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Abstract

Melodic diversity is an essential pillar in Iragi country singing because of its highly influential qualities and features in singing performance
methods in a manner consistent with the nature and setting of popular heritage in the Iragi countryside.

Hence, the researcher attempts to study melodic diversity in one of the important lyrical phases, which is “Subbi Mood " as a lyrical style
discovered by the Iraqgi structure with high levels of expressive performance accuracy.

The researcher seeks to study this topic by formulating the question as follows: What are the mechanisms of melodic diversity in Subbi Mood?
The significance of the research and the need to determine its goal are thus represented as follows: Detecting the mechanisms of melodic diversity
in Subbi Mood, the researcher presents the most important terms contained in the subject matter of the study, that is melodic diversity to be
determined linguistically, philosophically and terminologically. The researcher then moves to define the terms procedurally in accordance with
the research procedures.

Chapter Two, entitled “The Theoretical framework™ contains two sections, one entitling, “The Concept of Melodic Diversity,” and the other,
“The Singing of the Iraqi countryside: A Study in Origin and Evolution,” all the way to topics that involve the literature review and the most key
conclusions resulted from the theoretical framework.

As for Chapter Three, the researcher addresses the research community and its sample in a way that meets the goal of the research and its
requirements, not to mention the use of the research methodology represented by the descriptive analytical approach, leading to the research tool
through which the researcher can analyze the research sample.

In Chapter Four, the researcher reached the most important findings from the sample analysis, including (1) musical scale: The Subbi mood is
built from the melodic scale of Nahawand, which raises the sixth scale degree of the natural Nahawand when ascending and returns it to the
standard scale of the Nahawand when descending, (2) melodic range of the seventh is built from the seventh minor scale. The researcher then
seeks to interpret the findings under the heading, “Conclusions,” that includes some of the following points:

1) The lyric poem takes Subbi mood as a launch pad to express the the spirit of the country environment.

2) The seventh minor scale gives the singer the ability to perform Subbi mood easily and conveniently.

As the end of the Chapter, the researcher comes up with key recommendations, suggestions and most important sources and books cited by the
researcher in this study.
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