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Human beings are symbolic creatures; they are symbolic in every sense that the
word symbol can imply. They differ from all other entities in their ability to
transcend direct givenness, their capacity to act upon it, transform it, and rearticulate
it according to new purposes. They also differ in their ability to live detached from
reality within worlds woven from the fabric of their dreams, pains, and hopes.""The
essence of this research, with its origins, foundations, frameworks, and objectives,
lies in man and his particular characteristics. 'The image,' in all its manifestations,
was both 'voice and meaning,' carrier and carried, valuable in itself and valuable in
its relation to what it represents. It serves as evidence of the presence of man, a being
descending into the world with a distinctive status, forging his path through an
experience that stretches across historical time, from a beginning that is difficult to
pinpoint to an impending end. It is a history that emerged and developed within
symbolism. The ‘artistic practice’ was the 'phenomenon' that moved the human
being's ambition, indicating and directing it without his being fully aware of its
presence, an awareness that helped him transcend his ‘primitiveness' and perceive the
path he takes in this universe, a perception that influences his relationship with the
things around him. Yet, in his early days, when he was still part of nature, man was a
creature that heard, felt, and remembered, gradually becoming aware of himself and
the things around him, whether distant or close, with the underlying intention being
his need to know his place in nature among all beings and entities. Artistic
expression was present in the sign, through which man separated himself from his
immediate surroundings to either reveal or conceal himself within ‘'symbolic forms.'
These forms gradually revealed themselves to him, indicating, nodding, and guiding.
This propelled man to rid himself of the burden of things and direct, intimate
experiences with time and space. Man became intimate with this existence,
beginning a journey to explore the potential power of the image that the human being
could exploit to achieve his position and ensure his survival, leading him to build
worlds liberated from the constraints of reality and its limitations."”
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" The beauty of imagery is manifested here in artistic experiments pioneered by
primitive humans, continuing beyond mere representations to transform them into
paintings and sculptures that convey and signify, embodying technigques and tools
that may have been born in the moment... So, how did humans employ symbolism
artistically? What are the limits of this expression? Can it extend through time and
space simultaneously? How did they craft and articulate it? And how did they
reframe it anew, using fresh approaches? How has symbolism contributed to the
emergence of visual culture today amidst this technological frenzy?The research
reached several conclusions, including that modern artistic style is subject to change
and variation from one work to another, and that it is an intangible, material form,
consisting of virtual constructs that we perceive mentally and experience immersed
in without physically touching their details. Therefore, one must develop a
methodology that organizes arguments for studying this type of artistic expression in
order to understand the specific position each argument holds. The research
comprises three main sections, along with an introduction and a conclusion
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Le titre de I’exposition est ‘Borderless’ et a pour but de montrer comment les ceuvres immersives maintiennent les frontieres entre les visiteurs
dans un état de flux continu. Chaque visiteur peut profiter de cette expérience a sa fagon, » a déclaré Ou Sugiyama, chef du musée au média
Bloomberg.
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L’espace d’art numérique s’ouvrira avec une exposition dédiée a Vincent Van Gogh. (Photo fournie)
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