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Abstract

The works of British sculptor Henry Moore represent a unique artistic model in
expressing existential and symbolic issues within an innovative visual framework.
Moore succeeded in redefining the relationship between mass and void, and
between material and meaning, within the context of modern art. The importance of
this research lies in its focus on the aesthetic and intellectual dimensions rooted in
Moore's sculptures, particularly in light of the lack of comprehensive Arabic studies
that address the symbolism in his works through philosophical and visual analysis.
The study’s distinction stems from its analytical approach to sculptural composition
as a meditative tool that transcends decoration to express human consciousness and
contemporary identity.

The research aims to deconstruct the symbolic and aesthetic dimensions in Moore’s
artworks through an in-depth analysis of a selected sample of his sculptures, and to
interpret his use of void and form within a philosophical framework. Additionally, it
explores the relationship he establishes between humanity and nature. To achieve
this, the study adopts a descriptive-analytical methodology, supported by various
critical approaches, including visual art analysis, semiotic interpretation of symbols
and signs, and a historical method to understand the cultural and philosophical
context in which Moore’s art emerged and evolved.

The analysis was conducted on five prominent sculptural models that varied
between organic abstraction and symbolic composition, using different materials.
The results revealed that Moore’s works are not isolated visual forms but rather
visual discourses that express profound concerns related to existence, identity, and
society. It was also found that void in his sculptures is not a negative space but a
semantic component equal in significance to mass in terms of expression and
meaning.

Two primary conclusions were drawn from the study: first, that Henry Moore
redefined the function of sculpture from being a visual form to a philosophical
medium for existential reflection and expression. Second, that the symbolism in his
works is based on a creative interaction between form, material, and cultural
context, making his art open to multiple interpretations with a universal human
character.

Keywords

Henry Moore, modern sculpture, symbolism, aesthetics, organic abstraction,
sculptural void, existential philosophy, contemporary art.
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