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Terms of publication in the journal

Guide for Authors
General Details for Authors
Submission

Articles may be submitted online to this journal. Editable files (e.g., Word, LaTeX) are required to
typeset your article for final publication. All correspondence, including notification of the Editor's
decision and requests for revision, is sent by e-mail. Contributions to this journal may be submitted
either online or outside the system.

Text should be typed double-spaced, in a double column using 12-point type.
Preparation
Use of word processing software

It is important that the file be saved in the native format of the word processor used. The text should
be in Horizontal format. Keep the layout of the text as simple as possible. Most formatting codes will
be removed and replaced on processing the article. In particular, do not use the word processor's
options to justify text or to hyphenate words. However, do use bold face, italics, subscripts,
superscripts etc. When preparing tables, if you are using a table grid, use only one grid for each
individual table and not a grid for each row. If no grid is used, use tabs, not spaces, to align columns.
The electronic text should be prepared in a way very similar to that of conventional manuscripts.

Article structure
Appendices

If there is more than one appendix, they should be identified as A, B, etc. Formulae and equations in
appendices should be given separate numbering: Eq. (A.1), Eq. (A.2), etc.; in a subsequent appendix,
Eq. (B.1) and so on. Similarly, for tables and figures: Table A.1; Fig. A.1, etc.

Essential title page information

Title: Concise and informative. Titles are often used in information-retrieval systems. Avoid
abbreviations and formulae where possible.

Author names and affiliations: Please clearly indicate the given name(s) and family name(s) of each
author and check that all names are accurately spelled. You can add your name between
parentheses in your own script behind the



English transliteration. Present the authors' affiliation addresses (where the actual work was done)
below the names. Indicate all affiliations with a lower--case superscript letter immediately after the
author's name and in front of the appropriate address. Provide the full postal address of each
affiliation, including the country name and, if available, the e-mail address of each author.

Corresponding author: Clearly indicate who will handle correspondence at all stages of refereeing
and publication, also post-publication. This responsibility includes answering any future queries
about Methodology and Materials. Ensure that the e-mail address is given and that contact details
are kept up to date by the corresponding author.

Affiliation address: Superscript Arabic numerals are used for such footnotes.
Abstract

Abstract (250 words maximum) should be a summary of the paper and not an introduction. Because
the abstract may be used in abstracting journals, it should be self-contained (i.e., no numerical
references) and substantive in nature, presenting concisely the objectives, methodology used, results
obtained, and their significance.

Keywords

Subject terms or keywords are required, maximum of eight. Key words referring to the special
contents of the publication, and not to its methods. The editor retains the right to change the Key
words.

Acknowledgements

Collate acknowledgements in a separate section at the end of the article before the references and do
not, therefore, include them on the title page, as a footnote to the title or otherwise. List here those
individuals who provided help during the research (e.g., providing language help, writing assistance
or proof reading the article, etc.).

Artwork

General points

Make sure you use uniform lettering and sizing of your original artwork.
Embed the used fonts if the application provides that option.

Aim to use the following fonts in your illustrations: Arial, Courier, Times New Roman, Symbol, or
use fonts that look similar.

Number the illustrations according to their sequence in the text.
Use a logical naming convention for your artwork files.

Provide captions to illustrations separately.

Size the illustrations close to the desired dimensions of the published version.



. TIFF (or JPEG): Color or grayscale photographs (halftones), keep to a minimum of 300 dpi.

TIFF (or JPEG): Bitmapped (pure black & white pixels) line drawings, keep to a minimum of
1000 dpi. TIFF (or JPEG): Combinations bitmapped line/half-tone (color or grayscale), keep to a
minimum of 500 dpi.

Please do not:

Supply files (e.g., GIF, BMP, PICT, WPG); these typically have a low number of pixels and limited
set of colors;

Supply files that are too low in resolution;
Submit graphics that are disproportionately large for the content.
Figure captions

Ensure that each illustration has a caption. Supply captions separately, not attached to the figure.
A caption should comprise a brief title (not on the figure itself) and a description of the illustration.
Keep text in the illustrations themselves to a minimum but explain all symbols and abbreviations
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Abstract:

The study socio-pragmatically investigates Samuel Beckett’s Waiting for
Godot. Language in this play is full of deviations from pragmatic norms
including repetitive language, nonsense words, redundancy, interruptions
and frequent use of offensive words and insults. The socio-pragmatic
analysis focuses on both the verbal and non-verbal impoliteness strategies.
The study adopts a pragmatic contextual approach to analyze the
impoliteness strategies in the interactions among the characters in the paly.
Specifically, the study aims at (1) examining the pragmatic strategies of
power and solidarity in the slave-master interaction, (2) investigating the
frequency of power and impoliteness strategies, (3) identifying the verbal
and non-verbal impoliteness strategies, and (4) identifying the implications
behind using the verbal and non-verbal impoliteness strategies in the slave-
master interaction. To achieve these objectives, (11) typical illustrative
examples are randomly selected for analysis by adopting an eclectic
approach. The analysis is conducted by identifying the power and solidarity
strategies affecting this interaction. Impoliteness is analyzed from the
verbal and non-verbal facets of interaction adopting Culpeper’s (2005)
strategies for the former, and Segarra’s (2007) and Infante and Rancer
(1996) for the latter, while power of the verbal and non-verbal impoliteness
is analyzed in view of Tannen (1993). The findings reveal that the non-
verbal impoliteness strategies are connected with rudeness and
aggressiveness, yet rudeness is more frequently used than aggressiveness.
Moreover, the most powerful character often uses Negative and Positive
impoliteness strategies, Bald on record, and Mock impoliteness at different
rates. Some of these strategies also cooccur specifically when the
interaction becomes more violent and aggressive whereby the powerful

person would multiply the strategies to damage the addressee’s face

simultaneously.

Keywords: aggressiveness, impoliteness, slave-master, strategies,

Waiting for Godot
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1. Introduction
Pragmatics and sociolinguistics are interrelated fields. Thomas (1995) believes that it is not
always easy to know how pragmatics is different from sociolinguistics. Gumperz (1982)
calls pragmatics as ‘interactional sociolinguistics’. In fact, pragmatics and sociolinguistics
overlap. Sociolinguistics main concern is the description of how the fixed social features
(like region, social status, sex, age, origin, etc.) affect the way a person speaks. However,
pragmatics main concern is the description of the linguistic aspects of the person’s unfixed
features like the social role and status. In addition, pragmatics refers to the way the speaker
uses the sociolinguistic sets to accomplish a certain aim. Thomas (1995: 190) argues that
“pragmatics can be seen to be parasitic upon sociolinguistics”.

However, while sociolinguistics is static, pragmatics is dynamic. The former is static
since it describes the language of a certain community at a certain time while pragmatics is
dynamic as it offers a description of what an individual in a specific community does with
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resources, s’he has and how s/he uses them to make some change and attain a certain
position. In addition, sociolinguistics studies the way the characteristics of the context
systematically determine the use of language. However, pragmatics studies the way the
speakers use language so as to alter the situation of the interaction. In other words,
“sociolinguistics tells us what linguistic resources the individual has, pragmatics tells us
what he or she does with it.” (Thomas 1995: 185).

Communication includes verbal and nonverbal messages. Most of the researchers
concentrate mainly on the verbal part of communication ignoring the nonverbal one.
Nonverbal communication refers to transmitting the messages or signals by using body
language, eye contact, gestures, voice, using of certain objects, social distance, etc. These
nonverbal messages are very effective in communication in that they can express different
signals and can have different interpretations by others (Hall 2019). Recently, scholars
maintain that nonverbal signals can express genuine feelings and carry more meanings than
the verbal ones. To enrich verbal communication, it is important to understand the effect of
the nonverbal signals that accompany it (cf. Wenjuan Du 2014; Mohammed, 2022).
Wharton (2009) concentrates on the pragmatics of the nonverbal communication. According
to him:

Any attempt to characterise linguistic communication should

reflect the fact that it is an intelligent, inferential activity

involving the expression and recognition of intentions.

Secondly, the aim of a pragmatic theory is to explain how

utterances — with all their linguistic and non-linguistic

properties — are understood (Wharton, 2009: 2).
To illustrate the point that nonverbal communication is vital in studying pragmatics, the
following examples are given:

1. Jack (yawning, and very pale, with dark patches under his eyes): I feel a little tired,

but I’'m OK, honestly . . .

2. Ouch, that flaming hurts! Ow! Oh! Oh! Oh! Oh!
In the above examples, the non-verbal signals mentioned affect the interpretation of the
utterance. In example (1), the physical expressions of Jack’s being tired implies to the
addressees that he is not very sincere in his statement and he wants them to believe him; in
(2), the speaker’s sounds by which he expresses his pain are very expressive like the words
he says.

Wharton (2009) states that describing and clarifying what is expressed and implied
by the nonverbal expressions and signals must fall within the domain of pragmatics. He adds
that “non-verbal behaviours may contribute either to overt communication (speaker’s
meaning) or to more covert or accidental forms of information transmission” (Wharton 2009:
3).

In this context, in Waiting for Godot, which is a reperesntative of the absurd theater,
the chrarcters have no goals and they hope to live a life with a purpose, that is meeting their
savior, Godot. In fact, the desperation of the characters is reflected through language which
is full of deviations from the norms such as unfinished conversations, inconsistency, and
repetition (Sekeroz, 2020). Samuel Becket definitely uses this type of language to reflect a
deeper meaning from a nonsensical language using both verbal expressions and non-verbal
signals of impoliteness. The current study is expected to be of significance in that the power
and solidarity, in addition to verbal and non-verbal impoliteness startegies in the slave-
master interacation in Samual Becket’s Waiting for Godot have not been extensively
examined yet.

In the light of this, the present study attempts to examine the socio-pragmatic aspects
of the slave-master interaction in Waiting for Godot. The problem addressed in this study is
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that power relation in Waiting for Godot is very complicated in that frequent conflict
amongst the characters leads to using many power and impoliteness strategies which cause
both physical and psychological harm. In this context, the relevant research questions of this
study are as follows:
1. What are the strategies of power and impoliteness used in the slave-master
interaction?
2. Which of the power and impoliteness strategies are more frequent than others and
why?
3. Are the verbal impoliteness strategies more frequently used than the non-verbal ones?
4. What are the implications behind using the verbal and non-verbal impoliteness
strategies in the slave-master interaction?
2. Power and Social Distance
Since the launch of the politeness theory by Brown and Levinson (1987), power and
solidarity have become the basic issues in sociolinguistics. This is found in the work of
Brown and Gilman (1960) who analyze the use of the pronouns 7« and vous in the European
languages whose counterparts in English are the first name and the last name. According to
Brown and Gilman (1960), in English, power is linked to the “non reciprocal use of
pronouns” such as doctor- patient, and teacher-student. Solidarity is linked to the “reciprocal
pronoun use or symmetrical forms of address” as in the case where both the speaker and
addressee use either first name or last name. Consequently, power is linked to the
asymmetrical relations while solidarity to symmetrical ones (Tannen 1993: 167).

In Fact, it is not always easy to discriminate between power and solidarity. Some
scholars blend them together arguing that they always co-occur. For instance, sometimes
students are close to their teachers although they are unequal in power. The term solidarity
refers to relatively stable characteristics like status, sex, age, degree of familiarity, etc.
(Thomas 1993).

Culpeper (1996) believes that when power is not equal between the interactants, the one
who is more powerful is more inclined to be impolite because s/he would have the ability to:

1. decrease the less powerful’s ability to react to impoliteness.

2. threaten to make a severe reaction in case the less powerful is impolite.
As a result, the imbalance of power can lead to impoliteness. Actually, it is not easy to
investigate impoliteness when there is balance of power because impoliteness is associated
with the concept of power which involves a conflict of interest and the lack of harmony and
agreement (Bousfield 2008; Watts 1991). Consequently, there is a correlation between power
and impoliteness especially when the interactants do not agree with each other, which leads
to threatening each other’s faces.

3. Impoliteness, Rudeness, and Aggression
Much scholarly work has highlighted the differences between ‘impoliteness’, ‘rudeness’ and
‘aggression’ (Biscetti 2020; Culpeper 2011; Segarra 2007). For instance, Culpeper (1996:
354) argues that a powerful participant has more freedom to be impolite because s/he can
reduce the ability of the less powerful participant through the denial of speaking rights.
Impoliteness can be used as a tool to exercise power by using language and is dependant on
the context. According to Culpeper (2011: 23), “Impoliteness is a negative attitude towards
specific behaviour occurring in a specific context.” Therefore. three factors decide whether
an action is impolite or not: the attitude, the behaviour, and the context. Socio-pragmatic
studies consider impoliteness as dependent on the addressee and is associated with negative
emotional effects on the addressee .

Aggression, on the other hand, is defined as any behavior that has the “goal of
harming or injuring another living being who is motivated to avoid such treatment” (Baron &
Richardson 1994: 7). Infante and Wigley (1986) state that aggression has the aim of
attacking another person to make him/her suffer psychologically by making them feel
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humiliated, shameful, depressed, helpless, miserable, and have a negative self-image.
Aggression can be manifested in ten ways like: attacking a person’s character, the abilities,
their external look and background, mocking, threatening them, using vulgare language,
curses, annoying behavior and attacking gestures.

Aggression has been described as either aggravation or aggravated/coercive,
rudeness/impoliteness and studied on the basis of the impoliteness theory. Archer (2008:
2011) differentiates between aggression and verbal impoliteness; the former is considered an
unintentional and unplanned face threatening act, while the latter is intentional and triggered
by a person’s malice. However, Biscetti (2020) refutes Archer’s (2008/2011) assumption
arguing that impoliteness and aggression can be both intentional and unintentional.

Infante (1987) states that four traits are found in any aggressive behaviour. They are
assertiveness, verbal aggressiveness, hostility, and argumnentativeness. As for verbal
aggressiveness, it is considered as a face-attacking act which has psychological negative
effects on the interlocutor such as humiliation, shame, despair, sadness, and helplessness
(Bekiari & Tsaggopoulou 2016: 407) (see Figure (1) below)

Traits of agressive
behavior (Infante

1987)

Verbal
Aggressiveness

Assertiveness Hostility Argumentativess

Figure (1) Traits of Aggressive behaviour (Infante 1987)

Rudeness, like impoliteness, is also considered a face threatening act which breaches the
rules of the interaction in the society (Beebe 1995). When comparing ‘rudeness’ to
‘impoliteness’, Culpeper (2011) states that rudeness is a much more popular term that is used
by the laymen than any other terms connected to impoliteness, while Tracy (2008) believes
that it is better to use the term ‘face attack’ and that impoliteness and rudeness are tame
descriptors for serious face attacking acts. Culpeper and Hardaker (2017) state that each term
has its semantic field and it is difficult to have a semantic field that can cover all the terms
that are related to impoliteness. Therefore, Hardaker (2010/2013) coins a neutral term which
he calls “negatively marked behavior” to encompass all the terms related to impoliteness
including rudeness.

In this study, impoliteness is considered as a “blanket term” that covers other terms like
aggressiveness and rudeness, adopting Culpeper’s (2011) proposal (cf. Culpeper & Hardaker
2017, 2). In addition, in this study, impoliteness is categorized into two types: verbal
impoliteness which constitutes Culpeper’s (2005) impoliteness strategies, and non-verbal
impoliteness strategies which include aggression (referring to the impolite action that causes
physical harm) and rudeness (referring to the impolite action that causes psychological
harm). Both verbal and non-verbal impoliteness could be intentional or unintentional.

4. Theoretical Framework
5.1 Tannen (1993): The Relativity of Linguistic Strategies
Tannen’s (1993) model includes power and solidarity strategies that consist of linguistic
strategies like (indirectness, interruption, silence vs. volubility, topic raising, conflict &
verbal aggression). These strategies have been proposed for the expression and creation of
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dominance. Tannen (1993: 173) states that the "meaning of any linguistic strategy can vary,
depending at least on context, the conversational styles of participants, and the interaction of
participants' styles and strategies.”. These strategies are explained below.

1. Indirectness
To be indirect means to not explicitly stating what you actually mean. According to Tannen
(1993) indirectness can be used by both the one who is more powerful and the less powerful
one as well, but the understanding of the utterance and its response is dependent on the
setting, the relation amongst the interactants and their status, in addition to the linguistic
rules that are associated with the context of that culture.

2. Interruption
Turn taking system is an essential part of every speech system. It is responsible for the
successful allocation of turns. In addition, it is the base for rights and obligations of
participation. In normal situations, taking turns occurs smoothly. However, sometimes
participants struggle for turn taking and consequently interruption occurs because of
practicing power (Ferencik 2009).

One of the signs of dominance and power is interruption. West and Zimmerman (1983)
argue that men, who are more powerful, tend to dominate women, who are less powerful, by
interruption. And to reach a full understanding of interruption, it is important to consider the
speaker’s frequent style (as in the style of so-called “high-involvement”), the context of the
situation (casual friends interaction) and the interaction of the style of the interlocutors (the
difference the interactants have concerning pause and overlap). Interruption usually involves
violation of the rules of a normal conversation. It is described as a negative behaviour which
is undesirable by controlling the floor of the conversation to dominate and control the
interaction. Therefore interruption is seen as an expression of rudeness, disrespectfulness,
and hostility.

3. Silence vs. Volubility
Many studies show that powerful persons tend to silence the powerless ones and they do the
talking (Tannen 1993: 176). In addition, silence can have more than one implication. It could
be a sign of respect or support, sometimes it is used to disagree, and even to express
uncertainty. Spender (1980) and Sattel (1983) show that men practice dominance over
women by silencing them or instructing them to be silent. However, according to Coates
(2013) neither silence is a sign of weakness nor volubility is a sign of dominance. What
determines power and solidarity is the context of the situation, the person who is speaking,
and the listener.

4. Topic Raising
Another way to show dominance in a conversation is topic raising. But according to a study
conducted by Tannen (1990) on a conversation which is videotaped among friends of
different ages, the interlocutor who raises the most topics is not necessarily the dominant.
However, raising topic could also be affected by the differences in pause, tempo, and style.
For instance, if a speaker thinks that the listener has no more to utter, s/he could raise a topic
as a contribution to the conversation. But if a speaker has the intention to say more and
pauses to take his turn, s/he will feel that the topic is changed and does not take his/her turn.

5. Adversativeness: Conflict and Verbal Aggression
Some studies show that men are more competitive than women who seem to be more
cooperative and avoid conflict which entails adversativeness (Maltz & Borker 1982). Men,
who are more powerful, tend to engage in argument, using command, and disagree, while
women are more inclined to agree, make suggestions more than command, and support
others.

5.2 Culpeper’s (2005) Model of Impoliteness
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According to Culpeper (2005: 38) “Impoliteness comes about when: (1) the speaker
communicates face-attack intentionally, or (2) the hearer perceives and/or constructs
behavior as intentionally face-attacking, or a combination of (1) and (2)”. Culpeper’s (1996)
model of impoliteness is based on Brown and Levinson’s (1987) politeness theory. However,
the former is concerned with saving face while the latter with attacking face. Culpeper
restates and revises his theory in (2005) and designs a model of impoliteness with five
superstrategies. They are: Bold on-record impoliteness, Positive impoliteness, Negative
impoliteness, Withhold politeness, and Sarcasm or mock impoliteness. These strategies are
intended to attack and damage the face of the interlocutor (see figure (2) below).

1. Bald on Record Impoliteness

The speaker attacks the hearer’s face directly, clearly and unambiguously. (Culpeper
2005: 41)

2. Positive Impoliteness (Positive face = solidarity)

The speaker attacks and damages the hearer’s positive face; his want to be loved and liked
and approved by others. It has eleven output strategies: Ignore, Snub the other -fail to
acknowledge the other’s presence, Exclude the other from an activity, Disassociate from
others, Be disinterested, unconcerned, and unsympathetic, Use inappropriate identity
markers, Use obscure or secretive language, Use a code known to others in a group, Make
the other feel uncomfortable, Use taboo words-swear or use abusive or profane language,
Seek disagreement, select sensitive topics, and Call the other names.

3. Negative Impoliteness (Negative face = power)

Negative Impoliteness is performed when the speaker attacks the hearer’s negative face.
“Negative face is related to the negative face wants of being given freedom from imposition,
freedom of choice, and freedom of options by others.” (Brown & Levinson 1987: 62). It has
nine output strategies: “frighten, condescend, scorn or ridicule, be contemptuous, do not treat
the other seriously, belittle the other, invade the other’s space (literally or metaphorically),
explicitly associate the other with a negative aspect, and put the other indebtedness on
record” (Culpeper 2005: 42).

4. Withhold politeness
Withhold politeness refers to a strategy in which impoliteness occurs because of the absence
of politeness in situations where it is expected to happen. For instance, to be silent when
somebody is expected to say something.

5. Sarcasm or Mock impoliteness
Sarcasm or Mock impoliteness is a face threatening strategy which is performed by using
politeness strategies that are recognized as suitable on the surface but they are actually untrue
and insincere (Culpeper 2005: 42).

However, Kienpointner (1997) does not consider mock impoliteness as an
impoliteness strategy, arguing that “it is a technique for creating a relaxed atmosphere.
Especially if there is little social distance between the participants, mock impoliteness can be
a means for implying that the relationship is so close and well-established that it cannot be
endangered even by seemingly rude utterances” (Kienpointner 1997: 262).

In Culpeper’s (2005) model, each impoliteness superstrategy is based on Brown and
Levinson’s (1989) politeness counterpart, except Sarcasm or mock Politeness which is not
regarded as the opposite of Brown and Levinson’s Off-record politeness. Sarcasm or mock
politeness is a metastrategy which implies using politeness to create impoliteness.

According to Culpeper (2005) impoliteness is not intrinsic in linguistic and nonlinguistic
expressions. There are certain expressions that are easily considered as impolite when
occurring in certain contexts because power, solidarity and context all participate in deciding
whether an expression is impolite or not.
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The superstrategies mentioned above are often mixed and hardly appear singularly
according to Culpeper et al. (2003) which is the opposite of what Brown and Levinson
statement about politeness.

Culpeper's (2005)

Impoliteness
Strategies

Superstrategirs Metastrategy

l Bald on record \ l Positive \ l Negative \ Withhold Sarcasm/Mock
J
(Solidarity) (Power)
1. Frighten
1. Ignore, snub the other -fail 2. Condescerlld-
s 3. scorn or ridicule
to acknowledge the other’s
presence 4.  be contemptuous
2. Exclude the other from an > Do'not treat the other
activity seriously
3 Disassociate from others 6. Belittle the other
’ 7. Invade the other’s space

4. Bedisinterested, (literally or metaphorically)

nconcern . .
unconce edf 8. Explicitly associate the
unsympathetic . .
. L. . other with a negative
5. Use inappropriate identity .
aspect- (personalize, use the
markers rs PR
6. Use obscure or secretive pronouns, *I” and *you’)
9.  Put the other indebtedness
language

7. Use a code known to on record

others in a group

8. Make the other feel
uncomfortable

9. Use taboo words-swear or
use abusive or profane
language.

10. Seek disagreement-select
sensitive topics

11.
all the other names

Figure 2: Impoliteness strategies (Culpeper 2005)
5.3 Rudeness and Aggressiveness
According to Segarra (2007) rudeness is constantly intentional while impoliteness, according
to Culpeper (2005), could be intentional or unintentional. Segarra (2007) introduces three
types of rudeness: rudeness of word, rudeness of action, and inaction rudeness. Rudeness of
word, which is somewhat similar to Culpeper’s (2005) Positive and Negative Impoliteness,
refers to using curses, street language, interruption, dirty jokes, or asking personal questions
to persons with which they do not have intimate relation. Rudeness of action includes both
verbal and nonverbal actions that scorn and belittle the interlocutors such as ignoring their
feelings and views, breaking the fundamental principles or guidelines of etiquette. While
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Inaction rudeness, like Culpeper’s (2005) Withhold politeness, is basically concerned with
the absence of doing something positive rather than doing it.

As Segarra’s (2007) Rudeness of words and Inaction rudeness are closely related to
Culpeper’s impoliteness strategies, and since Culpeper’s (2005) model ignores the non-
verbal type of impoliteness, only Rudeness of action (the non-verbal type only) which refers
to impolite actions that cause psychological harm is adopted for the analysis of the data in
this study because the play under investigation is rich of.

As for verbal aggressiveness, Infante and Rancer, 1996 (cited in Bekiari &
Tsaggopoulou 2016: 407) state that it can be expressed in ten forms:

attack to one’s character, abilities, external appearance and
background, mockery, threats, profanity, cursing, vexing behavior
and offensive gestures

Some of the forms of aggressive behaviour in Infante and Rancer (1996) such as cursing,
threatening, mocking and profanity are already studied within the impoliteness theory. In
fact, these forms are related to Culpeper’s (2005) verbal impoliteness strategies. For
instance, attack to one’s character, abilities, external appearance and background, are related
to Negative impoliteness, mockery is related to mock impoliteness, whereas threats and
profanity to positive impoliteness. As for the other forms of aggressive behavior like vexing
behavior and offensive gestures, they are non-verbal forms which are not part of Culpeper’s
impoliteness strategies. Consequently, only Infante and Rancer’s (1996) vexing behavior and
offensive gestures are adopted for the analysis of the data in the current study as part of the
non-verbal impoliteness strategies which include aggression that causes physical harm.

6. Conceptual FrameworkIn light of the aforementioned discussion on the forms of
impoliteness and their strategies, the following conceptual framework of the
interactional relationships in Waiting for Godot is diagrammatically represented in
Figure (3) below.
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6. Methodology

Figure (3) Conceptual Framework

Impoliteness
Tannen (1993)
Power and Solidarity
Strategies
Verbal
Non-verbal Impoliteness
Impoliteness
\ Culpeper (2005)
Impoliteness
1.indirectness Segarra (2007) Infante & Rancer Strategies
2. interruption Rudeness (1996)
3. silence vs. (Psychological harm) Aggressiveness
volubility (physical harm)
4.topic raising
5.Adversivenes
s (conflict
a(g&g\;zzl;a;n Superstrategies Metastrategy
1.Bold on Record Sarcasm or mock
2.Positive Impoliteness
Impoliteness
3.Negative
Impoliteness
4.0ff-record
Impoliteness
5.Withold
Politeness

This section presents the methodology adopted to achieve the objectives of the study. It gives
an account of the approach and data of the study, data collection procedure and data analysis.
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6.1 Approach and data of the study
The study uses a mixed method approach (qualitative and quantitaive) and it adopts a
pragmatic contextual approach to analyze the impoliteness strategies in the interactions
among the characters in Waiting for Godot, particularly between Pozzo and Lucky to
highlight the significance of these strategies in shaping the master-slave relationship. Hence,
extracts containing verbal and nonverbal impoliteness strategies are collated to represent the
data of the study.

6.2 Data analysis

The data of the study is analyzed according to the theories adopted as discussed above. The
power and solidarity strategies manipulated in the slave-master interaction in Waiting for
Godot are analyzed according to Tannen’s (1993) power and solidarity strategies. The non-
verbal impoliteness strategies are investigated according to whether impoliteness causes
psychological harm because of rudeness, following Segarra (2007), or physical harm as a
result of aggressiveness adopting Infante and Rancer (1996) for aggressiveness. As for
verbal impoliteness strategies, Culpeper’s (2007) model which includes superstrategies and a
meta-strategy is adopted.

7. Results and discussion

To arrive at accurate results, the researcher has made a comprehensive study of the whole
play. However, for space limitations, only (11) typical illustrative examples out of (213)
extracts that include slave-master interaction are analyzed (Table 3 below) . The results of
the analysis show that according to the power and solidarity, Adevrsativeness (conflict and
verbal aggression) is the most frequent one. It is repeated (186) times throughout the whole
play which constitutes (87%) of the whole data. This reflects that the relation between the
master and the slave in the concerned play is full of conflict and aggressive behavior.
Therefore, it is very common in the whole interactions between Pozzo and Lucky, Pozzo and
Vladimir and Estragon in Act I and between Vladimir and Estragon with Pozzo in Act II,
which are full of expressions of power. The one who has power will use more expressions
that include conflict and aggression than the one who is weak. As for the other power
strategies, they score very low rates compared to adversativeness. Volubility has scored
(4.2%) which refers to the sense of absurdity in which the characters are not eloquent and
most of what they say is meaningless and sometimes even interrupted or left unanswered
resorting to silence. Accordingly, the Silence strategy is repeated (5) times and constitutes
(2.34%) of the whole data. As for Topic Raising, it is repeated just (3) times and constitutes
(0.9%), which is a very low percentage reflecting the point that the master in the absurd
theatre is not eloquent. Pozzo kept uttering mostly one word when addressing Lucky and
ordering him to do something. In addition, the Interruption and Indirectness strategies are
used only (5) times in the play and constitute (2.34%).

On the one hand, the analysis shows that the Non-verbal Impoliteness strategies
constitute (25%) of the total concerned data. The use of the whip and the rope by Pozzo and
the way he jerks the rope is very rude and aggressive and causes both psychological and
physical harm. On the other hand, The Verbal Impoliteness strategies constitute (84%) of the
whole concerned data. This significant rate shows that, in the slave-master interaction using
language to express impoliteness is the most effective tool. Out of the analyzed data,
Negative impoliteness has scored the highest rate (44.6%). This strategy has been used
mostly by the one who has power, Pozzo the master in Act I and Vladimir and Estragon in
Act II. This shift of power amongst the characters of the play shows that whenever a person
feels he is powerful, he will have all the rights to insult, humiliate, belittle, and scorn the
others and this what Pozzo has done to Lucky and Vladimir and Estragon to Pozzo.
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The second highest rate of Verbal Impoliteness is Positive Impoliteness. It scores
(22.5%) which reflects the point that powerful people use to treat the weak ones by ignoring
them, disassociating them from others, making them feel uncomfortable and using profane
language when addressing them. For instance, Bold on-record impoliteness strategy scores
(14%). It is mostly used by Pozzo when addressing Lucky or Vladimir and Estragon when
there is a conflict of interests. Pozzo uses Bold on-record whenever he wants to directly
insult the other characters. His relation with them is that of power and control. The least used
strategy is Sarcasm or Mock impoliteness (2.8%). This is performed by using politeness on
the surface to express impoliteness. Pozzo uses this strategy when addressing Lucky as ‘Mr.’
to make fun of him and when Estragon treats Pozzo in a very disrespectful way and makes
fun of him after he becomes blind and powerless. However, Withhold politeness is never
used in the analyzed data as the powerful characters never hesitate to insult the weak ones.

Table (1) Summary of the Results of the Analysis

Power &Solidarity Non-Verbal Impoliteness Verbal Impoliteness
Adversativeness | 18 | 87% | Rudeness 3 | 15.9 | Bold on-record 3 | 14%
6 4 | % 0
Silence/ 5 2.34 | Aggressiveness 2 | 9.38 | Positive 4 1225
Volubility 9 % 0 | % Impoliteness 8 | %
4.2%
Topic Raising 3 0.9% | 25% Negative 9 |44.6
Impoliteness 5 1%
Indirectness 5 2.34 Sarcasm or 6 |28
Mock %
Impoliteness
Withhold 0 | 0%
politeness
Interruption 5 234 Total | 84%

In what follows, some illustrative typical examples are discussed by highlighting the
impoliteness strategies adopted in each excerpt. The beginning will be with example 1.
Example 1:

Acl/ Extracts (1) | Tannen (1993) | Non-Verbal Non-Verbal Verbal
(p.16) P&S Impoliteness/ Impoliteness/ Impoliteness/
Segarra (2007) | Infante & Rancer | Culpeper (2005)
Rudeness of | (1996)
action Aggressive
(psychological Behaviour
harm) (Physical harm)
On!(Crack of Adversativeness | NA NA -Negative
whip...The rope impoliteness
tautens. Pozzo Adversativeness | Rudeness of Aggressive (Condescend) (be
jerks at it action that causes | behaviour that contemptuous)
violently. psychological causes physical
harm harm NA
Back! Adversativeness | NA NA Neg imp
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The above extract is an example of an interaction between Pozzo and Lucky. Pozzo is the
master who treats Lucky, his servant, in a very aggressive and inhuman way. Whenever
Pozzo asks Lucky for something, he just utters one word “On” or “Back!” which are both
orders reflecting that he is the master who is experiencing power over his slave Lucky. The
power strategy used in this example is Adversativeness as there is conflict and aggressive
behaviour. Since this is an example of a verbal impoliteness, the impoliteness strategy
manipulated in this extract is Negative impoliteness because Pozzo scorns and is
contemptuous towards Lucky.

In above extract, which is a non-verbal impoliteness example, Pozzo treats Lucky in a
very humiliating way just like animals by putting a rope around his neck to use it whenever
he wants Lucky to do something for him. As an expression of power, the adversativeness
strategy is used here as Pozzo’s movements are full of aggressiveness. The non-verbal
behaviour which includes the crack of the whip is an example of a rude behaviour that causes
a psychological harm on the interlocutor, and jerking the rope is an example of aggressive
behaviour as it causes a physical harm to Lucky. This scene is repeated many times
throughout the play which reflects how masters and those in power treat people like animals
and make them slaves.

Example 2:
Acl/ Extract Tannen (1993) | Non-Verbal Non-Verbal Verbal
(2) (p.17) P&S Impoliteness/ Impoliteness/ Impoliteness/
Segarra (2007) Infante &  Rancer | Culpeper
/ (1996) (2005)
(Psychological Aggressive Behaviour
harm) (Physical harm)
Pozzo: Be Adversativeness | NA NA -Bold on-
careful! He's record
wicked. -Positive
(Vladimir and Impoliteness
Estragon turn
towards
Pozzo.) With
strangers.
(p.17)

The second extract is an example of verbal impoliteness. Pozzo is addressing both Vladimir
and Estragon and is warning them against Lucky. He tells them that he behaves in a wicked
way with strangers. Pozzo is being impolite to Lucky. The above extract is an example of
adversativeness as Pozzo is expressing his power through judging Lucky and warning
Vladimir and Estragon against him. The impoliteness strategy in this extract according to
Culpeper (2005) is Bold on-record impoliteness because Pozzo is directly criticizing Lucky
as being wicked. At the same time, this is an example of positive impoliteness because Pozzo
is using an inappropriate identity marker towards Lucky.

Example 3:
Acl/ Tannen (1993) | Segarra (2007) Infante & Rancer Culpeper
Extract (3) P&S Non-Verbal (1996) (2005)
Impoliteness/ Aggressive Verbal
(Psychological | Behaviour (Physical Impoliteness/
harm) harm)
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Pozzo: Yes, the Indirectness NA NA Positive

road seems long Impoliteness
when one (Ignore, snub
journeys all the other -

alone for. .. (he
consults his
watch) . ..yes...
(he calculates) . .
. yes, six hours,
that's right, six
hours on end,
and never a soul
in sight.

Extract (3) above is an example of verbal politeness. The power strategy used in this extract
is the Indirectness since Pozzo is saying in an indirect way that he has been alone in in his
journey although Lucky accompanies him. He does not even believe that Lucky exists at all.
The impoliteness strategy used in this extract is Positive Impoliteness (fail to acknowledge
the other’s presence). Pozzo does not recognize Lucky as a human being who accompanies
him in his journey because he says he spent the whole journey all alone and no was soul in
sight.

Examples 4, 5, 6:
Acl/ Extract Tannen (1993) Segarra (2007) Infante & Rancer Culpeper
(4,5,6) P&S Non-Verbal (1996) (2005)
Impoliteness/ Aggressive Verbal
(Psychological harm) Behaviour Impoliteness/
(Physical harm)

Pozzo: Yes, | -Indirectness NA NA Positive

gentlemen, | impoliteness

cannot go for (Disassociate

long without from others)

the society of and a

my likes - A rude behaviour NA Negative
adversativeness | when Pozzo puts on impoliteness

(he puts on his glasses and looks by Belittling

his  glasses at V&E to add a others.

and looks at comment that they

the two likes) are less than him Positive

even when (Belittling behaviour). impoliteness

the likeness (Disassociate

is an NA from others)

imperfect - NA Negative

one. adversativeness impoliteness

(Belittle the
other)
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In extract (4) the power strategy used is Indirectness as an expression of power because
Pozzo is indirectly indicating that he is better than the others. Pozzo looks highly upon
himself. As he is a man of power, he thinks that he does not enjoy his journey unless he is
accompanied by people of his ‘likes’. As an example of verbal impoliteness, Pozzo
disassociates himself from the others and consequently follows the Positive impoliteness
strategy and at the same time the Negative impoliteness by belittling the others (Lucky in
this extract). He even considers Vladimir and Estragon as an imperfect likeness which means
indirectly that even when he considers them as a company, yet they are not like him and he is
superior to them. This is also an example of a Positive impoliteness strategy by
disassociating himself from the others and a Negative impoliteness as Pozzo belittles both
Vladimir and Estragon. At the same time, the nonverbal impoliteness extract in which Pozzo
puts on his glasses and looks at Vladimir and Estragon to insinuate that they are also not like
his type and therefore he follows the adversativeness strategy because there is
competitiveness. According to Segarra (2007), that was an example of impolite and rude
behaviour which causes psychological harm.

Example 7:

Acl/ Extract Tannen (1993) | Segarra (2007) Infante & Culpeper (2005)
(7) P&S Non-Verbal Rancer (1996) Verbal Impoliteness/

Impoliteness/ Aggressive

RA Behaviour
(Physical harm)

Pozzo: You're | Adversativeness | NA NA -Bald on-record
being spoken | (verbal -Neg imp. (Explicitly
to, pig! Reply! | aggression) associate the other
(To Estragon.) with a negative aspect
Try him again. by calling Lucky a “pig”
P.22

In extract (7) above, Pozzo is addressing Lucky to respond to Estragon’s inquiry whether he
wants the bones, the leftovers by Pozzo, or not. As Lucky does not respond, to show his
power, Pozzo starts insulting him using Adversativeness strategy. As a verbal impoliteness
instance, both Bold on-record and Negative impoliteness strategies are being used. Pozzo is
being very direct in his insult and explicitly associates Lucky with a negative aspect like
‘pig’, ‘hog’, and ‘dog’.

Example 8:
Acl/ Extract Tannen (1993) Segarra (2007) Infante & Rancer Culpeper
(8) P&S Non-Verbal (1996) (2005)
Impoliteness/ Aggressive Verbal
RA Behaviour Impoliteness/
(Physical harm)
POZZO: Good. | Topic Raising NA NA -Negative imp
Is everybody (invade the
ready? Is other space
everybody physically or
looking at me? metaphorically)
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Pozzo, in the above extract is trying to raise a topic and asks for the attention of everyone as
an expression of dominance; therefore, he is using the topic raising strategy to show his
power. This type of verbal impoliteness is expressed through using the Negative
Impoliteness strategy as Pozzo imposed his speech which has no value to both Estragon and
Vladimir.

Examples 9, 10, 11:
Aclll/ Tannen (1993)
Extracts P&S
(9,10, 11)

Non-Verbal
Impoliteness/Segarra
(2007)/(Psychological
harm)

Non-Verbal
Impoliteness/Infante
& Rancer (1996)
Aggressive
Behaviour
harm)

NA

Verbal
Impoliteness/
Culpeper
(2005)
(Physical

Viadimir. Adversativeness | NA Bold on-

Try.

Pozzo. Pity!
Pity!
Estragon
(with a

Adversativeness

NA

NA

record,
Positive
Impoliteness
Negative
Impoliteness

start). What | Adversativeness | NA
is it?

(9)
Vladimir.
It’s this
bastard
Pozzo at it
again.

(10)
Estragon.
Make him
stop it. Kick
him in the
crotch.

(11)
Vladimir
(striking
Pozzo). p.62

Aggressive

behaviour NA

In extracts (9,10,11) in Act II, the power is shifted to Vladimir and Estragon who treat Pozzo
in a very impolite and aggressive manner. In extract (9) Vladimir is addressing Pozzo as
‘bastard’ and using the Adversativeness power strategy as there is conflict and verbal
aggression. And the verbal impoliteness strategy used is the Bold on-record as he is directly
attacking Pozzo. Also a Positive Impoliteness strategy is employed because he calls Pozzo
bastard, in addition to the Negative Impoliteness strategy as he scorns him. In extract (10)
Estragon now is the one who is using aggression to talk about Pozzo and encourages
Vladimir to strike him which is the strategy of Power. At the same time, the impoliteness
strategies used here are Bold on-record impoliteness, positive impoliteness, and Negative
impoliteness strategies. In extract (11) which is a non-verbal impoliteness instance, Vladimir
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uses Adversativeness as a strategy of power and the Aggression strategy of non-verbal
impoliteness by striking Pozzo and causing a physical harm to him.

8. Conclusions

The study has attempted a socio-pragmatic investigation of Samuel Beckett’s Waiting for
Godot adopting a pragmatic contextual approach to analyze the impoliteness strategies in the
interactions among the characters in the paly. It has analyzed (11) typical illustrative
examples by identifying the power and solidarity strategies affecting these interactions.
Moreover, impoliteness is analyzed from the verbal and non-verbal facets of interaction
adopting Culpeper’s (2005) strategies for the former, and Segarra’s (2007) and Infante and
Rancer (1996) for the latter, while power of the verbal and non-verbal impoliteness is
analyzed in view of Tannen (1993).

The analysis has shown that Waiting for Godot, as representative of the absurd
theatre, is full of speech acts that reflect power and dominance strategies specifically when it
comes to the interaction between the slave and the master. The strategies of power used are
Adversativeness, Topic raising, Interruption, Silence and Volubility, and Indirectness. These
strategies have been used at different rates depending on the relation between the
participants. Adversativeness is the mostly used strategy as it expresses conflict, competition
and verbal aggression. However, the other strategies have also been repeated but not as
frequent as Adversativeness since the characters are not eloquent to raise topics or use
Volubility nor intelligent enough to use Indirectness. What matters in the expression of
power is conflict and competition.

Moreover, the analysis also shows that two types of impoliteness are recognized in
the slave-master interaction: verbal and non-verbal impoliteness. The non-verbal
impoliteness, on the one hand, covers those behaviours that could either cause psychological
harm or physical harm. If the interaction is aggressive, then the effect would be physical and
if the interaction is rude, then the effect would be psychological. The analysis of the non-
verbal data shows that rude behaviour that leads to psychological harm is more frequent than
the aggressive one which leads to physical harm. In addition, the non-verbal impoliteness
strategies are less frequent than those of verbal impoliteness because the characters in the
play do not prefer to move or act. They just talk without doing any kind of action. Even
when they say “Let’s go” they do not even move. They prefer to talk rather than take actions.

On the other hand, the verbal impoliteness strategies used in the slave-master
interaction are: Bold on-record, Positive impoliteness, Negative impoliteness, and Sarcasm
or Mock impoliteness. The analysis of the selected data shows that Negative impoliteness
which refers to the strategy that damages the interlocutor’s negative face wants is the most
frequently used strategy. In order to show dominance and experience power, the speaker uses
language to frighten, scare, scorn, condescend, ridicule, and not treating the addressee’s
seriously. The shift of power used in the play under investigation shows that the one who
holds the power will use the Negative impoliteness strategy in addressing the interlocutors
for example by frightening or scorning them. The next frequently used strategy is Positive
impoliteness which refers to the strategies used to damage the interlocutor’s positive face
wants by ignoring the addressee, failing to acknowledge his/her presence, or excluding them
from an activity. The character who holds the power in the interaction will use this strategy
when addressing the interlocutor. This is what Pozzo has done to Lucky and to Vladimir and
Estragon in Act I in the play and what Vladimir and Estragon have done in treating Pozzo
when he becomes blind and weak in Act II. The next impoliteness strategy is Bold on-record
which refers to the face threatening acts that are performed directly, clearly and
unambiguously. The powerful characters in the play tend to be more direct and bolder when
insulting the weaker ones as a sign of dominance. The least used impoliteness strategy is
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Sarcasm or Mock impoliteness where the speaker avoids to insult or offend the addressee
directly. That is, the speaker uses a politeness strategy on the surface but actually it is
impolite. The justification for being less frequent is that the character that plays the role of
the master in the concerned play does not hesitate to insult the addressee who is weaker than
him and under his control. Some of these strategies sometimes cooccur during the interaction
especially Positive impoliteness, Negative impoliteness and Bold on-record impoliteness,
specifically when the interaction becomes more violent and aggressive where the powerful
person would use all the strategies at once to damage the addressee’s face.
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