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Abstract 

In this study, Ahmed Mattar‘s poems are studied phonopragmatically to 

unveil the way pragmatic functions interwoven with sound structure. In his 

political poetry, the different themes such as resistance, irony and satire recur in 

many poems, and they are achieved through auditory and pragmatic imagery. 

Mattar is known for his critique for authority, but less attention is paid to his 

sound choices and their pragmatic effect. Using phono-pragmatic lens, Mattar 

shows that sounds are not aesthetically only, but they are used for resistance. 

Findings show that phonological and pragmatic integration serve as an 

interpretive tool for analysing political Arabic poetry. Phonological and 

pragmatic elements act as portrayals of oppression to represent the poet as a 

witness and a challenger to authority. 

1. Introduction 

Since the appearance of literature, its concern is human beings' issues. 

Literature is a mirror for depicting different human affairs; political, social, 

historical, etc. Many genres and styles had appeared since its emergence by the 

appearance of humanity. Literary schools with their styles and the major elements 

that each literary school is advocated of had influenced literature. Many writers 

and poets have written novels, stories, songs and poems in a humorous way to 

portray the pity of humans in the modern age. 

Ahmed Mattar is an Iraqi poet born in Basra who wrote poems criticizing the 

ruler and authority. Then, he was exiled to Kuwait and there he worked as a 

teacher. As a result of writing poems lampooning the Arab rulers, he has been 

Mattar presents a language to ). (Mattar, 2016:1ondon in 1986 exiled again to L

show the worst reality that the Arabs live in. It is a humorous and bad reality that 

the Arabs live. He shows a world which can be seen not only with envy but with 

black humour. He writes many poems in Arabic and they have been translated 

into English like: ―Our Leader’s Esteemed Dog”, “Emir of the informants”, 

“Abba’s story” and “To Whom Should We Complain?”. The newly emerging 
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field, phono-pragmatics, has attracted different scholars as it deals with 

phonology from a pragmatic perspective. This study focuses primarily on 

phonopragmatically analysing Mattar‘s poems. 

Language does not carry meanings only but also serves aesthetic and moral 

purposes. Messages are loaded with feelings, sounds and resilience in Arabic 

poetry. This study presents phonopragmatics—an assembly of phonology, 

pragmatics—as a theoretical structure for analysing Matar‘s poetry.  The different 

questions to be answered in this study are; how do sound patterns serve pragmatic 

functions? In what ways does prosody contribute to the delivery of messages? 

How do phonopragmastylitic elements enhance the persuasiveness of poetry? 

The auditory and pragmatic instruments serve as a form of resistance together 

with the other elements. Sound structures affect pragmatic functions to deliver the 

appropriate message. 

2. Literature Review 

Studies on Mattar‘s poetry has paid attention towards the pragmatic aspect of 

his poetry and the stylistic one. Yet, the phonological aspect is somehow has not 

been tackled enough. Previous studies in prosodic pragmatics (Couper-Kuhlen, 

1986; Gussenhoven, 2004), stylistics by (Crystal, 1969; Leech, 2014) and 

pragmatic frameworks such as Speech Act Theory (Searle, 1969), Grice‘s 

Cooperative Principle (1975) all combined for understanding how irony 

implicature, and other aspects contextually work. The integration of phonology, 

pragmatics and stylistics leads to the centring phonopragmatics within. 

2.1 Phonology 

Phonology is a subfield of linguistics which studies the sound system of a 

language. Such a field can be defined by contrasting it with other fields such as 

syntax, morphology and historical linguistics (Odden, 2005). While prosody is 

related to emotional meaning and studies meaning beyond the traditional one 

(Tseng, 2006; Liebenthal, Silbersweig, & Stern, 2016; Sauter, Eisner, Calder, & 

Scott, 2010). Moreover, intonation is a primary suprasegmental feature delivers 

different strategies in communication as it represents implicit meanings. It 

portrays the way people rise and lower their pitch to create melodies and 

employed in conversations (Mahmoud & Al-Thalab, 2025). 

The ToBI system- which is used in this study- is an annotation scheme for 

prosody categorizing used for labelling phonological tones and breaks. It is 

widely adopted for studying prosodic syntax (Veilleux, 1994; Price et al., 1991), 

semantics (Hirschberg, 2004), information structure (Grice & Savino, 1997), 
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dialog structure (Hirschberg, Litman, & Swerts, 2002), and segmental acoustics 

(Cole, Choi, Kim, & Hasegawa-Johnson, 2003). 

 

2.2 Pragmatics 

Language within context is what matters concerning pragmatics such as 

speech acts (Searle, 1969 and Austin,1962), cooperative principles (Grice, 1975), 

and implicature. Searle (1979), speech acts are of five types; representatives, 

which state facts; directives, include appeals and commands; expressives, include 

apologies and thanks; commissives, include promises and threats; and 

Declarations which is related to institutional acts like marriage.  In literature, 

pragmatic aspects define the way utterances create humour, defiance and 

resistance. Pragmatics, as defined by Levinson (2017), deals with how people 

interact using language in society, particularly how they perform specific 

purposes in communication. Grice (1975) proposed the Cooperative Principle that 

is about a successful communication follows four maxims: maxim of quantity 

delivers the right amount of information, maxim of quality to be honest and avoid 

untruths, maxim of relation – to be proper with the conversation, maxim of 

manner – be clear and evade vagueness. 

2.3 Toward Phonopragmatics 

Phonopragmatics combines two dimensions ‗phonology and pragmatics into a 

two-dimensional framework. This amalgamation drives us to study how sounds 

function as both stylistic enhancement and pragmatic approach, predominantly in 

literary works: 

 Phonological dimension: deals with sound devices (rhythm, alliteration, 

etc). 

 Pragmatic dimension: deals with functions and how they operate on the 

level of context (irony, persuasion, defiance). 

3. Methodology 

Data are chosen depending on four selected poems by Ahmed Matar that 

demonstrate his political opinions and irony. The analytical framework in this 

study is the following: 

1. Phonological dimension: is the sound devices used such as stress, meter, 

consonance and alliteration. Frameworks such as (Pierrehumbert, 1980) 

Autosegmental-Metrical (AM) Theory with ToBI and PRAAT are used to 

show the phonological aspect. 

2. Pragmatic dimension: how such sounds serve the communicative purpose 

(irony, satire, etc). Pragmatic frameworks such as  Speech Act Theory  
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(Searle, 1969) and  Grice‘s Cooperative Principle  (1975) are used in the 

pragmatic aspect. 

To analyse poems, prosodic analysis using AM, ToBI , PRAAT, and 

pragmatic categorization used in the poems are all gathered for such an analysis. 

The following poems are analysed: The following poems (حكبيت عببص ايٍ انًفز ،  ،

 are recited by the poet himself (Ahmed Mattar) and centered (اييز انًخبزيٍ  ،يُفيٌٕ

around political themes. The analysis scheme is as follows: 

1. Data were chosen depending on their political theme, and downloaded 

from www.youtube.com. 

2. The videos then converted to WAV format and clipped to meet the criteria 

of PRAAT. 

3. They were played and analysed, then analysed using Autosegmental-

Metrical theory.  

4. The chosen parts were analysed and categorized using speech act theory. 

5. The Cooperative Principle was applied to data show the maxims.  

6. Finally, the results were discussed.  

Poem No.1 

 اىَشء فٜ أٗطبّْب"

 ثصَبرٔ ىٖب ص٘س

 أّفبعٔ ىٖب ص٘س

 اىَشء فٜ أٗطبّْب

 أِٝ اىَفش؟

 أٗطبّْب قٞبٍخ

 لا رحز٘ٛ غٞش عقش

 ٗرّجٔ لا ٝغزفش

 إرا أحظ أٗ شعش

ٝشْقٔ اى٘اىٜ.. قضبء 

 ٗقذس

رذٕغٔ عٞبسح اىقصش.. 

 قضبء ٗقذس

 ٝ٘ضع فٜ ششاثٔ عٌ

 قضبء ٗقذس ..

 لا دسة.. ملا لا ٗصس

 ىٞظ ٍِ اىَ٘د ٍفش

 ٝب سثْب

http://www.youtube.com/
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Phonopragmatic Analysis & Discussion 

1. Phonological Layer: prosodic repetition of ―ٔقذر قضبء‖ 

with a low pitch 130Hz evokes inevitability using plosives 

such as /q/, /t/, /d/ and mimic beatings of prisons and 

executions. High vs. low pitch shows the contrast between 

questions such as (ايٍ انًفز؟)   which uttered with a low tone 

to show hopelessness with a 122Hz. Declarations (“لا درة.. كلا لا ٔسر”) are uttered 

with a contrasted pitch  high-low then low-high which show oppression and 

despair. The poet emphasizes the words ―قضبء  ٔ قذر‖ as the poet tries to convey 

his feelings of hopelessness using low pattern. The words which end with /r/ are 

all pronounced with high and end with a low pitch to indicate finality. 

 

2. Pragmatic Layer: speech acts such as assertives ("ِانًزء في أٔطبَُب يعخقم في جهذ”), 

 assert the inescapability of a person (‖انًزء في أٔطبَُب نيض طٕٖ اضببرة غلافٓب جهذ بشز ―)

from him/herself. Directives such as (..يب ربُب) is repeated by the poet to indirectly 

calls for hopelessness. Expressives such as (يب ربُب لا حهى انًيج), (ايٍ انًفز؟)   express 

appeal for divine justice. Commissives/Declarations (قضبء ٔقذر ) is repeated to 

show how authorities declare events as ‗fate‘. The Maxims such as quality is 

flouted as the regime surveys people (أَفبطّ نٓب صٕر /بصًبحّ نٓب صٕر) and the poet 

emphasize the idea. Maxim of quantity is violated by repeating (قضبء ٔقذر) as it 

signals irony. The relevance maxim is called here as concepts of ‗fate, sin, hell‘ 

أٗطبّْب لا ريٌ اىَٞذ فٜ 

 إرا اّزحش

 "!حزٚ اىقضبء ٗاىقذس
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are politically employed to produce sarcasm. Manner maxim is in (ايٍ انًفز؟) 

which is a direct question with no violation of the maxim to highlight urgency. 

Poem No.2 

 عجبط ٗساء اىَزشاط ،

 ٝقظ ٍْزجٔ حغبط ،

 ضشة الأخَبط ثؤعذاط ،

 ىَيٌ عجبط رخٞشرٔ ٗاىَزشاط ،

 ٍٗضٚ ٝصقو عٞفٔ ،

صشخذ صٗجخ عجبط: " أثْبإك 

 قزيٚ، عجبط،

 ضٞفل ساٗدّٜ، عجبط ،

 ، "قٌ أّقزّٜ ٝب عجبط

ىٌ عجبط ــ اىٞقظ اىحغبط ــ ٍْزجٔ 

 ٝغَع شٞئب،

قيت عجبط اىقشطبط ، ضشة 

 الأخَبط ثؤعذاط ،

 "فيَِ رصقو عٞفل ٝب عجبط" ؟

 إرا ، اصقو عٞفل ٝب عجبط

 

Phonopragmatic Analysis & Discussion 

1. Phonological Layer: The name ―عببص‖ is repeated to show how ironic his 

character is, as he does nothing with  166 Hz. In ―يقظ يُخبّ حظبص‖ the /s/ is also 

repeated to give false impression and with high-low tone and a mean pitch of 142 

HZ. Fricatives and sibilants are here in ―ضزة الأخًبص بؤطذاص‖ to mimic confusion 

and the tone keep and low with a sudden high pitch of 176 Hz. The ironic 

question ―فهًٍ حصقم طيفك يب عببص؟‖ is produced with a low tone to show how 

expectation and reality are contrasted. 
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2. Pragmatic Layer: speech acts such as assertives (―عببص ٔراء انًخزاص‖) shows 

attentiveness. Directives are shown in Abbas‘s wife cries (―قى أَقذَي يب عببص‖) to do 

an action. Expressives are shown in Abbas‘s wife despair, while declarations 

 is a telegram of threat with no perlocutionary act. Maxim of (‖أرطم بزقيت حٓذيذ―)

quality is in irony as it breaks truthfulness while quantity maxim is violated by 

repeating (e.g., ―يقظ يُخبّ حظبص‖) gives more information than the necessary ones. 

Relation Maxim is violated in which Abbas focuses on polishing his sword while 

enemies commit crimes. Pragmatically speaking, false heroism is exposed using 

violated maxims and speech acts. 

 

Poem No.3 

 ىَِ ّشن٘ ٍآعْٞب ؟

 ٍِٗ ٝصغٜ ىشن٘اّب، ٗٝجذْٝب ؟

 أّشن٘ ٍ٘رْب رلا ى٘اىْٞب ؟

 ٕٗو ٍ٘د عــٞحـٞـٞـْب ؟

 قطٞع ّحِ ٗاىجضاس ساعْٞب ؛

 ٍْٗفُٞ٘ َّشٜ فٜ أساضْٞب ؛

 ّعشْب قغشا ثؤٝذْٝب ؛ّٗحَو 

 ّٗعشة عِ رعبصْٝب ىْب فْٞب ؛

 ف٘اىْٞب ، أداً الله ٗاىْٞب،

 ٗحققزٌ أٍبّْٞب ،

 ففٜ رْذٝذمٌ حْٞب ،
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 ٗفٜ رٖذٝذمٌ حْٞب ،

 عحجزٌ أّف أٍشٝنب ،

 فيٌ رْقو عفبسرٖب ،

ٗى٘ ّقيذ ــ ٍعبر الله ى٘ ّقيذ ــ ىضٞعْب 

 فيغطْٞب ؛

 . رٖبّْٞب

Phonopragmatic Analysis & Discussion 

1. Phonological Layer:  The sound /na/ ending in ― ،يآطيُب، شكٕاَب، يجذيُب، ٔانيُب، يحييُب

 are repeated to create a low tone with a relatively similar mean pitch of ‖…راعيُب،

142Hz. The uselessness is shown in the aforementioned words as it mimics 

mourning. The oppressor and the oppressed share the same ending /na/ in (ٔانيُب), 

 to display slaughter of people ‖ع، جشار، قظزايقط― Words like  .(يآطيُب، أيذيُب)

metaphorically with a high to low tone, and lines (―حٓذيذكى حيُب ٔفي حُذيذكى حيُب / ٔفي‖) 

create a rhythm to show emptiness with a sudden high tone at the end as it ends 

with mean pitch of 189 Hz. Mocking is apparent tin using long vowels as in 

 .to imitate false congratulations ‖أيبَيُب― and ‖حٓبَيُب―

 

2. Pragmatic Layer: ― ًٍَٔعزة عٍ حعبسيُب نُب فيُب― ‖َشكٕ يآطيُب؟ن‖ is an expressive 

speech act for complaining.  (―ٔيٍ يصغي نشكٕاَب؟‖) is a directive speech act 

showing how plea ends in despair. ―جشاكى ربُب خيزا‖ is a declarative speech act 

mimics official speeches which mocks blessing. The maxim of quantity is 

violated by over-elaborating  (“حققخى أيبَيُب… جشاكى ربُب خيزا”) as it exceeds truth to 

produce sarcasm. Maxim of quality is violated by mentioning a false statement 



                                                                                                              

                                                        

0002 

 

No. 18A-1 – Sept 2025 

N 

 

Iraqi Journal of Humanitarian, Social and Scientific Research 
Print  ISSN 2710-0952                   Electronic ISSN2790-1254 

   0ٓ02 اٝي٘ه  18A-1اىعذد  الاّغبّٞخ ٗالاجزَبعٞخ ٗاىعيَٞخ اىَجيخ اىعشاقٞخ ىيجح٘س

N 81 

 
about the situation in Palestine. Also, the maxim of relation is violated by the 

irrelevance by mentioning ―نضيعُب فهظطيٍ… ٔنٕ َقهج طفبرحٓب‖ .  

Poem No.4 

ِْ ثٞذِ صذٝقٜ  رٖذُ ع

 فغؤىذُ اىعبثشِٝ

 قٞوَ ىٜ اٍشِ ٝغَبسا  

 ِْ  عزشٙ خيفلَ ثعضَ اىَخجشٝ

 ٌْ  حِذْ ىذٙ أٗىٖ

ٍُخجشا    ع٘فَ رلُاقٜ 

 ِْ  ٝعََوُ فٜ ّصتِ مَٞ

 ْٔ ًَ اىَخجشِ ارَّجِ ىيَخجشِ اىجبدٛ أٍب

 ِِ  اىنبٍ

 ٗاحغتْ عجعخ ، ثٌ ر٘قفْ 

 ِِ  رجذِ اىجٞذَ ٗساءَ اىَخجشِ اىثبٍ

ِْ حفظَِ اللهُ أٍٞشَ  فٜ أقصٚ اىَٞٞ

 ِْ  اىَخجشٝ

 ِْ ِِ ثلادَ اىَغيَٞ ٌَ ثبلأٍ  فيقذْ أرخ

 أٖٝب اىْبّطُ اطَئْ٘ا

 ِْ ٌْ ٍحشٗعخ فٜ موِّ حٞ  ٕزٓ أث٘اثن

 ِْ ًٍ آٍْٞ  فبدخيٕ٘ب ثغلا

. 

Phonopragmatic Analysis & Discussion 

1. Phonological Layer : /m/ and /kh/ sounds are repeated throughout the poem in 

words like ٍخبز، انًخبز، انًظهًي to create a nasal-fricative soundscape. The /kh/ 

sound creates a choking effect to show how the regime inspects people and 

suffocate them. The يخبز is repeated with the sequence of (ٍالأٔل، انببدي، انكبيٍ، انثبي) 

to show rhythmic escalation. The contrast shift from ( ُحٓجُ، طؤنج)  high – high tone 

to (ٍانًخبزيٍ، انًظهًي) low- low is a shift from innocence to oppression. In the first, 

the pitch was high with a mean pitch of 165Hz while in the second pitch was low 

with a mean of 141 Hz. This contrast is reinforced with a contrast in tone from 

high to low. ٍفبدخهْٕب بظلاو آيُي mimics the Quranic Surah as it is displaced here 

because it is applied to a poem related to oppression and uttered with a relatively  

low tone with a mean pitch of 109Hz. 
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2. Pragmatic Layer: ٍحفظِ الله أييز انًخبزي is pragmatically expressive satiric 

utterance to curse the figure of authority.  Directive speech act  ،ّايشِ يظبراً، حذ، احج

 to mimic surveillance as they do not lead to a friend‘s house. The last احض

expressive ٍبظلاو آيُي mocks the propaganda where security is promised nut 

nothing happened only surveillance. The assertives ― ٍفهقذ ― ‖ طخزٖ خهفكَ بعضَ انًخبزي

 describe the social situation in the poet‘s land. The maxim  ‖احخى ببلايٍ بلاد انًظهًيٍ

of quality is flouted ―  ادخهْٕب بظلاوٍ آيُيٍ… اطًئُٕا‖  by providing false information. 

The quantity maxim is violated by mentioning the direction which provides more 

information than the necessary.  

Statistical Analysis 

 

Poem Layer Feature 

Count 

Avg. 

Intensity 

(1–5) 

Key Features / Examples Integrated 

Effect 

1 – Fate & 

Resistance 

قضبء ٔقذر / ―)

 (‖أيٍ انًفز؟

Phonological 4 4.5 Repetition of ―قضبء ٔقذر‖ 

(low pitch 122–130Hz), 

plosives /q/, /t/, /d/ mimic 

beatings, final /r/ 

intonation closure, 

contrastive pitch in 

questions and declarations 

Inevitable 

oppression; 

low pitch 

conveys 

despair; 

soundscape 

imitates 

imprisonment 
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Pragmatic 6 4.6 Assertives (― يعخقم في

يب ―) Directives ,(‖جهذِ

لا حهى ―) Expressives ,(‖ربُب

 ,(‖انًيج

Commissives/Declarations 

 Gricean ,(‖قضبء ٔقذر―)

maxims flouted (quality, 

quantity, relevance) 

Speech acts + 

irony = 

hopelessness 

framed as 

―fate‖ 

2 – False 

Heroism 

عببص )

 (ٔانًخزاص

Phonological 4 4.5 Repetition of ―عببص‖ 

(166Hz), sibilants /s/, 

fricatives in ― ضزة الأخًبص

 ironic question ,‖بؤطذاص

 in low (‖فهًٍ حصقم طيفك―)

pitch (176Hz) 

Soundscape 

mocks 

vigilance; 

rhythm 

shows 

futility; irony 

through pitch 

contrasts 

Pragmatic 4 4.5 Assertives (― عببص ٔراء

قى ―) Directives ,(‖انًخزاص

 Expressives ,(‖أَقذَي

(wife‘s despair), 

Declarations (―بزقيت حٓذيذ‖), 

maxims violated (quality, 

relation, quantity) 

Pragmatic 

irony 

experiences 

cowardice 

and false 

attention 

3 – Lament 

& Hollow 

Praise 

… يآطيُب ―)

 (‖حٓبَيُب

Phonological 4 4.5 /na/ rhyme (― ،يآطيُب، شكٕاَب

 ,mock cadence ,(‖أيذيُب

long vowels in ― / أيبَيُب

 tonal shifts from ,‖حٓبَيُب

low mourning to high 

mocking (142–189Hz) 

Mourning 

intonation 

undermined 

by 

exaggerated 

rhythm. 

Pragmatic 6 4.6 Expressives (― ٕنًٍ َشك

ٔيٍ ―) Directives ,(‖يآطيُب

 Parodied ,(‖يصغي

declaratives (― جشاكى ربُب

 maxims flouted ,(‖خيزا

(quantity, quality, 

Ritual praise 

exposed as 

hypocrisy; 

pragmatic 

irony creates 

biting satire 
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relevance) 

4 – 

Surveillance 

انًخبزيٍ / بيج )

 (صذيقي

Phonological 5 4.8 /m/ & /kh/ repetition 

 rhythmic ,(‖يخبز، انًظهًيٍ―)

escalation ( ،الأٔل، انببدي

 Qur‘anic ,(انكبيٍ، انثبيٍ

intonation parody in 

 tonal ,‖بظلاو آيُيٍفبدخهْٕب ―

contrast high→low 

(165Hz→109Hz) 

Nasal + 

fricative 

sounds 

mimic 

suffocation; 

parody of 

sacred tone 

→ 

oppression 

Pragmatic 3 4.5 Assertives (― طخز خهفك بعض

ايش ―) Directives ,(‖انًخبزيٍ

بظلاو ―) Expressives ,(‖يظبراً 

 maxims violated ,(‖آيُيٍ

(quality, quantity) 

Directive 

speech acts 

parody state 

surveillance; 

irony reveals 

authoritarian 

suffocation 

 

5. Conclusions  

The analyses reveal that: 

1. This study contributes to the analysis of Arabic poetry and how it functions 

as an act of resistance.  

2. Sound devices in Matar‘s poetry are systematically tied to pragmatic 

effects which lead to the final effect. 

3. Phonological elements are not merely acoustic but they act as portrayals of 

oppression. 

4. The statistical analysis shows how elements are distributed across the 

poems yet the violations of maxims are employed by Mattar more than 

other elements. 

5. Pragmatic elements show the poet as a witness to the events and a 

challenger to the authority. 

6. The poems when analysed by the collective layers construct a meaningful 

image. 
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