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Machiavellianism in David Hare's Play "Stuff 

Happens"(2006) 

Abstract 
  The play "Stuff Happens" (2006), written by a contemporary British 

writer, David Hare, addresses the US invasion of Iraq in 2003 under the 

pretense that Iraq possessed weapons of mass destruction. However, the 

events that followed the invasion revealed that the US had actually 

invaded Iraq for the purpose of imposing its power and control over the 

country by using Machiavellian tactics like misleading, manipulation, and 

deception. The play also deals with another issue related to the 

Machiavellian theory, which is the issue of hegemony and tyranny with 

regard to the United States and its relationship with the distant world (the 

East) and the other near (the West), which illustrates the American 

authoritarian tendency on both (the others). When the decision is in your 

hands, it can mislead many of those around you, both locally and globally. 

The sequence of events in this play in which the writer Hare presents a 

true picture of the planning process by presenting the conversations that 

took place between officials in the United States government and their 

allies during the planning of this occupation by transposing the words of 

these officials literally in the text of the play, thus emphasizing that the 

process of occupying Iraq happened after the United States clearly applied 

everything found in this theory of Machiavellianism in the planning 

process for the occupation of Iraq to prove that the principle of "the end 

justifies the means" was clear in the style of the US administration headed 

by "Bush" in addition to the other personalities represented by Cheney, 

Rumsfeld, Powel and the ally British Prime Minister Blair. 

This study concludes that the reliance on the Machiavellian theory, which 

can be summarized in the phrase "the end justifies the means,"  and the 

reliance of the United States on methods such as manipulation and 

deception of others while planning the occupation of Iraq in order to 

achieve its goals in the end   
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 الميكيافيلية في مسزحية ديفيذ هيز "مثل هذه الامور تحذث"

 جايعح ٔاسط كهيح انرزتيح نهعهٕو الاَساَيح –حًشج انذرية انثاحس 

 الملخص

( نهكاذة انثزيطاَي انًعاصز ديفيذ ْيز يٕضوٕ  الاحور ل 6002ذرُأل يسزحيح "يصم ْذِ الايٕر ذحذز" )

تذريعووح ايوور ع انعووزام اسووهحح انووذيار ان ووايم ث ْٔووٕ يووانى ذصثوود صووحرّ تعووذ  6002الايزيكووي نهعووزام  وواو 

يواخ انًرحوذج  هوٗ ْوذا الاحر ل ث ٔذثيٍ اٌ انسثة انحقيقي نٓذِ انحزب ْٕ نغزض فزض قوٕج ٔسويطزج نهٕلا

انثهذ ٔانًُطقح يٍ خ ل اسرخذايٓا اسانية انرضهيم ٔانر  ة ٔانخذا  تانذٔل الاخزٖ يٍ اجم انٕصٕل انوٗ 

اْذافٓا حيس كاٌ ذطثيق يثوذ  انُرزيوح انًيكيافيهيوح " انغايوح ذثوزر انٕسويهح" ٔاضوحا فوي  ًهيوح انرخطويط نٓوذا 

حيح ايضووا يسووانح اخووزٖ يرعهقووح تانُرزيووح انًيكيافيهيووح ْٔووي يسووانح الاحوور ل ٔذُفيووذِ فيًووا تعووذ  ذرُووأل انًسووز

انٓيًُووح ٔانطغيوواٌ فيًووا يخووت انٕلايوواخ انًرحووذج ٔ  قرٓووا تانعووانى الاخووز انثعيووذ )ان ووزم( ٔالاخووز انقزيووة 

)انغزب( انري ذٕضح انُش ح انرسهطيح الايزيكيح  هٗ ك  )الاخزيٍ(   ُذيا يكٌٕ انقزار تايذ ذسرطيع ذضهيم 

 صيزيٍ يًٍ حٕنٓا  هٗ انصعيذيٍ انًحهي ٔانعانًي  انك

اٌ ذسهسم الاحذاز في ْذِ انًسزحيح انري يقٕو فيٓا انكاذة ْيز تعوزض صوٕرج حقيقيوح نعًهيوح انرخطويط يوٍ 

خ ل  زض انًحادشاخ انري جزخ تيٍ انًسؤٔنيٍ في حكٕيح انٕلاياخ انًرحذج ٔحهفائٓى اشُاء انرخطويط نٓوذا 

م ك و ْؤلاء انًسؤٔنيٍ حزفيا في َت انًسزحيح ث يؤكذا تذنك  هٗ اٌ  ًهيح احور ل الاحر ل يٍ خ ل َق

انعزام حصهد تعذ اٌ قايد انٕلاياخ انًرحذج ترطثيق ٔاضح نكوم يوإْ يٕجوٕد فوي ْوذِ انُرزيوح فوي  ًهيوح 

ج الايزيكيوح انرخطيط لاحر ل انعزام نكي يصثد اٌ يثذ  "انغايح ذثزر انٕسيهح" كاٌ ٔاضحا فوي اسوهٕب الادار

انري يز سٓا "تٕش" تالاضافح انٗ ان خصياخ الاخزٖ انًرًصهح تر ويُي ٔرايسوفيهيذ ٔرايوا ٔانحهيوي رئويا 

 انٕسراء انثزيطاَي تهيز 

يًكووٍ ايزاسْوا تعثووارج "انغايوح ذثووزر  ذرٕصوم ْوذِ انذراسووح انوٗ اٌ الاسوورُاد  هوٗ انُرزيووح انًيكيافيهيوح  ٔانروي

انٕسيهح" ٔا رًاد انٕلاياخ انًرحذج  هٗ اسانية يصم انر  ة ٔخذا  الاخزيٍ اشُاء انرخطيط لاحر ل انعوزام 

 ٔصٕلا انٗ ذحقيق اْذافٓا في َٓايح الايز 

 يهي ث الاييز انكهًاخ انًفراحيح : انًيكيافيهيح ث ديفيذ ْيز ث يصم ْذِ الايٕر ذحذز ث َيكٕنٕ ييكياف

Machiavellianism as a theory and a theme in this study, means generally 

someone who views and manipulates others for his own needs and who works 

according the phrase "The ends justify the means" which refers to  the use of 

cunning and duplicity in statecraft and in general conduct (Christie and Geis,1970). 
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It is derived from Niccolo Machiavelli's work "The Prince" (1513) which reflects 

his cynical views and distrust he had of others. Machiavelli's "The Prince" contains 

a set of rules of how a new ruler should maintain and lead his followers which 

include the use of exploitation and manipulation. In his work, Machiavelli, a 

Renaissance writer and diplomat advises the new ruler to be ready to use tactics 

such as deception and to act in immoral ways if necessary (Abell,2016).  

The play Stuff Happens (2006) was based on true stories, real individuals, 

and their actual words. Donald Rumsfeld "gives the play its title and its theme." 

Starting with the  title, Stuff Happens was his response to Baghdad's postwar 

massive looting (Stohard, 2004). The play belongs to the verbatim theatre. Heddon 

(2008) states that one aspect of  verbatim plays is that the majority of the dialogue 

is directly copied from politicians and political personalities.  

Based on this line of argument, according to Paget (1987) verbatim theatre is:  

A form of theatre firmly predicated upon the taping and subsequent transcription 

of interviews with ordinary  people, done in the context of research into a 

particular region, subject area, issue, event, or combination of these things. The 

primary source is then transformed into a text which is acted, usually by the 

performers who collected the material in the first place. 

In this regard, Hare has employed this form of theatre to portray political 

subjects on stage. He has combined verbatim techniques by employing real people 

as the characters and providing an accurate account of what they did and said in 

order to provide knowledge that is different from what the media portrays (Kaur 

& et al, 2016). 

The title was taken verbatim from a statement made by former American 

defense secretary Donald Rumsfeld. He made a well-known comment when he 

addressed the theft and looting that followed the American invasion of Baghdad on 

Friday, April 11, 2003.He simply responded that ―stuff happens‖: 
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Rumsfeld: I‘ve seen the pictures. I‘ve seen those pictures. I could take pictures in 

any city in America. Think What‘s happened in our cities when we‘ve had riots, 

And problems, and looting. Stuff happens!(Hare, 2004, S. H, 3) 

Machiavellianism in Stuff Happens 

Hare's Stuff Happens explores the nature of the 2003 Iraq invasion and reveals 

all the methods used by George Bush (2001-2009), the president of America,  and 

his administration to invade Iraq. However, Hare's play places Bush's coercive 

tactic in connection to Iraq and contextualizes his manipulation of the United 

Nations, Blair, Prime Minister of the United Kingdom from 1997 to 2007 ,Powel 

United States Secretary of State from 2001 to 2005, and other characters to further 

his agenda. Hare describes his play saying (S. H, Author‘s Note, 2004): 

Stuff Happens is a history play, which just happens to center on very recent 

history. The events within it have been authenticated from multiple sources, both 

private and public. What happened is happened. Nothing in the narrative is 

knowingly untrue. Scenes of direct address quote people verbatim. When the 

doors close on the worlds' leaders and on their entourages, then I have used my 

imagination (Hare, 2004). 

Machiavellians are first and foremost manipulative: they use, deceive and 

shortchange others. They always take and even seek the opportunity to benefit 

from misleading others (Sutton & Keogh, 2000). They are highly callous, selfish 

and malevolent in their relationships. It is not surprising that Machiavellian leaders 

like Bush were found to have detrimental effects on others (Bereczki,2018). The 

best representations of Machiavellianism are clearly reflected in Stuff Happens as 

the current analysis reveals. 

In Hare's Stuff Happens, there is a discussion of  the American policy of war 

in Iraq. The play looks into Hare's technique of dramatizing the American invasion 

of Iraq by combining documentary realism with imaginative reconstruction of the 

https://en.wikipedia.org/wiki/United_States_Secretary_of_State
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arguments. Stuff Happens is a verbatim theatre play about history and politics. 

Many writers around the world have questioned the United States' approach and its 

manipulation of facts to justify their claims as a result of the terrible. As a result, 

there were many political publications about these events during the first ten years 

of the twenty-first century. Within the verbatim style, Stuff Happens addresses 

these political challenges. Based on this level of argument the importance and 

power of the political theatre flows from the attempt to show the opposition 

between what is intended to be said or claimed and what has happened or done. It 

presents a staged interpretation of facts and events as Hare did in his play Stuff 

Happens. Hare clarifies this significance in the Obedience (Kaur & et al., 2016): 

I would suggest crudely that one of the reasons for the theatre‘s possible authority, 

and for its recent general drift towards politics, is its unique suitability to 

illustrating an age in which men‘s ideals and men‘s practice bear no relation to 

each other […] The theatre is the best way of showing the gap between what is 

said and what is seen to be done […]. (Hare, 2005, 115) 

 Actually, the main motivation for the war against Iraq was the ambition for 

imperialistic exploitation. In this regard, Machiavellians‘ behaviour is motivated by 

the need to avoid being exploited rather than by their own independent goals. In 

sum, these people are simultaneously characterised by passivity and activity, 

resignation and goal-orientation. They strive to exploit all situations; at every 

moment, they seek the opportunity to deceive others. At the same time, they 

actually consider themselves the plaything of circumstances. They believe that their 

fortune is in the hands of others who scheme against them, therefore their only 

chance is to get ahead of others (Bereczki,2018). 

On March 19, 2003 Bush announced the start of war against Iraq. While the 

Bush administration aimed to always project the image of being engaged in a moral 

conflict therefore America had to invent the justification for its invasion of Iraq by 
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pretending to liberate the Iraqi people beside the issue of chemical weapons as 

Bush claimed to the journalist in Hare's Stuff Happen (Juhi,2010): 

BUSH: Iraq continues to flaunt its hostility towards America and to support terror. 

States like these, and their terrorist allies, constitute an axis of evil, arming to 

threaten the peace of the world. By seeking weapons of mass destruction, these 

regimes pose a grave and growing danger (Hare act 10, p.26). 

However, it would be incorrect to assume that Machiavellians are 

continuous and skilled liars. Instead, they see lying as a necessary tool to be 

employed in a world where others are unreliable, rather than as a necessary or 

unavoidable tactic. Another issue is the fact that their initial act of evil intent led 

them to judge others as unreliable. In any case, when they believe the truth would 

not be advantageous, they decide to lie (Bereczkei,2018). Accordingly these 

features can be found in the Stuff Happens. What is said by involved politicians 

can be listed under Machiavellian thought of the end justify the means, the main 

core of Machiavelli's work. 

Stuff Happens is an illustration of the political theatre experiments that 

appeared after the attacks of September 11, 2001. In September 2004 the play had 

its world premiere at the National Theatre of Great Britain. It is a dramatized 

account of how the United States and Great Britain headed toward their invasion of 

Iraq. Hare has created a story about history as well as a drama about people dealing 

with the troubles of power and the limitations of diplomacy. The drama depicts the 

post-September 11th attacks dialogue on war. The British and American 

governments' plans to go to war in Iraq are directly dramatized in Stuff Happens. 

Reinelt mentions in his review of the play that (Kaur & et al, 2016):  

Hare provides a version of how we got into the war. It is his version, because 

although he uses many verbatim speeches and other public-record utterances, he 

also imagines scenes behind closed doors at the highest levels of government—
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between Tony Blair and George W. Bush, between Colin Powell and Condi Rice, 

between Hans Blix and Bush, Rice, and Paul Wolfowitz. (2005, 303)  

For the sake of raising the political consciousness of the audience and 

shedding light on the ways used by politicians to achieve their purposes regardless  

the means, this  argumentative play portrays the theme. It reflects Hare as  a well-

known dramatist for his style which is characterized  by viewing two viewpoints 

and let the audience to make their decision without any bias.  

The American invasion of Iraq is a significant worldwide event that is 

included in the plot of Stuff Happens. The order of the episodes strongly matches 

the actual incidents of the invasion process. It also involves making up 

justifications and false pretenses for going to war for special ends. Some 

individuals, such as Colin Powell, understand the significance and negative effects 

of the war choice for both American soldiers and Iraqis. In act three, Powell 

reveals his opinion concerning war of Vietnam saying ―politicians start wars; 

soldiers fight and die in them‖ (S. H, 2004) and also he says ―War should be the 

politics of the last resort‖.  

Hare says on Powell‘s character that he ―was presented as a hero, I admired 

him as a man who understands what collateral damage is ,who understands what a 

military operation is, and who knows what it‘s like to see people‘s lives destroyed 

by bombs‖. By using actual characters and giving an exact account of what they 

did and said, Hare has merged the verbatim techniques. Another technique Hares 

uses to emphasize the choices made in the American invasion of Iraq is 

characterization (Hare,2005). 

The political figures and advisers who supported Bush and Tony Blair as 

they were planning the war are discussed in Hare's plot of the play. With names 

like Collin Powell, Donald Rumsfeld, Dick Cheney, and Kondeliza Rice, the 

characters in Hare's play talk in a combination of their real and imagined voices. 
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Taken from government records, speeches, interviews, transcripts, and images, 

according to the play's description is a historical account of how the effects of 

power abuses reflected on a global level (Fyffe, 2010,p. 23). One characteristic of 

verbatim play is that the majority of the discourse is taken directly from the 

political figures and politicians. For instance, on January 29, 2002, Bush famously 

labeled Iraq as part of the "axis of evil"(Kaur & et al, 2016): 

Bush: Iraq continues to flaunt its hostility towards America and to support terror. 

States like these, and their terrorist allies, constitute an axis of evil, arming to 

threaten the peace of the world. By seeking weapons of mass destruction, these 

regimes pose a grave and growing danger(S. H,p.3). 

Mostly, Machiavellians justify their actions by some rational reason, in 

many cases claiming that others would do exactly the same in their shoes. They 

employ a wide variety of means to deceive others: they may flatter, be intrusive or 

pretend cooperation and understanding as required by the situation Manipulation 

has a multifaceted connection with lying. Machiavellians often lie and they lie 

convincingly and effectively (Bereczki,2018). 

The triangle containing the play's events is Bush, Blair, and Powell. While 

Powell was portrayed by Hare as a man of conscience who argues against war, the 

first two represent the two poles of power: the United States and Great Britain, 

who formed a coalition to attack Iraq. Hare creates a different class of individuals 

to contrast the hypocrisy of politicians. They are depicted as 'Actors,' or external 

narrators. Their function is to step in and offer further details or a viewpoint on a 

particular matter. Golimowska(2012), for instance, an actor says, "It is 72 days 

after September 11th," when Bush asks Rumsfeld, the former Secretory of 

American Defense about his strategy for Iraq. (S. H, 31) (Sara ,2008) 

By employing these real-life characters' words and hypothetical private 

discussions between the characters, respectively, Hare distinguishes between 
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character speech and asides. These people are referred to as "voices of conscience" 

by Mary Luckhurst (2008, p.213). Like the chorus in the play, the actors give some 

supporting details while letting the figures speak for themselves. Although the 

phrase "stuff happens" is an American slang, Hare uses it to describe how the 

decision to enter a war—a decision of great significance and with far-reaching 

effects—just "happens" (Juhi, 2010,p. 20). Hare classifies his play as belonging to 

the history of political documentary theatre. Bush was one of the characters he 

introduced, who was first seen in the play by an outside actor: 

Actor: These are the actors; these are the men and women who will play parts in a 

defining drama of the new century. And at their head is a snappish young man, 

seeking his fortune in the oil-rich Permian Basin of West Texas, who will, one 

day, like forty-six per cent of his fellow Americans, say he has been born again. 

(S. H,p. 9)  

It "paints a picture of a man with a hateful agenda, powerful, who has a 

narrow vision of the world and not to be trusted" to say that Bush is a man 

"seeking his fortune" in oil (Fyffe, 2010,p. 32). He had a forceful and arrogant 

persona: 

I am the commander – see, I don‘t need to explain. I don‘t need to explain why I 

say things. That‘s the interesting thing about being the President. Maybe 

somebody needs to explain to me why they say something. I don‘t feel like I owe 

anybody an explanation. (S. H,p. 10) 

Bush did not mind or keep away of war because he was power-obsessed. 

The most crucial point of Stuff Happens is that "Bush's acts must likewise be 

treated seriously since the effects of his decisions are terrible" (Boon, 2007, 10). In 

order to give the media an explanation and quick solutions to frequently difficult 

inquiries, he employed words as a military tactic. In this sense, he could use a 

morality story to contrast good and evil or right and wrong in any political or 
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military circumstance or action. As he did when he made up a story of weapons of 

mass destruction, terrorism, and the "axis of evil" in regard to Iraq to cast the 

American invasion in a moral light meant to secure the safety of the entire world 

from serious threat. He was thus an evil figure who employed language as a tool to 

gain public support with untrue arguments. 

Machiavellians are known for their cold, callous, and uncaring behavior. 

They distance themselves from the emotional side of situations, are unconcerned 

with the emotions of others, and instead adopt a logical viewpoint on both people 

and things. They prioritize their own interests while ignoring those of others 

because they are goal-oriented rather than people-oriented (Christie & Geis 1970; 

Hawley 2006). A particular cognitive orientation is frequently present along with 

their lack of emotional investment in people: Machiavellians are logical thinkers 

who approach possibilities with a cool mind (Pilch 2008). With this method, 

people are able to make an impact over the current circumstance; they firstly 

concentrate on their objectives, analyze incoming information, consciously sort 

choices, and attempt to select a course of action that will benefit them. 

(Bereczkei,2018)Accordingly, anyone can notice the similarity between 

Machiavellians tactics and the commander in chief, President George W. Bush's 

behavior.  

Blair rejects to support an invasion without a United Nations resolution and 

sincere diplomacy when Bush meets with him in Texas to discuss Iraq before they 

attend a press conference. He provides a detailed justification for his choice 

(Juhi,2010): 

If Britain is involved, we will need evidence that Iraq can launch a nuclear, 

biological or chemical attack on Western country. We can‘t go to war because of 

what we fear. Only because of what we know…Now plainly, if you choose you 
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can set out on your own. That‘s your choice. But frankly, I wouldn‘t advice it. (S. 

H, p. 39). 

Machiavellians detach themselves from the emotional aspects of situations, 

do not concern themselves with others‘ feelings and rather take a rational 

perspective on things and people. They are goal-oriented rather than person-

oriented, focusing on their own interests and ignoring those of others (Christie & 

Geis 1970; Hawley 2006). However, later on, under American pressure and despite 

the UN's reply, Britain joined the conflict for colonial reasons. Paul Smith 

compared the transatlantic relationships in the 21st century to a master-slave 

relationship in his essay "Why 'we' love hate 'you' " He makes the claim that 

"European powers, rights and responsibilities as 'slaves' are to no longer love and 

to stay ambiguous towards the "narcissist," as he refers to the U.S., obsessed with 

its hegemonic goals." (Smith, 2004). Similarly, Hare employs the metaphor of a 

"umbrella" to illustrate how Europe is subordinate to the United States. He said: 

"On Rumsfeld's tongue (Reinelt,2005): 

What you can say about these people in Europe except that they live their lives 

under the American umbrella? Every time it rains they come running for shelter. 

And yet they still think that they‘re entitled to say, ―Hey you‘re not holding that 

um-brella right.‖ Or more often, ―I want a share of that umbrella. Or even,‖ you are 

not allowed an umbrella because not everybody‘s got one. (S. H, p.102) 

 Blair was uncertain of the details of the agreement upon his return to 

London. ―You don‘t know exactly what has been agreed. You don‘t know where 

you are‖ (S. H, p.44).It serves as an illustration of "Bush's cunning personality, 

which allows him to mislead and surprise Blair. They talked about how decisions 

are made. But it was obvious that Bush made the final decision alone and was the 

one who portrayed the actual dialogue in the play. The following simple exchange 

reflects the ridiculousness of the decision-making: (Ghani & Chellab, 2018) 
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Bush: Huh.  

Rumsfeld: I like what you said earlier, sir. A war on terror. That‘s 

good. That‘s vague.  

Cheney: It‘s good.  

Rumsfeld: That way we can do anything. (S. H, p.24)  

―The War on Terror‖, the phrase with which Bush convinces all the 

members of his partners and then he succeeds in convincing the Congress with his 

decision of invasion: ―Either you are with us or you are with the terrorists‖ (SH, 

sc.10 ,p.26). Machiavellians use a wide range of techniques to deceive people, 

including emotional manipulation, opportunistic behavior, and simulating 

collaboration and understanding when needed. At this point, though, it is important 

to distinguish between Machiavellians and psychopaths, who represent an even 

darker aspect of human nature. Callousness toward others is a trait shared by both, 

whereas psychopaths have no sense of guilt. In their interpersonal interactions, 

Machiavellians are less harsh and aggressive and more strategic. 

Their imperial aims are shown in this quotation, along with the relationship 

between the war on terror and the current state of exception. The argument that 

America performed the role of judge in the so-called war on terror is the main 

point of discussion. The most crucial qualities of judgment are independence and 

impartiality, but this was not the case with the war in Iraq. In reaction to Iraq's role 

in the fight on terror, America assumed unparalleled powers. Both the personality 

and the evilness of their judgments about war were present (Kaur & et al, 2016). 

The choice to go to war in Iraq is an embodiment of an exception to the rule. 

Bush's claim was obviously intended to defend his invasion of Iraq as part of the 

"axis of evil" as he used to say (S. H,p.33) Understanding Powell's character was 

essential to comprehending the play's various themes. His piece theatricalized a 

historical event primarily using characterization and verbatim techniques. Powell, a 
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soldier of the Vietnam War, was the only member of the War Cabinet to 

recommend the need for negotiations (Kaur & et al, 2016). 

Powell was extremely critical of Bush's strategy and wished "his country 

was less manipulative" (S. H,p.53). Powell, in contrast to Rumsfeld and 

Wolfowitz, showed concern for the ethics of war. This contradiction gave the play 

a dramatic strain. The dramatist was able to develop a form that could depict 

conflict and struggle. He used the conflict between the politicians and their 

conflicting views on war to build the dramatic tone in his play. This dialogical 

mode of truth deception is demonstrated in the following exchange (Boon, 2007): 

 Powel: I want us to go about this in a different way.  

Bush and Rice wait for Powell to calm.  

Three thousand of our citizens died. They died in an unforgivable attack. But that 

doesn't license us to behave like idiots. If we reach the point where everyone is 

secretly hoping that America gets a bloody nose, then we're going to find it very 

hard indeed to call on friends when we need them.  

The other two are silenced by the depth of Powell's feelings. Then 

Bush speaks.  

Bush: I've said before: this isn't a popularity contest, Colin. It isn't 

about being popular. 

 Powel: No, it isn't. You're right.  

Personal competition aimed at winning against a partner elicits intense 

emotions for Machiavellians. Such emotions, being related to beating the partner, 

reaching victory, the joy of victory and the accompanying anxiety, often make 

people forget about the importance of rational consideration.(Bereczki, 2018). 

This war, which is similar to the issue of "The Prince" by Niccolo 

Machiavelli, was a multi - dimensional event that allowed contradiction. Despite 

being imaginary, this argument between Bush and Powell had Rice listening in, 



  Lark Journal (2125 /7/71) في 4 :عذدال 71المجلذ: 

1854 
 

and it was dramatic. It gave him an ambition and power. Powell, a soldier, was the 

only one who understood the price of war. He thought that protecting his country 

from needless wars was part of serving it. He attempted to prevent conflict but was 

unsuccessful. Powell was the advisor, but no one will pay attention to him. When 

those of conscience or men who have experienced war are not listened to, the 

play's logical meaning might be explained that "still more war or evil is the result. 

And the outcome is not pleasant when a strong nation displays evil. Powell argued 

that Bush didn‘t listen only to those who supported the start of the war like 

Rumsfeld: (Loomba,2005) 

Powell: It should never have happened at all! Rumsfeld cut my legs off. There is 

an angry silence. Bush shifts again, uncomfortable.  

Powell: Ok, so I've had this experience, and now I'm looking at the current 

planning - planning for Iraq - and all I can see is a group of people getting a hard-

on about the idea of war, and no one giving a damn for the reality. Ten times more 

excitement about going in than there is about how the hell we get out!(S.H,p.52) 

Powell's ultimate failure to accomplish his goal was shown by Hare as a 

tragic hero. "Powell's fate is the fate of any tragic hero: determined to be just and 

moral in an evil world. But we, the public, are made aware of some of the forces 

opposed against him, which is again essential to the development of a tragic hero 

(Hare, 2005). Stuff Happens argues that sending in troops and American and 

British relations are more significant to each party than the nation and people they 

are targeting. America was portrayed as a bloody minded and its moral courage 

was shown by Powell who said: 

Powell: If anyone's stupid enough to think this is payback time for whatever 

grudge they happen to be nursing against the US...then what they'll be 

doing in effect is condemning Iraqi women and children to the sort of 

bombardment which is going to make them wish they'd never been 
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born. And possibly civil chaos after. That‘s what I‘m trying to avoid. 

(S. H,p.76) 

Bereczkei (2018) mentions that a lack of empathy is one of the most 

important Machiavellian characteristics, if not the most important one. It is very 

likely that they are unable to put themselves in others‘ shoes, that is, they cannot 

emotionally empathise with others. Numerous studies have demonstrated that in 

contrast with other people, Machiavellians show far poorer abilities to attune 

themselves to the joy, pain or disappointment of others around them. 

Powell predicted the pain of the Iraqi people, the needless deaths of soldiers, 

and the rebellion of violence. Powell protested against war, but the play 

demonstrated that he had a soldier's professionalism to his leader, who ordered him 

to create a report surrounding the Iraqi WMD Program before the UN on February 

5, 2003. According to the play, Powell was likely aware that what he was about to 

say in the report would be misleading which is another type of Machiavellianism. 

He spoke about chemical weapons hypocrisy at one point in the play. "There's 

some hypocrisy there, George. With the man, we were trading! Mr. Saddam 

Hussein not very long ago People continue to question, how do you know he's got 

weapons of mass destruction? How do we know? (S. H, 53-54) 

As a means of Machiavellianism, the selfishness and self-centrism of the 

United States and Great Britain were attacked and satirized in Stuff Happens. They 

had a tendency to neglect the needs of the rest of the world in best interest of their 

own goals, giving little thought to the potentially disastrous effects of their choices. 

They only cared about their reciprocal relationship. The Roman Empire, a symbol 

for exceptionalism in power and hubris, did a good job of capturing this image. 

Powell brought up this saying to Bush (Murphy,2004): 

Bush: We need to show these people that we mean business.  
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           Powell: The Roman Empire. I‘m familiar with the analogy. The Romans 

would always go out of their way to make an announcement: ‗You are now 

dealing with the Roman Empire‘. So if you pricked a senator in Rome, if you just 

pricked him through his toga with a pin, then Roman soldiers would seek out the 

village you came from […] and they would kill all your family and burn down 

your house just to make a point. But Sir, we‘re not Romans. And last time I 

looked at the constitution, we were still a republic, not an empire. (S. H,p.51) 

Bush had the disposition of an emperor who desired to occupy and dominate 

the entire world. These are Machiavelli's strategies for controlling the other world 

through power struggle. The White House does represent a kingdom that is 

occupied and shining to serve as a representation of endless authority. The US's 

war against Iraq to advance its Machiavellians goals in the Middle East is a good 

example of this hegemony which is also another sort of Machiavellianism.  

In the New York Times, Hare said, "I wanted to write the story of how a 

presumed foolish man absolutely got his way with two supposed smart men." "And 

continues to triumph. Tony Blair and Colin Powell are the "eggheads" being 

humiliated by the commander in chief, President George W. Bush. (2006) 

Makinley They are meant to be the most sensible and enlightened characters in the 

play, as is evident from the language they use. But Bush's cunning and ambition 

overwhelms them. 

Palestinian: Why Iraq? The question has been asked a thousand times. And a 

thousand answers have been given. Why was the only war in history ever to be 

based purely on intelligence – and doubtful intelligence at that – launched against a 

man who was ten years past his peak of belligerence ? Why Iraq ? Why now ? ….. 

It was all about oil!‖ For us, no. For Palestinians, it‘s about one thing : defending 

the interests of America‘s three-billiondollara-year colony in the Middle East. (S. 

H,p.59) 
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The ends for the American invasion of Iraq was explained properly in this 

chapter since "the ends justify the means", it was neither of all the mentioned 

purposes. An imperial discourse was taking place. They were lying when they said 

they had freed the nations of the third world. In the case of Iraq, the US's direct 

governmental control over the country was very clear. 

Unidentified Iraqi exile gave the final soliloquies, expressing his difficulty to 

"recognize how they, speaking of Bush and Blair, came without schemes to save 

Iraqis !!. He considered the untold, unrecorded war losses in Iraq as well as the 

results of countries that "placed faith in the wrong person" (S. H, p.120). The result 

of America's behavior, which exclusively supports its imperial and colonial ends, 

was the violence of hundreds of thousands of Iraqi citizens and harmful conflict. 

The exiled Iraqi said: 

"Iraqi Exile: A vacuum was created. Was it created deliberately? I cannot 

comprehend. They came to save us, but they had no plans. And now the American 

dead are counted, their numbers recorded, their coffins draped in flags. How many 

Iraqis have died? How many civilians? No figure is given. Our dead are 

uncounted…. I mean, if there is a word, Iraq has been crucified.. Basically it‘s a 

story of a nation that has failed in only one thing. But it‘s a big sin. It failed to take 

charge of itself. And that meant the worst person in the country took 

charge……people say to me ―Look, tell America.‖ I tell them: ―You are putting 

your faith in the wrong person.‖ (S. H, 120) 

Conclusion 

The play comes to the conclusion that Hare emphasized Machiavellian 

principles in the play through his reflecting of the invasion of Iraq by using 

verbatim techniques, or documentary technique, in his play Stuff Happens, offering 

a fresh and new perspective on the causes and outcomes of this conflict. This work 

introduced a new real story of the historical narrative of the Iraqi war, which was 
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popularized by Hare in his play Stuff Happens with the aid of the Machiavellianism 

framework. The investigation comes to the same conclusion as before: Hare 

exploited historical documentaries and dramatic representation in his play to shock 

the public's conscience with the American policy's manipulation of the Iraq War 

narrative in order to justify their ends. Stuff Happens portrays political topics by 

offering fresh information that is apart from what is shared on social media. It tells 

the story of how the world's two poles manipulated their positions of power to 

advance imperial goals and show the best examples of the reflection of 

Machiavellianism in its content as a theme  
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