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theory. The research is premised on the idea that Al does not experience beauty

Ki ds: . . . . .
eyRores affectively; however, it possesses a unique analytical capacity to uncover the

Artificial Intelligence,

Aesthetics, underlying structural and symbolic patterns present in literary and artistic works.
Literature and Art,

Philosophy of Beauty, The methodological framework applies two parallel case studies: Vincent van
Visual Analysis, . Gogh’s “Starry Night” as a model of visual and emotional structure, and Badr
Natural Language Processing, . . . )

Digital Criticism. Shakir al-Sayyab’s “Rain Song” as a modern Arabic poem that exemplifies the
Correspondence equivalence of image, symbol, and inner rhythm. Advanced Al tools—including

. Esat LAYEK

Computer Vision and Natural Language Processing—are employed to reveal
esat.layek@gop.edu.tr

structural analogies between color and rhythm, as well as between visual movement
and emotional dynamics.

Findings demonstrate that Al provides a quantitative, computational perspective
(Computational Cognition of Beauty) that complements human affective
perception, thus promoting the development of a hybrid aesthetic consciousness
that merges digital objectivity with interpretive human insight. Linking these
analytical results to the aesthetic philosophies of Kant, Adorno, and Heidegger, the
study affirms that technology expands the horizon of aesthetic experience rather
than negating its human essence, redefining beauty as a dialogical event between
human and machine. The conclusions present a new theoretical framework for the
implementation of Al in contemporary Arabic literary and artistic criticism.
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