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Abstract 

This study aims to analyze the representation of post-colonial identity in the Iraqi 

novelist Inaam Kachachi‟s novel The American Granddaughter and Sinan 

Antoons‟ Fahras by adopting  Jeffries‟s (2010) model of critical stylistics to 

investigate the ideological awareness in the selected extracts. Despite the 

increasing number of studies addressing issues of identity in contemporary 

literature, many of these studies still focus on thematic content or general 

interpretive readings, neglecting the precise linguistic analysis that examines how 

identity presents hegemony legitimized and practiced within literary texts. Two 

research questions are set up:1) How do textual conceptual functions contribute to 

uncovering representations of individuals‟ identity and its misuse in the selected 

extracts of these two novels? 2) How is hybrid identity, and the underlying 

ideologies represented in the selected extracts?. The results of the analysis reveal 

that identity in the two narratives is constructed as a linguistic effect through 

different conceptual textual functions. In Fahras, hybrid identity is embodied as a 

state of "homelessness" associated with exile and memory loss. In contrast, The 

American Granddaughter presents a moral and political accusation that 

culminates in a rejection of dual belonging. nationalism, state, and colonial 

ideologies practiced through language also emerge as symbolic violence, 

excluding hybrid identity.  

Keyword: Postcolonial Identity, Selected Iraqi Novels, A Critical Stylistic 

Analysis 

ي نقذياسلىبحليل تالهىيت ها بعذ الاستعواريت في رواياث عراقيت هختارة:   

 م.م. هذيل عيذاى حليىث

Emil: hadeeledan25@gmail.com 

 قسن اللغت الانكليزيت/الكليت التربىيت الوفتىحت/هذيريت الرصافت الثانيت

رٙذف اٌذساعخ اٌٝ اٌزؾ١ًٍ الأعٍٛثٟ  ٌزّض١ً ا٠ٌٛٙخ فٟ سٚا٠خ)اٌؾف١ذح الأِش٠ى١خ( ٌٍىبرجخ اٌؼشال١خ أؼبَ وغٗ عٟ " 

( ٌلأعٍٛة إٌمذٞ؛ ٌغشع اٌزؾمك ِٓ اٌٛػٟ 0282غٕبْ أٔطْٛ، ثبلاػزّبد ػٍٝ ّٔٛرط ع١فش٠ض )ٌٚ)فٙشط( 

اٌذساعبد اٌزٟ رزٕبٚي لؼب٠ب ا٠ٌٛٙخ فٟ الأدة  الإ٠ذ٠ٌٛٛعٟ فٟ إٌظٛص اٌّخزبسح. ٚػٍٝ اٌشغُ ِٓ رضا٠ذ ػذد
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اٌّؼبطش، الا أْ اٌؼذ٠ذ ِٓ ٘زٖ اٌذساعبد لا ٠ضاي ٠شوض ػٍٝ اٌّؾزٜٛ اٌّٛػٛػٟ أٚ اٌمشاءاد اٌزفغ١ش٠خ اٌؼبِخ، 

ِزغب٘لاً اٌزؾ١ًٍ اٌٍغٛٞ اٌذل١ك، ٌزٌه عبء ٘زا اٌجؾش ٌٍزشو١ض ػٍٝ و١ف١خ رمذ٠ُ ا٠ٌٛٙخ ا١ٌّّٕٙخ اٌّجشسح ٚاٌّّبسعخ 

و١ف رغبُ٘ اٌٛظبئف اٌّفب١ّ١٘خ ٌٍٕض فٟ اٌىشف ػٓ -1ػّٓ إٌظٛص الأدث١خ. ٚلذ رُ ٚػغ عئا١ٌٓ ثؾض8ٓ١١ 

و١ف ٠زُ رّض١ً ا٠ٌٛٙخ -2.رّض١لاد ٠ٛ٘خ الأفشاد ٚعٛء اعزخذاِٙب فٟ اٌّمبؽغ اٌّخزبسح ِٓ ٘بر١ٓ اٌشٚا٠ز١ٓ؟ 

اٌجؾش ِٓ خلاي ٔزبئظ اٌزؾ١ًٍ الأعٍٛثٟ إٌمذٞ أْ اٌٙغ١ٕخ ٚالإ٠ذ٠ٌٛٛع١بد اٌىبِٕخ فٟ اٌّمبؽغ اٌّخزبسح؟ ٚلذ ث١ٓ 

ا٠ٌٛٙخ اٌؼشال١خ فٟ إٌظٛص اٌّخزبسح ِٓ ولا اٌشٚا٠ز١ٓ رجُٕٝ ثؤصش ٌغٛٞ ِٓ خلاي ٚظبئف ٔظ١خ ِفب١ّ١٘خ ِخزٍفخ.    

ّْ اٌٙٛ ٠خ رزغغذ ا٠ٌٛٙخ اٌٙغ١ٕخ فٟ سٚا٠خ )فٙشط( ؽبٌخ ِٓ اٌؼ١بع اٌّشرجؾ ثبٌٕفٟ ٚفمذاْ اٌزاوشح، فٟ ؽ١ٓ ٔغذ أ

ب أخلال١بً ٚع١بع١بً، ار ٠ظً اٌٝ ِغزٜٛ سفغ الأزّبء اٌّضدٚط،  ًِ اٌٙغ١ٕخ فٟ سٚا٠خ )اٌؾف١ذح الأِش٠ى١خ( رٍمٝ ارٙب

ٚرظٙش اٌم١ِٛخ ٚاٌذٌٚخ ٚالأ٠ذ٠ٌٛٛع١بد الاعزؼّبس٠خ اٌزٟ رّبسط ِٓ خلاي اٌٍغخ وؼٕف سِضٞ، ِغزجؼذحً ا٠ٌٛٙخ 

 اٌٙغ١ٕخ.

 الاستعواريت، رواياث عراقيت هختارة، تحليل أسلىبي نقذيالكلواث الوفتاحيت: الهىيت، ها بعذ  

Introduction 

For many years, identity has been considered a controversial and complicated 

concept in social theories since many studies in psychology, logic, philosophy, 

sociology, and politics have been concerned with it.  The concept of Identity was 

introduced by Hegel (1807) in his book“The Phenomenology of Spirit,” or 

“Phenomenology of Mind.” He considers identity a dynamic process, not a static 

one  (Leary & Tangney, 2003). Social theory is another approach focusing on the 

concept of identity that follows Hegel's theory. Social theory discusses identity in 

terms of the “in-group and out-group” (Tajfel & Turner, 1989). Besides, language 

performs a crucial role in constructing identity. Identity includes features that 

identify who a person is or what a thing is. It is divided into two components, 

namely “identified”  and “identifier.”  The identified refers to the person‟s inner 

self. It is a subjective internal component, which means only a person experiences 

it, and this experience exists inside a person, for example, how an individual sees 

her/himself in terms of beliefs, traits, values, or personal distinction. The 

“identifier” refers to an individual‟s public profile, including social labeling like 

gender, race, nationality, religious affiliation, etc. (Eralp, 1997, as cited in, (Inac 

& Unal, 2013, p. 19). Identity is a dynamic process. It is always negotiated and 

reappraised between ourselves and others, and then it is linked to the cultural 

meaning in a society (Taylor & Spencer, 2004, p. 4). Therefore, the dynamic and 

changeable nature of identity creates pluralistic characters that a person performs 

in different contexts according to her/his multicultural society and social structure 

(Kymlicka, 1998, pp. 193-194). Thus, the main system of reproducing identity is 

culture. It has historical and social issues of production identity (Hall, 2012, p. 

225). On the other hand, national identity refers to the sense of belonging and 
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affiliation of a person to a specific state and nation. It reflects the national and 

public self-image, depending on membership in language, cultural norms, 

political community, history, and myths that are commonly adopted by the 

community (Barrett, 2001, p. 19). It is considered social and political since 

influenced by “the political ideology of nationalism”.It can be determined by 

several social factors, like language (mother tongue), ethnicity, and culture and 

history (Psarrou, 2024, p. 31).  On the other hand, society might have multiple 

types of identities related to its region, culture, and ethnicity that create conflict 

between people (Wodak & et al., 2009, p. 33). In addition, national identity is a 

complex of common ideas, concepts, or perception schemes of related emotional 

attitudes intersubjectively shared with a specific group of persons, all of which 

are internalized through national socialization (Woadak, 1999, p. 153). There are 

two major types of national identities: civic national identity and ethnic national 

identity. In 1944, Hans Kohn, the first scholar to distinguish between these 

essential terms, pointed out that the former relates to human rights and personal 

freedom. In contrast, the latter is related to religious, mystical, and ethnocentric 

feelings (Tamir, 2019, p. 56). Civic national identity is considered „citizenship,‟ 

which means something a person has inherited since birth. It refers to a territorial 

and legal concept that involves history, civic culture,  political equality,  and 

ideology; also, presented through civic elements, such as the national flag, the 

constitution, and the oath of allegiance, which represent the nation‟s unity and 

values. In contrast, ethnic national identity includes a united community that 

shares ancestry, language, religion, traditions, and culture (Shulman, 2004, p. 32) 

A person can choose and adopt any ethnic national identity, which includes a 

voluntary act and consciousness reflecting a person‟s agency and choice in 

adopting it (Greenfeld, 1992, p. 75).  

The Context of Identity in Iraq  

Formerly, Iraq was known as Mesopotamia (from the Greek meaning “the land 

between the two rivers” ).In the twentieth century, the British colonial 

administration destroyed and ended the Ottoman  Empire's rule over Iraq, and the 

British established the state of Iraq  (Ireland, 2005, p. 44, as cited in (Hassan, 

2024, p. 25). According to (Kirminiji, 2013, p. 55)“Iraq was an artificial creation 

of the British: its identity was manufactured during state building”.Officially, the 

League of Nations (an international organization formed after World War I) 

approved a document that Iraq would come under Britain‟s control. Hence, 

Britain became the tutor or supervisor of the Iraqi state. Iraq consists of different 
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communities that together had resisted the British army in  1920.  This unity 

manifested a modern „‟national identity‟‟ in Iraq.  In 1921, Iraq became a secular 

and liberal state. This development creates a prevailing and accelerated Iraqi 

national identity over local identities, despite the fact,  national identity never 

cancels or replaces local identity, because what has been generated over the years 

cannot be forgotten in a few years (Alwardi, 2009, p. 42). In 1932, Iraqis became 

independent from British control, and this transformation created a new nation 

(Dawood, 2016, p. 7). During the last four decades,  Iraq has suffered from three 

wars, from 1980 to 2003, that destroyed the infrastructure of Iraq, affecting the 

health service, economic situation, and educational systems. Besides, because of 

the consequences of wars, most of the people, whether they were civilians or 

soldiers, were captured, wounded, killed, or forced to immigrate because of 

Saddam‟s regime and sectarianism; hence, the Iraqi people have never been given 

time to recover their lives. According to (Kirminiji, 2013, p. 55) 

2.4 Critical Stylistic Analysis  

Critical stylistics is introduced by Lesley Jefferies. Critical stylistics is 

concedered as a method to identify the ideology in any text, whether or not you 

agree with it. It is the approach to language that is based on stylistics and critical 

discourse analysis. It is a new approach to stylistic analysis since it integrates the 

ideological direction of critical discourse and the textual analysis of stylistic 

analysis. Stylistics traditionally investigates how linguistic choices carry meaning 

and aesthetic effect (Jeffries, 2004, p. 10). However, stylistics never investigates 

or asks about ideologies since it only focuses on the linguistic choices of the 

writer‟s style from others in literary texts (Simpson, 2004, p. 2). Stylistic analysis 

focuses on the style of language of literary and non-literary texts according to 

various linguistic frameworks. Hence, the main focus of stylistic analysis is the 

writer‟s style, whereas critical discourse analysis lacks comprehensive linguistic 

tools to analyze literary text (Jeffries, 2004, p. 17).  Critical stylistics is presented 

in three framework models, “Textual construction of the female body” in 2007, to 

study the embedded ideologies in women's magazines. The second framework is 

the Power of English in 2010, which analyzes all types of texts. Third, The 

Language of contemporary poetry that analyses only poetry (Jeffries, 2010, p. 4). 

Critical stylistics is an eclectic model that includes textual conceptual functions 

which are used to analyse literary or non-literary texts to investigate an implicit 

ideology.  Textual conceptual functions contain analytical tools from some 

linguists‟ work of critical linguistics, CDA, and stylistic analysis. The analytical 
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tools are based on Fairclough‟s dimensions: description (text analysis) and 

interpretation (discourse practice). Moreover, critical stylistics includes stylistic 

analysis tools such as Simpson‟s (1993) models of pragmatic analysis modality 

and transitivity and Short‟s model of speech presentation (Jeffries, 2010, p. 10). 

Textual conceptual functions is illustrated in the following table 

Table 1 Jeffereies’s analytical linguistic tools (2010), Textual conceptual 

functions 

Naming and Describing  describing how entities or people are named in the text through 

linguistic choices 

Transitivity(Representing 

Actions/Events/States)  

investigates the reality of the text via different types of 

processes (verbs), like mental, material, verbal, and relational 

processes.  

Equating and contrasting  explain how texts equate or construct different ideas or 

concepts.  

Exemplifying and enumerating  revealing examples and lists to show the implied bias or 

completeness 

Prioritizing  focusing on the textual organization to reveal which ideas are 

backgrounded or foregrounded via information structure, 

transformation,  

Implying and assuming 

(presupposition and 

implicature)  

investigating the assumptions that naturalise ideologies. 

 Negation explaining how negation words reflect the speaker/writer‟s 

opposition or rejection. 

  Hypothesizing (modality)  indicating the degrees of epistemic meaning that express doubt 

and certainty, and deontic and boulomiac meanings that indicate 

desirability systems.  

Presenting speech and thought 

representation (direct and 

indirect speech presentation) 

Showing  how the voices of the texts are represented 

Representing temporal, spatial, 

and social (deixis)  

Shading lighting how deictic expressions convey ideological 

meanings. 

   Methodology of the study 

The current research adopted Jefferies‟s 2010 model of critical stylistics to 

analyze qualitatively and quantitatively 12 selected extracts;6 extracts from each 

of the following novels: Kjeji‟s novel (2008), ""اٌؾف١ذح الاِش٠ى١خ  means The 

American Granddaughter, and Sanan Antoon‟s (2016) novel Fahras means 

(Indeix). These Novels are written in the Arabic language. The criteria for 

selecting these extracts depend on the following theme: the crisis and abuse of 

hybrid identity between home and exile. Two extracts from each novel are given 

as examples for the analysis.  The extracts are said by Zana, the protagonist of 

The American Granddaughter, and Nimir, who is considered the protagonist of 
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Fahras. The narrative structure of Granddaughter follows the journey of the 

protagonist, Zeina, from the United States to Iraq. The plot begins with a 

symbolic event of returning to the homeland after the American occupation, but 

this return takes place in a practical context as a translator within the ranks of the 

occupying army. Fahras( Index) was written by Sinain Antoon in 2016. It is 

talked about Nimir. He is Iraqi but lived in America. He returned to Baghdad for 

a documentary project, then he was shocked by the destruction and questioned of 

guilt because of his living outside the country. 

Data analysis and discussion 

Crisis and abuse of hybrid identity between home and exile: Extract 1  

This extract presents the migrant‟s crisis identity between Nameer‟s original 

home and his exile via material action process ػذد - اعزؼغً - عئذ – عؤػٛد- أػٛد, 

mental proceses لأرؤوذ -لأعزؼ١ذ - أؽضٔزٕٟ   - أػشف  - أسٜ  - أػ١ك   verbal process  لشأد, 

reaction process  رزضبءة , negating  لاشٟء-ٌُ-لا -naming and describing through the 

nouns ذاٌجٍ ثزؼت- -َٛ٘  - اٌغفش-ػ١بػٗ -اٌشؾٛة –اٌٙشٚة  -اٌغشاػ  ٗاٌّذ٠ٕ     that carry 

negative connotations since everything is pale. The ideological effects of TCFs 

show that Nimir‟s return to Iraq is just a return of the memory or body; it does not 

mean a return of local identity, but the exile makes Nimir live in his memory. The 

character finds a strange home, as if he does not know it, hence the home 

transforms into no place. The writer hints that national identity becomes part of 

memory; there is no contact between the geographical place of home and identity, 

since the character does not feel that he is at home. The struggle of identity also 

appears via equating and constructing via „‟ٗأعزؼ١ذ ش١ئبً ِب أَ أرؤوذ ِٓ ػ١بػ‟‟. The 

analysis shows that the writer presents two identities: an identity that owns what 

it recovers (continuation of belonging to home). The latter is a bankrupt identity 

that only owns the affirmation of loss (disconnection from belonging to home). 

This means that returning does not restore identity; it shakes it, because the past 

no longer exists. This aligns with the hybrid identity is not fixed; it changes under 

the pressure of exile. Hypothetical Meaning via the noun home َٛ٘is only a 

cultural hypothesis, but in reality, there is no home since home means safety. The 

ideological analysis of textual conceptual functions shows that the representation 

of home refers to an exhausted nation whose identity is politically torn apart. The 

writer criticizes nostalgia since it only shapes unhomelines, which does not save 

the identity from the crisis reality; hence, identity becomes hybridity.  Namir does 

not consider himself Iraqi or American.  

 Extract 2 
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In this extract, naming and describing, such as فٍظ  ,أ١ِشو١خ ,أخزه,ِزشعّخ الاؽزلاي

 describe the character‟s hybrid identity via two different colliding  ,ِٕمشع

identities as an American occupation‟s translator, which is considered a 

politically tainted label or betrayal in the others' view against her Iraqi identity. 

The ideological significance of the use of the label of an American occupation‟s 

translator makes the hybridity itself a subject of accusation: being an “occupation 

translator” erases her belonging as a “sister. Moreover, the naming and describing 

via ِزشعّخ الاؽزلاي creates social isolation, presenting the hybrid individual as a 

betrayer. Naming and describing فٍظ ِٕمشع extinct coin indicates an ideology of 

treating the old Iraqi identity as no longer circulating or being used; it has become 

an old currency, meaning that occupation and globalization have pushed the self 

to the margins of its national identity. Describing the Iraqi identity as an 'extinct 

penny' means that the Iraqi aspect of its identity has become a burden/something 

from the past, compared to the 'active' American identity. Hence, the self fails to 

maintain both identities, slipping toward one at the expense of the other. The 

Analytic tool of describing ُػًّ ػظ١ provides a positive description for the 

American occupation as a noble mission. Besides, naming and describing  عٍخ

,رم١بئزُ, لذِٕب material action processes ,اٌٛسد ٔمَٛ افغذٚا,ؽفش,  عمطذ,رذؽشعذ,,ألٛيعئٕب, , 

 ,  أ, ٔؾٓ , دث١ٕٕب  رُ, ٔب mental processes which attaches to the personal deixisلذِٕب٘ب 

 presents a complex metaphorical image for American occupation ,ٚا   ,ٚأٔزُ,ٌىُ ,٘ب,

as a gift for (a basket of roses)  for Iraqis, and their rewarded for the gift with a 

disgusting reaction as vomited.     The ideological effect reveals distorting 

the original self and producing contempt for Iraqi belonging within the hybrid 

character's consciousness. The ideological effects of textual conceptual functions 

explain that we came عئٕب taking a positive initiative, referring to the American 

occupation force.  ٚافغذ they corrupted, ُرم١بئز point to Iraqis, which reflects 

negatively on their image as destructive people. The ideological significance of 

representing state /even / action reveals that America's occupation came with 

good intentions, but faced Iraqis‟ rejection, causing a hybrid identity to bloody 

division on a history of civil violence, turning to the fall of Iraqi identity, 

resulting in a frgmentation of hybrid identity. Equating, contrasting and negating 

appear via the structure    

أْ  ؽبٌٚذ  ,أْ أوْٛ الاصٕز١ٓ فٍُ أفٍؼ , لا ثبٌؾ١ٍت ٚلا ثبٌذَ ,عؤثمٝ ِزشعّخ الاؽزلاي ٌٚٓ أوْٛ أخزه

 reflect a opposition between two identities: professional/political أوْٛ الاصٕز١ٓ فٍُ أفٍؼ

vs. kinship/family. The ideological effects of textual conceptual functions show 

an ideology of a division of a hybrid identity. There is a clear denial of any 

natural bond or relative relation. there is an explicit division of the hybrid identity 
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into two opposing camps: an American occupation translator and an Iraqi 

sister.Besides,  أْ أوْٛ الاصٕز١ٓ فٍُ أفٍؼ also emphasizes the impossibility of 

combining the two identities. In addition,   ُٔؾٓ ٚأٔز we/you represented a colonial 

binary: self vs. other. Hybridization here is a tension state. The contrasts 

emphasize that the two identities do not coexist but collide. The speaker tries to 

be both, but the text‟s structure itself (we/you, translator of the occupation/your 

sister) moves toward polarization rather than coexistence. The ideological effect 

of textual conceptual functions shows that Iraqi identity was carried superficially, 

like something in a pocket, and not legitimate or inherited. These assumptions 

suggest an ideology that presents  Iraqi identity as something variable, prone to 

being lost, while American identity appears more stable and obligatory. Hence, 

hybridity here is not just a conflict between two identities, but between a set of 

ideological assumptions: the assumption that "America"  great deed/liberation, 

Iraqis are ungrateful/violent. These assumptions make choosing an American 

identity seem more logical, even if it is painful. She uses a discourse that carries 

the language of American/colonial ideology (a great work, a basket of flowers). 

Finally, in this extract, the speech is a direct address from the speaker herself. The 

direct style gives a strong voice to the speaker; the text allows her to formulate 

her defense/confession by herself. Besides, she uses a discourse that carries the 

language of American/colonial ideology as a great work, a basket of flowers. 

Despite the way her speech is presented as hybridized, but at the same time, it 

carries the pain of losing 'my Iraqi identity. The narrative voice here is hybrid, but 

its content declares the failure of this hybrid.  

Extract 3 

The extract begins with a question from the driver  ,٠ٚٓ ػب٠شwhich diminishes the 

entire identity to just a place of living. Nimir responds briefly by using naming 

and describing اِش٠ىبAmerica, which creates a suspicious attitude towards anyone 

who lives there, as if he or she does not have loyalty to their home. The phrase 

١ٍه  .١ٌش لا ػّٟ. شىٛػ “Why not, man? What's up with you? has a negated 

presupposition meaning which indicates a sarcastic attitude or provocation, as if 

the driver accused Nimmir of living in America. The analysis of textual 

conceptual functions reveals that Political and national identity is determined 

according to geographic location; living in America implicitly means belonging 

to the occupiers.The analysis shows that the style of narrative here presents an 

ideological evaluation of the driver‟s speech. The driver‟speech is not neutral but 

sarcastic or mocking. This description attributes a negative attitude toward 
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Nimmir, which reveals a Nimir‟s conflict between two perspectives: A driver‟s 

perspective of accusing the narrator(Nimmir of complicity) and Nimmir‟s 

perspective defending himself. The use of  material action processes with parallel 

opposition  أٟٔ لا عبٞ أؽىُ ٚلا لبثغ فٍٛط ِٓ أؽذ, naming and describing  اٌٛػغ ٚإٌبط -

 indicates that the narrator describes himself as a neutral witness or a فٍُ ٚصبلٟ 

documenter or viewer for the Iraqi situation, not like a politician or client. This 

fixes his image in the mind of the other's accusation. Besides, he is interested in 

Iraqis‟ lives in general, not in authority or gains. The extract starts with 

prioritising via personal and place deixises ٘بن, ٘زٌٟٚ  , which have negative 

connotation. They refer to undesirable people. Prioritisingalso appears through 

temporal deixis  ػشش٠ٓ  ٚصلاص١ٓ عٕخ ,material action process ٓ٠ؾىّٛٔب   ,عب١٠ٓ ,گؼبد٠ 

with personal deixis  ٔبreforce the accusation for those who live outside Iraq as 

clients; besides, they are disconnected from the political reality of Iraq. The 

ideological effect of textual conceptual functions reveals that there are two 

identities: the falsification of outsider and the authenticity of insider identities. 

The one who has lived inside is genuine, unlike the other who has lived 'outside, 

has lost the legitimacy to rule.  Rejection of imported authority: The ideological 

effect of textual conceptual function indicates that if people lived abroad, they 

have no moral or national right to rule 'the people of the inside as if they lost their 

national and local identity. Furthermore, there is a critique of the political phase 

after 2003.  The era is marked by despair about the political situation. Naming 

and describing ٟػلالخ ,أخnagation  ٌٟ٠ٚبن, ِب ا ،with personal deixis ُٙث١. The 

ideological effects of these textual analytical tools emphasize that Nimmir is not 

with the politicians who return from abroad, but with the Iraqi people.  Although 

he lives abroad (America) but his political and emotional identity is not with them 

but with his Iraqi home. The ideological effects of these textual conceptual 

functions show the drawing of boundaries between two identities, we/they. The 

personal deixis (we) represents those who live inside Iraq. In contrast, they 

indicate the politicians who return from outside and are accused of not sharing the 

sacrifice of the Iraqi people. The ideological effect of textual conceptual functions 

reveals the tension between local authenticity and political exile. Living outside is 

politically and nationally a shame; besides,  the political legitimacy comes from 

shared suffering and daily life within the country, not from estrangement. Anyone 

who lived outside for a long time and suddenly returned to rule has been seen as 

someone who has lost the legitimacy of identity in his original home. The place 

(inside/outside) becomes a criterion for judging patriotism and the right to power. 

Textual conceptual functions display the negative connotation images of all the 
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returning elite and imposed them in one basket as an imposed, unworthy, and 

perhaps opportunistic elite. Besides, the character tries to avoid the ideology of 

belonging to a political affiliation with America.  

Extract 4 

 Naming and describing appear through  اٌغّٛع, إٌش١ذ اٌٛؽٕٟ, أ١ِشوب, اٌغ١ذح اٌؼشال١خ ثزٛي

 refers to a vague noun that اٌغّٛع .which is the only dissonance in Arabic ,اٌغبػٛس

dissolves the individual within the national identity. اٌغ١ذح اٌؼشال١خ ثزٛي اٌغبػٛس 

explains the detailed description of the national name that re-individualizes the 

Iraqi identity as opposed to the dissolving American identity. Ideologically, the 

American identity is presented as a dominant universal identity, while the Iraqi 

identity is shown as a marked and marginalized identity. Textual conceptual 

functions reveal a narrative excerpt reflecting a clash between the collective 

American national identity (masses – anthem – English language) and the Iraqi 

individual identity expressed through (the mother – Arabic language – emotional 

address that embodies a national ritual scene, countered by a broken maternal 

voice), creating a clear ideological conflict. Maternal actions like ِذدد, رٍمفذ, رٍٙظ 

symbolize rigidity and shock, turning the national anthem into a compulsory act 

of faith, while Iraqi emotion appears as physical pain. Presupposition is shown 

through ٠ب سة اؽفع أ١ِشوب, which assumes the nation‟s sanctity and divine 

protection. Additionally, there is no equivalent prayer for Iraq, implying 

America's moral/spiritual superiority, while Iraq is absent. Temporal and spatial 

structures, like شبسع اٌغبِؼخ فٟ د٠زش٠ٚذ, acknowledge the American location. 

Moreover, و١ف ؽؼش عذّٞ ٠ٛعف, the Iraqi grandfather, is brought into an American 

space, uprooting Iraqi memory from its context and placing it within a dominant 

space. The ideological effect of these textual functions shows the narrative is 

personal, but the event is collective. The narrator stands between the body of the 

mother and the American nation, resulting in a conflicted hybrid identity, not 

fully belonging to either side. Naming and describing use metaphor and figurative 

language, like ٠ٌٛٛي ثبٌؼشث١خ إٌشبص اٌٛؽ١ذ, a musical metaphor portraying the Iraqi 

voice as a flaw linking the Arabic voice with funeral sorrow. Here, Arabic is 

framed as a language of pain, compared to English as a language of celebration 

and harmony. Opposition appears in (American identity, Iraqi identity), (the 

mother, crowds), (the anthem, wailing), (English, Arabic), and (discordant, 

music). The ideological effects of opposition suggest the Iraqi voice is 

unacceptable, carrying a negative value judgment. The anthem, prayer, and 

crowds legitimize American belonging as ethical and sacred, while the Iraqi voice 
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remains without legitimacy. The abuse of identity occurs by objectifying the Iraqi 

identity, which is reduced to a crying voice. Delegitimizing the Arabic language 

that is presented as dissonant within a national space. Imposing a coercive 

collective identity, such as crowds, rituals,  music, and suppression of the 

individual's voice. As a result, the Iraqi identity is not physically excluded, but 

symbolically diminished. American Nationalist Ideology presented via the nation, 

sacred, belonging, and a communal ritual. The ideology of symbolic exclusion 

shows that a differing voice is allowed but labeled as dissonant. Iraqi identity is 

not prevented from existing, but it is pushed to the margins of the voice and 

presented as a language of grief within a celebratory national space. Here, 

language does not describe the identity conflict, but produces and reshapes it.  

Figure 1 Textual conceptual function Selected Extract of The American 

Granddaughter 

 

According to Figure 1, representing actions/states and events (16.9%) constructs 

identity in the extract as a functional practice when the protagonist works as a 

translator (cultural mediator) with the American army, which transforms hybrid 

identity to serve the occupation. The high representation of spatial–social (14.6%) 

also displays that hybrid identity is connected to the Green Zone, where it refers 

to the power and the central place of occupation rather than belonging. On the 

other hand, naming and description (13.8%), negation (11.5%), and equating and 

constructing (10.8%) express the misuse of identity by turning it into a tool of 

exclusion (us/them), instead of serving as a bridge between cultures. In contrast, 

the low presence of probability (2.3%) and emphasis on priorities (4.6%) indicate 

the failure of hybrid identity to achieve balance, leading to its moral collapse and 

its shift from an intermediary position to a justificatory one that legitimizes 

dominance rather than dismantles it 

Figure 2: Textual conceptual function in the Selected Extract of Fahras 
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The quantitative analysis based on textual conceptual functions shows differences 

in stylistic and ideological effects between the selected extracts of these novels. 

The most dominant tools in Faharas are naming and describing (26.9%), 

hypothesising (9.6%), and negation (15.4%), indicating the struggle of identity. 

This contrast between these two novels reveals that the post-2003 Iraqi novels 

under study present identity in two different ways: The first one is presented via 

uncertainty and internal fragmentation, and the latter by explicit ideology. 

Antoon‟s selected extracts highlight an internal contemplative and troubled 

identity, while Kacha chi's selected extracts construct identity via hybrid identity 

and national identity that cause internal struggle.  

Conclusion 

The results showed that critical stylistic analysis displays how the writers‟ 

linguistic choices represent postcolonial identity in literary texts more than 

reflecting them. although the two novels both address hybrid identity in post-2003 

contexts, they differ significantly in the nature of this identity and in the 

mechanisms of its linguistic misuse. The study demonstrated that Fahras presents 

hybrid identity as an internal existential crisis, shaped through exile, memory, and 

the loss of place and archive. The study revealed, via the following tools, 

particularly naming and describing, negation, deixis, assumption, representation 

of mental processes, hypothesizing, that language in the novel produces an 

'Unhomely' identity, where the narrator fails to achieve complete belonging to 

either homeland or exile, without reaching a hostile rupture with either. Thus, the 

misuse of identity in Fahras takes an implicit and indirect form, manifested in the 

erosion of belonging through discourse rather than through explicit exclusion. 

Conversely, the American granddaughter reveals a hybrid identity that is 

conflicting and ideological, formed within the space of occupation and political 

alignment. The tools equating, constructing, and prioritization in discourse have 



                                                                                                              

                                                        

022 

 

No.20  Feb.2026  

N 

 

Iraqi Journal of Humanitarian, Social and Scientific Research 
Print  ISSN 2710-0952                   Electronic ISSN2790-1254 

      0206 شباط    02  العذد   الوجلت العراقيت للبحىث الانسانيت والاجتواعيت والعلويت

N 81 

 
shown how identity abuse is practiced directly, through labeling the hybrid 

identity with exclusionary terms such as 'translator of occupation,' dividing the 

world into sharp binaries (us/them), and denying the legitimacy of dual 

belonging. Here, hybridity transforms from a possibility for cultural negotiation 

into a moral accusation that ends in the rejection of the hybrid self itself. The 

findings of the study answer the research questions by demonstrating that 

Jefferies' critical stylistic tools not only reveal what the two narratives say about 

identity, but also how identity is linguistically constructed and ideologically used. 

The study also showed that nationalist, statist, colonial ideologies and the 

discourse of fear of the other seep into narration through everyday language and 

are exercised as symbolic violence that excludes hybridity and turns it into an 

existential failure. In addition, both novels play a central role in constructing this 

crisis of identity through linguistic choices and discursive strategies that 

reproduce identity division and legitimize ideologies of exclusion and dominance. 

In 'Fahras,' the conflict of identity is manifested through linguistic use based on 

existential questions, negation, and representation of mental actions, reflecting a 

troubled hybrid identity living between memory and reality, between homeland 

and exile. Tools of naming, describing reveal that identity here is not a matter of 

belonging but an open wound nourished by loss of place, disappearance of 

archives, and impossibility of return. The study concludes that the two novels 

affirm that identity in contemporary Arabic literature is no longer a simple 

question of belonging, but a complex linguistic and ideological battleground, 

where language is used as much as a tool of power and exclusion as it is a means 

of expression.  Additionally, the analysis reveals that the Iraqi identity is depicted 

within a limited emotional and physical scope, while the American identity is 

given a sacred collective dimension, reflecting a structural imbalance in 

representations of belonging and difference.  
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Appendix:     Translation of the selected Extracts 

NO. Arabic extracts Translated extracts into English 

Extract 

1 

أػٛد اٌٝ اٌجٍذ اٌزٞ …" ثغذاد ِب رضاي رزضبءة ثزؼت"

لا أػشف ِزٝ عؤػٛد صب١ٔخ، أٚ اْ …. ٌُ ٠ظجؼ َ٘ٛ

وٕذ عؤػٛد ٕ٘ب . ٌىٓ ً٘ ظً شٟء ٕ٘ب  ً٘ عئذ 

لأعزؼ١ذ ش١ئبً ِب أَ لأرؤوذ ِٓ ػ١بػٗ؟ أٌُ أوٓ أػ١ك 

ثٙزٖ اٌّذ٠ٕخ ٚاعزؼغً اٌغفش؟ فًٙ ػذد ٌزفمذ اٌغشاػ 

َ ِبرا.... ٌُ ٠ؼذ ٠شجٗ طٛسرٗ اٌزٟ رشوزٙب    ٚساصٟ أ

لا ٔغؼ فٟ اٌٙشٚة ِٓ اٌشؾٛة"  … فٟ راوشرٟ  

(Antoon, 2016, p. 17) شٟء 

Baghdad still yawns in exhaustion… I return to 

the country that never became home…. I don't 

know when I will return again, or if I will return 

here at all. But is there anything left here? Did I 

come to reclaim something or to confirm its 

loss? Wasn't I suffocating in this city and eager 

to leave? So did I return to check on the wounds 

I left behind for my heirs, or what… It no longer 

resembles the image in my memory… nothing 

managed to escape the pallor.  

 عئٕب ٌٕمَٛ ثؼًّ ػظ١ُ، ُٚ٘ أفغذٚا وً شٟء. رم١ؤرُ" 2

ػٍٝ عٍخ اٌٛسد اٌزٟ لذِٕب٘ب ٌىُ. ١ٌظ ػٕذٞ ولاَ 

آخش. عؤثمٝ ِزشعّخ الاؽزلاي ٌٚٓ أوْٛ أخزه. لا 

ثبٌؾ١ٍت ٚلا ثبٌذَ. اٌذَ اٌزٞ ؽفش خٕبدق ث١ٕٕب عؼٍٕٟ 

ألٛي ٔؾٓ ٚأٔزُ . ١ٌظ فٟ لذسرٟ عٜٛ أْ أوْٛ 

أ١ِشو١خ. ػشال١زٟ رخٍذ ػٕٟ. عمطذ ِٓ ع١جٟ، 

ؽبٌٚذ أْ أوْٛ ٚرذؽشعذ ثؼ١ذاً ِضً  فٍظ ِٕمشع 

 الاصٕز١ٓ فٍُ أفٍؼ" 

(Kjeji, 2008, p. 182) 

 

We came to do something great, and they ruined 

everything. You vomited on the basket of 

flowers we brought you. I have no more words. I 

will remain the translator of the occupation and I 

will not be your sister. Not in milk, nor in blood. 

The blood that dug trenches between us made 

me say 'we' and 'you'. I have no choice but to be 

American. My Iraqi identity abandoned me. It 

fell from my pocket and rolled away like an 

extinct coin. I tried to be both, but I failed. 

 

Extract 

3 

"وبْ ألشثبئٟ ِٕمغ١ّٓ ثخظٛص ِب ؽذس ٌُٚ ٠ىٓ 

ٕ٘بن اعّبع ؽزٝ ػٍٝ اٌزغ١ّبد8 اؽزلاي أَ 

رؾش٠ش..... اٌزفذ أؽذ أٚلاد ػّٟ ١ٌغؤٌٕٟ ػٓ سأ٠ٟ 

فغؤي ٠ؼٕٟ أذ ُ٘ ؽٍؼذ ٠ٚبُ٘ رظب٘شاد ػذ 

اٌؾشة؟ ؽجؼبً، فؼؾه ٚلبي ثغخش٠خ أذ ثطشاْ 

ػ١ٕٟ. أطلاً أذ ٌٛ عٕذ ػب٠ش ٕ٘ب ٠ٚبٔب وً ٘بٞ 

My relatives were divided about what happened, 

and there was not even a consensus on the terms: 

occupation or liberation... One of my cousins 

turned to ask me my opinion and asked, 'So, you 

also went out with them in protests against the 

war?' Of course, I did, and he laughed 
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 ...١ٕٓ ؽزٝ ٌٛ ١٠غٟ ػضسائ١ً ٠ؾشّسن ُ٘ رمجً ث١ٗاٌغ

   ٌؼذ ١ٌش ػب٠ش ٕ٘بن"

(Antoon, 2016, p. 18) 

mockingly and said, 'You're full of yourself. 

Honestly, if you had lived here with us all these 

years, even if Azrael himself came to free you, 

you would accept it... So why are you living 

there?'  

Extract 

4 

ٌّز١جغخ، ث١ّٕب اٌغّٛع "ِذدد ٠ذٞ ٚرٍمفذ ٠ذ ِبِب ا

رؼغ أ٠ذ٠ٙب ػٍٝ ِٛاػغ لٍٛثٙب ٚرٍٙظ ثبٌٕش١ذ 

٠ب سة اؽفع »اٌزٞ رؼضفٗ فشلخ ٌٍغبص8 " "اٌٛؽٕٟ

ٚوبْ  طٛد اٌغ١ذح «. ثٍظ أ١ِشوب" "أ١ِشوب... غبد

اٌؼشال١خ ثزٛي اٌغبػٛس، أِٟ، ،، ٘ٛ إٌشبص اٌٛؽ١ذ 

عبِؾٕٟ ٠ب أثٟ ٠بثب عبِؾٕٟ »اٌزٞ ٠ٌٛٛي ثبٌؼشث١خ8 

ش عذّٞ ٠ٛعف، أثٛ أِٟ، اٌٝ شبسع اٌغبِؼخ و١ف ؽؼ

 فٟ د٠زش٠ٚذ؟"

(Kjeji, 2008, p. 182) 

I reached out my hand and took Mama's stiff 

hand, while the crowd placed their hands over 

their hearts, chanting the national anthem played 

by a jazz band: 'God bless America... God bless 

America.' And the voice of the Iraqi woman 

Batoul Al-Saour, my mother, was the only 

discordant sound wailing in Arabic: 'Forgive me, 

father, oh father, forgive me. How did my 

grandfather Yusuf, my mother's father, come to 

University Street in Detroit?' 

 

Extract 

5 

"وٍت أثٛ ث١ز١ٓ. ٘ىزا ٚطفذ ؽبٚٚط ؽبٌزٟ ثؼذ 

ػٛدرٟ ِٓ د٠زش٠ٚذ. لا أٔب لبدسح ػٍٝ اعزشعبع 

 ؽ١برٟ اٌغبثمخ ٚلا ػٍٝ اٌزآٌف ِغ ؽ١برٟ فٟ اٌخؼشاء

. .... ػذد اٌٝ ثغذاد ثؼذ ثؼؼخ أشٙش ِٓ اٌؼ١بع 

 "ٌُ أوٓ ؽض٠ٕخ ػٕذِب".، . ....."إٌفغٟ فٟ د٠زش٠ٚذ

أزٙٝ ػمذٞ ِغ اٌغ١ش. ؽبْ ِٛػذ ػٛدرٟ اٌٝ "

 د٠زش٠ٚذ ثؼذ اٌؼ١ذ ِجبششح. أٙب اعزشاؽخ فؾغت.

ٌُ أوٓ ِز١مٕخ ِٓ أْ ؽ١برٟ ٕ٘بن عزغزم١ُ وّب وبٔذ.  "

 أشطشد ٔظف١ٓ، ِب لجً ثغذاد ِٚب ثؼذ ثغذاد"

(Kjeji, 2008, p. 162) 

 

A dog with two homes. That's how Tawus 

described my situation after I returned from 

Detroit. I could neither reclaim my previous life 

nor adjust to my life in the green place... I 

returned to Baghdad after a few months of 

psychological confusion in Detroit... I wasn't sad 

when my contract with the army ended. My 

return to Detroit was scheduled right after the 

holiday. It was just a break. I wasn't certain that 

my life there would straighten out as it once was. 

I was split in two, before Baghdad and after 

Baghdad.  
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"اٌؾىِٛخ ساػ رغفشٔب. ِب أدسٞ. ٠ّىٓ ا٠شاْ. ١ٌش؟ 

 "٠ؼٕٟ أطٍٕب ٠ىٌْٛٛ رجؼ١خ . شٕٛ ٠ؼٕٟ رجؼ١خ ؟؟ 

ا٠شأٟ.ٔزٛ طذن ا٠شا١١ٔٓ؟   لا ، ثظ عذٞ چبْ ػٕذٖ "

عٛاص ا٠شأٟ. ٠ؼٕٟ أطٍُٙ أعٕجٟ. ١ٌٚش ٠غفش ُٚ٘؟ 

٠غٛص ػذُ٘ اسرجبؽبد ٚٞ ا٠شاْ رذخٍذ أِٗ لبئٍخ وً 

ٚاؽذ عذٖ عبْ ػٕذٖ عٛاص ا٠شأٟ طبس  ٠ؼٕٟ 

(Antoon, 2016, p. 69) "عبعٛط؟ 

 

The government is going to deport us. I don‟t 

know. Maybe to Iran. Why? They say it‟s about 

allegiance. What does allegiance mean?? It 

means we are originally Iranian. Are you really 

Iranians? No, but my grandfather had an Iranian 

passport. Meaning their origin is foreign. And 

why would they deport them? Maybe they have 

connections and Iran got involved, her mother 

said, meaning does everyone whose grandfather 

had an Iranian passport become a spy?  
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شٙمذ اٌؼغٛص ٌٚطّذ خذ٠ٙب ٟٚ٘ رشٜ ؽف١ذرٙب "

اٌؼغىش٠خ اٌّّٛ٘خ راد اٌٍْٛ اٌؾ١ٍجٟ اٌفبرؼ.. . ثبٌجضح 

..لا ٚفمه الله ٠ب ص٠ٕخ ٠ب ثٕذ ثزٛي ... ١ٌزٕٟ   ِذ ِٓ 

لجً دخٌٛه ػٍٟ ٘زٖ اٌذخٍخ اٌغٛدح....... ٠ب ٠ٍٟٚ ػٍٝ 

أطٍه. ٔؾٓ ٔمَٛ ثؼًّ ع١ذ فٟ ٘زا اٌجٍذ طذل١ٕٟ .لا 

رزفٟٛ٘ ثّضً ٘زا اٌىلاَ فٟ اٌغشفخ اٌزٟ أعٍُ ف١ٙب عذن 

   ١ٌزُٙ أخزٚن ٚأؽغٕٛا رشث١زه ٠ب ثٕذ ثٕزٟ  اٌشٚػ.

 رغ١شد ٚطشد خؼشاء، ِٓ أً٘ رٍه إٌّطمخ"

(Kjeji, 2008, p. 133)   

 The old woman gasped and slapped her cheeks 

as she saw her granddaughter in the light, milky 

camouflaged military uniform. may god not help 

you, Zeina Oh, daughter of Batool I wish I had 

died before you entered this black entry....... Oh 

my God for your origin. We are doing well in 

this country. Believe me, don't say such words in 

the room where your grandfather gave up his 

soul. I wish they would take you and raise you 

well, my daughter. You have changed and 

become green, from the people of that area, the 

people of that area. 
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ثبٌؼجؾ ٌُٚ ٠غزٛػت « ٌُ ٠فُٙ ل١ظ ِؼٕٝ اٌزجؼ١خ"

٠ِٛٙب و١ف ٠ّىٓ أْ ٠ظجؼ ٚعبَ أعٕج١بً ٚغش٠جبً ث١ٓ 

١ٌٍخ ٚػؾب٘ب. ٚشؼش ثؾضْ لأْ سؽ١ً ٚعبَ ٠ؼٕٟ 

"أّٔٙب ٌٓ ٠ّش١ب ِؼبً ٚأٔٗ ع١ؼٛد ٚؽ١ذاً ثؼذ اٌّذسعخ  

(Antoon, 2016, p. 67) 

Qais did not exactly understand the meaning of 

dependence, and at the time he could not grasp 

how Wissam could suddenly become a foreigner 

and a stranger overnight. He felt sad because 

Wissam's departure meant that they would no 

longer walk together and that he would return 

alone after school. 
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صُ لشسد ألا فبئذح « ١ٌش آٔـٟ ٠ٚـٗ الأِش٠ىبْ؟"»

 "لا ٠ب أثٛ اٌؼبسف. ؽشاَ»رشرغٝ ِٓ اٌزغبدي ِؼٗ. 

ػ١ٍه. طؼذ ِشح ٠ٚبن ساوت ِٚب عؤي شٛوذ ٔٛطً "

وٕذ عؤلٛي ٌٗ « ػؾه ثّضػ ِؼه . « ٠ٚٚٓ اؽٕب ؟

 "أّٟ اشزمذ اٌٝ ٔفغٟ ٚ اٌٝ أْ أوْٛ ثّفشدٞ"

ِٓ رشعّخ وً ِب ٠مبي. وٕذ لذ أِؼ١ذ عزخ  ٚرؼجذ"

ِؼُٙ"أ٠بَ وبٍِخ   

(Antoon, 2016, p. 18) 

Why am I with the Americans?" Then I decided 

there was no point in arguing with him. "No, 

Abu Al-Arif. You shouldn't. Didn‟t you ride 

with him once and he didn‟t ask when we would 

arrive or where we were?" He laughed jokingly 

with you. I was going to tell him, 'I miss myself 

and being alone, and I‟m tired of translating 

everything that is said.' I had spent six full days 

with them." 
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ِذدد ٠ذٞ ٚرٍمفذ ٠ذ ِبِب اٌّز١جغخ، ث١ّٕب اٌغّٛع "

رؼغ أ٠ذ٠ٙب ػٍٝ ِٛاػغ لٍٛثٙب ٚرٍٙظ ثبٌٕش١ذ اٌٛؽٕٟ 

 "٠ب سة اؽفع أ١ِشوب... غبد»اٌزٞ رؼضفٗ فشلخ ٌٍغبص8 

ٚوبْ  طٛد اٌغ١ذح اٌؼشال١خ«. ثٍظ أ١ِشوب ثزٛي " 

أِٟ، ،، ٘ٛ إٌشبص اٌٛؽ١ذ اٌزٞ ٠ٌٛٛي اٌغبػٛس، 

عبِؾٕٟ ٠ب أثٟ ٠بثب عبِؾٕٟ و١ف ؽؼش »ثبٌؼشث١خ8 

عذّٞ  ٠ٛعف، أثٛ أِٟ، اٌٝ شبسع اٌغبِؼخ فٟ 

"د٠زش٠ٚذ؟  

 (Kjeji, 2008, p. 29) 

 

I reached out my hand and took Mama's stiff 

hand, while the crowd placed their hands over 

their hearts, chanting the national anthem played 

by a jazz band: 'God bless America... God bless 

America.' And the voice of the Iraqi woman 

Batoul Al-Saour, my mother, was the only 

discordant sound wailing in Arabic: 'Forgive me, 

father, oh father, forgive me. How did my 

grandfather Yusuf, my mother's father, come to 

University Street in Detroit?' 
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ألّذ فٟ رىش٠ذ ٚرغٍّذ ػٍّٟ فٟ دائشح اٌشئْٚ "

اٌّذ١ٔخ ثٛظ١فخ ِغزشبس صمبفٟ. ِزشعّخ لا رىزفٟ 

خجشرٙب الاعزّبػ١خ ثزؾ٠ًٛ اٌىلاَ ث١ٓ ٌغز١ٓ ثً رمذَ 

ٌٍغٕٛد. ألٛي ٌُٙ، ِضلاً، اْ اٌذخٛي اٌٝ أِبوٓ اٌظلاح 

لا ٠ىْٛ ثبلأؽز٠خ. اْ ػ١ٍُٙ اٌزًّٙ ٌىٟ رغطٟ إٌغبء 

سإٚعٙٓ لجً الزؾبَ اٌج١ٛد. اْ إٌبط ٠ٕفشْٚ ِٓ 

ولاة اٌزفز١ش ٠ٚؼزجشٚٔٙب ٔغغخ. أششػ رٌه ٌٍؼجبؽ 

"ٓٚاٌغٕٛد ٚلذ ٠ؤخزْٚ ثّب ألٛي أٚ ٠زشوٛٔٗ ٠ذخً ِ  

 

. "الأرْ ا١ٌّٕٝ  "١ٌخشط ِٓ ا١ٌغشٜ  

(Kjeji, 2008, p. 76) 

I lived in Tikrit and took up my position in the 

Civil Affairs Department as a Cultural Advisor. 

A translator does not simply transfer words 

between two languages but also provides her 

social expertise to the soldiers. I tell them, for 

example, that one should not enter places of 

worship with shoes on. They must take their 

time so that women can cover their heads before 

entering homes. People are repelled by search 

dogs and consider them unclean. I explain this to 

the officers and soldiers, and they may take my 

advice or let it go in through the right ear and out 

through the left  
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عؤٌزٕٟ ػٓ أخٟ ٠ضْ فؤخجشرٙب إٔٔب ٕٔبد٠ٗ عب٠ضْ، "

ػٍٝ اٌطش٠مخ اٌشبئؼخ فٟ رؾ٠ٛش أعّبئٕب ٌزمزشة ِٓ 

الأعّبء الأ١ِشو١خ. لٍذ ٌٙب اْ ٠ضْ وبْ ِزٛسؽبً فٟ 

، "ً أْ ٠ؼٛد ٌٍذساعخاٌّخذساد، صُ ػبفٙب ػٍٝ أِ

(Kjeji, 2008, p. 74) 

She asked me about my brother Yazan, so I told 

her that we call him Jayzen, in the common way 

we modify our names to resemble American 

names. I told her that Yazan was involved in 

drugs, then I hoped he would recover and return 

to studying. 

 

 


