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Abstract

Modern Arabic poetry, in its transition from the traditional
clarity of expression in classical poetry, increasingly employed artistic
ambiguity as an aesthetic strategy and expressive tool. This tendency,
extending beyond mere linguistic complexity, responded to the necessity
of conveying complex contemporary human experiences and a new
worldview unrepresentable through the explicit, monosemantic forms of
traditional poetry. Artistic ambiguity functions as a gateway towards
polysemy, interpretive uncertainty, and the openness of the poetic text.
This research employs a descriptive-analytical approach to explore the
functions of artistic ambiguity in contemporary Arabic poetry, focusing
on analyzing its manifestations in the works of three pioneers of
modernism: Nazik Al-Malaika, Badr Shakir al-Sayyab, and Abd al-
Wahhab al-Bayati. The paper examines how this ambiguity is achieved
through mechanisms such as imagery, symbolism, and the use of myth.
Findings indicate that artistic ambiguity in the poetry of these pioneers,
far from being a mere emerging phenomenon, has become a constitutive
element in their poetic vision and the aesthetic structure of their works.
Its fundamental functions include deepening the poetic experience,
challenging semantic certainties, and activating the reader’s role in the
process of meaning-making. Ultimately, this research argues that artistic
ambiguity, by creating a space for continuous reflection and
interpretation, has enhanced the impact and stylistic richness of these
poets’ work. This attests to the complexity and maturity of modern
aesthetics in Arabic poetry, rendering each reading a unique interaction
between the reader’s semantic horizon and the text’s boundless potential.

Keywords: Artistic ambiguity, polysemy, Nazik Al-Malaika, Al-Sayyab,
Al-Bayati, symbolism, imagery.
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