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Modern Classical Music
From Order to Structural and Formal Deconstruction
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Abstract
This research aims to examine the phenomenon of structural transformation in modern classical music by
analyzing the concept of structural deconstruction and its relationship to musical order and aesthetic form. The
study was guided by four main objectives: to analyze the concept of structural deconstruction in modern
classical music; to clarify the relationship between musical order and aesthetic structure in modern
compositions; to trace the transition from tonal order to decentralized systems such as dodecaphony; and to
identify the implications of this transformation for contemporary musical reception and practice. The research
is grounded in structuralist and deconstructionist frameworks as theoretical approaches to understanding the
shift from order to disintegration in modern musical thought. It employs a descriptive—analytical methodology
to study three selected compositions representing different phases of structural transformation: Adagio for
Strings by Samuel Barber, The Rite of Spring by Igor Stravinsky, and Hammer Without a Master by Pierre
Boulez. The findings reveal that structural deconstruction does not signify a rupture with classical order but
rather a reconfiguration of it through new harmonic and rhythmic systems based on multiplicity and openness.
The analysis further shows that this transformation expanded the aesthetic field of modern music and reshaped
the listener’s relationship to the musical work, turning it into an open structure of interpretation and

experimentation. Keywords: Modern classical music, structural deconstruction, tonal system, dodecaphony,
structural analysis, aesthetic reception.
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