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() A Study of Discourse - Stylistic as an Approach in The Analysis of Blake's Poem

Abstract:-

A discourse-stylistic analysis is
presented in this study of a poem of a
well-known poet of the British
literature, William Blake. Discourse-
stylistic has the benefits of an eclectic
methodology as well as an organized
study. It can establish a connection
between linguistics and literary studies.
Accordingly, the current study shows
that how the poet uses the cohesive
and stylistic devices to convey a
figurative meaning of certain texts in
order to deliver to the complete
meanings. Thus, this study aims at
identifying certain types of cohesive
and stylistic devices used by Blake in
his selected poem. Describing how
cohesive and stylistic devices work
together to create the whole meaning of
the  selected poem.  Moreover,
determining the reasons of using
specific types of cohesive and stylistic
devices by the poet. Based on the
results and findings, the study has
drawn the following conclusions:
through this study, a discourse-stylistic
analysis of the selected poem has
shown that the poet has used different
types of cohesive and stylistic devices
to convey his exact meanings and
thoughts of the poem. Therefore, the
words selected by the poets have a big
influence on how meaning is
developed.

Keywords: Discourse-Stylistic
Analysis , Blake's poem, Grammatical
Cohesion, Stylistic Devices.
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1. Introduction

The relationship between linguistic stylistics and discourse
analysis demonstrates the potential for both disciplines to be
integrated and mutually enriching. The object of analysis is a text that
is interpreted as a joint beginning point for analysis and, at the same
time, as a means of demonstrating the disciplines affinity. The
stylistic understanding of the concept of text connects a linguistic-
thematic structure to a more recent definition of the term discourse,
in which the social aspect of language takes center stage and the
text serves as a constituent through which we can investigate into the
meaning of human behavior in social interactions in relation to extra-
linguistic factors (Orgonova & Bohunicka, 2013,p.49).

Moreover, Since discourse- stylistic analysis can take into
consideration a number of aspects and theories, therefore, the
analysis of the present study has been conducted at Halliday and
Hasan's model of cohesive devices (1976) and Perrine's theory of
figures of speech (1969).

To the best of the researcher's knowledge, studies on a
discourse-stylistic analysis in Blake's poem is rare in literature. For
this reason, this study is hoped to be a contribution that fills the gap.
Accordingly, the current study raises and attempts to answer the
following questions:

1. What are the types of cohesive devices and figures of speech
that are used in the data at hand?

2. What are the most dominant cohesive and stylistic devices
that are used in the data under the scrutiny?

3. what are the reasons of using specific types of cohesive and
stylistic devices in the selected data?

2. Discourse Analysis: An Overview
2.1 Definitions of Discourse Analysis

According to Paltridge (2012), Zellig Harris was the first linguist
who referred to discourse analysis. In 1952, he explored the
interconnection of sentences and coined the term "discourse
analysis" to named his research. The next level in a hierarchy of
morphemes, clauses, and sentences, according to Harris, is
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() A Study of Discourse - Stylistic as an Approach in The Analysis of Blake's Poem

discourse. Therefore, he considered discourse analysis as a formal
methodology developed from structural methods of linguistic
analysis, capable of breaking down a text into relationships
(equivalence, substitution) among its lower-level parts (p.2).

2.1.1 Cohesion and Coherenc

According to Anwar (2017) cohesion refers to the ways that
sentences are connected by cohesive devices that enable readers to
understand the semantic relationship between them. Contrarily,
coherence is the text unity, where each sentence or paragraph fits
together to create an easily understandable discourse. Additionally,
the writing can be made more coherent by using cohesive devices
that link ideas from one sentence to the next or from one paragraph
to the next (pp. 6-7).

Additionally, Halliday and Hasan (1976) provide a taxonomy of
cohesive devices. They divided them into two types. The first type is
grammatical cohesion. It consists of reference, ellipsis, substitution
and finally conjunction. While the second one is lexical cohesion. It
consists of reiteration and collocation (p. 29). It is worth mentioning
that this study will depend on two types of grammatical cohesive;
reference and conjunction.

2.1.1.1 Grammatical Cohesion
2.1.1.1.1 Reference

Reference can be defined as expressions whose meaning can be
understood by referring to other words. It instructs listeners and
readers to seek for alternative sources of interpretation (Brown &
Yule, 1983, p. 192). According to Halliday and Hasan (1976), there
are three types of reference: personal, demonstrative, and
comparative references (p.37).

2.1.1.1.2 Conjunction

Halliday and Hasan (1976) assert that conjunction is rather
different in nature from the other cohesive relations (p.226). The
features of conjunction elements' unique meanings make them
indirectly cohesive rather than directly cohesive. They don't serve as
primary tools for extending into the text before or after them, but they
do express specific meaning that presupposes the presence of other
components in the discourse. Halliday and Hasan (1976) organize

%
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conjunction into four kinds namely; additive, adversative, causal, and
temporal conjunctions (pp.242-43).

3. Stylistics: An Overview
3.1 Definitions of Stylistics

stylistics is initiated with Saussure's pupil, Charles Bally and
continued with figures such as Roman Jakobson, Michael Riffaterre and
many other figures (Ghazalah, 1987, p.43). As claimed by Baldick
(2001) stylistics is a field of linguistics that focuses on the interpretation
and analysis of literary texts (p.247). Furthermore, Simpson (2004)
points that "Stylistics is a method of textual interpretation in which
primacy of place is assigned to language” (p.2). Consequently, Crystal
(2008) asserts that stylistics is a field of linguistics which studies the
different varieties of language's features (p.460).

3.2 Stylistic Devices

Stylistic devices are seen as the "grace of language", they
decorate the language and give it style. Yet, their function is not only
decoration, they provide clearness and liveliness to the expression of
the speakers' thoughts. Additionally, they create and maintain a clear
and effective communication link between the speaker and the
hearers (Corbett, 1966, p.425). Moreover, Zhukovska (2010) asserts
that by using stylistic devices, utterances are foregrounded, more
effective, made more conspicuous, and help to get some additional
information out of the text (p.18).

In general, stylistic devices are also called figures of speech
which belong to the umbrella term of figurative language. Therefore,
figures of speech are imaginative tools used in literature and
everyday conversation to describe speech in ways other than its
typical usage (Fadaee, 2011, p.19). it is worth noting that figures of
speech have many types. Four types of them based on Perrine
(1969, pp.64-167) were employed in this study, they are :

3.2.1. Metaphor

Perrine (1969) asserts that metaphor is one type of figures of
speech that compares two things which are essentially unlike (p.65).
Additionally, Sperber and Wilson (1986) convey that "metaphor is an
imaginative way of describing something by referring to something
else which has the qualities that you are trying to express. Thus a
shy and timid person might be called a mouse" (p.236).
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3.2.2. Simile

Simpson (2004) suggests that simile is a figures of speech which
makes an obvious relation between two concepts by using "is like"
formula (pp.43-44). Likewise, Wales (2014) adds that simile may use
"as...as" and also can be created using phrases like "as if,
resembling, suggesting, etc."”, as such, it is called "quasi-simile".

3.2.3 Symbol

Perrine (1969, p.83) describes symbols as something which
mean more than what they are. In literary works, Baldick (2001)
asserts that symbol is defined as a word or phrase that symbolizes a
concrete object. Symbol could be an action or event that has further
interpretation. He (2001) states that there is a distinction between
symbolism and metaphor, metaphor is an image and symbol is a
sign. Furthermore, he (2001) claims that metaphor is the comparison
between two concepts which have something in common (p.251).

3.2.4. Hyperbole

According to Perrine (1969) exaggeration used in overstatement
(hyperbole) is exaggeration in service of truth (p.110). It's also
defined as a deliberate exaggeration or overstatement of the truth in
order to achieve intensity or for dramatic or humorous impact
(Zhukovska, 2010, 93).

4. Discourse-Stylistics

A shift away from formal analysis and toward contextualized,
discourse-oriented approaches, such as sociolinguistic, pragmatic,
and feminist approaches, was signaled by the emergence of
discourse-stylistics in the 1980s, which gained popularity in the
1990s by the sub-title of Ronald Carter and Paul Simpson's work
(1989). (Wales, 2014, p.136).

Furthermore, Discourse and Stylistics are tow dissimilar linguistic
disciplines but closely related ones that are inseparable. The two of
them have a relationship that is similar to the proverbial squabble
controversy in the actual maternity of the hen and the egg. This is
due to the fact that distinguishing between Discourse and Stylistics is
quite difficult. While there is almost no Discourse exercise that does
not include some Stylistic input, Discourse, conversely, "is broader in
its analysis" (Emmanuel & Anthony, 2016, p.2).
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As claimed by Opara (2005 cited in Yeibo, 2011, p.198) " a new
area of research with great potential for the researcher, as it explains
the relationship between language and literary studies"”, additionally,
Opara (2005) states that:

To clarify more, “Discourse Analysis and Stylistics are broad-
based disciplines which deal with the functional aspects of language.
While D.A. analyses what is communicated in discourse, Stylistics
analyses how it is communicated. The two disciplines often interact
with each other. Thus Discourse Stylistics is concerned with the
analysis of communication to reveal its function using various tools of
interpretation including textual peculiarities. Such analysis enables us
to appreciate style”. (Opara, 2005 cited in Yeibo, 2011, p.198).

Correspondingly, Discourse-Stylistics examines the form and
function of linguistic constructs which are beyond the sentence in
specific social (Yeibo, 2011, p.198).

5. Data Collection and Description

The data of this study holds one poem taken from Erdman's book
(1988). It is useful to have a clear picture about the nature of concern
the discourse-stylistic analysis in Blake's poem. Discourse-stylistic
analysis is achieved through a set of strategies like cohesive devices
and figures of speech. Many reasons have determined the choice of
this poet's poem, as a source of the current study, one of them is to
analyze the selected poem from a discourse-stylistic perspective
since they have been studied from a literary or linguistic perspectives
only. And also, figures of speech, according to Perrine (1969, p.65),
should not be taken literally merely. It is because of that, figures of
speech make the speaker express something in a non-ordinary way.
Hence, the purpose of figures of speech is to give another meaning
into one thing being said. It is worth mentioning that, the selected
poem is copied and typed as it was shown in its original book to
maintain the nature of the data.

6. Model of Analysis

Two models are employed and correlated for analyzing and
investigating selected text taken from Blake's poetry. The first model
is based on Halliday and Hasan's model of cohesive devices (1976)
and the second one is based on Perrine's theory of figures of speech
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(1969). The first model is composed of certain linguistic devices such
as grammatical devices (Reference and conjunction). This model has
aimed to demonstrate that each cohesive device is a fundamental
component in constructing the overall meaning of the poem. In the
same way, no single unified device achieved in the texts stands
alone. It also explain how cohesive devices can contribute to the
interpretation and understanding of poetry. However, this study
employs the subject of figures of speech under the study of stylistics
based on the researcher's evaluations of the significance, viability of
doing this research, and researcher interest. Hence, the second
model involves four types of figure of speech. As such, cohesive
devices and stylistic devices help to create a discourse-stylistic
analysis. Then the poem can be interpreted and analyzed
qualitatively and quantitatively using the discourse-stylistic model.

All in all, the figure below is the final shape of the modal of
analysis to be adopted in the present study:

Discourse_Stylistic

[ Discourse
Anylisis

Stylistics

Figures of
Speech

1 | ] 1
|Metaphor l Simile | Symbol |Hyperb0|e

Figure (1): The Adopted Model of Discourse-Stylistic Analysis

Grammatical
Cohesion

Reference

Conjunction

7. The Application of The Selected Model in The Analysis of
William Blake's Poem

The Little Black Boy
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This poem has chosen by the researcher to be analyzable in
order to convey the message that everyone should be treated in a
good way even if they were of a different status, gender, race, skin
colour or otherwise.

Extract No.1

"My mother bore me in the southern wild,

And | am black, but O! my soul is white;

White as an angel is the English child:

But | am black as if bereav'd of light.". (Erdman, 1988, p.9)
a) Cohesive Devices

At the very beginning of this poem, Blake uses the possessive
modifier "My" as in "My mother" as a type of reference to refer to
the black boy's mother. He states that his mother gave him birth in an
African forest. Likewise, the poet uses the personal reference "I" in
"I am black” to refer to "the boy" hence he is a black boy.
Additionally, the speaker also uses the adversative conjunction "but"
in the same line, to illustrate that the boy is unconcerned because
his soul is "white."

b) Figures of Speech

Blake uses one type of figures of speech which is symbol. In the
second line of the above extract as in "And | am black, but O! my
soul is white;", the boy's skin tone is symbolic of the social
restraints. He will experience in life and how he will overcome them.
Another symbol here, "my soul is white;", although his skin is black
but his soul is white indicating purity, honesty, beauty, and otherwise.

In other case, the poet uses simile in the third line: "White as an
angel is the English child:", when the boy compares himself to the
"English child" and sees himself as "an angel”. As a result, he
perceives himself as black and appears to be a shadow of light.
Here, the speaker hopes to show the same level of concern and
devotion for the "little English boy."

Extract No.2
"Look on the rising sun: there God does live
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And gives his light, and gives his heat away.

And flowers and trees and beasts and men receive
Comfort in morning joy in the noon day."
(Erdman, 1988, p. 9)

a) Cohesive Devices

Blake utilizes the demonstrative reference "there,", by employing
the category of location, which refers to the place where God lives,
as in "there God does live." As well, the poet uses the additive
conjunction "and" and he repeats it six times in the above extract
because each line expresses the expectation of what will come next,
as suggested by the next "and,".

Similarly, the poet uses the personal reference "his" twice times
in the same line as seen in: "And gives his light, and gives his
heat away." This illustrates the black boy's mother asking him to
look at the rising sun. It is the place where God lives, who provides
light and warmth to the flowers, trees, animals, and even humans.
This blessing provides comfort to all living beings in the morning,
noon, and throughout the day.

b) Figures of Speech

As is stated in line (1): "Look on the rising sun: there God
does live", Blake, once more again, employs one kind of figures of
speech which is symbol to demonstrate that the "sun" in the poem
symbolizes both God and his warmth and love. The "sun" is
necessary for life on the planet, as the speaker's mother points out.
And also, there is another figure of speech founds in the same line
which is hyperbole (overstatement). Hyperbole, according to
Hamdiana (2015), is where the writer uses an exaggerated statement
to express strong feeling and their meaning are not meant to be
taken literally (p.15). Thus, the poet exaggerates when he talk about
the "sun" as a place where God lives.

In addition, as stated in line (2): "And gives his light, and gives
his heat away." Here, "Light" is a metaphor for knowledge that lies
in the human mind. As a result, the boy's sun-burned face is an
indication of his desire to be educated and develop into a thinking
human. Once again, the poet uses another symbol in line (3): "And
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flowers and trees and beasts and men receive". Whereas, "Tree"
refers to the Garden of Eden's Tree of Knowledge of Good and Evil.
God forbade Adam and Eve from eating the fruit of this tree.

Consequently, through discourse-stylistic analysis, it is deduced
the poem's overall meaning. The poem is about an African boy who
realizes his own blackness and accepts it. The black boy appeared to
accept the English boy's dominance. However, the black boy thanks
to God and his mother's counsel.

8. Results and Discussion

After the qualitative analysis of the data based on the selected
eclectic model, this section will be concerned with the quantitative
analysis of the data. The frequencies and percentages of the use of
cohesive devices and figures of speech will be counted.

No. Cohesive Devices Frequency Percentage
1. Reference 5 42%
2. Conjunction 7 58%

Table (1). The Frequencies and Percentages of Cohesive Devices of Blake's poem

As evidenced by the table (1) above, the most dominant
grammatical cohesive device is "Conjunction”. It occurs seven times
with a percentage of (58%). The poet uses the device conjunction in
his poem because it has an important function since it joins other
words and phrases together to make a complete meanings and
ideas. Then, the highly using devices of the lexical cohesive is
"Reference". It occurs five times which is parallel to (42%). It has
been found that Blake used references as grammatical cohesive
device for different purposes (as they illustrated in the analysis
section).

Table (2) below shows the total frequencies and percentages of figures of
speech of Blake's poem.

No. Figures of Speech Frequency Percentage
1. Metaphor 1 14%
2. Simile 1 14%
3. Symbol 4 57%
4. Hyperbole 1 41%

Table (2) The Frequencies and Percentages of Figures of Speech of Blake's
Poem
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It might be obvious that the table (2) above presents the total
frequencies and percentages of the figures of speech of Blake's
poems. The most dominant stylistic device is "Symbol" with a
frequency of four times and a percentage of (57%). Blake uses
symbols in his selected poem because they give the poem an
appealing aesthetic to the text. Additionally, he strengthens his
writing with symbolism, which adds intrigue and a significant amount
of deeper significance. Symbols are used by the poet to represent
ideas in order to convey dipper meanings.

The second highly devices that the poet employs are metaphor,
simile and Hyperbole. They occur one time with a ratio of (14%) for
each. Therefore, instead of using literal words, metaphors produce
visuals that are simpler to understand by the readers. Also,
imagination is stimulated by simile, and the poet is better equipped to
describe feelings and impressions through metaphor and simile. The
use of imagery helps the readers experience the text through all five
senses. Thus, most of these stylistic devices make texts more
complex and have a multifaceted meanings.

9. Conclusion

Several conclusions can be introduced according to the findings
and results of the analysis:

1. The realization of cohesive devices demonstrates that each
cohesive device is a fundamental component in constructing
the overall meaning of the poem. In the same way, no single
unified device achieved in the texts stands alone. Besides, in
literature, figures of speech are imaginative tools that are used
for explaining speech beyond its usual usage.

2. Through this study, a Discourse- Stylistic analysis of the
selected poem has shown that the words selected by the poet
have a big influence on how meaning is developed. This
demonstrates the variety in style and its effects on the
readers.

3. Blake has used different types of cohesive and stylistic
devices to deliver their exact meanings and thoughts of his
poem. Likewise, these devices make it easier for the readers
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to understand the poet's intention and the message that he
tries to get over.

4. The most dominant cohesive devices is conjunction with a
percentage of (58%) and a frequency of seven times. Then,
reference occupies the second place with a frequency of five
times and a ratio of (42%). Whereas, the stylistic device such
as symbol occupies the first place with a percentage of (57%)
and a frequency of four times. Then, metaphor, simile, and
hyperbole achieve the same results with a frequency of one
time and a ratio of (14%) for each.

References:-

-Anwar, M. Ch.(2017). Exploring Cohesive Devices on the Abstracts Of
Undergraduate Thesis Written by English Language Teaching Department
Students or IAIN Syekh Nurjati Cirebon in October 2016 (Qualitative
Research). (Thesis). State Islamic Institution, Cirebon.

-Baldick, C. (2001). The Concise Oxford Dictionary of Literary Terms.
Oxford: Oxford University Press.

-Brown, G. & Yule, G. (1983). Discourse Analysis. Cambridge University.

-Corbett, W.P. (1966). Classical Rhetoric for the Modern Student. NewYork.
Oxford University Press.

-Crystal, D. (2008). A Dictionary of Linguistics and Phonetics.
Blackwell: UK.

-Erdman, D. V.(1988). The Complete Poetry and Prose Of William Blake. A
division of Random House, INC. New York.

-Emmanuel, F. & Anthony, O. (2016). Discourse And Stylistics: Methods of
Analysis. University of Abuja, Nigeria. GodwinAyigbo

Owojecho.

-Fadaee, Elaheh (2011). Symbols, Metaphors and Similes in Literature: A
Case Study of 'Animal Farm'. Journal of English and Literature.Vol. 2. (2),
pp. 19-27, February 2011.

-Ghazalah, H. (1987). Literary stylistics: pedagogical perspectives in an EFL
context. PhD thesis, University of Nottingham.

-Halliday, M. A. K., & Hasan, R. (1976). Cohesion in English. English
Language Series, London: Longman.

-Hamdiana, B. H.(2015). An Analysis of Hyperbolic Expression Used In Live
Songs' Lyrics. ( Thesis) Mataram University.

The Islamic University College Journal naalzed) e M sl ke
No. 77 : Part 3 ¥ el VY adad)

March 2024 A.D - Ramadan 1445 A.H ISSN 1997-6208 Print AYAYE AT _ V250 (liaay
ISSN 2664 - 4355 Online




................................. A Study of Discourse - Stylistic as an Approach in The Analysis of Blake's Poem

-Orgonova, O. & Bohunicka, A.(2013). Between Stylistics and Discourse
Analysis. Journal of Lingmstics, 2013, Vol. 64, No. |, pp. 49 — 65.
(Bratislava).

-Paltridge, B.(2012). Discourse Analysis. London: Bloomsbury publishing PIC.
-Perrine, L. (1969). Sound and Sense: an Introduction to Poetry (3rd Ed).
New York: Harcourt, Brace & World, Inc.

Simpson, P,(2004). Stylistics. London: Routledge.

-Sperber, D. & Wilson, D. (1986). Relevance: Communication and Cognition.
Oxford: Blackwell; Cambridge, Mass.: Harvard University Press. Second
edition (with postface) 1995.

-Wales, K. (2014). A Dictionary of Stylistics: 3rd ed. New York: Routledge.

-Yeibo, E. (2011b), A DISCOURSE-STYLISTIC ANALYSIS OF MOOD
STRUCTURES IN SELECTED POEMS. International Journal.

- Humanities Social Science. vol. 1 No. 16; November 2011.

-Zhukovska V. V. (2010). English stylistics: fundamentals of theory and
practice - Zhytomyr, Zhytomyr lvan Franko State University.

Appendix

The Little Black Boy

By William Blake

My mother bore me in the southern wild,
And | am black, but O! my soul is white;
White as an angel is the English child:

But | am black as if bereav'd of light.

My mother taught me underneath a tree
And sitting down before the heat of day,
She took me on her lap and kissed me,
And pointing to the east began to say .

Look on the rising sun: there God does live

The Islamic University College Journal

And gives his light, and gives his heat away.
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And flowers and trees and beasts and men receive

Comfort in morning joy in the noonday.

And we are put on earth a little space,

That we may learn to bear the beams of love,
And these black bodies and this sun-burnt face
Is but a cloud, and like a shady grove.

For when our souls have learn'd the heat to bear
The cloud will vanish we shall hear his voice.
Saying: come out from the grove my love & care,

And round my golden tent like lambs rejoice.

Thus did my mother say and kissed me,
And thus | say to little English boy.
When | from black and he from white cloud free,

And round the tent of God like lambs we joy:

Il shade him from the heat till he can bear,
To lean in joy upon our fathers knee.
And then I'll stand and stroke his silver hair,

And be like him and he will then love me.

The Islamic University College Journal
No. 77 : Part3

el Foea St skl e

¥ oel VY sl

March 2024 A.D - Ramadan 1445 A.H ISSN 1997-6208 Print AYAYE AT _ V250 (liaay

ISSN 2664 - 4355 Online







