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Emoji Semantics:
Tracing Meaning Shifts
Through Memes as Visual Se-
miotic Resources in Digital
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¥ Abstrace:
This study investigates the semiotic patterns in political meme
discourse, examining how visual and verbal elements function
as meaning-making resources in digital communication. While
existing research has extensively examined visual semiotics and
digital linguistics separately, there remains a significant gap in
understanding the intersemiotic relationships between visual
and linguistic elements in meme communication. Through a
mixed-methods approach that combines gualitative and quan—
titative analysis, this study examines the political memes circu-
lated across well-known digital newspapers from 2022-2024.
Employing Kress and van Leeuwems Social Semiotic Frame—
work for Multimodal Analysis, the research analyzes five politi-
cal memes through three pritmary dimensions: representational,
interactive, and compositional meaning. The guantitative find—-
ings reveal consistent patterns in the deployment of semiotic re—
sources, with the high frequency of multi-element composition
recording (12.19%), while dual-frame narrative, aerial/omnisci-
ent view, and mixed perspective, each recording (2 43%), as the
least. The qualitative analysis demonstrates sophisticated inter—
semiotic complementarity across the corpus, where visnal and
verbal modes work to create a complex political commmentary.
The findings validate the hypotheses that visual elements function
as systematic meaning-making resources and that visual-verbal
combinations create specific patterns shaping communication in
digital spaces. It is concluded that memes operate as complex se—
miotic artifacts, systematically deploying multimodal resources
to construct meaning in digital political discourse, contributing
to our understanding of how traditional semiotic resources are
reconfigured for contemporary political communication.
Kevwords: Emoji Semantics, Tracing Meaning Shifts, Memes,
Visual Semiotic Resources, Digital Political Discourse,
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1.1 Introduction:
Based on modern discourse analysis and digital linguistics,
the investigation of meme language comes to be a vital blend
between visual semiotics and digital communication patterns
(Jenkins & Milner, 2020). The memes multimodal dimensions,
consisting of both linguistic and visual components, have al-
tered peopless traditional understandings of meaning-making
processes in digital spaces, This development undermines
traditional linguistic analysis methods, and so, the approach
must be a broader one that takes into account both the visual
grammar (Kress & van Leeuwen, 2021) and the sociolinguistic
effects of meme coding, The rapid spread of meme culture
across digital channels has brought about the development of
new paradigms of linguistic expression, in a way that meaning
is expressed through the use of complex intersemiotic rela—
tionships between text and image (Shifinan, 2019). The recent
research in the field of visual linguistics has stressed the im-
portance of researching memes as complex multimodal texts,
functioning in a particular sociocultural environment (Dan-
cygier & Vandelanotte, 2022), Such binaries are becoming
more and more noticeable, through artifacts of digital pro-
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" duction and display, such as memes, which are “irreplaceable
conjoining of sometimes conflicting languages: first spoken
by the human actors, then encoded into animation by the pro—
duction team, and finally globally interpreted .

These digitally powered items can be unique due to their lin-
guistic properties, which are beyond text-based analysis. in-
corporating components of visual rhetoric, intertextuality,
and social semiotics. As Wiggins (2019) postulates, memes in—
tegrate both visual and verbal components, which are close—
ly connected, resulting in, according to Zappavigna (2018,
«digital discourse ecologies: through this display of verbal
and visual This confluence of visual and linguistic features in
meme-based interaction is a very fertile area for studying how
the latest digital culture is engineered and simultaneously in-
fluenced by changes in the expression of multimodal meaning
(Ross & Rivers, 2021,

1.2 The Problem of the Study

The widespread phenomenon of memes as a digital commu-
nication tool has led to the construction of complex patterns
of meaning that are difficult to understand by the traditional
methods of linguistic analysis. Whereas the previous studies
have mainly focused on either visual semiotics or digital lin-
guistics, the truth is that such studies do not investigate the
intersemiotic relationships between visual and linguistic ele—
ments in meme communication. This is a particularly relevant
research problem because meme language, which is now con-
sidered a new form of digital discourse, is composed of mul-
tiple semiotic systems that are interlinked and operate in both
the visual and textual domains, The main task is the develop-
ment of an all-embracing analytical framework that can effi-
ciently catch both the quantitative patterns of meme language
development and the qualitative dimensions of meaning pro—
duction in these multimodal texts,

1.3 Aims of the Study

1. To examine how visual elements (images, color, compo-
sition) function as meaning-making resources in internet
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memes,

2. To examine how memes combine visual and verbal ele-
ments to engage with viewers and construct meaning,

1.4 Hypotheses of the Study

1. Visual elements in internet memes (including composition,
color, and imagery) function as systematic meaning-making
resources that construct and transmit specific digital discourse
meanings,

2. The combination of visual and verbal elements in memes
creates specific patterns that shape how messages are commu-
nicated and understood in digital spaces.

1.5 Scope of the Study

This research examines digital memes circulated across ma-
jor digital newspapers during the period 2022-2024, focusing
specifically on the interplay between visual semiotic resources
and linguistic strategies in meaning construction, Through a
mixed-methods approach (qualitative and quantitative), the
study systematically examines how these elements interact to
create meaning within digital communication contexts. While
acknowledging the broader socio-cultural implications of
meme communication, this research deliberately concentrates
on the linguistic-visual meaning-making processes rather than
their sociological or psychological effects. The investigation
employs critical discourse analysis fraimeworks to examine
how visual and linguistic elements combine to construct and
transmit meaning in digital spaces, with particular attention to
recurring patterns of language use and visual composition that
characterize contemporary meine discourse.

2. Theoretical Background

2 1 Multimodal Discourse Analysis

Multimodal discourse analysis has emerged as a crucial the-
oretical framework for understanding contemporary digital
communication, particularly in the context of meme stud-
ies and visual linguistics, Research by Kress and van Leeuw-
en (2021) has shown that visual grammar can be a systematic
means of demonstrating multimodal meaning, thus, various
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7 semiotic tools work together to carry out coherent commu-
nicative acts. These theories of the. Moreover, this develop-
ment is closely related to digital environments, as Bateman et
al. (2023) say that traditional linguistic models should be syn-—
chronized with language evolving to meet the new scenarios
of audiovisual and verbal discourse.

The development of multimodal analysis in digital environ—
ments has led to the rethinking of traditional discourse analyt—
ical methods, Zappavigna and Martin (2022) argue that digi-
tal communication platforms have been the breeding ground
for new forms of «intersemiotic complementarity,» in which
meaning is not just the result of the combination of modes but
is rather a result of their dynamic interaction within the given
digital ecological system. This approach is elaborated further
by Chen and Wong (2024), who clarify the point that meme
communication per se is a complex ramification of modal in—
terplay in which graphic and visional as well as verbal compo-
nents of unified derivation come as a full meaning-matching
resource that is not at all sustainable for analysis through frag-
mentary treatiment,

2.2 Semiotics

Semiotics, a theoretical lens of sign systeims and the processes
of meaning-making, has experienced a major shift in its de—
velopment due to the rise of contemporary digital communi-—
cation practices. Chandler (2022) shows that traditional semi-
otics, which are based on Saussurean and Peircean traditions,
need to be significantly reconceptualized in order to deal with
the highly nuanced processes of digital spaces. This theoreti-
cal evolution has been especially important in the analysis of
meme communication, where Shifiman (2023) in her research
shows how classical semiotic concepts such as paradigmatic
and syntagmatic relations appear in a different way in digital
contexts, creating what she calls "networked meaning struc-
tures”,

The application of social semiotics to digital communica-
tion has shown that increasingly complex patterns of meaning
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construction, besides conventional types of information, are
being used in the digital world. Kress and van Leeuwen (2021)
design a symbolic framework, namely a semiotic framework,
that is vital as it shows how visual resources operate system-
atically in digital discourse; the digital media meme is a par-
ticularly useful form of communication in this regard They

argue that the visual equipment serves as cataloged meaning—
creating resources that are governed by catastrophic grammar
svstems identified by Lemke (2023). This paradigm of ‘Per-
spective’ is extended by Zappavigna in (2024), who argues that
the current semiotic may not only include activities carried
out on platforms, but it can also be a main function of the dy-
namic relationship between user practices and communica-
tive conventions.

In recent years, semiotic analysis has been paying attention to
intertextuality and metamodal relationships as the main as—
pects of digital communication, According to Dancygier and
Vandelanotte (2023}, memes are examples of the semiotic ar-
tifacts that are both continuous and transfer into other systems
of meaning, They conducted a study that shows how meaning
in semiotic remediation is composed of several levels of rep-
resentation and recontextualization. Besides, these semiotic
structures are also the content of the study of Chen and Wong
(2022), who frame it in the concept of «digital semiotic chains,
and explain how meaning propagates through different stages
of reinterpretation and transformation.

2.3 The Concept of Meme

Memes originated from the idea Richard Dawkins put forth
in the book «The Selfish Gene: (1976), where a basic element
of cultural transmission was presented as a counterpart of the
genes in the evolutionary process of biology. According to
Blackmore (2018), memes are the replicators containing cul-
tural information that comes about through imitation, vari-
ation, and selection. The basic knowledge has been further
developed by Hull and Wilkins (2022), as they reach beyond
traditional ideas and suggest that memes are distinct cultural oy
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/ elements that bear intricate forms of transmission and trans—
formation in social systems.

The theory behind memes has developed to the point that it
now includes more complex models of cultural evolution, As
explained by Dennett (2023), memes are said to be self-repli-
cating units of cultural information that vie for resources and
attention within what he calls “cognitive ecological niches *
Sperber and Wilson (2021) go further with the idea and suggest
that memes are substances of cultural choice, meaning that
their ability to be successfully transferred is regulated by both
cognitive relevance and social applicability. This finding con—
firms the idea that memes deny the meaning, memes if they
are not connected with them in other cultural “epidemiologi-
cal networks” mentioned by the authors. They say informa-
tion travels in the same way as its biological counterpart,

The theoretical development of memetic over time has in—
troduced sophisticated cultural transmission models. Henrich
and McElreath (2022) suggest that memes are seen as different
levels of selection, from one personss interpersonal thinking
to a widespread social system, according to their theoretical
framework. The connection between the cognitive architec—
ture and the cultural transmission patterns, and how memes
are both the product and the driving force of cultural evolu-
tion, has been the center of their study. This is the same as
Tomaselloss (2023) thesis, which describes ;cumulative cul-
tural evolution: as a process the social group constructs the
memes of which are described to be a way of making complex
culture,

2 4 Review of Literature

Putriayunda and Aditiawarman (2023) made an enormous
contribution by using Peircers semiotic theory to study the
meme structures on Facebook. Their research entitled “Semi—
otic Analysis of Memes Insulting Others on Facebook” was the
one that probed the interpretative dynamics of memes “dark
joke” by the systematic analysis of representamen, objects, and
ay interpretants. The semiotic analysis has uncovered the intri—
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cate visual and verbal sign patterns that are being used in the
meaning-making process on social media and especially in
humor-related communication.

Likewise, in a study, Pratiwi, Sulatra, and Dewangga (2023)
reported the findings of a comprehensive research titled «De-
constructing Internet Memes through Semiotic Analysis: Un-
veiling Myths and Ideologies in Visual and Verbal Signs.» The
authors of the study examined the ideological structures that
are incorporated within the memes on the internet, thus show-
ing that these online objects are the means through which cul-
ture is reproduced. The research results pointed out memes:
power both to counter and support predominant social stories,
Al-Issawi et al (2024) conducted an in-depth analysis in their
study «Linguistic and Semiotic Analysis of Memes with Eng-
lish and Arabic Humor Captions.» Their inquiry was utilizing
bilingual memes as markers of socio—semiotic intricacies, and
through this, they looked into the way verbal and visual forms
work between cultures. The research clearly showed the pat-
terns of cross—cultural meaning—making in the digital com-
munication scenarios and their importance.

Recently, Huang et al (2024) in their study «The Rise of Cross-
Language Internet Memes: A Social Semiotic Analysis: dis-
cussed the evolution of multilingual meme communication.
Their research was an examination of the semantic, syntac—
tic, and pragmatic aspects of bilingual memes, which exposed
complicated patterns in the characters of identity and mul-
timodal communication. The study was among the key as—
pects that were recognized in memes as they have become
more symbolically sophisticated due to the globalized nature
of digital spaces.

3 1 Methodology

The study uses a mixed method, both qualitative and gquan-—

titative research methods, to deliver a thorough analysis of
meme discourse patterns. Qualitative research, according to
Creswell and Poth (2023), comprises an interpretive, natu-
ralistic method of studying phenomena within their natural of



iy Sl g isleaWlg dadall Lol yllly Cogme Il o aS il ab
aY YO Oy Y EEY dndl (53 AW Al (10) sl

settings by trying to interpret the meanings that people at—
tach to themn. In this study, qualitative analysis helps to find
out the semiotic connections and meaning processes within
the meme communication, Maxwell and Johnson (2024) de—
fine quantitative research as the systematic and empirical ex—
amination of observable phenomena that can be carried out
by means of statistical, mathematical, or computational tech-
nigques. Thanks to this established procedure, you can measure
definite linguistic and visual manifestations that appear in the
dataset. The amalgamation of these strategies is based on what
Tashakkori and Teddlie (2022) call “methodological triangula-
tion,” where more methods work together to give additional
clarification on complex communicational phenomena.

3.2 Data Collection

The data for this study covers spolitical memess that are cir-
culating in digital newspapers during very significant political
events, which were published in 2023 and 2024 These memes
combine political rhetoric with popular culture in what Shif-
man and Wilson (2023) call hybrid political discourse units.
Specifically, the selection criteria focus on memes comment-
ing on or responding to the major policy announcements, po—
litical debates, and governmental decisions. There is much to
be gained from using this category for semiotic analvsis, as
it encompasses digested multimodal political discourse that is
capable of producing meaning through the interplay of cul-
tural, political references, as well as the visual rhetoric. These
meimes are easily accessible through platform-—specific ar-
chives and political communication research databases, mak-
ing them an ideal data source for systematic analysis.

3.3 Model of Analysis

In this study, Kress and van Leeuwen’s (2021) Social Semiotic
Framework for Multimodal Analysis has been applied, as well
as their updated digital discourse analytical tools (2023). Their
model offers a systematic analysis of the interaction of visual
and verbal elements in digital conumunication, as well as of
as ¢intersemiotic complementarity analysis.»
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The framework operates through three primary analytical |

dimensions: representational meaning (analyzing what is de-
picted), interactive meaning (looking at the relation between
elements and viewers), and compositional meaning (looking
at the organization of elements) as shown in Figure 1, The cur—
rent model is a useful one for meme analysis because it allows
for systematic consideration of both static visual elements and
the dynamic processes of meaning-making. Several stud-
ies (Chen & Wong, 2024; Zappavigna, 2023) have specifically
validated Kress and van Leeuwen’s framework for digital dis—
course analysis for memetic texts. Their analytical approach
leads to the development of specific tools for mapping the re—
lation between visual grammar and linguistic features to allow
for an examination of the emergence of meaning through the
interaction of several semiological resources in digital spaces.
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Figure 1: Model of Analysis
3.4 Data analysis
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Meme 1

This political meme plays with the relationship between fic—
tion and reality, using its visual and linguistic devices to frame
the power dynamics of Israel’s judicial system politically. As a
metaphorical representation of institutional power relations,

on
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the central semiotic element—a scale labeled ‘Israel Justice'-
with deliberately imbalanced weighting in favor of personalized
authority (*Rule of Wetanyahu’) over constitutional governance
(‘Rule of Law”) functions, This judicial symbolism is depicted as
an agentive force manipulated by the figure of Netanyahu.
Representational Meaning Analysis

The semiotic structure uses embodied action multimodal vec—
tors, where the exertion of narrative agency comes through
Metanyahws gestural manipulation of the scales. The in-
stitutionally coded scales of justice serve as the central con-
ceptual schema, while textually marked objects (the Rule of
Law;/»Rule of Netanyahu,) can be seen as competing ideolog-
ical signifiers. As figuration, Netanvahu takes dual forms - as
activator of manipulator, and as figure and symbolized par-
ticipant within the visual language that contrasts institutional
justice with personalized power,

Interactive Meaning Analysis

The effectively configured modality constructs the viewens
position using multiple semiotic resources, The oblique per—
spectives that Netanyahuws lateral orientation and downward
glances create form vectors that steer critical attention to-
ward the manipulated scales, This establishes social distance
through medium framing and allows one to evaluate affective
elements (facial expression) and symbeolic action in one view,
Power relations are articulated through sharp vertical angles
that draw attention to and critique authority, Highly marked
modality in the realistic rendering boosts the credibility of po—
litical commentary.

Compositional Meaning Analysis

The semiotic structure works with multimodal vectors in em-—
bodied action, in which Netanyahuws gestural manipulation of
the scales enacts narrative agency. The scales of justice run as
key symbolic elements, functioning as the dominant concep-
tual framework; textually marked objects («Rule of Law:/«Rule
of Netanyahus) function as competing ideological signifiers,

The figuration of Netanyahu involves dual roles, both as agen-—
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tive manipulator and symbolized participant through a visual
grammar that contrasts institutional justice with personalized
power.

Meme 2
CRham. com
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This political meme symbolizes NATO»s expansion by show-
ing a wall constructed around Vladimir Putin, who is Russias
representative, thus playing chess freely. The design elements
are representative of NATO members, which include both the
newly joined Finland and the upcoming members like Sweden
that are in the transitional process. The word “NATOQO Con-
struction” serves as a textual indicator to underpin this narra-
tive of the systematic enlargement of NATO. Hence, the ex—
pansion is a means of Russias restraint, as well as a reflection
of the existing diplomatic tensions between NATO as an insti-
tutional framework and Putins regime.

Representational Meaning Analysis

The meme develops a very complicated narrative by using the
metaphorical representation of the current geopolitical dy-
namics. The main representational process involves NATO
enlargement being represented by the architectural metaphor,
wherein the building of a wall is a highly powerful conceptual
structure. The image shows the material process of encircle-
ment in which each brick is both a symbolic attribute (referring
to the member states of NATO) and a collective agent in the
containment story. Putimvs representation, which is located in
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i} the center of the enclosing structure, operates as both a passive
goal of the action and a reactive participant, which signifies
that Russia feels isolated in the new geopolitical arena.
Interactive Meaning Analysis

The meme establishes multiple layers of viewer engagement
through sophisticated modality configurations, The aerial
perspective creates a distinctive power dynamic, position—
ing viewers in an omniscient role overlooking the geopoliti—
cal scenario. This perspective choice generates what Kress and
van Leeuwen terin a «strategic overviews position. enabling
viewers to comprehend both the systematic nature of NATO
expansion and its cumulative impact. The social distance is
carefully calibrated through the architectural scale, allowing
simultaneous appreciation of both macro-level political pro-
cesses and micro-level details of national participation. The
modality markers, primarily in the depiction of the construc—
tion process, add to the credibility of the metaphorical frame-
work by maintaining clear symbolic importance as well
Compositional Meaning Analysis

The information value structure demonstrates sophisticated
spatial organization that reinforces the meme:s ideological
implications. The meme develops its narrative force through
a distinctive spatial organization, wherein the circular wall
structure establishes a center—periphery dynamic that posi-—
tions Putin, as Russia>s embodied representative, within a
constrained focal point of NATO:s strategic architecture. The
compositional grammar works through noticeable scale dif-
ferences — the main massive vertical component that is the
wall, which is around the designed space and the visually sub-
dued central part of the figure — which, in turn, is an excellent
means of expressing the power asymmetries between the col-
lective institutional actors and the individual state operators,
The verbal part entitled “NATO Construction” is an example
that ties the figurative representation with the current geo-
political discourse while also latching onto the institutional
frameworks or references, As a visual means of linking be—
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tween the architectural metaphor and the political symbaolism,
this meme narrates the multilateral way in which the interna-
tional power is being redefined and the institutional barriers
are controlling it.

Meme 3

o WELL ALON
CRILLANS TO

The meme sets up a critical narrative by spatially showcasing
an Israeli tank that is facing a door with the word «Gaza, writ—
ten on it, The representational structure consists of provid-
ing dual modes: the physical process of military confrontation
and the textual interplay between the tank:s declarative state—
ment and the interrogative («Weil allow civilians to evacu-—
ates vs « To where?!s). The metaphorical position of the cliffis
edge, thus, acts as a very significant symbolic attribute of the
spatial arrangement in accordance with a visual grammar of
forced displacement without refuge. The above—-mentioned
intersemiotic complementarity between military imagery and
environmental constraints illustrates the very core of the hu-
manitarian crisis, with the edge of a cliff operating as a crucial
metaphor for the lack of viable civilian options.
Representational Meaning Analysis

The meme constructs its ideological narrative with distinct
vectorial patterns, whereby one of these patterns is the cannon
of the tank aiming at the Gaza doorway, defining the main

orientation line. The semiotic structure functions through the
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J strategic use of two main symbolic attributes: the tank with
the Star of David as a signifier of the site of state military pow-—
er and the Gaza doorway which has been compromised is the
material representation of civilian vulnerability., This spatial
configuration constructs a visual grammar of power relations
through the intersemiotic play between military and architec-
tural elements, The cliff edge introduces a critical spatial ele—
ment, functioning as a visual metaphor for the limited options
available to civilians. The dialogue bubbles create a trans-—
actional narrative process, where the tank:s statement about
evacuation is directly challenged by the rhetorical question
« To where?!,, establishing a clear power dynamic between ag—
gressor and affected population.

Interactive Meaning Analysis

The viewer engagement is structured through multiple mo-
dality markers that position the audience as witnesses to the
unfolding scenario. The side—view perspective creates an ob-
jective viewing angle that allows simultaneous observation of
both power actors (the tank) and the consequences of their ac—
tions (the precarious position of Gazas civilians). The social
distance is established through a medinum-long shot that cap-
tures both the immediacy of the military threat and the broad-
er contextual environment. The power relationship is empha-—
sized through size differentials — the dominant tank versus the
isolated doorway — and through the directional threat of the
cannon, creating what Kress and van Leeuwen term a «vector
of aggression . .»

Compositional Meaning Analysis

The information value is strategically distributed across the
horizontal axis, with the Israeli tank positioned on the left
(given information) and the Gaza doorway on the right (new
information), creating a narrative progression that mirrors the
actual power dynamics, Salience is achieved through size re-
lationships and the stark contrast between the heavily armored
tank and the vulnerable doorway. The cliff edge serves as a cru-
cial framing device, literally and metaphorically highlighting
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the absence of viable options for civilian safety. The interse—
miotic complementarity between visual elements and textual
dialogue creates a powerful commentary on the humanitarian
crisis, with the spatial arrangement emphasizing the physical
and political constraints facing Gazars civilian population
Meme 4

MACBON & VOM DER LEYEN Cagiessus, Womeaal~

The meme offers a biting critique of EU-China diplomatic
theater through a carefully structured two-part narrative. In
the opening scene, Macron and von der Leyen sitting on a cow
look rather ceremonial — a cow, a European identity marker
par excellence — while they communicate to Xi Jinping. What
comes next is far more explicit: the second frame reveals the
stripping of Yan Tian diplomatic pleasantries while Xi peers at
the discarded European cow with the cutlery in his hand. The
swing between those scenes is enough to tell that EU-China
summits are just a front for more calculated moves although
the handshakes and publicity events say otherwise, While the
mem, s obvious contrast points to the already well-known
public tace and the hidden secret of power behind it, one can
say that the meme is a real eye—opener in reality, it makes us
question whether the European leaders honestly know their
position in the game.
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Y Representational Meaning Analysis

This meme creates a narrative structure in two parts that uses
the passing of time to show connections in the global political
arena. The major components include a cow that symbolizes
the EU, which is characterized by stars denoting the members
and the three main political figures, namely, Macron, von der
Leyven, and Xi Jinping. A frame one debuts a scenario of dip—
lomatic relationship, whereby the European leaders are physi—
cally mounted on their institutional symbol. The second frame
introduces a transformative element through Xi:s shifted role
from diplomatic recipient to potential aggressor, signified by
the chefis attire and cutting implements. This temporal pro—
gression creates what Kress and van Leeuwen term a «sequen—
tial narrative process.» where meaning emerges through the
juxtaposition of diplomatic facade and underlying strategic
intent.

Interactive Meaning Analysis

The viewer engagement is structured through parallel hori-
zontal perspectives that facilitate comparative reading. The
social distance remains consistent across both frames, estab—
lishing what discourse analysts identifty as «sustained observa-—
tional positioning » The power relations are encoded through
multiple modality markers: in the first frame, through vertical
hierarchies (European leaders elevated on the EU symbol), and
in the second frame, through the threatening posture adopt-—
ed by Xirs figure. The gaze patterns of all participants remain
outward-oriented, positioning viewers as privileged observers
of both the public diplomatic performance and its concealed
implications,

Compuositional Meaning Analysis

The information value structure demonstrates sophisticat—
ed spatial organization through parallel framing techniques.
The horizontal layout creates a clear reading path that guides
viewers from diplomatic presentation to underlving strategic
reality. Salience is achieved through consistent positioning of
the EU-symbolic bovine figure as the central element in both
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frames, while the movement of human figures creates dynamic o
tension between frames. The formal flags (EU and Chinese) serve
as institutional anchors, maintaining spatial continuity while
emphasizing the diplomatic context. The multimodal cohesion
is particularly evident in the transformation of Xiss character
from passive observer to active threat, marked by both posi-
tional and attributive changes (addition of chebs attire),

Meme 5

e B TR

In this meme by Gary Varvel, there is a homeless individual
peacefully resting on a bench in the park. He is wrapped in a
newspaper for warmth with the headline stating, «U.S. Fastest
Growing Economy, in the World — Biden.» Beside hiim, there
is a cart filled with his possessions, highlighting his challenging
circumstances.

Representational Meaning Analysis

The meme constructs a narrative tension through the juxta—
position of textual and visual elements, The central represen—
tational process depicts a homeless individual in repose, uti-

1£
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7 lizing a newspaper as an improvised shelter. The newspaper
headline, proclaiming economic prosperity under Bidenss
administration, functions as a symbolic attribute that directly
contradicts the material reality depicted. The shopping cart,
filled with personal belongings, serves as a circumstantial ele-
ment that anchors the individual:s socioeconomic status with-
in the broader narrative of economic inequality, This creates
what Kress and van Leeuwen term a sconceptual paradox. be—
tween official economic discourse and lived experience.
Interactive Meaning Analysis

The viewer engagement is structured through careful modali-
ty configurations that position the audience as witnesses to so—
cial contradiction. The side—view perspective of the sleeping
figure establishes a very close—up and intimate relationship for
the observers, Yet, it keeps them far enough to be respectful
to the focal point’s privacy. The observers can see the layers
of the persoms vulnerability and the general social condition
from an abstract perspective. The spatial distance is measured
in the empty frames, which tell a story of both the persoms
subjective experiences and the world they live in. The power
relationship is encoded through the physical positioning of the
figure — horizontal, at rest — contrasting with the vertical au-
thority implied by the newspaperns economic proclamation.
Compositional Meaning Analysis

The information value demonstrates strategic spatial organi-—
zation that reinforces the memess social critique. The sleeping
figure occupies the central frame, while the newspaper head-
line and shopping cart function as complementary elements
that frame the narrative. Salience is achieved through the con-
trast between the stark reality of homelessness and the opti-
mistic economic headline. The park bench serves as a framing
device that literally and metaphorically supports the individual
while positioning them within public space. The multimodal
cohesion between the newspaper text, the individuals cir-
cumstances, and the environmental setting creates a powerful

commentary on economic disparity and social inequality,
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Quantitative Analysis of Political Memes

‘Bemiotc Catezory | Element | Frequency . | Pergantage

| [ Power Eapresentanan Instimticnal Powar Symbols | 4 | 9.75% |

MiEstary State Authority 13 | 731% |

| Economie/Bolitical Authority 2 {4a708 [

[ Wurrative Stucturs. | Single-frame Narrative [3 [731% |
[ | Dual-frama MNamativa 1 1.43%

. | Miulti‘alement Composition I 12.100% [

|WCﬂnﬁgn1ﬁn1 | Side-view Perspective [3 | 731% |

| Asrial/Ommiscism View [1 143% [

| Mixed Perspective [1 243% |

| Socizl Distanca | Bedium-chot Framing | 3 [73184 |
[ | L-Eug-shat Framing |2 357%

[ Compagdisional Basarns | Lefi-right Organization [3 T31% |

[ | Center-margin Dymamic [Z | 4875 |

| Symbolic Framing |4 I 875% |

| Phvsical Framingz Elements |4 D.75% |

Total [ [41 i |

3.5 Discussion of Results

The analysis of political memes through Kress and van
Leeuwemns Social Semiotic Framework reveals systemat—
ic patterns in the deployment of visual-verbal resources for
meaning-making in digital political discourse, This discussion
examines the findings about the study>s aims and hypotheses,
demonstrating how multimodal elements function as sophis—
ticated tools for political commentary and social critique.
The guantitative analysis strongly supports hypothesis no 1,
revealing that visual elements operate as systematic meaning-
making resources across the examined corpus. The high fre-
gquency of multi-element composition recording (12.19%),
while dual-frame narrative, aerial/omniscient view and mixed
perspective, each recording (2 43%) as the least, demonstrates
a consistent deployment of visual grammar in constructing
political narratives. This systematic utilization is particularly
evident in the representation of power dynamics, where visual
clements create what might be termed «power hierarchies:

through compositional strategies. The prevalence of multi-

element composition indicates sophisticated manipulation of

visual resources to construct layered political meanings,
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" Supporting hypothesis no.2, the analysis reveals consistent
patterns in how memes combine visual and verbal elements
to engage viewers. The qualitative analysis demonstrates so—
phisticated intersemiotic complementarity across the corpus,
where visual and verbal modes work in concert to create com—
plex political commentary. This is particularly evident in cas—
es like the Gaza tank meme and the Netanyahu justice scales,
where textual elements anchor and amplify visual metaphors,
The high frequency of physical framing elements suggests sys—
tematic approaches to visual-verbal integration.

The tfindings reveal sophisticated deplovment of modalicy
configurations in viewer engagement. The predominance of
side—view perspective and medium-shot framing suggests
strategic choices in establishing viewer positioning and social
distance. These patterns indicate what might be termed «cal-
culated engagement strategies,» where compositional choices
systematically guide viewer interpretation of political content,
The analysis showed sophisticated narrative structures, func-
tioning in all parts of the corpus. The breakdown between the
one—frame and multiple—frame narratives implies different
strategies of time and space manipulation in political com-
mentary. This diversity of narrative structure is a proponent
of the fact that meme makers have been capable of adjusting
symbolic resources to suit the different rhetorical demands,
from instant influence to complex sequential arguments,

In the case ofinstitutional power, the result is primarily derived
from the fact that the corpus is highly concerned with multi—
element composition. This high—frequency mechanism implies
that political memes serve as a form of critique, a mechanism
that systematically uses the visual grammar to the challenge
power thus forming the relational aspect of the memes. The ap-
plication of symbolic representation also shows a well-set, sug—
gested way that institutions can introduce digital discourse as a
platform for the development of political critique.
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Such findings indicate that political memes, as highly sym-
bolical communication tools, are deploved in a coordinated
way to integrate visual and verbal elements for meaning pro-
duction in online political discourse. The study supports both
claims through the identification of advanced modalities in
the way multimodal elements are synchronized for the devel-
opment of political commentary. This implies that the meme
discourse is a more experienced form of political communica—
tion, where the traditional semiotic resources are adjusted to
online environments in a systematic and well-done manner.
Conclusions:

The systematic analysis of political memes, using Kress and
van Leeuwems Social Semiotic Framework, has shown that
there are indeed complex patterns in the construction of digi-
tal political discourse. The data that they found proves that
memmes are complex multimodal texts in which visnal and ver-
bal elements are used to express political criticism and social
commentary in a strategic way. The quantitative data, which
shows high frequencies of multi—element composition re—
cording (12.19%), while dual-frame narrative, aerial/omnisci-
ent view and mixed perspective, each recording (2.43%) as the
least, supports the hypothesis that visual assets are organized

elements of meaning in the digital political discourse, This

organized usage of semiotic resources indicates that the dis-
course of memes has turned into a highly developed mode of
political commentary, where the traditional visual grammar is
adapted to the contemporary digital scenario.

Moreover, the examination also makes clear that memes cre—
ate meaning by way of visual and verbal devices that «interacts
strategically to capture the attention of the audience and put
forward political positions, The main composition of Multi-
element Composition and the consistent use of physical fram—
ing elements, suggest that the methods of making meaning

in digital spaces are systematic. These outcomes add to our

A
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knowledge about modern political discourse, thus showing
that memes are indeed a digital rhetoric that is evolving and
utilizes traditional semiotic resources that are reworked for
contemporary political communication. In this way, the anal-
ysis enriches the theoretical perspective on multimodal politi-
cal discourse and at the same time it gives empirical data for
the systematic nature of digital political commmunication that
is the result of meanings construction,
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