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Abstract

The research discussed the formal and functional representations of the
futuristic movement in contemporary fabrics and fashion design, by
explaining the nature and characteristics of the formal structure of
futuristic that bear the character of difference and distinction in the design
of textiles and fashion. As well as identifying the types of materials that
distinguished the futuristic design from other design methods. And the
use of the of technological development at the level of materials and
smart materials and at the level of 3d-printind mechanisms. A number of
conclusions were reached through which design inputs and variables were
discussed, and how to create design structures that go beyond the
recognized design frameworks in the fabric and fashion design.
Keywords: futurism, representations, form, performance, fabric and
fashion design.
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