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Abstract

This study aims to examine the influence of the musical text’s characteristics on the performer’s style,
determine the extent of the performer’s freedom in reinterpreting the musical text during performance, and
establish criteria for measuring the dialectic relationship between the composer and the performer from both
theoretical and practical perspectives. The study seeks to answer the main research question: How do the
characteristics of the musical text influence the performer’s style, to what extent can the performer reinterpret
the text, and how can the composer-performer relationship be measured? The research relies on analytical
music theory as its theoretical foundation, which emphasizes the relationship between the musical text and the
performer as an integrated unit for producing musical meaning. A descriptive-analytical and comparative
methodology was employed, analyzing a sample of three well-known classical pieces by Mozart and Vivaldi,
with two performances for each piece: Karl Bohm — Vienna Philharmonic, Bremer Baroque Orchestra — Ryo
Terakado, Budapest Strings — Béla Banfalvi, and Classical Concert Chamber Orchestra — Ashot Tigranyan.
The results revealed that all performers-maintained fidelity to the original musical text while showing
variations in expression and dynamics. Baroque and contemporary performances demonstrated greater
interpretive flexibility, whereas classical performances focused on structural discipline and precision. The
analysis also indicated that the performer acts as an active partner in producing musical meaning, and that
performative realization enhances the listener’s experience while adding new expressive dimensions to the
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