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Guide for Authors
General Details for Authors
Submission

Articles may be submitted online to this journal. Editable files (e.g., Word, LaTeX) are required to
typeset your article for final publication. All correspondence, including notification of the Editor's
decision and requests for revision, is sent by e-mail. Contributions to this journal may be submitted
either online or outside the system.

Text should be typed double-spaced, in a double column using 12-point type.
Preparation
Use of word processing software

It is important that the file be saved in the native format of the word processor used. The text should
be in Horizontal format. Keep the layout of the text as simple as possible. Most formatting codes will
be removed and replaced on processing the article. In particular, do not use the word processor’s
options to justify text or to hyphenate words. However, do use bold face, italics, subscripts,
superscripts etc. When preparing tables, if you are using a table grid, use only one grid for each
individual table and not a grid for each row. If no grid is used, use tabs, not spaces, to align columns.
The electronic text should be prepared in a way very similar to that of conventional manuscripts.

Article structure
Appendices

If there is more than one appendix, they should be identified as A, B, etc. Formulae and equations in
appendices should be given separate numbering: Eq. (A.1), Eq. (A.2), etc.; in a subsequent appendix,
Eq. (B.1) and so on. Similarly, for tables and figures: Table A.1; Fig. A.1, etc.

Essential title page information

Title: Concise and informative. Titles are often used in information-retrieval systems. Avoid
abbreviations and formulae where possible.

Author names and affiliations: Please clearly indicate the given name(s) and family name(s) of each
author and check that all names are accurately spelled. You can add your name between
parentheses in your own script behind the



English transliteration. Present the authors’ affiliation addresses (where the actual work was done)
below the names. Indicate all affiliations with a lower--case superscript letter immediately after the
author's name and in front of the appropriate address. Provide the full postal address of each
affiliation, including the country name and, if available, the e-mail address of each author.

Corresponding author: Clearly indicate who will handle correspondence at all stages of refereeing
and publication, also post-publication. This responsibility includes answering any future queries
about Methodology and Materials. Ensure that the e-mail address is given and that contact details
are kept up to date by the corresponding author.

Affiliation address: Superscript Arabic numerals are used for such footnotes.
Abstract

Abstract (250 words maximum) should be a summary of the paper and not an introduction. Because
the abstract may be used in abstracting journals, it should be self-contained (i.e., no numerical
references) and substantive in nature, presenting concisely the objectives, methodology used, results
obtained, and their significance.

Keywords

Subject terms or keywords are required, maximum of eight. Key words referring to the special
contents of the publication, and not to its methods. The editor retains the right to change the Key
words.

Acknowledgements

Collate acknowledgements in a separate section at the end of the article before the references and do
not, therefore, include them on the title page, as a footnote to the title or otherwise. List here those
individuals who provided help during the research (e.g., providing language help, writing assistance
or proof reading the article, etc.).

Artwork

General points

Make sure you use uniform lettering and sizing of your original artwork.
Embed the used fonts if the application provides that option.

Aim to use the following fonts in your illustrations: Arial, Courier, Times New Roman, Symbol, or
use fonts that look similar.

Number the illustrations according to their sequence in the text.
Use a logical naming convention for your artwork files.

Provide captions to illustrations separately.

Size the illustrations close to the desired dimensions of the published version.



. TIFF (or JPEG): Color or grayscale photographs (halftones), keep to a minimum of 300 dpi.

TIFF (or JPEG): Bitmapped (pure black & white pixels) line drawings, keep to a minimum of
1000 dpi. TIFF (or JPEG): Combinations bitmapped line/half-tone (color or grayscale), keep to a
minimum of 500 dpi.

Please do not:

Supply files (e.g., GIF, BMP, PICT, WPG); these typically have a low number of pixels and limited
set of colors;

Supply files that are too low in resolution;
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This study examined the psychological and persuasive effects of
Charlie Chaplin's use of repetition in his speech in The Great
Dictator. Despite the historical significance of speech, the precise
categories and reasons for Chaplin's repetition have not been
widely investigated. This study uses a combination of qualitative
and quantitative analyses to understand better how repetition
shapes public opinion and promotes societal change.

The study classifies the four types of repetition used in speech,
according to Kemertelidze &Manjavidze's (2013) model: anaphora,
epiphora, epanalepsis, and anadiplosis. Anaphora is the most
popular form, accounting for 55.56% of all repeats. Epiphora
ranked second at 22.22%, followed by epanalepsis and anadiplosis
(11.11 %). Repetition plays various roles. It can be used to
establish rhythm, promote coherence, elicit emotional reactions,
and aid in memory recall. The findings reveal that repetition in
Chaplin's speech not only boosts its rhetorical power but also
effectively communicates its essential arguments, inspiring action
against injustice and uniting the audience. This study contributes
to rhetorical and persuasive communication fields by highlighting
the effective wuse of repetition in political and social
discourse.
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Emotional appeal
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Introduction:

Repetition is a powerful rhetorical tool used by speakers throughout history to convey
messages with impact and resonance (Gaspar, 2011, p. 1). It can be used at all three
linguistic altitudes. Performing many tasks in any discourse is essential, and political
discourse is no exception. Repetition as a noun has two main meanings: the act of repeating
something and the rhetorical device of repeatedly using the same phrase or word pattern
(Sandell, 1977, p. 75)

Cuddon (1998, p. 742) affirms the positive side and contends that repetition encompasses
more than just word repetition—it also includes sounds and concepts used to create rhythm
and emphasize certain points. According to Power (1998, p.25), a speaker may employ such
a tool in persuasive discourse to gain insight into the power of language and rhetoric in
shaping public opinion and inspiring social change. In the field of psychology, attitudes,
motivation, and persuasion are the key areas of study. Albarracin et al. (2021, p.16)
discussed attitudes regarding beliefs, intentions, behaviors, and goals, highlighting the
influence of various factors.

A noteworthy instance of the effective use of repetition can be found In Charlie Chaplin's
first talkie film "The Great Dictator' (1940), this iconic speech features as a famous and
controversial speech that promotes peace, unity, and humanity, calls for compassion,
kindness, and the power of the people to create a better world. During World War I,
Chaplin's speech urged soldiers not to fight for tyranny, but for liberty and democracy.
Despite being seen as sentimental by some, the message remains relevant today, advocating
a world free from greed, hate, and intolerance. In addition to this powerful message, the
speech employs various rhetorical techniques to enhance its persuasive impact (Turner,
2013, October 11).

In this study, the researcher identifies and analyzes the categories of repetition and explains
the motivations underlying their appearance in Chaplin's The Great Dictator speech in an
attempt to contribute to the understanding of the role of repetition in persuasive
communication.

Previous studies

To evaluate the use of repetition in Charlie Chaplin's speech from The Great Dictator, it is
critical to situate this analysis within the larger terrain of rhetorical and linguistic studies.
Repetition has long been viewed as a potent persuasive tool in political and public debate. In
Rhetoric, Aristotle highlighted repetition as a tool for reinforcing key themes and increasing
the emotional effects of speech. Contemporary researchers have expanded this concept. For
example, Brown (2007) researched repetition in presidential addresses and discovered that it
not only emphasizes the speaker's point but also promotes solidarity and mobilizes the
crowd.

Kemertelidze &Manjavidze's (2013) model offers a comprehensive framework to
investigate repetition. Their division into forms such as anaphora, epiphora, and anadiplosis
corresponds to the recurrence of Chaplin's speech. This model provides a systematic
explanation of how different types of repetition contribute to the persuasive power of
speech.

Case studies of other great speeches provide more information. For example, Martin
Luther King Jr.'s "I Have a Dream™ speech is well known for employing anaphora to
emphasize his vision of equality and emotionally connect with the audience. Similarly, B
O'Keefe (2002) discovered that King's repetition enhances the speech'’s effectiveness.
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Additional research in psychology and linguistics has also elucidated the effects of
repetition. Kahneman (2011) studied the effects of repeated word exposures on memory
and perception. Language research, such as that undertaken by Brown and Yule (1983),
concentrates on the effects of repetition on discourse coherence and cohesion. These
perspectives add to rhetorical analysis by explaining how repetition influences audience
retention and cognitive processing.

Recent research, particularly on digital and social media, continues to investigate the
changing purpose of repetition. Repetition adapts to changing communication situations, as
Smith & McGill (2019) describe, highlighting its applicability to modern rhetoric.

Little scientific research has been conducted on the psychological and persuasive
consequences of repetition in Chaplin's speech. As a result, this work aims to close this gap
by conducting a focused examination of Chaplin's use of repetition, exploring its distinctive
rhetorical elements and potential psychological impact, and thereby contributing to our
knowledge of repetition as a political and persuasive approach.

The Great Dictator

"The Great Dictator" marked a significant milestone in Chaplin's career, as it was his first
all-talking picture, in which he spoke on screen. The film was released in 1940,
approximately twelve years after the introduction of sound (Ebert,2007, p.2). Before this
film, Chaplin used sound effects and sang a nonsense song in his previous picture, "Modern
Times" (1936) (Turner Classic Movies 1970, January 1). "The Great Dictator" has been the
subject of numerous studies and analyses that remain relevant and valuable in the twenty-
first century as it addresses issues of conflict and corruption that continue to plague
humanity (Vance, n.d., p. 2). This speech has been compared to the voice of the absolute
authority that dictates, as suggested by Pifiera (Wells,2017, p.78).

Research Problem

The research problem centers on the lack of scientific analysis of repetition in Charlie
Chaplin's speech from "The Great Dictator.' Despite its historical significance and persuasive
impact, the categories and motivations behind repetition in this speech remain unexplored.
This study aims to fill this gap by investigating the psychological and compelling effects of
repetition in Chaplin's speech, thus enhancing our understanding of its role in shaping public
opinion and inspiring social change.

Research questions

1. What categories of repetition are employed in speech?

2. What are Chaplin's rhetorical and psychological objectives for using repetition in
The Great Dictator’s speech?

3. How does the use of repetition in Chaplin's speech improve its persuasive influence
on audience engagement?

4. How can repetition in Chaplin's remarks shape public opinion and promote social
change?

Objectives

Concerning the questions mentioned earlier, this study attempted to achieve the following:
1. Categorize the kinds of repetition Chaplin used in his speech.
2. Assess the persuasive and psychological effects of repetition in speech.

Methodology

Repetition is the most distinguishing stylistic feature of the fluid style and can be used for
persuasion, emphasis, capturing listeners' attention, and making speech more memorable.
The researcher collected data from the final speech of 'The Great Dictator," as provided by
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Charlie Chaplin (n.d) on his official website
(https://www.charliechaplin.com/en/articles/29-the-final-speech-from-the-great-dictator- ).
The speech was presented in written form on the website; therefore, no audio transcription
was required.

The data evaluated in this study consisted of 644 words that reflected the entire speech.

The textual data were examined quantitatively and qualitatively to determine the forms of
repetition, according to Kemertelidze and Manjavidze's (2013) approach.

Data analysis

lllustrative tables were used to explain the analysis of this study. According to
Kemertelidze & Manjavidze (2013, p.4), repetition consists of numerous categories,
including anaphora, epiphora, epanalepsis, and anadiplosis. To achieve the goal of the
current study, the researcher used these categories to analyze the data systematically. To
start with:

1- Qualitative analysis

Qualitative analysis involves understanding the purpose and effects of these repetitions in
speech. To start with:

a. Anaphora: It is the use of a single word or phrase to begin two or more sentences.
Anaphora creates a rhythmic and forceful impact that emphasizes the major elements
that Chaplin wanted to convey. It stresses the speaker's goals and calls to action,
increasing the message's effectiveness and recall.

b. Table (1): Anaphora in Charlie Chaplin's "The Great Dictator’ Speech: A
Detailed Analysis

T -
ype of Repetition Repeated Line(s) Purpose Effect

phrases

Anaphora o "I don’t (1-2) To firmly reject Ensures moral clarity and
want..." authoritarianism and | emotional authenticity.
violence, Improves rhythm and
emphasizing humility | fosters solidarity with the
and humanitarian audience
ideals.

"We want..." (5-6) To highlight shared | Encourages unity and
human desires for inclusivity by immersing
enjoyment, the audience in a shared
collaboration, and vision.
peace.

"More than..." | (15-16) Prioritize human Prioritizes emotional
qualities (kindness, intelligence and ethical
gentleness) over behavior over mechanical
technology and achievement.
intellect.

"You have the | (38-39) Empower the Encourages action and

power..." audience by builds confidence in
reminding them of personal and communal
their potential and influence.
agency.
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"Let us fight..." | (42-43)

To call for
collective resistance
against injustice,
hate, and oppression

Serves as a rallying call,
encouraging solidarity and
mobilization for change.

b. Epiphora

It refers to the repetition of words or phrases following clauses or sentences. It emphasizes
the sentence's last concepts, making the message more effective.
Table (2): A detailed analysis of epiphora in Charlie Chaplin's speech from 'The Great

Dictator’
Type of Repetition Repeated phrases Line(s) | Purpose Effect
. Epiphora | The phrase "each (6) To compare bad Enhances emotional
other’s misery" at the society outcomes to appeal and moral
end of the clause the speaker's ideal persuasion through
vision. striking contrast.
"You are men!" (31) To affirm the Increases morale and

The word "men" at
the end

audience's dignity and
humanity in the face
of dehumanization.

affirms human value,
motivating resistance to
persecution.

c. Epanalepsis

When the first part of a phrase or sentence is repeated at the end of the same clause or

sentence, it is referred to as epanalepsis. It highlights the cyclical nature of ideas and the
reversion of power to the people.
Table (3): Detailed Analysis of Epanalepsis in Charlie Chaplin's Speech from "The
Great Dictator"

Type of Repetition Repeated statement Line(s) Purpose Effect

o Epanalepsis | *"The hate of men will (28-29) To highlight the Reinforces optimism
pass, and dictators die, restoration of justice | and justice while
and the power they took and the cyclical achieving structural and
from the people will nature of power. rhetorical balance.
return to the people.”
"the people™ at the
beginning and end

d. Anadiplosis

Anadiplosis is the repetition of the final word in one phrase at the start of the next clause.
Anadiplosis seamlessly connects clauses, preserving the flow of speech and stressing the
ramifications of the original notion.
Table (4): Detailed Analysis of Anadiplosis in Charlie Chaplin's Speech from 'The
Great Dictator"

Type of Repetition

Repeated phrases

Line(s)

Purpose

Effect
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Anadiplosis | "Machinery that gives | (12-13) Create a logical and | Enhances the audience's

abundance has left us emotional flow understanding of moral
in want. Our between ideas, deterioration disguised
knowledge has made demonstrating how | by technological growth.
us cynical.” progress may

betray mankind.
Transition from
“abundance” to
“want” and then from
“knowledge” to
“cynical”

The above tables show exemplary examples of each repetition found in Chaplin's speech,
demonstrating its rhetorical role and effect. These are not full lists of every case, but they do
show how each form contributes to the persuasive power of the speech. The total frequency
of each repetition type is examined separately in the following quantitative section.
Quantitative Analysis -2

To quantitatively analyze the text, we will count the frequency of each type of repetition and
its occurrences.

Table: (4) Statistical percentage of each type of repetition identified in Chaplin's
speech

Type of Repetition Frequency | Percentage (%)
Anaphora 5 55.56%
Epiphora 2 22.22%
Epanalepsis 1 11.11%
Anadiplosis 1 11.11%

Note: The total number of repetitions across all categories is nine.

This table reveals that anaphora is the most common repetition in Chaplin's speech,
accounting for over half of all the repetitions. Epiphora is the second most popular, followed
by epanalepsis and anadiplosis, which are used equally, but less frequently.

Discussion

An examination of Charlie Chaplin's speech demonstrates that repetition, particularly
anaphora, is critical for maintaining persuasive messages. This supports the concept that
repetition improves emotional appeal, coherence, and audience engagement. The high
frequency of anaphora (55.56%) suggested that Chaplin purposefully exploited recurrent
openings to generate rhythm and amp up demands for unity and resistance.

These findings are consistent with Power's (1998) theoretical viewpoints on the function of
repetition in forming public opinion as well as Brown's (2007) examination of political
speeches, which found that repetition creates solidarity. However, unlike previous research,
which concentrated mostly on modern political rhetoric or presidential speeches, this study
investigated repetition in a cinematic, semi-fictional environment, providing a cross-
disciplinary perspective that connects film rhetoric and political discourse.
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Furthermore, unlike Martin Luther King Jr.'s use of anaphora to depict a positive image of
the future ("I have a dream..."), Chaplin combines idealism with an urgent call to action
through expressions like "Let us fight...".” This demonstrates a transition from visionary
persuasion to motivational and mobilizing discourse.

As a result, this study adds to the existing literature by providing a detailed understanding of
how repetition works in a historically significant but understudied tongue. It not only
validates the persuasive power of repetition, as previously demonstrated, but also proves its
effectiveness in hybrid genres, combining entertainment, politics, and moral appeal.

Taking into consideration

- The full motivations behind Chaplin's speech are:

1. Rhythm: It gives the speech a rhythmic character that strengthens its oratory ability.

2. Coherence: The various sections of speech are brought together by repetition, which
also makes the message simpler to understand.

3. Emotional Appeal: It stirs up feelings in the audience, appealing to their sense of
hope, justice, and humanity to persuade them.

4. Memory: By repeating the speech, you can make it more memorable and help the
audience remember its main points. These motivations work together to support
Chaplin’s larger goals of persuasion and social change.

-Persuasive Impact and Social Change:

The repeating aspects of Chaplin's speech greatly contribute to its persuasive power. By
stressing calls for action and ambitions, Anaphora motivates the audience to imagine and
strive for a better future. Epiphora and Epanalepsis reinforce the final notions and cycle
themes, ensuring that these important messages adhere to the audience. Anadiplosis
maintains speech flow while emphasizing the interconnectedness of its themes, thereby
improving overall coherence. Repetition also has a significant psychological
impact. Appealing to the audience's emotions repeatedly and highlighting key messages
fosters a sense of unity and shared purpose. This emotional resonance, combined with the
speech's clear and memorable structure, strengthens its ability to influence public opinion
and promote societal change.

Conclusion

This study revealed the importance of repetition in Charlie Chaplin's speech from The Great
Dictator. This analysis reveals how rhetorical methods improve the persuasive and
emotional impact of speech by categorizing and analyzing various types of repetition. It also
emphasizes the importance of repetition in political and social discourse, highlighting its
ability to connect audiences, generate emotions, and reinforce key ideas. Chaplin's
deliberate use of repetition not only heightens the speech’s oratory effect, but also ensures
that the key messages of justice, humanism, and resistance to tyranny are firmly ingrained in
the audience's brains. This study adds to the larger field of rhetorical and persuasive
communication by illustrating how repetition may be an effective instrument for motivating
societal change and altering public opinion.
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