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Abstract 

The research is concerned with studying the duality of form and 

content and the importance it attaches to the acting performance in the 

theatrical performance, through which and through other elements, it 

draws the form of the performance and clarifies its contents. The research 

dealt with four chapters, the first chapter includes the methodological 

framework for the research, as it contained the research problem and the 

need for it, and then the importance of the research in that it tries to find a 

performance form that is compatible with the form and content of the 

presentation, and the research objective that allows revealing the 



  
 

 
relationship between performance and between form and content, and the 

limits The search is represented by the temporal, spatial and objective 

boundaries, and then defines and defines the terms  

As for the second chapter, it included the theoretical framework for 

the research, which dealt with two sections: The first topic: the concept of 

form and content. The second topic: the representational performance 

between form and content. Hence the theoretical framework indicators  

As for the third chapter, it included (the research procedures), the 

researcher intentionally chose his sample and relied on studying and 

analyzing his sample, while the fourth chapter included the results of the 

research, including: the unclear and confused content produces a random 

form. Then, the researcher came up with suggestions, recommendations, 

a list of sources, and a summary in English  
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