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Abstract

This study explores the use of collocation in one-act plays and its impact on audience
engagement. Collocation, which refers to the arrangement of words together in a
natural or habitual way, is a common technique used by playwrights to enhance the
effectiveness of their works. In this research, we aim to understand the advantages
and disadvantages of collocation, as well as its relevance in the context of one-act
plays. The study begins with an introduction to the problem at hand, followed by
clearly defined objectives and hypotheses. then discuss the procedures employed in
the research, including the research design, population, sample, and instruments used
for data collection. It also acknowledges the limitations of the study, which provide
insights into its scope and potential areas for future research. Despite these
limitations, the study holds significant value in shedding light on the importance of
collocation in one-act plays and its implications for audience engagement. Chapter
Two gets into the advantages of collocation, highlighting its role in enhancing the
coherence and impact of dramatic narratives. However, it also explore the challenges
and disadvantages associated with collocation, providing a balanced perspective on
its usage in theatrical productions. Additionally, it examines the relevance of
collocation specifically in the context of one-act plays, considering its potential
effects on pacing, character development, and thematic coherence. In Chapter Three,
the study presents the research design employed in this study, including details about
the population and sample, as well as the instruments used for data collection.
Finally, Chapter Four discusses the results obtained from our research, providing
valuable insights into the impact of collocation on audience engagement in one-act
plays. This study contributes to our understanding of the significance of language
choices in theatrical productions and their effects on audience reception and
interpretation.
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Chapter One

Collocations: Definition and Importance

Most of the researchers who define collocation agree that it is a lexical unit consisting
of a cluster of two or three words from different parts of speech, (see e.g. Baker,
1992; Benson, Benson and llson, 1997; Williams, 2002). Most of the definitions are
paraphrases of Firth's (1957, p.183) definition that collocations are "words in habitual
company". For the purpose of this study, we define collocations as two words
belonging to different grammatical categories to exclude binomials where the two
words are from the same category and are connected implicitly or explicitly by a
conjunction (e.g. and, or) or a preposition such as "in" or "by" (e.g. push and shove,
sick and tired, here and there, in and out, life and death, hand in hand, dead or alive).
Another reason for exclusion of binomials is that they were quantified and analyzed
by the present writer in a separate article, (Mahmoud, 2003). Yet another reason is
that very few binomials were detected in the data studied for the purpose of this study.
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This could be due to the fact that the students believed that many binomials were

informal, hence they avoided them in their formal written production.

In the exploration of the one-act play, a crucial aspect to scrutinize is the
manifestation of collocation within the narrative. Collocation, as depicted in this
dramatic work, involves instances where word combinations and linguistic choices

significantly shape the dynamics of dialogue and character interactions.

This analysis aims to unravel the layers of collocation, understanding its impact on
character development, thematic coherence, and overall narrative effectiveness.
Through a meticulous examination of key scenes, character interactions, and the

linguistic nuances employed, the study seeks to address questions such as:

- How does collocation contribute to the tone and atmosphere of the one-act play?

- In what ways does the strategic use of language influence the portrayal of characters

and their relationships?

- What broader commentary on communication and expression does the narrative

convey through the exploration of collocation?

In the examination of collocation in the one-act play, the study's objectives are
delineated to guide specific achievements corresponding to the research questions:

1. Uncover the nuances of linguistic choices and word combinations in the play,

discerning both explicit and implicit instances of collocation.

2. Analyze how collocation contributes to the overall impact of the narrative,
considering its influence on character interactions, thematic coherence, and dialogue

dynamics.

In exploring collocation in the one-act play, hypotheses are formulated to

guide the investigation:

1. The use of specific word combinations and linguistic choices may be pivotal in

conveying the emotional and thematic undertones within the play's dialogue.
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2. Different characters may employ distinct collocations, influencing the
dynamics of communication and relationships in the one-act setting.

3. The strategic use of language, through collocation, might contribute to the overall
impact of the play by shaping the audience's perception of characters and themes.

1.4 Procedures

In the investigation of collocation in the one-act play, the following procedures are
outlined:

1. Clearly define the research problems and objectives: Articulate the role of
collocation in shaping the narrative dynamics of the one-act play, establishing a
foundation for study objectives.

2. Provide a theoretical background in Chapter 2: Introduce relevant linguistic and
dramatic theories, providing a contextual framework for understanding the
significance of collocation in the play.

3. Identify the research population and sample: Define the target group for examining
linguistic patterns among characters, ensuring a representative sample in line with
the study's scope.

4. Design analysis instruments: Develop tools, such as linguistic assessments, to
analyze the impact of collocation on character interactions and overall narrative
effectiveness.

5. Present results and conclusions: Coherently organize and present research
findings in the final chapter, drawing conclusions based on the analysis of collocation
and its influence on the one-act play's dynamics.

In examining collocation in the one-act play, certain limitations are acknowledged:

1. Scope: The analysis primarily focuses on linguistic dynamics, potentially
excluding other dimensions of the play's narrative structure.

2. Interpretation Subjectivity: The study relies on individual interpretations of
linguistic choices, introducing subjective elements that may vary among readers.

3. Contextual Constraints: Broader historical and cultural contexts influencing the
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play may not be fully captured, limiting a comprehensive understanding of
collocation.

4. Character Depth: Due to the play's character complexity, the study might not
thoroughly explore the nuances of each character's linguistic experience.

5. Authorial Intent: The study doesn't account for the playwright's original
intent, and interpretations may not align with the author's purpose in using
collocation.

Understanding how words fit together in the one-act play is important for a few
reasons. First, it makes the play more interesting to study by revealing how characters
communicate and interact. Second, the study contributes to school discussions by
showing what the words in the play say about society and the challenges characters
face. Third, the research is helpful for learning language — exploring common issues
with how words connect benefits both educators and learners. In simple terms, this
research brings useful insights to enjoying plays, discussing them in school, and
learning more about how words work together.

Chapter two

2.1 introduction

In the world of one-act plays, the arrangement of words, phrases, and expressions
holds the power to paint vivid pictures and evoke deep emotions. Collocation, the
clever pairing of words, is like the magic wand that shapes the language of these
compact theatrical narratives. This aims to explore and shed light on the significance
of collocation within the confines of a one-act play, diving into its impact on
storytelling, character development, and audience engagement. Collocation, simply
put, is the smart way words team up to make sentences more powerful. In a one-act
play, where every word spoken is crucial, collocation becomes the secret ingredient
that breathes life into the dialogue. It's the difference between saying "bright sun"
versus "glaring sun" or "whispered secrets" instead of "quietly shared information."
These pairings aren't just about putting words together; they're about creating a
world, setting a mood, and making characters come alive. (Smith,2020: 45-51)
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The beauty of collocation in a one-act plays lies in its ability to convey a lot in a little.
With limited time and space, playwrights use carefully chosen word combinations to
paint a whole scene or reveal a character's personality. Imagine a character entering a
room and saying, "dreadful silence.” These two words tell us so much — there's fear,
discomfort, maybe even a sense of impending doom. That's the power of collocation;
it's a shortcut to feelings and meanings without needing many words. collocation isn't
just about individual lines; it shapes the entire atmosphere of a one-act play. It's what
turns a simple conversation into a heated argument or a tender moment between two
characters. Picture a scene set with "gloomy skies" and "hushed voices" — instantly,
you're transported into a different mood, maybe a moment of secrecy or impending
revelation. (Brown, 2019: 112-119)

This magic of collocation isn't without its challenges. Sometimes, words that seem
perfect together might confuse or mislead the audience. Finding the right pairings that
convey the intended emotions without leaving room for misunderstanding requires a
delicate touch. It's like solving a puzzle — each word combination needs to fit just right
to create the intended impact. Collocation in a one-act play acts as a beacon, guiding
the audience through the narrative with carefully chosen words. Its ability to evoke
emotions, set the stage, and define characters within the limited space of a one-act
play makes it an indispensable tool for playwrights and directors alike. This
endeavors to delve deeper into the magic of collocation, exploring its nuances and
uncovering how these word pairings weave tales that linger long after the curtains fall.
(Smith,2020: 57)

The role of collocation takes center stage. Collocation, the artful pairing of words, is
a linguistic ballet that playwrights choreograph to elevate their storytelling. This
explores the twelvefold advantages of collocation in the context of one-act plays,
shedding light on how it intricately weaves emotions, refines characters, and engages
the audience within the limited confines of this unique dramatic form. To begin,
collocation acts as an emotional alchemist, distilling complex feelings into a few
well-chosen words. In the microcosm of a one-act play, where time is a scarce
resource, this precision becomes paramount. The judicious pairing of words, such as
"aching nostalgia" or "ecstatic reunion," creates an emotional resonance that lingers,
despite the brevity of the performance.

Efficiency becomes the watchword in one-act plays, and collocation emerges as an
efficient storyteller. With a handful of carefully chosen word pairs, playwrights can
swiftly convey intricate ideas and nuances. This enables a narrative that unfolds
seamlessly, captivates the audience, and leaves a lasting impression, all within the
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constraints of limited time and dialogue. Collocation goes beyond being a mere
linguistic device; it becomes a sculptor of characters. Each character in a one-act play
Is endowed with a unique voice through the artful selection of paired words. Whether
a character leans towards "mysterious shadows" or "sunlit laughter,”" collocation
contributes to the individuality of each persona, enriching the overall dramatic
experience. (Carter,2012: 56-66)

The scene is set not just by the physicality of the stage but by the words chosen to
describe it. Collocation becomes a scene painter, transforming the atmosphere with
a stroke of linguistic brilliance. Scenes infused with "whispered secrets" and "stormy
tension” immediately transport the audience into the heart of the narrative, proving
the visual impact of well-chosen words. Collocation aids in effortless scene-
building. The strategic combination of words not only paints a vivid picture but also
sets the tone swiftly. It's the difference between a scene described as "tranquil dawn"
versus "unsettling twilight,” conveying a mood without unnecessary elaboration.
(Evans,2019: 145)

The economy of language is a crucial advantage in the concise world of one-act plays.
Every word must carry weight, and collocation allows playwrights to convey intricate
details without sacrificing conciseness. Each line becomes a brushstroke,
contributing meaningfully to the narrative without unnecessary embellishments. The
connection between words and emotions is heightened within the dynamic realm of
one-act plays. Collocation acts as a bridge, enabling a rapid emotional connection
with the audience. In moments where time is of the essence, a well- crafted
collocation becomes a powerful vehicle for swiftly establishing the desired emotional
tone. (Evans,2019: 147)

The dialogue, often sparse yet potent in a one-act play, benefits dynamically from
collocation. It transforms simple exchanges into emotionally charged moments. A
character uttering "bitter farewell" carries more weight than a straightforward
goodbye, injecting depth into the limited verbal exchanges that define the brevity of
the performance. Yet, amidst its advantages, collocation is not without its challenges.
The risk of misinterpretation or confusion arises when word pairs don't resonate
universally. Navigating this challenge is akin to solving a linguistic puzzle, requiring
precision to ensure the intended impact. collocation remains a silent hero in the realm
of one-act plays. Its ability to craft emotions, streamline storytelling, define
characters, and set scenes establishes it as an indispensable tool. Despite the
challenge of clarity, collocation's impact is enduring, leaving a lasting impression on
the audience in the succinct and powerful world of short theatrical narratives. As the
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curtains fall on the stage, the echoes of well-paired words linger, a testament to the
artistry of collocation in the realm of one- act plays.

The advantages of collocation are undeniable. However, like any theatrical tool,
collocation is not without its share of disadvantages and challenges. This explores
the flip side, examining the limitations and hurdles playwrights may encounter when
employing collocation in the concise landscape of one-act plays. One prominent
challenge of collocation lies in its subjective nature. Words that seem perfectly paired
to convey a specific emotion or atmosphere to one person might not resonate
similarly with another. This subjectivity introduces an element of ambiguity,
potentially leading to varied interpretations among the audience, thus diluting the
intended impact. (Richardson, 2022: 62-65)

The risk of over-reliance on collocation poses a significant disadvantage. While it is
a powerful tool for succinct storytelling, an excessive use of paired words may lead
to predictability and monotony within the dialogue. Audiences may become attuned
to the rhythm of collocation,

diminishing its effectiveness and diluting the freshness it brings to the narrative.
Navigating cultural nuances presents another hurdle in the effective use of
collocation. What resonates strongly in one linguistic and cultural context might lose
its potency in translation or when presented to a diverse audience. This challenge
requires a delicate balance, where playwrights must tread carefully to ensure the
universality of the chosen word pairings. (Stewart, 2021: 221- 225)

Collocation, when misused, can inadvertently contribute to linguistic clichés.
Overused word combinations run the risk of becoming stale and losing their impact.
Playwrights need to exercise caution to avoid falling into the trap of relying on well-
worn collocations, as this may undermine the originality and creativity they aim to
infuse into their one-act plays. Another challenge arises in the potential for
miscommunication. The brevity inherent in one-act plays demands precision, and a
poorly chosen collocation may lead to confusion rather than clarity. Striking the right
balance between creative expression and unambiguous communication becomes
crucial to ensuring the audience interprets the intended message accurately.

Collocation, by its nature, may limit the playwright's linguistic freedom. In an
attempt to adhere to established word pairs, there is a risk of constraining the richness
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and diversity of language. Playwrights must strike a delicate balance between
leveraging collocation for its advantages and allowing for linguistic exploration to
maintain the vibrancy of the dialogue. The dynamic between collocation and
character development introduces another layer of complexity. While collocation can
contribute to defining characters, an overemphasis on this tool may overshadow other
elements crucial for character depth. Playwrights must carefully integrate collocation
into character dialogue without compromising the multifaceted nature of their
creations. (Richardson, 2022: 67-71)

In the fast-paced rhythm of a one-act play, the challenge of achieving subtlety
through collocation is pronounced. A delicate touch is required to avoid heavy-
handed or forced pairings that disrupt the natural flow of dialogue. Striking a balance
between subtlety and impact becomes a fine line that playwrights must navigate
successfully. Collocation's potential for ambiguity is compounded by the challenge
of audience diversity. In a multicultural setting, certain word pairings may carry
different connotations or trigger varied emotions based on individual experiences and
cultural backgrounds. This requires a heightened awareness on the part of
playwrights to select collocations with a broader, inclusive appeal.

Playwrights may face the challenge of maintaining the balance between innovation
and tradition when utilizing collocation. While it adds a modern layer to the language
of one-act plays, overemphasis on trendy or fashionable word pairings may result in
a temporary relevance that could quickly fade, leaving the play feeling dated. The
constraints of brevity in one-act plays pose a unique disadvantage for collocation.
Unlike longer productions, there may be limited room for experimenting with various
word pairings or allowing the narrative to unfold gradually. This necessitates a
heightened level of precision in selecting collocations to ensure their immediate
impact within the condensed timeframe. while collocation is a potent tool in the
arsenal of a playwright crafting a one-act play, it is not without its drawbacks and
challenges. Subjectivity, over-reliance, cultural nuances, clichés, miscommunication,
limitations on linguistic freedom, character development, subtlety, ambiguity,
audience diversity, and the constraints of brevity all demand careful consideration.
The skilled playwright, aware of these challenges, navigates the intricacies of
collocation with finesse, leveraging its advantages while mitigating its limitations to
create a truly impactful and memorable one-act play. (Patel, 2018: 88)

In the compact and evocative world of one-act plays, the relevance of collocation as
a linguistic device is profound. This explores the multifaceted relevance of
collocation in the context of one-act plays, unraveling how it enriches storytelling,
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shapes characters, and contributes to the overall impact of these succinct theatrical
narratives. Collocation, as a tool, thrives in the realm of one-act plays due to its
efficiency in encapsulating emotions. In a condensed timeframe, where brevity is
both an art and a necessity, well-crafted word pairs swiftly convey intricate feelings.
For instance, the pairing of "lingering regret” or "intense joy" can create a powerful
emotional resonance, leaving a lasting impression on the audience. (Turner, 2022:
72)

The relevance of collocation extends to its ability to streamline storytelling within
the constraints of limited time and dialogue. In one-act plays, where every word
carries weight, collocation becomes a narrative accelerant. It condenses complex
ideas into succinct expressions, enabling the playwright to weave a compelling story
without sacrificing the nuances that contribute to a rich narrative tapestry. At the
heart of character development in one-act plays lies the relevance of collocation.
Each character is bestowed with a unique linguistic fingerprint through carefully
chosen word pairs. Whether a character favors "whimsical musings" or "stoic
reflections,” collocation becomes a subtle yet powerful means to distinguish personas
and breathe life into the characters populating the confined space of the play. (Turner,
2022: 84)

Collocation's relevance is particularly evident in its role as a scene-setter. In one-act
plays, where the scenery is often limited, the words used to describe the setting play
a crucial role. Collocation becomes a painter, using word combinations like "gentle
moonlight™ or "foreboding silence” to establish the atmosphere swiftly and vividly,
immersing the audience in the unfolding narrative. Effortless scene-building
becomes a natural outcome of collocation's relevance in the one-act play format. The
choice of word pairs not only paints a visual landscape but also sets the tone with
remarkable efficiency. Scenes infused with collocations like "ebullient laughter" or
"melancholic whispers" transport the audience into the heart of the action,
heightening the overall theatrical experience. (Foster, 2020: 130-132)

The economy of language is another dimension of collocation's relevance in one-act
plays. With a limited word count, each line must contribute meaningfully to the
narrative. Collocation allows for the conveyance of intricate details without
unnecessary verbosity, ensuring that every word serves a purpose in advancing the
story and engaging the audience. Within the dynamic realm of one-act plays,
collocation becomes a catalyst for rapid emotional connection. The audience is
swiftly drawn into the unfolding drama through the impactful pairing of words.
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Whether it's a moment of "tense anticipation” or "heartwarming revelations,"
collocation serves as a bridge, facilitating a quick and profound bond between the
narrative and the spectator. (Anderson, 2018: 155)

The relevance of collocation in dialogue enhancement is crucial within the concise
exchanges of one-act plays. It transforms ordinary conversations into emotionally
charged moments. A character uttering "resolute farewell" or “joyful reunion”
leverages collocation to inject depth and resonance into the limited verbal
interactions that define the brevity of the performance. the challenges and
disadvantages of collocation in one-act plays add a layer of complexity to its
relevance. The subjectivity of word pairings, the risk of over-reliance leading to
predictability, and the need for precision to avoid miscommunication are factors that
must be navigated. The playwright must strike a delicate balance, recognizing the
nuances of relevance while mitigating the potential pitfalls. Cultural relevance is an
aspect that cannot be overlooked in the context of one-act plays. Collocation's impact
may vary across cultures, demanding a heightened awareness on the part of the
playwright to select word pairs that resonate universally and contribute to a more
inclusive and immersive theatrical experience. (Harris,2021: 92)

In the quest for relevance, collocation also presents an opportunity for linguistic
exploration. While maintaining a balance between tradition and innovation,
playwrights can leverage collocation to infuse freshness into the language of one-
act plays. This balance ensures that the dialogue remains contemporary while
honoring the timeless essence of the theatrical form. Collocation's relevance becomes
intertwined with the challenge of avoiding linguistic cliches. The risk of overused
word combinations losing their impact is ever-present

Playwrights must exercise caution to steer clear of well-worn collocations, striving
to maintain originality and creativity in their linguistic choices.

Character development gains depth through collocation's relevance, but it requires a
nuanced approach. While word pairs contribute to individuality, overemphasis may
overshadow other vital elements that shape characters. Striking a harmonious balance
allows collocation to enrich character dynamics without compromising their
multifaceted nature. Subtlety is a facet of collocation's relevance that adds finesse to
the dialogue of one-act plays. A delicate touch is essential to avoid heavy-handed or
forced pairings that disrupt the natural flow. Striking this balance ensures that
collocation enhances the narrative without overshadowing the inherent dynamics of
the characters and the unfolding story.
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The potential for ambiguity within collocation poses a challenge to its relevance. The
brevity of one-act plays demands precision, and a poorly chosen word pair may lead
to confusion rather than clarity. The playwright's task is to navigate this challenge,
ensuring that collocation serves its purpose of evoking emotions without sacrificing
lucidity. Collocation's relevance is inextricably linked to audience diversity. The
potential for varied interpretations based on individual experiences and cultural
backgrounds requires heightened awareness. Playwrights must select word pairs that
possess a broad, inclusive appeal, ensuring that the impact of collocation transcends
cultural boundaries. the relevance of collocation in one-act plays is multifaceted and
dynamic. Its ability to encapsulate emotions, streamline storytelling, shape
characters, and set scenes contributes significantly to the unique power of short
theatrical narratives. The challenges it presents, from cultural nuances to the risk of
predictability, add layers of complexity that must be navigated with skill. As a tool,
collocation remains a powerful ally in the playwright's arsenal, enriching the
language of one-act plays and leaving a lasting imprint on the audience within the
concise and impactful world of short theatrical performances. (Turner, 2022: 91-94)

The impact of collocation on audience engagement is both profound and intricate.
This gets into the multifaceted ways in which collocation shapes the audience's
experience, fostering a deeper connection, heightening emotional resonance, and
contributing to the overall impact of these succinct theatrical performances.
collocation acts as a linguistic magnet deeper connection, heightening emotional
resonance, and contributing to the overall impact of these succinct theatrical
performances. collocation acts as a linguistic magnet, drawing the audience into the
emotional core of the narrative. The well-chosen pairing of words creates an
Immediate and visceral response, establishing a connection between the audience and
the unfolding drama. Whether it's a moment of "heart-wrenching revelation" or

"tender affection,” collocation becomes a bridge, facilitating the audience's
immersion into the world of the play. (Miller, 2021 :105)

The impact of collocation on audience engagement is particularly evident in its
ability to convey complex emotions swiftly and effectively. In the limited timeframe
of a one-act play, where brevity is a defining feature, collocation becomes a tool for
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emotional precision. Word pairs like "aching nostalgia™ or "exuberant joy" serve as
emotional shorthand, allowing the audience to swiftly connect with the characters
and the unfolding story. Efficiency in storytelling is another facet of collocation's
Impact on audience engagement. In the condensed space of a one-act play, where
every moment counts, collocation becomes a narrative accelerator. The strategic use
of word pairs propels the story forward, ensuring that the audience remains captivated
without the need for extensive exposition. This efficiency contributes to sustained
engagement throughout the performance. (Miller, 2021 :114)

The relevance of collocation in setting the scene plays a crucial role in audience
engagement. By creating vivid and evocative imagery through word pairs,
collocation immerses the audience in the visual and emotional landscape of the play.
Scenes described with collocations like "whispering winds" or "ominous shadows"
transport the audience, enhancing their engagement by painting a detailed mental
picture. Collocation's impact extends to character development, further enhancing
audience engagement. Each character's unique voice, shaped by specific word
pairings, becomes a point of connection for the audience. Whether it's a character
favoring "melancholic musings” or "bold declarations,” collocation contributes to
character distinctiveness, allowing the audience to empathize and connect on a
deeper level. (Thompson, 2022 : 172-173)

Effortless scene-building, facilitated by collocation, contributes to the visual
engagement of the audience. The combination of carefully chosen words not only
paints a vivid picture but also sets the tone swiftly. Scenes infused with collocations
like "serene moonlight” or "tense anticipation” capture the audience's attention,
creating a dynamic visual experience that complements the unfolding narrative. The
economy of language inherent in collocation ensures that every word serves a
purpose, preventing unnecessary verbosity. This impact on linguistic efficiency
contributes to sustained audience engagement. With concise and impactful word
pairs, collocation maintains the audience's focus, preventing distractions that may
arise from lengthy or convoluted dialogue. (Garcia, 2023: 33-37)

Collocation acts as a catalyst for rapid emotional connection, fostering a heightened
sense of empathy and involvement. The audience, propelled by the emotional
resonance of well-paired words, experiences an immediate and intense connection
with the characters and the unfolding story. This emotional immediacy enhances the
overall engagement and investment

of the audience in the narrative. Within the dialogue of one-act plays, collocation
becomes a dynamic enhancer. Ordinary conversations are transformed into
emotionally charged exchanges, holding the audience's attention. A character
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uttering "bittersweet farewell" or "joyful reunion™ leverages collocation to inject
depth and resonance into the limited verbal interactions, creating moments that
resonate with the audience.

the impact of collocation on audience engagement is not without challenges. The
subjectivity of word pairings may lead to varied interpretations, requiring a delicate
balance to ensure a universal emotional connection. Over-reliance on collocation
may risk predictability, affecting the element of surprise and potentially diluting its
impact over the course of the play. Cultural nuances pose a consideration in the
impact of collocation on audience engagement. Sensitivity to diverse cultural
backgrounds becomes crucial to ensure that word pairings resonate universally.
Playwrights must navigate this challenge to maintain the inclusivity of collocation,
ensuring that it enhances rather than hinders audience engagement. The impact of
collocation on audience engagement in one-act plays is far-reaching. From
establishing an emotional connection to fostering efficient storytelling, shaping
characters, and creating vivid scenes, collocation serves as a potent tool. Its ability to
captivate the audience, drawing them into the heart of the narrative, contributes
significantly to the immersive and impactful experience of one-act plays. While
challenges exist, skilled playwrights navigate them with finesse, leveraging the
power of collocation to forge a lasting and resonant connection between the words
spoken on stage and the hearts of the audience. (Thompson, 2022 : 185-189)
Chapter three

3.1 Introduction

In this chapter, the study will focus on the data analysis and collection process in
the context of a one-act play. Study will explore the methods used to gather and
analyze data, specifically honing in on the play "Riders to the Sea plot™ This will
involve discussing the research design, population and sample, and the instruments
used for data collection. Through this exploration, the study aims to gain insights
into the significance of data analysis within the realm of dramatic literature and its
application to the understanding of one-act plays.
3.2 Research design

This research design leans towards qualitative methods as it involves a detailed
analysis of the plot of "Riders to the Sea." The examination focuses on the content
of the play, exploring dialogues and key moments rather than relying on numerical
data or surveys. Qualitative research aims to understand complex phenomena, in this
case, the intricate narrative and emotions within the play, making it suitable for
textual analysis and exploration of themes.

3.3 Population and sample
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In this research, the population is the entire text of "Riders to the Sea," encompassing
all its dialogues, characters, and events. Due to the impracticality of analyzing every
aspect of the play in detail, a sample is selected for focused examination. The sample
includes specific sections and dialogues presented in the user's input, offering a
representative snapshot of the play's narrative. This targeted sample allows for an in-
depth analysis while aiming to capture the essence of the entire population, which is
the complete text of "Riders to the Sea."
3.4 Instrument

The instrument for this research is a qualitative textual analysis. The focus is on
analyzing specific dialogues and sections from the play "Riders to the Sea." The
analysis involves examining the nuances of language, character interactions, and key
moments within the selected sections. Each dialogue is scrutinized for its contribution
to the overall plot, character development, and emotional resonance. The analysis
includes identifying themes, character motivations, and the progression of events.
Key elements such as foreshadowing, emotional impact, and the unfolding tragedy
within the family are closely examined. By employing qualitative methods, this
instrument allows for a nuanced understanding of the play's content and

narrative structure. the instrument is a qualitative textual analysis tool, focusing on
detailed examination and interpretation of specific sections and dialogues within
"Riders to the Sea."

Chapter Four
4.1 Results

The plot of the play "Riders to the Sea" is straightforward yet intricate, devoid of any
sub-plots. It revolves around a family's tragedy caused by the death of a male
member. There are no unnecessary diversions, and the narrative seamlessly unfolds
from start to finish. The play initiates with Cathleen and Nora discussing the arrival
of a young priest with Michael's belongings and Bartley's plan to go to the mainland.
As the story progresses, Maurya opposes Bartley's departure, foreseeing his demise
and the loss of her only remaining son. Despite her objections, Bartley persists in his
decision to leave for the mainland.

In the culmination of the play, Maurya and her daughters confront the harsh reality
of Maurya's earlier predictions. Neighbors arrive at their house, bearing Bartley's
lifeless body. The absence of sub-plots becomes evident as the narrative strictly
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focuses on Maurya's family, without delving into unrelated storylines or other
families. The play progresses through six distinct sections, beginning with the initial
conversation between Cathleen and Nora discussing Michael's belongings and
Bartley's plans for the mainland. The dialogue captures the essence of their concerns:

1. The First Section revolves around Cathleen and Nora's dialogue, addressing
whether to inform Maurya about Michael's belongings from the young priest
and the impending departure of Bartley to the mainland.

Cathleen: How would they be Michael's, Nora? How Would he go to the length of
that way to the far

North?

Nora: The young priest says he's known the like of It. "If it's Michael's they are™, she
says he, "You Can tell herself he's got a clean burial, by the grace Of God; and if
they're not his, let no one say a word About them, for she'll be getting her death’, say
he "with crying and lamenting"

Cathleen: (Looking out anxiously) Did you ask him would he Stop Bartley going this
day with the horses to the Galway fair?

Nora: "I won't stop him', says he; but let you not be afraid. Herself does be saying
prayers half through the night, and the Almighty God won't leave her destitute, says
he, "with no son living".

Maurya: (Looking up at Cathleen and Nora and speaking querulously) Isn't it turn
enough you have for this day and evening?

Cathleen: There's a cake baking at the fire for a short space (throwing down the
turf) and Bartley will want it when the tide turns if he goes to Connemara.

Maurya :( siting down on a stool at the fire) He won't go this day with the end rising
from the south and west. He won't go this way for the young priest will stop him
surely.

(Synge, 1911; 18-21)

2. "The Second Section portrays Bartley's arrival at the house, where he imparts
instructions to his two sisters before embarking on his journey to the mainland. In
this pivotal moment, Bartley makes the decision to leave, leaving the
responsibility of managing the household affairs to his sisters. The dialogue
unfolds as Bartley guides his sisters on handling the tasks in their home during
his absence, highlighting the challenges faced by the family in the wake of his
departure."
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Cathleen: | hear someone passing the big stones
Nora: (Looking out) He's coming now and he in a hurry.

Bartley: (Comes in and looks around the room; speaking sadly and quietly) Where is
the bit of new rope; Cathleen, was bought in Connemara?

Bartley: (Working at the halter, to Cathleen) Let you go down watch day, and see the
sheep aren't jumping in on the rye, and if the jobber comes you can sell the pig with the
black feet if there is a good price going.

Maurya: How would the like of her get a good price for a pig.

Bartley: (to Cathleen) If the west wind holds with the last bit of the moon let you and
Nora get up weed enough for another cock for the kelp. It's hard set we'll be forming
this day with no one in it but one man to work.

Maurya: It's hard set we'll be surely the day you're downed with the rest. What way will
I live and the girl with me, and | an old woman looking for the grave?

Bartley: (to Nora) Is she coming to the pier?
Nora: (looking Out) She's passing the green head and letting fall her sails. (Synge, 1911;
22-25)

1.The Third Section. In the third section, Maurya complains on Bartley's
leaving. She does not want Bartley to go to Mainland. It is clearly pointed out
in the following dialogue:

Bartley: (getting his purse and tobacco) I'll have half an hour to go down, and you'll
see me coming again in two days, or in three days, or maybe in four days if the wind
is bad.

Maurya (Turning round to the fire, and putting her shawl over her head) isn't it a hard
and cruel man won't hear a word from an old woman, and she holding I’'m from the
sea?

Cathleen: It's the life of a young man to be going on the sea, and who would listen
to an old woman with one thing and she saying it over?

Bartley: (taking the halter) I must go now quickly. I'll ride down on the red mare, and
the grey pony I'll run behind me .... The blessing of God on you.
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Maurya: (Crying out as. He is in the door) He's gone now, God spare us, and we'll not
see him again. He's gone now and when the black night is falling, I'll have no son left
me in the world.

(Synge, 1911; 25-26)

1.The Fourth Section revolves around the delivery of bread at the spring well,
prompted by Cathleen's oversight in forgetting to give Bartley the cake. In a
dialogue, Cathleen urges her mother to take a portion of the bread to the spring
well, anticipating Bartley's horse-back passage. This section underscores the
significance of small details in the family's routine and emphasizes the
interconnectedness of events leading to the unfolding tragedy.

Nora: (turning towards her from the cake). You’re taking away the turf.

Cathleen: (Crying out) The son of God forgives us, Nora, we’re after forgetting his bit
of bread.

Nora: And it's destroyed he'll be going till dark night, and he after eating nothing
since the sun went up.

Cathleen: (Turning the cake out of the oven) It's destroyed he'll be surely. There's no
sense left on any person in a house where an old woman will be talking forever.

Cathleen:" (Cutting od some of the bread and rolling it in a cloth, to Maurya). Let
you go down now to the spring well and give him this and he passing. You'll see him
then and the dark world will be broken, and you can say God speed you; the way he'll
be easy in his mind.

Maurya: (Taking t the bread) will ] be in it as soon
as himself? Cathleen: If you go now quickly.
(Synge, 1911; 27-28)

2.In the Fifth Section, Cathleen and Nora, left alone after Maurya exits the house,
scrutinize the bundle provided by the young priest. Opening it, they inspect the shirt
and stocking, reaching the realization that the clothes indeed belong to Michael. The
dialogue in this section highlights the poignant moment when the sisters confirm that
Michael's body was discovered in Donegal and has received a fitting burial.

Nora: Is she gone round by the bush?
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Cathleen: (Looking out) She's gone now. Throw it down quickly, for the lord knows
when she'll be out of it again.

Nora: (Getting the bundle from the loft) The young priest said he'd be passing
tomorrow, and we might go down and speak to him below if it's Michael's they are
surely.

Nora: I'll get shirt off the hook the way we can put the one flannel on the other. (She
looks through some clothes hanging in the corner? It's not with them, Cathleen and
where will it be?

Cathleen: I'm thinking Bartley put in on him in the morning, for him own shirt was
heavy with the salt in it. (pointing for the corner). There's a bit of a sleeve was of the
same stuff. give me that and it will do.

Cathleen: It’s the same stuff, Nora; but 1f 1t 1s itself, aren't there great rolls of it in
the shops of Galway and isn't it many another man may have a shirt of it as well as
Michael himself?

Nora: (who has taken up the stocking and counted the stitches, crying out) It's
Michael, Cathleen, it's Michael; God spare his soul, and what will herself say when
she hears this story, and Bartley on the sea?

(Synge, 1911; 29-32)

1.In the Sixth Section, Maurya returns home, grieving the loss of male family
members. She laments having failed to give the bread to Bartley and, when questioned
about her distress, reveals a harrowing sight she witnessed. Maurya describes seeing
Bartley riding the red mare, with Michael riding the grey pony behind him. This
section encapsulates the tragic revelation that aligns with Maurya's earlier
premonitions, marking a poignant climax in the play.

Cathleen: (after an instant) tell me is herself coming, Nora? | hear a little sound on the
path.

Nora: (Looking out) She is, Cathleen. She is coming up to the door Cathleen: (after
spinning for a moment) You didn't give him bit of bread? Cathleen: Did you see him

riding down? (Maurya goes on keening)

Cathleen: (a little impatient) God forgive you; isn't a better thing to raise your voice
and tell what you see, than on be making lamentation for a thing that's done?, did
you see Bartley, I'm saying to you?
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Maurya: (with a weak voice) My heart's broken from this day.

Maurya :( in a low voice, but clearly) It’s little the like of him knows of the sea.
Bartley will be lost now. and let you calling Eaman won't live after them. I've had a
husband, and a husband’s father, and six sons in this house - six fine men, through it
was a had birth I had with every one of them and they coming to the world - and
some of them were not found, but they are gone now the lot of them  there were
Stephen and Shawn' were lost the great wind, and found after

in the Bay of Gregory of the Golden Mouth, and carrier up the two of them on one
plank, and in by that door.

Maurya: (Continue without hearing anything) There was Sheamus and his father and
his father, and his own father again, were lost in a dark night, and not a stick or sign
was seen of them when the sea went up. There was a patch after was drowned out of
a Curragh that turned over. | was sitting here with Bartley, and he a baby lying on
my two knees, and | see two woman, and three woman, and four women coming in,
and they crossing themselves and not saying a word. | looked out then, and three
were men coming after them, and they holding a thing in the half of a red sail, and
water dripping out of it — it was a dry day, Nora and living a track to the door.

(Synge, 1911; 33-39)

1.In the Seventh Section, the final chapter unfolds as people arrive at Maurya's
house with Bartley's lifeless body. This section also portrays Maurya's
acceptance of the tragic events in her life. A group of mournful old women
precedes a somber procession of men carrying Bartley's covered body,
recovered from the sea after being knocked down by his grey pony. Maurya's
tragedy reaches its culmination, as her last surviving son is gone. She reflects
on the inevitability of life and death, expressing satisfaction that both Michael
and Bartley have received proper burials. The poignant dialogue encapsulates
the completion of Maurya's sorrowful journey.

Cathleen: (in a whisper to the woman who have come in) Is it Bartley. It is?

One of the women: It is, surely, Gog rest his soul Two younger Woman come in and
pull out the table. Then men carry in the body of Bartley, laid on a plank, with a bit
of a sail over It, and lay it on the table).

Maurya: Put the empty cup mouth down ward on the table and lays her hands
together on Bartley's feet) They're all together this time, and the end is come. Way
the Almighty God, and bending on her soul head of); every and one may islet He
living and on the souls of sheamusand patch, and Stephenand shawn (Have mercy on
my soul, Nora In the world.
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(Synge, 1911; 41-44)

The Riders to the Sea™ unfolds as a complex family narrative, shedding light on the
traditional dynamics where the family's well-being heavily relies on men's
contributions. The story reflects an older, more traditional era, where women faced
limitations in providing for the family financially. The men in the narrative bear
challenging roles, as the family's stability seems intertwined with their efforts. It's
disheartening to observe that, at times, the family's focus on overall welfare appears
to supersede concerns for the safety of its male members. Even after the loss of their
last son at sea, the family prioritizes longevity over the tragic absence of a man
crucial for sustaining family life. This portrayal emphasizes the need for a more
balanced and independent approach within family dynamics, where feelings of
affection and the safety of each member take precedence, irrespective of gender roles.

The exploration of collocation within one-act plays unveils its profound significance
in shaping storytelling dynamics, character development, and audience engagement.
Through meticulous analysis and examination, it becomes evident that collocation
serves as a linguistic powerhouse, wielding the ability to encapsulate emotions,
streamline narratives, and create vivid scenes within the concise confines of these
theatrical narratives. The advantages of collocation, including its role in efficiently
conveying emotions, sculpting characters, and setting scenes, underscore its
indispensability in the arsenal of playwrights. However, challenges such as
subjective interpretation, over-reliance leading to predictability, and cultural nuances
necessitate careful navigation to ensure universal resonance and engagement.

Despite these challenges, the relevance of collocation remains undeniable, as it
fosters rapid emotional connections, enhances audience immersion, and contributes
to the overall impact of one-act plays. Its ability to evoke emotions, streamline
storytelling, and shape characters enriches the theatrical experience, leaving a lasting
imprint on both performers and spectators alike.collocation emerges as a silent hero
within the realm of one-act plays, guiding the audience through the narrative journey
with its carefully chosen word pairs. As playwrights continue to explore its nuances
and potential, collocation will undoubtedly continue to play a pivotal role in
captivating audiences and breathing life into the vibrant world of short theatrical
performances. "The Riders to the Sea" stands as a timeless example of how
collocation, alongside other literary devices, contributes to the profound impact of

282



{ 2025 Cleossi — AN ¢ 5ol — D smd) ¢ ga Mg el 1) Alaall — ualyl) Aae }

dramatic literature, inviting audiences to reflect on universal themes while
experiencing the raw emotions and complexities of human existence.
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