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3 are analysed and compared to each other in terms of incl
T remembrance. The theme of fatherhood is directly presented i
- 1

usion of the ideas of resistance

’ . all the three
only contains the trace of the topics of remembrance and resist poems, One poem
ance, whereas another poem de-

|
the theme of remembrance more directly, and, finally, th
ﬂh’ﬁ 3 ¥, the last poem cnncretc'l}' involves the

rela to the re b v 1
e o
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Introduction

Generally speaking, there are different forms, styles, and techniques by which resistance takes place.
For example, if there is a political issue that is not approved by people, then people can resist that
political decision in a public manner. On the other hand, there could be a resistance for a specific
~ ideology when the analyst makes critical analysis of that ideology. Thus, he/she is resisting in doing
«0. Moreover, there are people that resist when they refuse class distinctions and discriminations
according to race, gender, ethnic groups, and the like.

Itis understood from the examples above that poetry cad be used to resist
show the poetry through speaking and writing. In terms of the Native American Poets, they resist by
using the themes that express refusal, criticism, and condemnations of the colonizers that conquer

their country. Their poems stir the revolutionary perspee i ufthf;j‘?i‘“‘;'ﬂ;j
o | yvase of what happens in thelr 1and i 0%
make their audience eqthustasucandwmpktﬂ? hood represents the corner ston¢

b obesii the s el | . .
| st mmiasionw_“ ' mm?m:maka# ican traditional values. Th¢ e geneation will acquire he
bertage of their country and appreciate it (NAY25 017
The poetry of Native American poets frequently mﬂiﬂ'ﬂ"
%stral traditions, and of resistance to the severe OP]
f“fw colonizers. The resistance can bﬁiﬁﬂlﬂ '
the lost Indian Nation' which addresses tht‘e
- W were pot there,” {Beckfﬂt'du 2018, p- 161) 12

%an of remembering the Past S “
ek 7. ; cnnti_nuﬂ'ﬂ to .Ihia dﬂ.}'y X

by using different toals to

T




His voice, the slight catch,
the depth from his thin chest,
e tremble of emotion

in something he has just said
10 his son, his song, (L.1-7)

that slight catch” that had been full of emotion, Whatever that he father said, the speaker remembers
itas a song that he misses a lot but through this nostalgia and elegy, the speaker in his own term is
keeping his father’s teaching and thus by extension the Native traditions alive,

The poem is an emotional one in which we are introduced to g kind, strong role maodel. It is im-
portant to highlight the manner in which the father in the poem treats mice that were found in the
overturned furrow. The father treats these animals with care: having found a nest of these animals,
he takes them and, together with his son, carries them and their nest to safety, putting them in the
shade carefully (Ortiz, 1976). For Native American cultures, the ideas of responsibility and the value
of life play a significant role, since the father passes these values to his sons. This poem is based on
wisdom which transfer from a father to his son, and from old generation to the new one.

As Roger Dunsmore notes this short poem expresses values deeply resected in the Native traditions
(20). The father accompanies his actions with explanations, talking to his child in a soft voice and
elaborating the value of life and the responsibility that the son needs to learn to take when he grows
“Pto be an adult. Thus, the father in the poem teaches his son to remember the cultural traditions

oF his people, not only by words, but also by his actions.
Moreover, it i also possible to hypothesize that “My Father’s Song” has a certain degree of opposi-

ﬁunmthfmmmc[ il el TR ek diani T
%ﬂmmmmamumufmmmmmmmmmm
00 to his son mmmmmmqtmmmm esponsibility (Ortiz, 197
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father. In order to show this connection, fathers tell stories of the past even if they are cruel facts of wﬂﬂuﬂ‘
er. .

history. As Nelson (1997) mentions a father’s words act like prayers for the child. The children are ’,bﬂ'

father abides by this wish. As long as such traditions are

be achieved by remembering the past ang ,Jﬂ

he same Native COmmunity, )

¢ elimination of the N
s the bearer of the torch of 'cuh-ut'.:l f

eager to learn about their ancestors and the
preserved, the Native identity can shoulder the onslaught of the assimilation of the white culture, #ﬁiﬂ‘-"

It is also noteworthy to mention that such traditions are usually passed down orally. By keeping this :
'idﬂk'

oral way of storytelling, fathers make sure that their children stay connected to their roots (Maczak,
2009}, The oral tradition ensured that the Native American heritage can be passed down from one
generation to the next to resist the invading cultures of others. It is a way to stay rooted both phys- s
ically and metaphorically to the ancestral lands that is a site of resistance. This orality mixes a sense e,
of nostalgia and elegy to both show the painful memories of the past and also its beauty because of T
the existence of their Native folklore. 5%
The ."7“‘““' paper provides an analysis of three selected poems of Mative American authors, dis- hih
:::::1‘*0: a: ﬂf:DﬂT;};c;m and.the role tl:mt fathers played with regard to remembering the ‘“H,’.

opposing colonial oppressive teachings. %

Analysis of the Poems ‘H
Simon |. Ortiz’s poem “M

¥ Father's Song” which was first .
with a glimpse of the relationships be i rst published in 1976, provides the reader
poem could mean, Although it is entitled “My

:lt, In contrast, the father simply talks to
ings, such as how to plant corn, The

‘Fﬂ-ﬂll![?i Sﬂn!’: the fﬂﬂl&r ﬂf‘the mth:ur m not 51 l';
his s0m, Ehm.g him wm‘m%\m “. !L:::.




brance of Native Americay, Eeadlrion. : .
f fatherhood is 4 but the resistance is Present there even if i 1.
The theme O 15 directly prege;,

. in all the three poems,
w ortiz's “My Father's Song” muc, more dire,

) . s
gjmo? traditions. In this poem, the father Serves

of remembering one’s people’s traditions, ins
ghe for™

i the colonial culture,
pinally, in Ann Plato’s “The Natives of America”

the topics of remembrance and resistance are di.

nt. The father serves as the guardian of these traditions and of the spirit of resistance.
ﬂf‘h;;r who tells his daughters a story about how in the past the Native Americans used to
b people, living in harmony with one another and with the nature around them, but then
:ﬂ colonizers came and cruelly oppressed them. Thus, although the father is powerless to

i i i i the traditions and the spirit of resistance to such
with this oppression now, he instils
do anything
oppression in his children.

. discussed ab in the three selected poems, “My Father's Song.” “The Native America,’
bt A ith.” the ics of remembrance of Native American cultural tra-
e w'“h; mp::m, and the role of the father in such remembrance
e e tﬂ. W’“ﬂmh"’ttfrm While one of the poems does not mention these
and resistance, are present in differen m:d S mthﬂ-Pm“t
ﬂ:mudha:ﬂy.md:heymnu:};:nm om the father to the child, and the last poem directly
describes the transmission of

of
shows how a father teaches his children some lessons about the past

the Native American people-

lhfkf&rd, B. E. (2018). Poverty and Climate LARAHS :
libriuy, London: Routledge.
*Brennan, J, (Ed.). (2003). When brer rabbit I
IL: University of Illinois Pl'ﬂ-'is-. 1oy
m"‘"‘m“ﬂa Roger. (2005). “Simon OrtiZ nn ]ndll-ﬂ it
Plefor the sake of te land?” Studies in American



Therefore, the theme of the r:.slstn:m in this poem.
[ can remember my father bringing home spruce gum-

He worked in the woods and filled his pockets
with golden chunks of pitch.

For his children

he provided this special sacrament

and we»d gather at this feet, around his legs,

bumping his lunchbox, and his empty thermos ra

e to the oppression &afl be traced

ttled inside. (L.1-7)

However PD‘-"EI'I'}" is not the *-"’-"l'l"' thing men[inned in these lines. The lives of Native deﬁpite hde-
nection

f the Native American people by his children, H.

ship was flavoured by occasional touches of con to their traditions. The father in the poen

facilitates the remembrance of the old traditions o
does so by engaging in a simple act of bringing home some spruce gu
they could chew it. It is noteworthy, though, that this spruce gum was perceived by the children a
a “special sacrament” and as “the bload of tree” (Rancourt, 2001, para. 1). This act can be viewed a3
the involvement with the cultural traditions of the Native American people, for whom the connec.
tion to the nature was of paramount importance. It is also pivotal that the father serves as the figure

who engages the children into these traditions, thus helping them to remember and preserve their

m for his children, so tha

traditions, even via this simple act.
Suzanne Rancourtin an interview mentions her father as a source of inspiration as she says.

All of my ancestors are of people who worked and lived close to the land. Hunters. Warriors. Pro-
tectors. My dad and his dad worked in the woods and instilled in me at an early age that there is 2
way of balance that we humans must live by to ensure food and natural resources for future living.
There was a code of integrity that we had to live by (poetmagazine.org).
The same feelings stated in the lines above, can be felt in the poem penned down by her. By which
he means that the sense of responsibility toward her land and her heritage was instilled in her from 8
very young age and the reason has been to bring a balance to the distortion caused by the colonizers
rampaging their lands and destroying their cultures.
“Whose Mouth Do I § ith” depi :
involved in the Dmf“k With” depicts the role of the father as that of an individual who is deeplf
remembrance of th i : :
oppression; even though he doe ¢ Native American traditions and the resistance of these PE“FEN
’ u € S SUC =y =
ot 1 hasimple act, it is the father, nntanyutherpemmwhﬂd"“m
n the whole, it ml,ght hgmib_lemsmﬂm
et i mnﬂﬂﬂmmmmwhishmmdim
nne ncourt Whnse Mﬂuth Do [5 Eakw 3 : orate
P ith” involves the nostalgia of -..u_.r AR S

tive American culture and resistance of these people to op < o A
Natives of America” directly speaks of these : R A ;
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& who pr:sewed the cultural values of Nag
ve

esist the ntrusion of colonialism wigh

whe Matives of America’ pertaing g

In the same vein,
the resistance of these peaple ¢
o

the problem of remembranc
rts to the i:'-dh"iduals who arriv

scan educatof and

e of Native America

od from Eu rope (Welburn, 2015). Ann Plato was

poet who was considered the heir to Phillis

the colonization effo
tion (Stabell 2017). In this poem

a mixed race, African Wative Amer

izpod the i:npurtam:e of equ
¥ of the Native American people,

the histor
ctarts telling het the oral history about
d to have in the past, prior 1o the arrival of

sve Americans used o live

people that they use
1841}, The father explains 10 his daughter that the MNat
ith each other and the surrounding world, speak a single language, and have peace

with other tribes.

Tell me a story, father please,

And then I sat upon his knees.

Then answerd he,—“what speech make known,
Or tell the words of native tone,

Of how my Indian fathers dwelt,

And, of sore oppression felt;

And how they mourned a land serene,

|t was an ever mournful theme?’ (L.1-10)

It is stated that in spite of the :
. fact that their way of life was quite simple (for instance, they lived in

huts which were e

ropeans came, thmn::::ﬂh;:djc; balanced. It is then stressed that when the Eu-

and to cruelly appress these people and put themt PIWT belonged to the Native Americans

{544 ¢he forests, while matyof theis - o flight. The Native Americans had t© escape
< and sisters were slain, and their fields and vills8 de-

stroyed, in the
name of the European people’s conquest for power (Plato, 1841)

Ann Plato’s poem demonstrates how the father pl: :

membrance of Native American tradi .fwh’:hra. the role of the person who facilitates the 18

against colonization (Brennan, 2003). Even children, ‘“d“h“*pmthtspmt of J‘_n-u ‘-
- is powerless to do much 288

oppression practiced b
¥ the Euro
. pean people who carr .
the oral history of their people, showi came to Ame
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g B
?Gapi'e I'El'thl:r tha b
(Plato, 1841). In telling the story of the e l: eing Ed:-nstmr_'l-,- appressed by the White
ey did foreg” (L 10-11). So it is im ) biing oy
ainful memories of the i Fevnciody
P Past as in the f.;,uﬂwmg e
\yars €nsue ensued. They knew the handling of firearms. :
W spakﬂ —no fear this breast alarms,

will not cruelly us oppress,
mﬂwﬂamelda]nwewecmshd (L 36-41).

lived in harmony with each th_tr

father's spirit near;/ OF every

about the good times but also

’hmnﬂ:t#

:: _ The fﬂ::: :‘:‘:}lt‘:i:;:‘: :c: that the Indians lost many things when the colonizers ar-

s :':- R e rm of remembering “cruel oppression” is itself a weapon for
pain or sadness but clearly states it. But he also states his loyalty

1o his tribe and to his identity.

1 love my country, and shall, until death

 ghall cease my breath (L 55-56).

" He not only makes sure that the history of Mative Americans will be remembered by the represen-
aﬁlﬂ of the young generation, but also points out to his daughter that they are currently oppressed
u th':"-l'ﬂutﬂ people, yet this has not always been so, and probably does not have to be so forever. As
1 states this poem is “the best indicator of a conscious MNative expression” (2015, p. 28). This

th:rdommaj"mslﬂthespﬁmaf resistance in the daughter of this man-
it should be pointed

: 1Z4n "u‘-"hﬂﬂﬂﬂmhﬂnlﬁpeakwmm

at this poem has a strong cultural Mumﬁnmwﬂtbﬁhﬂ and the nature that people
SR R . Rancourt w usually covers three different

poems cover stories Rancourt
ir land” (Lavallee, nd).
ntex of fatherhood, and the
e to White oppression,
ance of the distant

itis : gl
mlblftﬂstattthat,thﬂw pntioned I.ﬂ'lh-ﬂ

Yaditions and customs of the Nat
Poem is quite poor - the poetess §
0L, para, 1) - and this may be i
% people were subjected 0 h? .

5 it is highly unlikely that most ti




