, making it a significant text
for literary and feminist analysis.
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